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Proud  Sponsor  of  Opening  Night  at  Pops 
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For  more  information,  call  800-872-5398  (800- USA- LEXUS). 


Has  ANY  SPRING  BEEN  more  eagerly  awaited  than  this 
year’s?  Emerging  from  the  seemingly  endless  frigid  temperatures 
and  barrage  of  snow  and  ice,  we  can  now  revel  in  the  return  of 
warmer  weather  and  lengthening  days.  Another  sure  sign  of 
spring’s  arrival  in  New  England  is  the  opening  of  the  Boston  Pops 
season.  In  1994  this  beloved  musical  institution  honors  the  past 
with  a tribute  to  Arthur  Fiedler  in  the  centennial  year  of  his  birth, 
and  looks  toward  the  future  with  an  unprecedented  roster  of 
dynamic  guest  conductors.  Audiences  will  happily  once  again 
be  graced  with  the  presence  of  John  Williams,  who,  in  his  capac- 
ity as  Laureate  Conductor  and  Music  Adviser,  will  lead  tonight’s 
concert  and  severed  more  during  the  season. 

Opening  Night  at  Pops  is  one  of  the  many  projects  undertaken 
with  consummate  skill  and  tireless  devotion  by  members  of  the 
Boston  Symphony  Association  of  Volunteers.  Each  year  their 
careful  planning  and  undiminished  enthusiasm  produce  a most 
memorable  evening,  and  we  are  continually  grateful  for  their 
unceasing  efforts  on  behalf  of  the  Boston  Pops  Orchestra. 

Our  gratitude  also  extends  to  Lexus,  marking  their  fourth 
consecutive  year  as  corporate  sponsor  of  this  gala  event.  Their 
continued  generosity  has  made  possible  a most  productive  cor- 
porate partnership. 

To  those  of  you  in  attendance  tonight,  whose  presence  does 
so  much  to  advance  the  Pops  tradition,  we  offer  heartfelt  thanks 
for  playing  a part  in  the  success  of  this  evening. 


George  H.  Kidder 
President 

Boston  Symphony  Orchestra 
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Lapham/Miller  Associates 


Lapham/Miller  successfully  combines  proven  communication 
design  expertise  .with  creative  marketing  strategies  to 
serve  clients  in  high  technology,  financial  services,  consumer 
products,  health  care,  education,  and  the  arts. 

From  a single  project  for  an  emerging  proprietary  business 
to  a complete  communication  program  for  a multi-national 
corporation,  clients  benefit  from  Lapham/Miller’s  ability  to 
strategically  position  their  businesses  for  ultimate  success. 

Founded  in  Boston  in  1978,  Lapham/Miller  serves  clients 
in  18  states  from  offices  in  New  Hampshire,  Massachusetts, 
and  North  Carolina. 

We  welcome  the  opportunity  to  discuss  your 
communication  needs. 

Lapham/Miller  Associates,  Inc. 

34  Essex  Street,  Andover,  MA  01810  508/475-8570 
Charlotte,  NC;  New  London,  NH 


Positioning  Organizations  for 


Success  Through  Strategic 


t 

salutes  the  Boston  Pops 


in  its  109th  Season 


and  is  honored  to  be 


involved  in  promoting 


Opening  Night  at  the  Pops 


for  the  third  consecutive  year 


Marketing  Communication 


Opening  Night  at  Pops 
Committee 

Nancy  Ferguson,  Mary  M.  Rauscher 
Co-Chairmen 


Linda  Clarke 
Phyllis  Dohanian 
Beverly  C.  Evans 
Elizabeth  S.  Hazard 
Lydia  S.  Lauderdale 


Tu  Anh  Ngo 
Seth  Nichols 
Barbard  Goldsmith  Taub 
Kate  Weiss-Gordon 
Wendy  P.  Ziner 


Hosts  and  Hostesses 


Hannah  C.  Campbell 
Tom  Corcoran 
Tamara  P.  Davis 
Rena  Dubow 
Catharine-Mary  Donovan 
Dr.  Karin  Dumbaugh 
Tom  Enselek 
William  F.  Heavey 
Nancy  A.  Hubeck 
Charles  W.  Jack 
Debra  R.  Levin 
Cynthia  G.  Lovell 
Maureen  Lynch 


Ann  Macdonald 
Paula  M.  Meridan 
Carol  Meyers 
Kathleen  O’Donoghue 
Ralph  L.  Phillips 
Margaret  Pitt-Bradley 
Marilyn  Pond 
Mimi  Rendish 
Penny  Ryan 
Deborah  K.  Spangler 
Marjorie  P Williams 
Eva  Zervos 


Boston  Symphony  Association  of  Volunteers 


The  Opening  Night  at  Pops  Committee  gratefully  acknowledges 
Lexus  for  its  continued  sponsorship  of  this  event. 


Our  special  thanks  to  these  generous  donors  for  making  tonight’s  event  a success: 

Ariadne  Clifton  Catering,  Inc. 

Roederer  Estate 
Paul  Kroner 

Lapham/Miller  Associates 
Pyrotechnology,  Inc. 

Watson  Mailing  Services 
Worcester  Envelope  Company 

With  special  thanks  to  the  BSAV  Flower/Decorating  Committee  and  the  Volunteer 
Office  staff,  as  well  as  the  dedicated  staff  and  crew  at  Symphony  Hall. 
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from  the 

Most  Trusted  Name  in 
Direct  Marketing  Services 

From  Admark  Addressing  to  Zip  + 4,  from 
creative  concepting  to  on-time  mailing, 
Watson  can  get  you  in  the  mail  - on  time, 
on  budget,  and  looking  good!  Whatever 
project  you  have  in  mind,  let  Watson 
orchestrate  your  next  mailing! 


WATSON  SERVICE 

BBIB 

2401  Revere  Beach  Parkway 
Everett,  MA  02149-5990 


Tel:  (617)  389-5350 

Fax:  (617)  389-0237 


Benefactors 


Mrs . Weston  W.  Adams 
Prof,  and  Mrs.  Rae  D.  Anderson 
Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  John  L.  Armstrong 
Mr.  and  Mrs.  Donald  P.  Babson 
Mrs.  James  E.  Batchelder 
Joel  H.  Beck 
Henri  Bendel 
Mrs.  Richard  M.  Bennett 
George  and  Roberta  Berry 
The  Boston  Company 
Mr.  and  Mrs.  Kenneth  B.  Brater 
Harold  and  Judith  Brown  Caro 
Deutsche  Bank  Securities  Corporation 
Mr.  and  Mrs.  David  L.  Chapman 
James  F.  and  Barbara  M.  Cleary 
Judith  and  Stephen  Clifford 
Rosalie  and  Bertram  Cohen 
Kenneth  W Cohen  and  Mary  Ann  Leonard 
Mr.  and  Mrs.  William  H.  Congleton 
Converse  Inc. 

Dr.  and  Mrs.  Allen  Criss 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Deborah  and  Michael  Davis 
Phyllis  Dohanian 
Mr.  and  Mrs.  Eugene  B.  Doggett 
Mrs.  Harris  Fahnestock 
Mr.  and  Mrs.  John  F.  Farrell,  Jr. 

Daniel  P.  Fickes/Ocean  One  Productions 
Finnegan,  Underwood,  Ryan  & Tierney, 
Attorneys  at  Law 
C.S.  First  Boston 
C.S.  First  Boston  Corp. 

Mr.  and  Mrs.  W Kevin  Fitzgerald 
Jane  and  Jack  Fitzpatrick 
John  Floras  and  Dorothy  Montforte 
Dr.  Barbara  P.  Nash  and  Patrick  Flynn 
Pattie  and  Dean  Freed 
Carolyn  R.  and  Avram  J.  Goldberg 
Thelma  and  Ray  Goldberg 
Gordon  & Co. 

Michael  A.  Halperson 


Elizabeth  Sams  Hawes 
Houghton  Mifflin  Company 
Ms.  Charmienne  Hughes 
Hurley-Curtis,  Inc. 

Edna  and  Bela  Kalman 
George  H.  Kidder 
Faria  and  Chet  Krentzman 
Jeffrey  S.  Lang 
Lexus 

Lexus-Ira  Olds  Toyota  Company 
Anita  and  Robin  Lincoln 
John  Livens 

Mr.  and  Mrs.  Shlomo  P.  Marcovich 
Mr.  and  Mrs.  Keith  A.  Marden 
MCI  Communications  Corporation 
Mr.  and  Mrs.  August  R.  Meyer 
Molly  and  Jeffrey  Millman 
Mr.  and  Mrs.  Michael  Moynihan 
Mr.  and  Mrs.  Barry  W Murphy 
Mrs.  Robert  B.  Newman 
Standish,  Ayer  & Wood,  Inc. 

Fr.  David  M.  O’Leary,  STL 
Mr.  and  Mrs.  E.  Lee  Perry 
Pheasant  Hill  Farm 
Mr.  and  Mrs.  Benjamin  F.  Robelen 
Mr.  and  Mrs.  James  D.  St.  Clair 
Mrs.  George  Lee  Sargent 
Carol  Scheifele-Holmes 
Paul  R.  Senecal 

Dr.  Raymond  and  Hannah  Schneider 
Mr.  and  Mrs.  Franklin  Simon 
Mr.  and  Mrs.  Charles  H.  Spaulding 
John  W Stack 

Mr.  and  Mrs.  Howard  J.  Stagg 
Barbara  Goldsmith  Taub  and  Peter  Taub 
Raymond  S.  Tlinstall 
Wainwright  Bank  &,TTust  Co. 
Watts  Industries,  Inc. 

Flomie  T.  Whitney 
Richard  Willis 
William  and  Sonja  Yates 
Anonymous  (2) 
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After  eleven  years  producing  the  Nation ’s  most  highly  acclaimed 
firework  display,  you  might  think  we’d  leave  well  enough  alone. 

We  didn’t. 

Come  and  experience  Boston’s  Fourth  of  July  on  the  Esplanade  - 1994. 
We’re  going  to  redefine  the  state  of  the  art ....  a twelfth  time! 


JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

109th  Season,  1994 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

J.P.  Barger,  Chairman  George  H . Kidder,  President 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman  Nicholas  T.  Zervas,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crazier,  Jr. 

Trustees  Emeriti 

Veron  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 


Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 

Abram  T.  Collier 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris 
Fahnestock 


Other  Officers  of  the  Corporaration 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Allen  Z.  Kluchman 
Harvey  Chet 
Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 

Mrs.  August  R.  Meyer 


Molly  Beals  Millman 
Mrs.  Robert  B. 

Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 


Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W Rabb 


Mrs.  George  Lee 
Sargent 

Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Michael  G.  McDonough,  Assistant  Treasurer 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman  • Robert  P.  O’Block,  Vice-Chairman  • Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B. 
Abelow 

Helaine  B.  Allen 
Harlan  E.  Anderson 
Caroline  Dwight  Bain 
Mrs.  David  Bakalar 
Mrs.  Leo  L.  Beranek 
Donald  C. 

Bowersock,  Jr. 
William  L.  Boyan 
Robin  A.  Brown 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Dean  Robert  C.  Clark 
Gwendolyn  Cochran 
Hadden 

William  H.  Congleton 
William  F.  Connell 
Jack  Connors,  Jr. 
Albert  C.  Comelio 
Joan  P.  Curhan 
Nader  F.  Darehshori 
JoAnne  Dickinson 
Harry  Ellis  Dickson 


Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  M.  Elvin 
Deborah  A.  England 
Edward  Eskandarian 
Katherine  Fanning 
J.  Richard  Fennell 
Eugene  M.  Freedman 
Mrs.  James  G. 

Garivaltis 

Mrs.  Susan  D.  Hall 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P. 

Hatsopoulos 
Joe  M.  Henson 
Bayard  Henry 
Ronald  A.  Homer 
Mrs.  Marilyn 

Brachman  Hoffman 
F.  Donald  Hudson 
Lola  Jaffe 
Martin  S.  Kaplan 


Susan  B.  Kaplan 
Richard  L.  Kaye 
Frances  Demoulas 
Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F. 
Kingsley 

David  I.  Kosowsky 
John  R.  Laird 
Mrs.  William  D. 
Larkin,  Jr. 

Mrs.  Hart  D.  Leavitt 
Thomas  H.  Lee 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 

Diane  H.  Lupean 
Barbara  Jane  Macon 
Mrs.  Harry  L.  Marks 
William  F.  Meagher 
Nathan  R.  Miller 
Catalina  B.  Montes 
Richard  P.  Morse 
David  G.  Mugar 
Robert  J.  Murray 


David  S.  Nelson 
Mrs.  Hiroshi  H. 

Nishino 
Paul  C.  O’Brien 
Vincent  M.  O’Reilly 
Louis  F.  Orsatti 
John  A.  Perkins 
Millard  H.  Pryor,  Jr. 
Robert  E.  Remis 
William  D.  Roddy 
John  Ex  Rodgers 
Keizo  Saji 
Mrs.  Raymond  H. 

Schneider 
Mrs.  Carl  Shapiro 
Malcolm  L.  Sherman 
L.  Scott  Singleton 
Micho  F.  Spring 
Vondal  M.  Taylor,  Jr. 
William  F.  Thompson 
Robert  A.  Wells 
Mrs.  Thomas  H.P 
Whitney 

Margaret  Williams- 
Decelles 


Programs  copyright  ©1994  Boston  Symphony  Orchestra,  Inc. 
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Overseers  Emeriti 

Mrs.  Weston  W. 

Adams 
Bruce  A.  Beal 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Phyllis  Curtin 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas  J. 

Galligan 
Mrs.  Haskell  R. 
Gordon 


Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
H. Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F. 

Lawrence 
C.  Charles  Marran 
Hanae  Mori 


Mrs.  Stephen  V.C. 
Morris 

Mrs.  Thomas  Spurr 
Morse 

David  R.  Pokross 
Daphne  Brooks 
Prout 

Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome 
Rosenfeld 
Mrs.  William  C. 
Rousseau 


Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
W.  Davies  Sohier,  Jr. 
Ralph  Z.  Sorenson 
Mrs.  Edward  S. 
Stimpson 

Mrs.  Arthur  L.  Strang 
Mark  Tishler,  Jr. 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  Emeritus 
James  F.  Cleaiy,  Chairman 

Nader  F.  Darehshori  William  F.  Meagher 
Francis  A.  Doyle  Robert  J.  Murray 

John  P.  Hamill  Robert  P.  O’Block 

Emeriti  Leo  L.  Beranek  • Nelson  J.  Darling 


William  F.  Connell,  President 
William  L.  Boyan,  Vice-President 

Patrick  J.  Purcell  Ray  Stata 

William  D.  Roddy  Stephen  J.  Sweeney 

Malcolm  L.  Sherman  William  C.  Van  Faasen 

Ey-Officio  J.P.  Barger  • George  H.  Kidder 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Molly  B.  Millman,  President  Patricia  L.  Tambone,  Treasurer 

Florence  T.  Whitney,  Executive  Vice-President  Arline  Ziner,  Secretary 


Vice-Presidents 

Krista  K.  Baldini,  Fundraising 
Kathryn  Bray,  Public  Relations 
Pamela  N.  Czekanski, 
Fundraising 
Helen  A.  Doyle, 

Symphony  Shop 


Elizabeth  B.  Eaton, 

Hall  Services 

Joan  W.  Erhard,  Membership 
Linda  W.  Fenton, 
Development 
Joseph  K.  Handler, 

Thnglewood  Association 


Marilyn  Hunter,  Youth  Activities 
Debra  A.  Korb,  Adult  Education 
Seth  Nichols, 

Resources  Development 
Carole  G.  Siegel, 

Thnglewood  Association 


Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops. 
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Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Thnglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Program  Coordinator ; Boston  Pops  • Cynthia  Curme,  Executive  Assistant  to  the 
Thnglewood  Manager  • Faith  Hunter,  Executive  Assistant  to  the  Managing  Director  • Karen 
Leopardi,  Artist  Assistant  /Secretary  to  the  Music  Director  •Vincenzo  Natale,  Chauffeur /Valet  • 
Emily  Raymer,  Administrative  Assistant,  Management  Office 

ADMINISTRATIVE  STAFF/PRODUCTION 

Scott  Schillin,  Assistant  Manager ; Boston  Pops  and  Youth  Activities 

Michelle  Leonard  Techier,  Media  and  Production  Manager ; Boston  Symphony  Orchestra 
Nancy  Cohen,  Administrative  Assistant  /Auditions  Coordinator,  Orchestra  Personnel  ‘Virginia 
Hecker,  Chorus  Manager /TMC  Vocal  Activities  Coordinator  • Diane  M.  Read,  Executive  Assis- 
tant to  the  Orchestra  Manager 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Boy  Office 

Maiy  J.  Broussard,  Clerk  • Cary  Eyges,  Clerk  • Lawrence  Fraher,  Clerk  • Kathleen  Kennedy, 
Assistant  Manager  of  Boy  Office  • Roland  Pridham,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Julie  Miner  White,  Manager  of  Fund  Reporting 

Michelle  Green,  Eyecutive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • Ian  Kane, 
Financial  Analyst  • Roberta  Kennedy,  Manager,  Symphony  Shop  • John  O’Callaghan,  Payroll 
Accountant  • Robert  Reidy,  Budget  Analyst  • Sharon  Sherman,  Accounts  Payable  Supervisor  • 
Heather  Spence,  Cash  Accountant  • Shawn  Wilder,  Mailroom  Clerk 

DEVELOPMENT 

Deborah  Bennett,  Director  of  Corporate  Development 

Daniel  P Breen,  Director  of  Boston  Symphony  Annual  Fund 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Joyce  M.  Serwitz,  Associate  Director  of  Development /Director  of  Major  Gifts 

Robin  J.  Yorks,  Director  of  Thnglewood  Development 

Julie  Beck,  Assistant  Director,  Corporate  Development  • Hilary  B.  Cohen,  Assistant  Director, 
Boston  Symphony  Annual  Fund  • Sally  Dale,  Administrative  Secretary,  Major  Gifts  • Sarah 
Fitzgerald,  Data  Coordinator  • Deborah  Hersey,  Coordinator  of  Development  Information 
Systems  • Shelley  Kooris,  Researcher  • Pauline  McCance,  Eyecutive  Assistant  to  the  Director 
of  Development  & Overseer  Liaison  • Jeffrey  D.  Phillips,  Administrative  Secretary,  Corporate 
Development  • Floyd  Richardson,  Data  Production  Assistant  • Rebecca  A.  Robinson,  Adminis- 
trative Secretary,  Boston  Symphony  Annual  Fund  • Brian  Van  Sickle,  Administrative  Secretary, 
Thnglewood  Development  • Katharine  Wilkens,  Assistant  Director,  Major  Gifts 
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EDUCATIONAL  ACTIVITIES/ARCHIVES 

Richard  Ortner,  Administrator  of  the  Thnglewood  Music  Center 
Myran  Parker-Brass,  Coordinator  of  Youth  Activities 
Bridget  P.  Carr,  Archivist 

Barbara  Logue,  Administrative  Assistant,  Thnglewood  Music  Center 

FUNCTIONS  OFFICE 

Cheryl  L.  Silvia,  Function  Manager 

Elizabeth  Anne  Francey,  Assistant  to  the  Function  Manager /Thnglewood  Function 
Coordinator  * Lesley  Ann  Ploof,  Assistant  Function  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 
Robert  Bell,  Manager  of  Information  Systems 

James  Major,  Coordinator  of  Information  Systems  • Michael  Pijoan,  Assistant  Manager  of 
Information  Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Public  Relations  Coordinator 

Susanna  Bonta,  Administrative  Assistant  to  the  Director  of  Public  Relations  and  Marketing  * 
Andrea  Palmieri,  Public  Relations  Assistant  *Amy  L.  Van  Sickle,  Secretary 

PUBLICATIONS 

Steven  Ledbetter,  Musicologist  & Program  Annotator 
Marc  Mandel,  Publications  Coordinator 
Eleanor  Hayes  McGourty,  Publications  Assistant 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Nancy  A.  Kay,  Director  of  Sales  & Marketing  Manager 

Kathleen  W Bennett,  Assistant  Marketing  Manager  • Helen  N.H.  Brady,  Group  Sales  Manager  * 
Rebecca  R.  Crawford,  Marketing  Coordinator  • Roger  Edwards,  SymphonyCharge  Assistant  • 
Ashley  Gaudet,  Subscription  Representative  • Carol  Ann  Mason,  Subscription  Manager*  Michael 
Miller,  SymphonyCharge  Manager*  James  O’Connor,  Group  Sales  Assistant  • Brian  Robinson, 
Senior  Subscription  Representative 

STAFF  PERSONNEL 

Patricia  Forbes  Halligan,  Director  of  Personnel  Services 

Anna  Asphar,  Coordinator  of  Personnel  Services  • Michael  Finlan,  Switchboard  Supervisor 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

H.R.  Costa,  Technical  Supervisor  'Wilmoth  A.  Grilfiths,  Supervisor  of  Facilities  Support 
Services  • Catherine  Lawlor,  Administrative  Assistant  • John  MacMinn,  Supervisor  of  Building 
Maintenance  • William  D.  McDonnell,  Chief  Steward  • Cleveland  Morrison,  Stage  Manager 

House  Crew  Charles  F.  Cassell,  Jr.  • Francis  Castillo  'Thomas  Davenport  'John  Demick  • 
Michael  Frazier  • Hank  Green  • Juan  Jimenez  'William  P.  Morrill  • Mark  C.  Rawson 
Security  Christopher  Bartlett  • Curtis  A.  Gantt  • David  Parker 

Cleaning  Crew  Clifford  Collins  'Angelo  Flores  • Felix  G.  Guzman,  Lead  Cleaner  • Lindel 
Milton  'Antonio  Presutti 

TANGLEWOOD  OPERATIONS 
James  J.  Mooney,  Facilities  Manager 

VOLUNTEER  OFFICE 

Margaret  Hillyard-Lazenby,  Director  of  Volunteers 

Jenn  Dean,  Associate  Director  of  Volunteers  • Sarah  Leaf-Hemnann,  Projects  Coordinator/ 
Administrative  Assistan  t 
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John  Williams 


John  Williams  became  Boston  Pops  Laureate  Conductor  as  of 
January  1994  and  is  also  serving  as  Music  Adviser  for  the  1994 
season.  In  January  1980  he  was  named  nineteenth  conductor 
of  the  Boston  Pops  Orchestra  since  its  founding  in  1885.  Bom 
in  New  York,  Mr.  Williams  attended  UCLA,  studied  composi- 
tion privately  with  Mario  Castelnuovo-Tedesco,  and  attended 
the  Juilliard  School,  where  he  studied  piano  with  Madame 
Bosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning 
his  career  in  the  film  studios,  where  he  worked  with  such 
composers  as  Bernard  Herrmann,  Alfred  Newman,  and  Franz 
Waxman.  He  went  on  to  write  music  for  many  television  pro- 
grams in  the  1960s,  winning  two  Emmy  awards  for  his  work. 

John  Williams  has  composed  the  music  and  served  as  music  director  for  more  than 
seventy-five  films,  including  Schindler’s  List,  Jurassic  Park,  Home  Alone  2,  Far  and  Away, 
JFK,  Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  three  Indiana 
Jones  films,  Always,  Stanley  and  Iris,  The  Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  ofEastwick,  the  Star  Wars  trilogy,  E.T.  (the  Extra-Terrestrial) , Superman,  Close 
Encounters  of  the  Third  Kind,  Jaws,  and  Goodbye , Mr.  Chips.  He  has  received  thirty 
Academy  Award  nominations  and  has  been  awarded  five  Oscars  and  fifteen  Grammies, 
as  well  as  several  gold  and  platinum  records.  This  year  Mr.  Williams  won  the  Oscar  for 
his  score  to  Steven  Spielberg’s  film  Schindler’s  List. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies  and  a flute  concerto  and  violin  concerto  recorded  by  the  London  Sym- 
phony Orchestra.  Recent  works  include  music  for  the  1992  Summer  Olympics  and  a 
bassoon  concerto,  commissioned  for  New  York  Philharmonic  principal  bassoonist  Judy 
LeClair. 

The  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording  histoiy  Many  of  Mr.  Williams’  film  scores  have 
been  recorded,  and  he  has  led  a series  of  highly  acclaimed  albums  with  the  Boston 
Pops  Orchestra  for  Sony  Classical  and  Philips  Records.  Among  their  most  recent  record- 
ings, all  on  Sony  Classical,  are  The  Green  Album,  a new  Christmas  album  entitled  Joy  to 
the  World,  an  album  of  favorite  Pops  encores  entitled  Unforgettable,  a tribute  to  Frank 
Sinatra  entitled  Night  and  Day,  and  Music  for  Stage  and  Screen  featuring  works  by  Aaron 
Copland  and  John  Williams. 

Mr.  Williams  has  led  the  Boston  Pops  Esplanade  Orchestra  on  United  States  tours  in 
1985, 1989,  and  1992,  and  on  a tour  of  Japan  in  November  1987.  He  led  the  Boston  Pops 
Orchestra  on  tours  of  Japan  in  1990  and  1993.  Mr.  Williams  has  appeared  as  guest  con- 
ductor with  a number  of  major  orchestras,  including  the  London  Symphony,  the  Cleve- 
land Orchestra,  the  Philadelphia  Orchestra,  and  the  Los  Angeles  Philharmonic,  with 
which  he  has  appeared  many  times  at  the  Hollywood  Bowl.  He  has  been  awarded  hon- 
orary degrees  from  many  American  colleges  and  universities. 
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Fiedler  at  100 

by  Steven  Ledbetter 

It  was  surely  one  of  the  most  unlikely  life  stories  in  the  history  of  American  orches- 
tras that  made  a Berlin-trained  American  violinist  into  the  very  image  of  the  “orches- 
tra conductor"  in  the  eyes  of  millions  of  people  who  had  never  entered  a concert 
hall.  Certainly  his  good  looks  did  not  hinder  that  development.  Whether  the  hair 
and  moustache  were  dark  in  the  early  years  or  snow-white  in  the  last  decades, 
Arthur  Fiedler  simply  looked  like  most  people’s  idea  of  a conductor.  By  the  time  of 
his  death,  a few  months  before  his  eighty-fifth  birthday,  he  had  the  distinction  of 
having  held  the  music  directorship  of  an  American  orchestra  longer  than  any  other 
person. 

Notwithstanding  his  latter-day  acclaim  as  “Mr.  Pops,"  his  willingness  to  pose  for 
photographers  in  almost  any  costume  that  could  gain  attention,  his  image  as  an 
overgrown  child  who  loved  to  pursue  fire  trucks,  and  his  sometimes  salty  language 
and  crusty  temperament,  Arthur  Fiedler  began  his  career  as  a serious  musician.  It 
was  surely  the  qualities  of  his  training  and  his  early  work  that  made  it  possible  for 
him  to  become  the  master  of  light  orchestral  music  in  his  latter  years. 

Born  in  Brookline,  Massachusetts,  on  December  17, 1894,  Fiedler  was  the  son  of  a 
violinist  in  the  Boston  Symphony  Orchestra,  so  he  grew  up  with  the  orchestra  as  a 
constant  background  to  his  life.  After  early  studies  with  his  father  he  went  to  Berlin, 
primarily  to  study  violin  with  Willi  Hess;  he  also  studied  piano  and  conducting.  He 
returned  to  the  United  States  at  the  outbreak  of  World  War  I and  joined  the  Boston 
Symphony  in  1918  as  a second  violinist,  later  moving  to  the  viola  section. 

From  the  beginning  he  was  eager  to  move  beyond  the  career  of  an  orchestral 
player.  In  1924  he  formed  the  Boston  Sinfonietta  with  twenty-five  of  his  BSO  com- 
rades. With  this  group  he  undertook  imaginative  programs  that  broadened  the 
musical  fare  heard  in  the  city,  and  he  traveled  throughout  the  Commonwealth  and 
into  neighboring  states.  Even  into  the  1930s  he  continued  to  conduct  a surprisingly 
wide  range  of  music,  and  to  serve  on  occasion  as  chorus  master  to  Serge  Kous- 
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sevitzky  (one  of  his  tasks  in  this  line  was  to  train  the  chorus  for  the  American  pre- 
miere of  William  Walton’s  challenging  oratorio  Belshazzar’s  Feast). 

By  1929  Fiedler  began  his  dream  of  free  orchestral  concerts  on  the  Esplanade, 
which  were  attracting  large  audiences  at  a time  when  the  Boston  Pops  was  falter- 
ing under  the  overly  serious  direction  of  the  Italian  composer  Alfredo  Casella.  The 
BSO  management,  which  had  turned  down  Fiedler  three  years  earlier  in  favor  of  a 
foreigner  as  Pops  conductor,  offered  him  the  job  in  1930.  Thus  began  a half-century 
of  remarkable  growth  for  the  Boston  Pops,  which  became,  during  Fiedler’s  tenure, 
a best-selling  recording  ensemble  and  probably  the  most  famous  orchestra  in  the 
country.  His  innovative  programs,  mixing  a wide  range  of  classical  music  with 
arrangements  of  current  popular  songs  and  novelty  numbers  (such  as  medleys  of 
music  from  television  theme  songs  or  commercials — music  that  one  was  surprised 
to  hear  in  the  concert  hall),  grew  widely  popular  and  spawned  imitators  all  over 
the  country. 

By  the  time  of  his  death,  on  July  10, 1979,  Fiedler  was  the  most-recorded  conduc- 
tor in  the  world.  By  the  end  there  were  critics  who  complained  that  his  programs 
had  become  too  predictable  and  hackneyed,  that  he  himself  had  grown  tired.  But 
his  audiences  remained  enthusiastic;  to  this  day  many  of  his  recordings  are  still  in 
print  because  listeners  still  enjoy  the  authenticity  of  his  Strauss  waltzes,  the  vigor 
of  his  marches,  the  melodic  sensibility  of  his  many  recordings  of  love  songs.  The 
solid  musicianship  of  the  young  Fiedler  stood  him  in  good  stead  over  a half-cen- 
tury of  changing  tastes  and  approaches  to  concertgoing  and  light  classical  music. 
In  the  year  of  his  centenary,  his  memory  is  yet  green  in  the  minds  of  those  who 
heard  him  in  his  lifetime,  and  his  spirit  continues  to  hover  over  springtime  in  Bos- 
ton and  the  eternal  return  of  the  Pops. 


A Boston  Pops  concert,  1944 
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The  Arthur  Fiedler  Centennial 

Memories  of  the  Boston  Pops  Years 


Conferring 


with  Harry 


Ellis  Dickson 


A 1977  Christmas  Pops  concert 
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ARTHUR  FIEDLER 
BRIDGE 
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The  plaque  marking  the  Arthur  Fiedler 
footbridge , erected  in  1953  at  the 
Charles  River  Esplanade 


Backstage  with  Ella  Fitzgerald, 


1973 


Courtesy  of  the  Boston  IncorP°™ted,  Michael  Peirce,  and  Dan  Wynn 
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THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS 
Laureate  Conductor 

HARRY  ELLIS  DICKSON 
Associate  Conductor 
Laureate 

First  Violins 

Tamara  Smimova-Sajfar 

Leo  L.  Beranek  Chair 

Victor  Romanul 

Edward  and  Bertha  C.  Bose  Chair 

Laura  Park 
Bo  Youp  Hwang 
Lucia  Lin 

Gottfried  Wilfinger 
Leo  Panasevich 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

* Harvey  Seigel 

* Nancy  Bracken 
*Aza  Raykhtsaum 
•Bonnie  Bewick 
•James  Cooke 

Second  Violins 

Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 
Jerome  Rosen 
*Ronan  Lefkowitz 
•Jennie  Shames 
‘Valeria  Vilker  Kuchment 
•Tatiana  Dimitriades 
*Si-Jing  Huang 
tJoseph  Conte 
t Joseph  Scheer 
tDaniel  Banner 
tAlexander  Romanul 


•Participating  in  a system  of 
rotated  seating 

fSubstituting,  1994  spring  season 


Violas 

Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
•Mark  Ludwig 
•Rachel  Fagerburg 
•Edward  Gazouleas 
*Kazuko  Matsusaka 
tSusan  Culpo 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
•Ronald  Feldman 
•Jerome  Patterson 
•Jonathan  Miller 
•Owen  Young 

Basses 

Lawrence  Wolfe 
John  Salkowski 
•Robert  Olson 
•James  Orleans 
*Todd  Seeber 
•John  Stovall 
•Dennis  Roy 
tHemy  Peyrebrune 

Flutes 

tMarianne  Gedigian 
tCatherine  Payne 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
tLaura  Ahlbeck 

English  Horn 

Robert  Sheena 

Clarinets 

William  R.  Hudgins 
tWilliam  Wrzesien 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 


Contrabassoon 

Gregg  Henegar 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
tDouglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Timothy  Genis 

Percussion 

Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
Fred  Buda 

Harps 

Ann  Hobson  Pilot 
Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Rhythm  Section 

Fred  Buda-drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Wednesday  evening,  May  11, 1994,  at  8:00 
OPENING  NIGHT  AT  POPS 

SPONSORED  BY  LEXUS 


A TRIBUTE  TO  ARTHUR  FIEDLER 

Radetzky  March 

Strauss 

Bronze  Horse  Overture 

Auber 

Intermezzo  from  Cavalleria  Rusticana 

Mascagni 

Jalousie 

Tamara  Smirnova-Sajfar,  solo  violin 

Gade 

Procession  of  Bacchus,  from  Sylvia 

INTERMISSION 

Delibes 

Dance  of  the  Comedians,  from  The  Bartered  Bride 

Smetana 

Introduction  and  Rondo  capriccioso 
TAMAKI  KAWAKUBO,  violin 

Three  Leroy  Anderson  Favorites 

Bugler’s  Holiday 
Jazz  Pizzicato 
Fiddle  Faddle 

INTERMISSION 

Saint-Saens 

That’s  Entertainment  Schwartz/Dietz-Hayman 

Presenting 

MICHAEL  FEINSTEIN 


S ’Wonderful 

Gershwin-Ross 

From  Funny  Face 

He  Loves  and  She  Loves — How  Long  Has  This  Been  Going  On? 

Gershwin-Ross 

Alexander’s  Ragtime  Band 

Berlin-Ross 

Opening  Night  at  Pops  is  a project  of  the  Boston  Symphony  Association  of  Volunteers  to 
benefit  the  Boston  Symphony  Orchestra. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the  Chiles 
Foundation  of  Portland,  Oregon. 
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Notes  on  the  Music 


RADETZKY  MARCH,  Opus  228 

Johann  Strauss , Sr.  (1804-49) 

Johann  Strauss  the  father,  scion  of  an  entire  family  of  famous  waltz  composers,  rose 
from  humble  origins  to  become  a world-famous  composer  (though  his  fame  was  ulti- 
mately overshadowed  by  that  of  his  own  son,  also  named  Johann,  whom  we  usually 
identify  as  “The  Waltz  King”).  At  the  age  of  15,  Johann  joined  the  orchestra  of  Joseph 
Lanner,  later  became  Lanner’s  partner  in  the  creation  of  music  for  the  popular  new 
craze  of  the  waltz,  and  finally  became  his  more  successful  rival.  Before  his  premature 
death  at  the  age  of  45,  Strauss  reached  the  peak  of  his  profession,  being  named  “Impe- 
rial-Royal Director  of  Music  for  Balls,”  and  touring  all  over  Europe  with  his  orchestra. 

The  Radetzky  March,  composed  in  1848,  is  today  the  most-often  performed  work  of 
Papa  Strauss;  it  symbolizes  the  military  power  of  the  old  Hapsburg  empire  as  much  as 
his  son’s  waltz,  The  Blue  Danube,  represents  the  Vienna  of  that  empire. 

INTERMEZZO  FROM  CA VALLE RIA  RUSTICANA 

Pietro  Mascagni  (1863-1945) 

By  his  mid-twenties  Mascagni  had  already  written  three  unperformed  full-length 
operas.  He  composed  Cavalleria  Rusticana  (Rustic  Chivalry)  in  response  to  a publisher’s 
competition  for  a new  one-act  opera.  It  was  one  of  the  winners,  and  its  first  perform- 
ance, in  1890,  made  the  young  man  famous  overnight.  He  never  managed  to  repeat  that 
success  through  a long  career  of  operatic  composition,  but  his  stormy,  passionate  mas- 
terpiece of  love,  jealousy,  and  murder  on  a sunny  Easter  Sunday  in  a small  Sicilian  town 
is  constantly  with  us.  The  Intermezzo  provides  a brief  respite  from  the  tensions  of  the 
plot  between  the  two  scenes  of  the  single  act. 

SYLVIA 

Leo  Delibes  (1836-91) 

Leo  Delibes  was  the  master  composer  of  grand  French  ballet  scores  in  the  mid- 
nineteenth century.  He  had  a wonderful  gift  for  harmonic  variety  and  orchestral  color, 
both  of  which  stood  him  in  good  stead  in  the  theater,  for  which  he  wrote  almost  all  his 
music.  Coppelia,  composed  in  1870,  is  still  among  the  most  popular  of  all  romantic 
ballets,  and  Sylvia,  or  The  Nymph  of  Diana,  which  followed  it  six  years  later,  is  even  larger 
and  more  elaborate.  The  ballet  enjoys  that  rare  combination  of  qualities:  high  sophistica- 
tion combined  with  tuneful  and  danceable  melodies. 

THE  BARTERED  BRIDE 

Bedrich  Smetana  (1824-84) 

Strictly  speaking,  this  opera  should  be  called  The  Sold  Bride.  It  tells  a simple  and  amus- 
ing tale  of  a young  woman’s  love  emerging  triumphant  over  the  obstacles  of  circum- 
stance, parents,  and  an  energetic  marriage-broker.  Smetana  was  so  eager  to  compose  a 
comic  opera  (after  completing  the  grand  heroic  opera  The  Brandenburgers  in  Bohemia) 
that  he  wrote  the  overture  before  he  had  even  received  the  libretto  from  the  poet.  Most 
of  the  music  of  the  overture  never  appears  in  the  opera,  though  Smetana  did  bring 
some  of  it  into  the  second  act  finale,  when  the  crafty  hero  assembles  the  townspeople 
to  witness  what  they  think  is  an  act  of  treachery — he  will  “sell”  his  right  to  marry  his 
sweetheart  for  300  gulden.  Only  at  the  end  of  the  opera  does  everyone  learn  that  he  has 
in  fact  planted  a clever  trick  that  will  earn  him  the  300  gulden  and  the  girl,  while  preserv- 
ing her  from  a forced  marriage  to  man  she  does  not  love.  The  Bartered  Bride  remains 
the  Czech  national  opera,  the  one  19th-century  Czech  opera  that  is  performed  with  any 
frequency  outside  its  homeland. 
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INTRODUCTION  AND  RONDO  CAPRICCIOSO,  Opus  28 

Camille  Saint-Saens  (1835-1921) 


Saint-Saens  composed  the  Introduction  and  Rondo  capriccioso  in  1863,  when  he  was 
not  yet  thirty.  It  attained  an  early  and  lasting  success  as  a vehicle  for  violinists.  The 
nineteenth  century  was  filled  with  examples  of  compositions  made  difficult  simply  for 
the  sake  of  difficulty.  A few  of  these  offer,  in  addition,  an  imaginative  sense  of  color  that 
moves  beyond  virtuosity  for  its  own  sake  to  new  expressive  possibilities.  Saint-Saens 
highlights  the  solo  violin  from  beginning  to  end  in  writing  of  fantastic  virtuosity  employ- 
ing the  idiomatic  Spanish  rhythms  so  beloved  of  French  romantic  composers. 

LEROY  ANDERSON  FAVORITES 

A graduate  of  Harvard,  where  he  studied  composition  with  Walter  Piston  and  Georges 
Enesco,  Leroy  Anderson  (1908-75)  was,  for  all  intents  and  purposes,  discovered  by  Ar- 
thur Fiedler,  who  performed  his  Jazz  Pizzicato  in  1938  and  subsequently  commis- 
sioned and  performed  many  original  compositions  conceived  for  Boston  Pops  concerts. 
The  result  was  a unique  series  of  light  orchestral  works,  brilliantly  conceived  and 
scored,  some  of  them  based  on  musical  jokes  or  stunts,  others  simply  employing  infec- 
tious melodies  and  popular  dance  rhythms.  Many  of  these  works  have  long  since  estab- 
lished themselves  as  American  classics,  including  The  Typewriter,  Belle  of  the  Ball,  The 
Syncopated  Clock,  Blue  Thngo,  and  Fiddle  Faddle. 


— Steven  Ledbetter 


Remembering  Arthur  Fiedler 


To  mark  the  centennial  of  the  birth  of  Arthur  Fiedler  (December  17, 1894-July  10, 1979),  the 
Boston  Symphony  Archives  has  mounted  a display  of  memorabilia  in  the  Cohen  Wing  lobby 
exhibit  cases.  Using  photographs,  letters,  programs,  and  other  historical  documents,  the 
exhibit  explores  the  career  of  Arthur  Fiedler,  focusing  on  his  remarkable  49-year  tenure  as 
Conductor  of  the  Boston  Pops  (1930-79). 

A permanent  display  of  Arthur  Fiedler  memorabilia,  as  well  as  his  personal  libraiy  of  musical 
scores,  can  be  viewed  in  the  Arthur  Fiedler  Reading  Room  located  on  the  second  floor  of 
Boston  University’s  Mugar  Library,  771  Commonwealth  Avenue. 
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Tamaki  Kawakubo 


Already  a veteran  of  the  concert  stage,  thirteen-year^old  vio- 
linist Tamaki  Kawakubo  made  her  debut  with  the  San  Antonio 
Symphony  at  the  age  of  eight.  Since  then  she  has  performed 
with  such  American  orchestras  as  the  San  Diego  Symphony 
Albany  Symphony,  Cathedral  Symphony,  El  Paso  Symphony, 
Dallas  Chamber  Orchestra,  Hilton  Head  Symphony,  the  Young 
Musicians  Debut  Orchestra,  and  the  Pacific  Symphony.  She 
has  performed  in  recital  all  around  Los  Angeles,  at  the  Red- 
lands Bowl,  the  Peninsula  Music  Fair,  and  recently,  at  the 
Stradivarius  Society  in  Chicago.  Recent  orchestral  appear- 
ances include  performances  with  the  San  Luis  Obispo  Sym- 
phony, Fresno  Symphony,  Louisiana  Symphony,  and  the  Japan 
America  Symphony  Orchestra.  Ms.  Kawakubo  recently  made  debuts  with  the  Los 
Angeles  Philharmonic  at  the  Hollywood  Bowl  and,  in  a performance  featured  on  a CNN 
national  telecast,  the  Detroit  Symphony.  Future  engagements  include  performances 
with  the  Hilton  Head  Symphony,  Omaha  Symphony,  San  Diego  Symphony,  Colony  Sym- 
phony, and  Albany  Symphony.  Ms.  Kawakubo  has  displayed  her  musical  ability  on  na- 
tional and  international  television,  having  been  featured  on  Entertainment  Tonight  and 
in  a German  music  documentary.  In  addition,  she  has  performed  on  several  occasions 
for  the  television  series  Musical  Encounter  and  the  Hour  of  Power  at  the  Crystal  Cathe- 
dral, and  in  the  feature  film  For  the  Boys.  Her  most  recent  television  appearance  was  in 
the  Japanese  documentary  Prodigies  of  the  World,  in  which  her  performance  with  the 
Japan  America  Symphony  was  shown.  Tamaki  Kawakubo  began  her  violin  studies  at  the 
age  of  five  and  is  currently  studying  with  Robert  Lipsett  at  the  R.D.  Colburn  School  of 
Performing  Arts  in  Los  Angeles.  The  recipient  of  the  Ahmason  Foundation  Scholarship 
and  the  Young  Musicians  Foundations  Scholarship,  she  plays  a 1707  Antonio  Stradi- 
varius (the  Cathedral).  Tamaki  Kawakubo  is  making  her  debut  with  the  Boston  Pops 
Orchestra. 


Roederer  Estate 

ANDERSON  VALLEY  BRUT 


Produced  and  Bottled  by  Roederer  U.S.  Inc.  Philo.  California 
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Michael  Feinstein 


Audiences  the  world  over  have  reaffirmed  Michael  Feinstein’s 
heartfelt  passion  for  classic  and  contemporary  American 
popular  music.  Mr.  Feinstein  has  performed  on  Broadway  on 
the  concert  stage,  for  England’s  Queen  Mother,  for  Presidents 
at  the  White  House,  and  on  eleven  recordings.  His  most  recent 
release  on  the  Elektra  label,  an  album  entitled  Forever,  high- 
lights contemporary  works  and  contains  six  tunes  never  re- 
corded before.  It  has  been  dubbed  a “sequel”  to  Mr.  Feinstein’s 
highly  successful  1988  album  entitled  Isn’t  It  Romantic,  which 
inspired  his  Drama  Desk  and  Outer  Critics  Circle  award-win- 
ning Broadway  show  that  year.  Michael  Feinstein  grew  up  in  a 
home  filled  with  the  music  of  the  Gershwins,  Irving  Berlin, 
Cole  Porter,  Jerome  Kern,  and  other  great  songwriters  of  this  century.  He  began  playing 
piano  by  ear  at  age  five,  and  collected  old  78  RPM  recordings  by  Al  Jolson,  Bing  Crosby, 
and  Fred  Astaire,  all  of  whom  would  ultimately  influence  his  singing  style.  In  1976,  at 
age  twenty,  Mr.  Feinstein  moved  with  his  family  to  Los  Angeles,  where  he  was  intro- 
duced to  Ira  Gershwin.  For  the  next  six  years,  until  the  legendary  lyricist’s  death,  Mr. 
Feinstein  worked  for  Mr.  Gershwin,  cataloguing  records,  music,  and  memorabilia  and 
acting  as  surrogate  in  matters  pertaining  to  the  publication  or  performance  of  Gershwin 
works.  Following  Ira  Gershwin’s  death,  Michael  Feinstein  decided  to  become  a pen- 
former  of  the  music  he  loved  so  much.  From  his  earliest  performances  in  cabarets  in 
Los  Angeles  and  San  Francisco  to  his  landmark  1986  engagement  at  New  York’s  Algon- 
quin Hotel,  he  found  widespread  acceptance  for  his  work.  Michael  Feinstein’s  best-sell- 
ing albums  include  Pure  Gershwin,  Live  at  the  Algonquin,  Michael  Feinstein  Sings  Irving 
Berlin,  The  M.G.M.  Album,  Over  There:  Songs  of  War  and  Peace,  Isn’t  It  Romantic,  and 
Pure  Imagination,  a critically  acclaimed  recording  for  children.  With  the  1990  release  of 
Michael  Feinstein  Sings  the  Burton  Lane  Songbook,  he  began  a series  of  recording  pro- 
jects for  Elektra/Nonesuch  that  feature  legendaiy  composers  at  the  piano.  The  series 
continued  with  Michael  Feinstein  Sings  the  Jule  Styne  Songbook,  for  which  Mr.  Feinstein 
received  his  first  Grammy  nomination,  and  a second  volume  with  Burton  Lane.  Upcom- 
ing releases  will  feature  Hugh  Martin  and  Jeny  Herman,  among  others.  Michael  Fein- 
stein has  won  critical  acclaim  for  a series  of  television  specials  on  PBS,  the  most  recent 
of  which,  Michael  Feinstein  and  Friends,  has  been  released  on  home  video.  Since  making 
a cameo  appearance  in  the  mini-series  The  TWo  Mrs.  Grenvilles,  Mr.  Feinstein  has  in- 
cluded acting  in  his  schedule.  He  performed  in  an  episode  of  thirtysomething,  starred 
in  the  stage  musical  production  of  Hans  Christian  Andersen  at  the  MUNY Theatre  in  St. 
Louis,  and  was  a guest  star  on  the  Fox  television  series  Herman’s  Head.  A Baldwin  artist, 
Michael  Feinstein  continues  his  extensive  touring  and  is  writing  a book  recalling  his 
memories  of  Ira  Gershwin  and  other  songwriters. 


A SPECIAL  OFFER.  The  Boston  Pops  is  pleased  to  announce  a special  promotion  with 
Rizzoli  Bookstore  in  Copley  Place.  Rizzoli  invites  Pops  concertgoers  to  receive  a 10%  dis- 
count on  the  purchase  of  classical  music  cassettes  and  compact  discs  by  presenting  any 
Boston  Pops  ticket  stub  at  the  time  of  purchase.  This  offer  is  valid  through  August  31, 1994. 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For 
Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the 
nearest  door,  or  according  to  instructions. 

HOWTO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  11  through  July  10,  are  on  sale  now.  The  box  office  is  open 
from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first  intermission  on 
concert  nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American  Express,  MasterCard, 
VISA,  personal  checks,  and  cash  are  accepted.  To  charge  tickets  on  a major  credit  card, 
or  to  make  a reservation  and  send  payment  by  check,  call  SymphonyCharge  at  (617) 
266-1200,  Monday  through  Saturday  between  10  a.m.  and  6 p.m.  There  is  a $2.50  han- 
dling fee  for  each  ticket  ordered  by  phone.  Send  mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed,  stamped  envelope.  Ticket  prices  are  $35.00, 
$30,  $25,  $22.50,  $14.50,  and  $11.  Good  seats  are  still  available. 


PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of 
each  performance. 

SMOKING  IS  NO  LONGER  PERMITTED  in  any  part  of  Symphony  Hall. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  June  29,  30,  July  1, 2,  3,  and  4.  All 
performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 
FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair^accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the  Cohen 
Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOM  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance 
on  Huntington  Avenue. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Hunting- 
ton  Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each  concert  and 
during  the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  coffee  mugs,  clothing,  posters,  and  recordings.  A selec- 
tion of  Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the 
Cabot-Cahners  Room  in  the  Massachusetts  Avenue  corridor.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  daytime  hours,  merchandise  information,  and  mail 
order  service,  please  call  (617)  638-9383. 

PARKING:  The  Prudential  Center  Garage  offers  a discount  to  any  Pops  patron  with  a 
ticket  stub  for  that  evening’s  performance,  courtesy  of  R.M.  Bradley  & Co.  and  The  Pru- 
dential Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near 
Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the  Function 
Manager,  Symphony  Hall,  Boston,  MA  02115. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO , the  orchestra’s  newsletter,  as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  weekdays  between  9 a.m.  and  5 p.m.  at  (617)  638- 
9251.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  send  your 
new  address  with  your  newsletter  label  to  the  Development  Office,  Symphony  Hall, 
Boston,  MA  02115.  Including  the  mailing  label  will  assure  a quick  and  accurate  change 
of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  pos- 
sible for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,”  “A  Com- 
pany Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  corporate 
recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room  reception 
lounge,  and  priority  ticket  service.  For  further  information,  please  call  Deborah  Bennett, 
Director  of  Corporate  Development,  at  (617)  638-9298. 


Original  set  design:  Victor  Paganuzzi 
Floral  design:  Pauline  Runkle,  Floral  Artistry 
Editor,  Boston  Pops  Program:  Eleanor  Hayes  McGourty 


Tax-deduction  information  for  Opening  Night  at  Pops  tickets 


$175  benefactor  seat 
$95  table  seat 
$75  first-balcony  seat 
$60  first-balcony  seat 
$50  second-balcony  seat 
$35  second-balcony  seat 


$105  tax-deductible  contribution 
$48  tax-deductible  contribution 
$33  tax-deductible  contribution 
$20  tax-deductible  contribution 
$17  tax-deductible  contribution 
$7  tax-deductible  contribution 
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Design:  Lapham/Miller  Associates,  Andover,  Massachusetts 
Fireworks  photo:  Pyrotechnologies,  Inc.,  Boston,  Massachusetts 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
FTelped  MakeItFIappen. 


Talent,  hard  work  and  dedication 
aren’t  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a person’s  needs. 

It’s  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it’s  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


Know-how  that  pats  off.*1 


Member  FDIC 


JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

109th  Season,  1994 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

J.P.  Barger,  Chairman  George  H.  Kidder,  President 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman  Nicholas  T.  Zervas,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crazier,  Jr. 

Trustees  Emeriti 

Veron  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 


Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 

Abram  T.  Collier 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris 
Fahnestock 


Other  Officers  of  the  Corporaration 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Allen  Z.  Kluchman 
Harvey  Chet 
Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 

Mrs.  August  R.  Meyer 


Molly  Beals  Millman 
Mrs.  Robert  B. 

Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 


Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  George  Lee 
Sargent 

Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Michael  G.  McDonough,  Assistant  Treasurer 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman  • Robert  P.  O’Block,  Vice-Chairman  • Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B. 
Abelow 

Helaine  B.  Allen 
Harlan  E.  Anderson 
Caroline  Dwight  Bain 
Mrs.  David  Bakalar 
Mrs.  Leo  L.  Beranek 
Donald  C. 

Bowersock,  Jr. 
William  L.  Boyan 
Robin  A.  Brown 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Dean  Robert  C.  Clark 
Gwendolyn  Cochran 
Hadden 

William  H.  Congleton 
William  F.  Connell 
Jack  Connors,  Jr. 
Albert  C.  Comelio 
Joan  P.  Curhan 
Nader  F.  Darehshori 
JoAnne  Dickinson 
Hany  Ellis  Dickson 


Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  M.  Elvin 
Deborah  A.  England 
Edward  Eskandarian 
Katherine  Fanning 
J.  Richard  Fennell 
Eugene  M.  Freedman 
Mrs.  James  G. 

Garivaltis 

Mrs.  Susan  D.  Hall 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P. 

Hatsopoulos 
Joe  M.  Henson 
Bayard  Heniy 
Ronald  A.  Homer 
Mrs.  Marilyn 

Brachman  Hoffman 
F.  Donald  Hudson 
Lola  Jaffe 
Martin  S.  Kaplan 


Susan  B.  Kaplan 
Richard  L.  Kaye 
Frances  Demoulas 
Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F. 
Kingsley 

David  I.  Kosowsky 
John  R.  Laird 
Mrs.  William  D. 
Larkin,  Jr. 

Mrs.  Hart  D.  Leavitt 
Thomas  H.  Lee 
Laurence  Lesser 
Frederick  H. 

Love  joy,  Jr. 

Diane  H.  Lupean 
Barbara  Jane  Macon 
Mrs.  Harry  L.  Marks 
William  F.  Meagher 
Nathan  R.  Miller 
Catalina  B.  Montes 
Richard  P.  Morse 
David  G.  Mugar 
Robert  J.  Murray 


David  S.  Nelson 
Mrs.  Hiroshi  H. 

Nishino 
Paul  C.  O’Brien 
Vincent  M.  O’Reilly 
Louis  F.  Orsatti 
John  A.  Perkins 
Millard  H.  Pryor,  Jr. 
Robert  E.  Remis 
William  D.  Roddy 
John  Ex  Rodgers 
Keizo  Saji 
Mrs.  Raymond  H. 

Schneider 
Mrs.  Carl  Shapiro 
Malcolm  L.  Sherman 
L.  Scott  Singleton 
Micho  F.  Spring 
Vondal  M.  Taylor,  Jr. 
William  F.  Thompson 
Robert  A.  Wells 
Mrs.  Thomas  H.P. 
Whitney 

Margaret  Williams- 
Decelles 
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Overseers  Emeriti 

Mrs.  Weston  W. 

Adams 
Bruce  A.  Beal 
Maiy  Louise  Cabot 
Johns  H.  Congdon 
Phyllis  Curtin 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas  J. 

Galligan 
Mrs.  Haskell  B. 
Gordon 


Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
H. Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F. 

Lawrence 
C.  Charles  Marran 
Hanae  Mori 


Mrs.  Stephen  V.C. 
Morris 

Mrs.  Thomas  Spurr 
Morse 

David  R.  Pokross 
Daphne  Brooks 
Prout 

Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome 
Rosenfeld 
Mrs.  William  C. 
Rousseau 


Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
W.  Davies  Sohier,  Jr. 
Ralph  Z.  Sorenson 
Mrs.  Edward  S. 
Stimpson 

Mrs.  Arthur  L.  Strang 
Mark  Tishler,  Jr. 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  Emeritus 
James  F.  Cleary,  Chairman 

Nader  F.  Darehshori  William  F.  Meagher 
Francis  A.  Doyle  Robert  J.  Murray 

John  P.  Hamill  Robert  P.  O’Block 

Emeriti  Leo  L.  Beranek  • Nelson  J.  Darling 


William  F.  Connell,  President 
William  L.  Boyan,  Vice-President 

Patrick  J.  Purcell  Ray  Stata 

William  D.  Roddy  Stephen  J.  Sweeney 

Malcolm  L.  Sherman  William  C.  Van  Faasen 

Ey-Officio  J.P.  Barger  • George  H.  Kidder 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Molly  B.  Millman,  President  Patricia  L.  Tambone,  Treasurer 

Florence  T.  Whitney,  Executive  Vice-President  Arline  Ziner,  Secretary 


Vice-Presidents 

Krista  K.  Baldini,  Fundraising 
Kathryn  Bray,  Public  Relations 
Pamela  N.  Czekanski, 
Fundraising 
Helen  A.  Doyle, 

Symphony  Shop 


Elizabeth  B.  Eaton, 

Hall  Services 

Joan  W.  Erhard,  Membership 
Linda  W Fenton, 
Development 
Joseph  K.  Handler, 

Thnglewood  Association 


Marilyn  Hunter,  Youth  Activities 
Debra  A.  Korb,  Adult  Education 
Seth  Nichols, 

Resources  Development 
Carole  G.  Siegel, 

Thnglewood  Association 


Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops. 
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Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Thnglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Program  Coordinator ; Boston  Pops  • Cynthia  Curme,  Executive  Assistant  to  the 
Thnglewood  Manager  • Faith  Hunter,  Executive  Assistant  to  the  Managing  Director  • Karen 
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Remembering  Arthur  Fiedler 


To  mark  the  centennial  of  the  birth  of  Arthur  Fiedler  (December  17, 1894-July  10, 1979),  the 
Boston  Symphony  Archives  has  mounted  a display  of  memorabilia  in  the  Cohen  Wing  lobby 
exhibit  cases.  Using  photographs,  letters,  programs,  and  other  historical  documents,  the 
exhibit  explores  the  career  of  Arthur  Fiedler,  focusing  on  his  remarkable  49-year  tenure  as 
Conductor  of  the  Boston  Pops  (1930-79). 

A permanent  display  of  Arthur  Fiedler  memorabilia,  as  well  as  his  personal  library  of  musical 
scores,  can  be  viewed  in  the  Arthur  Fiedler  Reading  Room  located  on  the  second  floor  of 
Boston  University’s  Mugar  Library,  771  Commonwealth  Avenue. 
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John  Williams 


John  Williams  became  Boston  Pops  Laureate  Conductor  as  of 
January  1994  and  is  also  serving  as  Music  Adviser  for  the  1994 
season.  In  January  1980  he  was  named  nineteenth  conductor 
of  the  Boston  Pops  Orchestra  since  its  founding  in  1885.  Bom 
in  New  York,  Mr.  Williams  attended  UCLA,  studied  composi- 
tion privately  with  Mario  Castelnuovo-Tedesco,  and  attended 
the  Juilliard  School,  where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning 
his  career  in  the  film  studios,  where  he  worked  with  such 
composers  as  Bernard  Herrmann,  Alfred  Newman,  and  Franz 
Waxman.  He  went  on  to  write  music  for  many  television  pro- 
grams in  the  1960s,  winning  two  Emmy  awards  for  his  work. 

John  Williams  has  composed  the  music  and  served  as  music  director  for  more  than 
seventy-five  films,  including  Schindler's  List , Jurassic  Park,  Home  Alone  2,  Far  and  Away, 
JFK,  Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  three  Indiana 
Jones  films,  Always,  Stanley  and  Iris,  The  Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  ofEastwick,  the  Star  Wars  trilogy,  E.T.  (the  Extra-Terrestrial),  Superman,  Close 
Encounters  of  the  Third  Kind,  Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received  thirty 
Academy  Award  nominations  and  has  been  awarded  five  Oscars  and  fifteen  Grammies, 
as  well  as  several  gold  and  platinum  records.  This  year  Mr.  Williams  won  the  Oscar  for 
his  score  to  Steven  Spielberg’s  film  Schindler's  List. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies  and  a flute  concerto  and  violin  concerto  recorded  by  the  London  Sym- 
phony Orchestra.  Recent  works  include  music  for  the  1992  Summer  Olympics  and  a 
bassoon  concerto,  commissioned  for  New  York  Philharmonic  principal  bassoonist  Judy 
LeClair. 

The  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording  history.  Many  of  Mr.  Williams’  film  scores  have 
been  recorded,  and  he  has  led  a series  of  highly  acclaimed  albums  with  the  Boston 
Pops  Orchestra  for  Sony  Classical  and  Philips  Records.  Among  their  most  recent  record- 
ings, all  on  Sony  Classical,  are  The  Green  Album,  a new  Christmas  album  entitled  Joy  to 
the  World,  an  album  of  favorite  Pops  encores  entitled  Unforgettable,  a tribute  to  Frank 
Sinatra  entitled  Night  and  Day,  and  Music  for  Stage  and  Screen  featuring  works  by  Aaron 
Copland  and  John  Williams. 

Mr.  Williams  has  led  the  Boston  Pops  Esplanade  Orchestra  on  United  States  tours  in 
1985, 1989,  and  1992,  and  on  a tour  of  Japan  in  November  1987.  He  led  the  Boston  Pops 
Orchestra  on  tours  of  Japan  in  1990  and  1993.  Mr.  Williams  has  appeared  as  guest  con- 
ductor with  a number  of  major  orchestras,  including  the  London  Symphony,  the  Cleve- 
land Orchestra,  the  Philadelphia  Orchestra,  and  the  Los  Angeles  Philharmonic,  with 
which  he  has  appeared  many  times  at  the  Hollywood  Bowl.  He  has  been  awarded  hon- 
orary degrees  from  many  American  colleges  and  universities. 
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Harry  Ellis  Dickson 


Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of  the 
Boston  Pops,  founder  and  Conductor  Laureate  of  the  Boston 
Symphony  Orchestra  Youth  Concerts,  and  music  director  of 
the  Boston  Classical  Orchestra.  In  September  1992  he  was 
named  music  director  of  the  Toronto  Pops  Orchestra,  with 
which  he  leads  an  annual  series  of  concerts.  Mr.  Dickson 
retired  in  1987  from  the  Boston  Symphony  Orchestra’s  first 
violin  section.  A native  of  Cambridge,  Massachusetts,  he  is  a 
graduate  of  Somerville  High  School  and  the  New  England 
Conservatory  of  Music.  He  studied  violin  with  Carl  Flesch  and 
Max  Rostal  as  a fellowship  student  at  Berlin's  Hochschule  fur 
Musik  and  later  studied  conducting  with  Pierre  Monteux  at 
the  Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  throughout  the  United  States  and  Canada,  with  the  Jerusalem  Symphony 
in  Israel,  and  with  the  Ulster  Symphony  in  Ireland.  In  addition,  he  remains  active  as  a 
conductor  of  the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras  at  Symphony 
Hall,  on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the  Harry 
Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community  School, 
and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry  Ellis 
Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park  High 
School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston  Fenway 
Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dickson  Park" 
on  Westland  Avenue  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from 
many  local  colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  great  artists  and  with  his  informed  and  witty 
anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated  many 
of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  an  entertaining 
compilation  about  music  and  musicians,  and  Arthur  Fiedler  and  the  Boston  Pops.  In 
addition,  he  furthered  the  part-time  conducting  career  of  his  close  friend,  the  late 
Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as  musical  mentor. 
Through  the  Boston  Symphony  Orchestra  Youth  Concerts,  which  he  founded  in  1959 
and  which  have  been  the  model  for  such  concerts  across  the  country,  Mr.  Dickson  has 
built  bridges  between  the  stage  of  Symphony  Hall  and  the  wider  world. 
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Fiedler  at  100 

by  Steven  Ledbetter 

It  was  surely  one  of  the  most  unlikely  life  stories  in  the  history  of  American  orches- 
tras that  made  a Berlin-trained  American  violinist  into  the  very  image  of  the  “orches- 
tra conductor”  in  the  eyes  of  millions  of  people  who  had  never  entered  a concert 
hall.  Certainly  his  good  looks  did  not  hinder  that  development.  Whether  the  hair 
and  moustache  were  dark  in  the  early  years  or  snow-white  in  the  last  decades; 
Arthur  Fiedler  simply  looked  like  most  people’s  idea  of  a conductor.  By  the  time  of 
his  death,  a few  months  before  his  eighty-fifth  birthday,  he  had  the  distinction  of 
having  held  the  music  directorship  of  an  American  orchestra  longer  than  any  other 
person. 

Notwithstanding  his  latter-day  acclaim  as  “Mr.  Pops,”  his  willingness  to  pose  for 
photographers  in  almost  any  costume  that  could  gain  attention,  his  image  as  an 
overgrown  child  who  loved  to  pursue  fire  trucks,  and  his  sometimes  salty  language 
and  crusty  temperament,  Arthur  Fiedler  began  his  career  as  a serious  musician.  It 
was  surely  the  qualities  of  his  training  and  his  early  work  that  made  it  possible  for 
him  to  become  the  master  of  light  orchestral  music  in  his  latter  years. 

Born  in  Brookline,  Massachusetts,  on  December  17, 1894,  Fiedler  was  the  son  of  a 
violinist  in  the  Boston  Symphony  Orchestra,  so  he  grew  up  with  the  orchestra  as  a 
constant  background  to  his  life.  After  early  studies  with  his  father  he  went  to  Berlin, 
primarily  to  study  violin  with  Willi  Hess;  he  also  studied  piano  and  conducting.  He 
returned  to  the  United  States  at  the  outbreak  of  World  War  I and  joined  the  Boston 
Symphony  in  1918  as  a second  violinist,  later  moving  to  the  viola  section. 

From  the  beginning  he  was  eager  to  move  beyond  the  career  of  an  orchestral 
player.  In  1924  he  formed  the  Boston  Sinfonietta  with  twenty-five  of  his  BSO  com- 
rades. With  this  group  he  undertook  imaginative  programs  that  broadened  the 
musical  fare  heard  in  the  city,  and  he  traveled  throughout  the  Commonwealth  and 
into  neighboring  states.  Even  into  the  1930s  he  continued  to  conduct  a surprisingly 
wide  range  of  music,  and  to  serve  on  occasion  as  chorus  master  to  Serge  Kous- 
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sevitzky  (one  of  his  tasks  in  this  line  was  to  train  the  chorus  for  the  American  pre- 
miere of  William  Walton’s  challenging  oratorio  Belshazzar’s  Feast). 

By  1929  Fiedler  began  his  dream  of  free  orchestral  concerts  on  the  Esplanade, 
which  were  attracting  large  audiences  at  a time  when  the  Boston  Pops  was  falter- 
ing under  the  overly  serious  direction  of  the  Italian  composer  Alfredo  Casella.  The 
BSO  management,  which  had  turned  down  Fiedler  three  years  earlier  in  favor  of  a 
foreigner  as  Pops  conductor,  offered  him  the  job  in  1930.  Thus  began  a half-century 
of  remarkable  growth  for  the  Boston  Pops,  which  became,  during  Fiedler’s  tenure, 
a best-selling  recording  ensemble  and  probably  the  most  famous  orchestra  in  the 
country.  His  innovative  programs,  mixing  a wide  range  of  classical  music  with 
arrangements  of  current  popular  songs  and  novelty  numbers  (such  as  medleys  of 
music  from  television  theme  songs  or  commercials — music  that  one  was  surprised 
to  hear  in  the  concert  hall),  grew  widely  popular  and  spawned  imitators  all  over 
the  country. 

By  the  time  of  his  death,  on  July  10, 1979,  Fiedler  was  the  most-recorded  conduc- 
tor in  the  world.  By  the  end  there  were  critics  who  complained  that  his  programs 
had  become  too  predictable  and  hackneyed,  that  he  himself  had  grown  tired.  But 
his  audiences  remained  enthusiastic;  to  this  day  many  of  his  recordings  are  still  in 
print  because  listeners  still  enjoy  the  authenticity  of  his  Strauss  waltzes,  the  vigor 
of  his  marches,  the  melodic  sensibility  of  his  many  recordings  of  love  songs.  The 
solid  musicianship  of  the  young  Fiedler  stood  him  in  good  stead  over  a half-cen- 
tuiy  of  changing  tastes  and  approaches  to  concertgoing  and  light  classical  music. 
In  the  year  of  his  centenary,  his  memory  is  yet  green  in  the  minds  of  those  who 
heard  him  in  his  lifetime,  and  his  spirit  continues  to  hover  over  springtime  in  Bos- 
ton and  the  eternal  return  of  the  Pops. 


A Boston  Pops  concert,  1944 
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The  Arthur  Fiedler  Centennial 

Memories  of  the  Boston  Pops  Years 


typical  pose  on  afire  truck 


Conferring 


with  Harry 


Ellis  Dickson 


A 1977  Christmas  Pops  concert 
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The  plaque  marking  the  Arthur  Fiedler 
footbridge , erected  in  1953  at  the 
Charles  River  Esplanade 


Backstage  with  Ella  Fitzgerald, 


1973 


Michael  Peirce,  and  Dan  Wynn 
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‘Participating  in  a system  of 
rotated  seating 

tSubstituting,  1994  spring  season 
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tBruce  Hall 

Trombones 

Norman  Bolter 
tDouglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Timothy  Genis 

Percussion 

Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
Fred  Buda 

Harps 

Ann  Hobson  Pilot 
Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Rhythm  Section 

Fred  Buda-drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Thursday  evening,  May  12, 1994,  at  8:00 


RONALD  FELDMAN  conducting 


Procession  of  Bacchus,  from  Sylvia 

Delibes 

Pizzicati,  from  Sylvia 

Delibes 

Romeo  and  Juliet  Fantasy-Overture 

Tchaikovsky 

INTERMISSION 

Overture  to  The  Marriage  of  Figaro 

Mozart 

Oboe  Concerto  in  C,  K.314(285d) 
Allegro  aperto 
Andante 

Rondo : Allegretto 
KEISUKE  WAKAO 

Mozart 

INTERMISSION 


That’s  Entertainment  Schwartz/Dietz-Hayman 

Dancing  with  Fred  Astaire  arr.  Ramin 

Top  Hat,  White  Tie  and  Tails — I Won’t  Dance — 

Dancing  In  the  Dark — The  Continental — Change  Partners — 

The  Carioca 


Two  Cole  Porter  Favorites 

Begin  the  Beguine  arr.  May 

Night  and  Day  arr.  Bodge 

A TVibute  to  Duke  Ellington  arr.  Bums 

Sophisticated  Lady — Take  the  A’  Tfain — 

Mood  Indigo — It  Don’t  Mean  a Thing 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the  Chiles 
Foundation  of  Pordand,  Oregon. 

Among  Those  Present:  Babson  College;  Wilmer  Shue  Middle  School;  Senior  Officials  in  National  Sec- 
urity; Everett  Emblem  Club  #32;  Endicott  College  Alumni  Association;  Dedham  Rotary  Club;  Christian 
Heritage  Academy;  Exeter  Area  High  School;  Dartmouth  High  School  Music  Night;  Hellenic  College/ 
Holy  Cross  Volunteers;  East  Kentwood  High  School;  Nu  Chapter,  Delta  Kappa  Gamma. 
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Week  1 


Great  performance  is 
what  really  counts. 

Bravo, 

Boston  Symphony 
Orchestra. 


RaimWbbber 

We  invest  in  relationships? 

265  Franklin  Street,  Boston,  MA  02110 

© 1993  PaineWebber  Incorporated.  Member  SIPC 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Friday  evening,  May  13, 1994,  at  8:00 


SPONSORED  BY  PAINE  WEBBER 

Overture  to  Colas  Breugnon 
None  But  the  Lonely  Heart 

Introduction  and  Rondo  capriccioso 
TAMAKI  KAWAKUBO,  violin 

Procession  of  Bacchus,  from  Sylvia 

INTERMISSION 

Belle  of  the  Ball 

Presenting 
JULIA  MIGENES 


Kabalevsky 

Tchaikovsky-Cailliet 

Saint-Saens 

Delibes 

Anderson 


Baubles,  Bangles  and  Beads,  from  Kismet  Borodin/Forrest/Wright 

Stranger  in  Paradise,  from  Kismet  Borodin/Forrest  AVright 

MS.  MIGENES  and  PERRIN  ALLEN 

Bernstein’s  Broadway  arr.  Fontaine 

Somewhere,  from  West  Side  Story 
Something’s  Coming,  from  West  Side  Story 
Make  Our  Garden  Grow,  from  Candide 


INTERMISSION 


Opus  One 


Dorsey-Wilcox 


Fever  Davenport/Cooley/Lee-Alien 

Memory,  from  Cats  Lloyd  Webber-Fontaine 

Duke  Ellington  Medley  arr.  Esty/Meyers 

In  a Sentimental  Mood — I Got  It  Bad,  and  That  Ain’t  Good — 

It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing) 


MS.  MIGENES 


One  O’clock  Jump 


Basie-Nestico 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the  Chiles 
Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Minuteman  Homecare;  Visiting  Nurse  Association  of  Boston;  Monitor  Com- 
pany, Inc.;  Nynex  Corporation;  Newbury  College;  Stone  & Webster  Engineering  Corporation;  Parkside 
High  School  Concert  Band;  Skidmore  Alumni  Club/Boston  and  Worcester;  North  Kingstown  High 
School  Band;  Shrewsbury  Schools  Music  Association;  Wilmington  Rotary  Club;  Brae  Burn  Country 
Club;  Women’s  Club  of  Old  Saybrook  Music  Group;  Adult  Fellowship,  First  Parish  Congregational 
Church;  Band-Chorus,  Memorial  High  School,  Manchester,  N .H  .;  Plymouth  Senior  Tours;  Church  of 
the  Nativity;  St.  Mary’s  Episcopal  Church,  Portsmouth,  R.I.;  Perkiomen  Tours  &,  Travel;  Minuteman 
Regional  High  School;  Clement  Associates;  Princeton  Association  of  New  England;  Concord  TVailways; 
Medical  Center  Hospital;  Beaver  Country  Day  School;  Boston  Ski  and  Sports  Club. 
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Week  1 


Become  a Friend 
of  the 

Boston  Pops 

America's  Musical  Tradition 


For  109  seasons,  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world  Help  support  a great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America's  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Friends'  Membership  Benefits 


Contribute  $50  and  receive  a 
Friend's  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  priority  notice  about 
Opening  Night  at  Pops  1995, 
a schedule  of  "Evening  at 
Pops"  broadcast  dates,  an 
invitation  to  the  Annual 
Friends'  Business  Meeting 
and  closed  rehearsal,  and  the 
BSO’s  informative  newsletter. 

Contribute  $150  and  also 
receive  special  recognition  in 
the  1995  Boston  Pops 
program  book. 


Contribute  $750  and  also 
receive  a Boston  Pops  poster 
(unframed)  autographed  by 
the  next  Pops  conductor. 


Contribute  $1,500  and  also 
receive  two  table  seats  to  the 
1994  New  Year's  Eve  Gala 
or  the  1995  Opening  Night 
at  Pops.  We'll  include  a 
bottle  of  champagne  plus  an 
invitation  to  a closed  TV 
taping  and  reception. 


Contribute  $6,000  and  also 
receive  the  opportunity  to 
conduct  "The  Stars  and 
Stripes  Forever"  at  a spring 
Boston  Pops  concert  (limited 
availability). 

Contribute  $15,000  and 
name  a concert  Receive  all 
of  the  above  benefits,  plus 
the  opportunity  to  name  a 
Boston  Pops  concert  in 
tribute  to,  or  in  memory  of, 
an  individual  you  designate. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of  the 
Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 


Contribute  $250  and  also 
receive  an  ADVANCE 
TICKET  ORDER  FORM 
FOR  THE  1994  HOUDAY 
POPS  CONCERTS\  (To 
qualify,  your  gift  must  be 
made  by  August  31st.) 

Contribute  $500  and  also 
receive  the  most  recent 
Boston  Pops  recording 
conducted  by  John  Williams. 


j YES!  I want  to  keep  great  music  alive  and  become  a 

J Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the  | 

| Boston  Pops  Fund. 

i Name Phone i 

j Address j 

! City State Zip | 

j Please  make  your  check  payable  to  the  Boston  Pops  Fund, 

I Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 
j For  information,  call  (617)  638-9251 . 

I I 
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.«re,  it  tells  time.  But  it  also  tells  a story. 


clock  in  our  lobby  is  a telling  reminder 
the  values  of  hard  work,  discipline  and 
ittention  to  detail.  Today,  nearly  a century 
Iter,  the  craftsman's  commitment  still  shows. 

he  same  holds  true  for  Carleton-Willard 
village.  As  the  only  accredited  retirement 
llommunity  in  Massachusetts,  we  work 
Iiard  to  further  our  standards  of  excellence 
jpr  an  enriching,  comfortable  retirement. 

let  amid  65  acres  of  wooded  countryside, 

I ur  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a class  by  itself. 

For  the  complete  story,  and  a personal  tour 
of  our  community, 
don't  waste  time. 

Call  us. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

Owned  and  operated  by  Carleton-Willard  Homes,  Inc.,  a not-for-profit  corporation. 


LECHMEKE 


Celebrate  the  music  of 
Oscar  Award-winning  composer 
John  Williams  as  he  and  the 
Boston  Pops  Orchestra  perform 
this  rousing  tribute  to  the 
Music  For  Stage  And  Screen. 
Featuring  classic  John  Williams 
and  Aaron  Copland  film  scores, 
highlights  include  music  from 
"The  Red  Pony"  and 
"Born  On  The  Fourth  Of  July." 


And  Screen 

^William!  jL  MtWilliains^  *mCopl 
TtetostMPwOttlmffi 
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THE  BOSTON  POPS  ORCHESTRA 


JOHN  WILLIAMS,  Laureate  Conductor 
Saturday  afternoon,  May  14,  1994,  at  1:00 


RONALD  FELDMAN  conducting 


SPECIAL  FAMILY  MATINEE 


American  Salute  (When  Johnny  Comes  Marching  Home) 

Three  Dance  Episodes  from  Rodeo 

Buckaroo  Holiday — Saturday  Night  Waltz — Hoedown 

Selections  from  Girl  Crazy 

I Got  Rhythm — Embraceable  You — Bidin’  My 
Time — But  Not  for  Me — I Got  Rhythm  (reprise) 

INTERMISSION 


Gould 

Copland 


Gershwin-Anderson 


Carnival  of  the  Animals  Saint-Saens 


I.  Introduction  and  Royal  March  of  the  Lions 

VIII. 

Long-eared  Characters 

II.  Hens  and  Cocks 

IX. 

The  Cuckoo  Deep  in  the  Forest 

III.  Wild  Horses 

X. 

Aviary 

IV.  Tortoises 

XI. 

Pianists 

V.  The  Elephant 

XII. 

Fossils 

VI.  Kangaroos 

XIII. 

The  Swan 

VII.  Aquarium 

XIV. 

Finale 

JANICE  WEBER  and  MICHAEL  LEWIN,  pianos 
BRUCE  SCHWOEGLER,  narrator 
Poetry  by  Ogden  Nash 


The  Cowboys  Overture 


INTERMISSION 


Williams 


The  Magic  of  Walt  Disney  arr.  Ferguson 

When  You  Wish  Upon  a Star — Whistle  While  You  Work — 

Someday  My  Prince  Will  Come — Hi-Diddle  Dee-Dee — 

Chim-Chim-Cher-ee — Zip-A-Dee-Doo-Dah — 

When  You  Wish  Upon  a Star 


I Love  a Parade 


arr.  Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the  Chiles 
Foundation  of  Portland,  Oregon. 

Among  Those  Present:  John  Hancock  Mutual  Life  Insurance/FCA;  Camara  Tours;  Oasis;  Cornell  Club 
of  Boston;  Cony  Band  Boosters;  Callahan  Senior  Center;  American  Tours;  Hampton  Recreation;  Yankee 
TVails  Holiday  Tours;  Cohasset  Council  on  Aging;  Springfield  Library/Museum;  Big  Daddy  Tours. 


Week  1 
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LEADERSHIP  VALUES 


At  Boston  Private  Bank  & Trust  Company  we 
offer  a broad  range  of  banking,  investment 
and  fiduciary  products  to  successful  people, 
their  families  and  their  businesses.  This 
includes  portfolio  management,  jumbo 
mortgages,  checking  and  savings  deposits, 
trust  services  and  business  loans. 

Our  commitment  is  to  provide  exceptional 
service  and  develop  enduring  personal  and 
professional  relationships  with  our  clients. 

In  so  doing,  we  expect  to  furnish  increasing 
value  to  these  clients,  our  employees,  our 
shareholders  and  our  community.  That's 
what  leadership  values  mean  to  us. 

For  more  information  we  invite  you  to  call 
Ana  Steele  at  (617)  556-1907. 


Boston  Private  Bank 
£3  Trust  Company 


One  Winthrop  Square  • Boston,  Massachusetts  02110 


FDIC  INSURED 


EQUAL  HOUSING  LENDER 
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THE  BOSTON  POPS  ORCHESTRA 


JOHN  WILLIAMS,  Laureate  Conductor 
Saturday  evening,  May  14, 1994,  at  8:00 


Overture  to  Colas  Breugnon 

None  But  the  Lonely  Heart 

Waltz  from  Eugene  Onegin 

Polovtsian  Dances,  from  Prince  Igor 
Presto — Andantino — Allegro — Presto 

INTERMISSION 

Overture  to  The  Marriage  of  Figaro 

Oboe  Concerto  in  C,  K.314(285d) 

Allegro  aperto 
Andante 

Rondo : Allegretto 
KEISUKE  WAKAO 


Kabalevsky 

Tchaikovsky-Cailliet 

Tchaikovsky 

Borodin 


Mozart 

Mozart 


INTERMISSION 

Selections  from  Beauty  and  the  Beast  Menken-Ramin 

Prologue — Belle — Gaston — Something  There — 

Be  Our  Guest — Beauty  and  the  Beast 

TWo  Leroy  Anderson  Favorites 

The  Syncopated  Clock 
Fiddle  Faddle 

Beautiful  Maria  of  My  Soul,  from  The  Mambo  Kings  Kraft-Morley 

Timothy  Morrison,  solo  trumpet 

When  the  Saints  Go  Marching  In  arr.  May 


The  Boston  Pops  Orchestra  and  John  Williams  maybe  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the  Chiles 
Foundation  of  Portland,  Oregon. 

“Beauty  and  the  Beast"  © 1991  Walt  Disney  Company /Wonderland  Music  Company,  Inc. 

Arranged  and  performed  by  permission  of  Walt  Disney  Music  Company /Wonderland  Music 
Company,  Inc. 

All  Rights  Reserved. 

Among  Those  Present:  Regis  College;  Firenze  and  Friends;  Stonehill  College  Alumni  Association; 
Atkinson  Lions  Club;  Marquette  University  Alumnae  Club  of  New  England;  Gardner  Boat  Club;  Holy 
THnity  Methodist  Church,  Danvers;  St.  John’s  Country  Day  School;  Office  for  Young  Adults;  Garland 
Alumnae  at  Simmons;  School  Voyageurs;  Holy  Name  Society  of  St.  Theresa’s  Church;  Landmark  Tours; 
Vermont  Transit  Tours,  AAA.  Group  Tours. 
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Week  1 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS 
Laureate  Conductor 


First  Violins 

John  M.  Williams 
Michael  Rosenbloom 
Joseph  Conte 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Alexander  Romanul 
Sandra  Kott 
Tison  Street 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Gerald  Itzkoff 
Colin  Davis 
Susan  Shipley 
Stacey  Alden 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Pattison  Story 
Julie  Leven 
Robin  Cook 
Kay  Knudsen 
Priscilla  Hallberg 
Brynn  Albanese 
Sarah  Roth 
Melissa  Howe 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Susan  Culpo 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 
William  Rounds 


Basses 
Robert  Caplin 
Barry  Boettger 
Henry  Peyrebrune 
Nicolas  Tsolainos 
Prentice  Pilot 
Joseph  Holt 
TVacey  Rowell 

Flutes 

Marianne  Gedigian 
Catherine  Payne 

Piccolo 

Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Chamley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 
Hans  Bohn 

Tuba 

Steven  Campbell 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 


JOHN  WILLIAMS,  Laureate  Conductor 
Sunday  evening,  May  15, 1994,  at  7:30 


RONALD  KNUDSEN  conducting 


Overture  to  Colas  Breugnon 

Three  Dances  from  The  Bartered  Bride 


Kabalevsky 


Smetana 


Polka — Furiant — Dance  of  the  Comedians 


Minuet 


Bolzoni 


Voices  of  Spring  Waltz 


Strauss 


INTERMISSION 


Cuban  Overture 


Gershwin 


Rhapsody  in  Blue 

JONATHAN  BASS,  piano 


Gershwin 


INTERMISSION 


Selections  from  Oklahoma 


Rodgers-Bennett 


The  Farmer  and  the  Cowman — Oklahoma! — 

People  Will  Say  We  re  in  Love — Out  of  My 
Dreams — Oh,  What  a Beautiful  Morning — 

Pore  Jud  is  Daid — The  Surrey  with  the  Fringe 
on  Top — Many  a New  Day — Everything’s  Up 
To  Date  in  Kansas  City — Farmer  Dance — 

I Cain’t  Say  No 

Boogie  Woogie  Bugle  Boy  Raye/Prince-Hayman 

Raiders  March  (Indiana  Jones  Theme)  Williams 

When  the  Saints  Go  Marching  In  arr.  May 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the  Chiles 
Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Mount  Auburn  Hospital;  The  Beverly  and  Ipswich  Recreation  Department; 

St.  Zepherin  Parish;  St.  John’s  Chrysostom  Church;  St.  James  Church;  American  Tours;  Fullington  Bus 
Co.;  Explorers  Intemational/Comfor  Travel;  Fontbonne  Academy. 
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Week  1 


Celebrating  75  Years 


Boston  Symphony  Orchestra... 

Day,  Berry  & Howard... 

Hard  work  before  the  performance  pays  off. 


Innovation.  Quality.  Teamwork. 


DAY,  BERRY  & HOWARD 

Counsellors  At  Law 
Boston,  Hartford  and  Stamford 


m 


BALDWIN 

OF 

BOSTON 


98  Boylston  St.,  Boston 
1-800-FOR  PIANO 


Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Seiji  Ozawa  & John  Williams 
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Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  important  new  works  to  the  Boston  Pops  repertory  since 
1986.  These  include  commissions  of  new  works  as  well  as  special  arrangements  of 
Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this  year’s 
arrangements  by  Nan  Schwartz  Mishkin  of  “Green  Eyes”  and  by  Sammy  Nestico 
of  “One  O’clock  Jump.”  An  interest  in  new  and  inspiring  musical  ideas  has  been 
a hallmark  of  the  Boston  Pops  for  more  than  sixty  years.  The  Pops  is  grateful 
to  the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain 
this  tradition. 


SYLVIA 

Leo  Delibes  (1836-91) 

Leo  Delibes  was  the  master  composer  of  grand  French  ballet  scores  in  the  mid- 
nineteenth century.  He  had  a wonderful  gift  for  harmonic  variety  and  orchestral  color, 
both  of  which  stood  him  in  good  stead  in  the  theater,  for  which  he  wrote  almost  all  his 
music.  Coppelia,  composed  in  1870,  is  still  among  the  most  popular  of  all  romantic 
ballets,  and  Sylvia , or  The  Nymph  of  Diana,  which  followed  it  six  years  later,  is  even  larger 
and  more  elaborate.  The  ballet  enjoys  that  rare  combination  of  qualities:  high  sophistica- 
tion combined  with  tuneful  and  danceable  melodies. 

ROMEO  AND  JULIET,  Fantasy-Overture  after  Shakespeare 

Pyotr  Ilyich  Tthaikovsky  (1840-93) 

The  “fantasy-overture”  Romeo  and  Juliet  was  Tchaikovsky’s  earliest  real  masterpiece, 
and  it  remains  one  of  the  most  popular  of  orchestral  compositions.  He  composed  the 
work  at  the  suggestion  of  Mily  Balakirev,  who  spent  almost  more  time  telling  other  com- 
posers what  they  should  write  than  composing  music  himself.  But  in  this  instance, 
certainly,  Balakirev’s  kindly  domination  paid  off.  The  subject  matter  suited  Tchaikovsky’s 
temperament,  not  least  because  he  had  just  emerged  from  an  episode  of  disappointed 
love  for  a soprano  named  Desiree  Artot.  Even  after  the  first  performance,  in  March  1870, 
Balakirev  was  able  to  prevail  on  his  younger  colleague  to  reconsider  certain  passages.  In 
fact,  Tchaikovsky  substantially  rewrote  his  original  composition  during  the  summer  of 
1870.  It  was  heard  in  February  1872.  Finally  eight  years  later,  Tchaikovsky  returned  to 
the  score  one  last  time  and  gave  it  the  form  we  know  today.  Since  then  it  has  never  been 
out  of  the  repertory.  The  soft  opening  hints  at  liturgical  music  (and,  by  extension,  Friar 
Laurence).  Gradually  it  grows  more  forceful,  foreboding,  suddenly  exploding  into  the 
violent  principal  theme  of  the  feuding  families.  This  leads  to  the  soaring,  yearning  music 
that  is  clearly  the  “love”  theme,  one  of  Tchaikovsky’s  finest  inspirations. 

OBOE  CONCERTO  in  C,  K.314  (285d) 

Wolfgang  Amade  Mozart  (1756-91) 

Mozart  spent  the  entire  winter  of  1777-78  in  the  vigorously  musical  city  of  Mannheim, 
renowned  for  its  orchestra  comprising  many  of  the  best  players  in  all  of  Europe.  He  and 
his  mother  were  en  route  to  Paris,  where  Wolfgang  hoped  to  find  wealthy  patrons.  But 
he  dawdled  in  Mannheim,  largely  because  he  fell  in  love  with  an  opera  singer  named 
Aloysia  Weber;  he  thought  he  might  give  up  his  musical  life  and  manage  her  career. 

This,  of  course,  was  not  at  all  what  his  father  had  in  mind  for  him!  While  in  Mannheim, 
Mozart  received  a commission  from  a wealthy  Dutch  merchant  named  DeJong  for  three 
“little,  easy,  short"  flute  concertos.  Mozart  could  surely  have  finished  them  all  in  a matter 
of  weeks,  if  he  had  wanted  to.  But  then  he  would  have  no  excuse  to  stay  near  Aloysia 
Weber,  so  he  kept  making  excuses.  Finally  he  told  his  father  that  he  found  it  hard  to 
write  for  an  instrument  he  disliked!  This  remark  needs  to  be  taken  with  a large  grain  of 
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salt;  it  comes  from  a twenty-one-year-old  man  who  is  actively  disobeying  his  father’s 
orders  and  trying  to  find  an  acceptable  excuse.  Eventually  he  completed  one  original 
flute  concerto  (K.313)  and  reworked  an  earlier  oboe  concerto  as  the  second  flute  con- 
certo (K.314),  but  he  never  did  complete  the  full  commission — and  DeJong  paid  him  a 
lower  fee  accordingly.  At  these  performances  we  will  be  hearing  Mozart’s  original  ver- 
sion of  the  K.314  concerto,  for  oboe.  Composed  in  Salzburg  in  the  summer  of  1777,  it 
was  already — deservedly — a favorite.  It  is  rather  French  in  style,  with  cheerful  outer 
movements  that  allow  the  soloist  center  stage,  very  much  like  an  operatic  singer  during 
the  big  aria.  The  witty  repartee  of  the  opening  movement  includes  gestures  that  could 
come  straight  out  of  a comic  opera.  The  slow  movement  provides  a serene  contrast  to 
the  high  spirits  of  the  beginning  and  end,  but  the  finale  soon  arrives  with  sparkling 
dance  rhythms  to  close  the  concerto  with  a cheerful  rondo. 


DANCING  WITH  FRED  ASTAIRE 

arr.  Sid  Ramin 


Few  careers  in  American  entertainment  have  matched  that  of  the  late  Fred  Astaire  (1899- 
1987):  vaudevillian  and  star  of  Broadway  shows  with  his  sister  Adele,  quintessential 
performer  in  Hollywood  musicals,  television  personality,  and — late  in  life — dramatic 
actor.  But  the  Astaire  that  will  always  be  remembered  with  affection  and  wonder  is  the 
suave,  top-hatted  sophisticate  who  seemed  to  embody  the  very  concept  of  elegance. 
Composers  writing  songs  for  shows  or  films  in  which  Astaire  was  to  perform  knew  that 
they  could  take  risks  with  tricky  or  unusual  rhythms,  for  Astaire’s  superb  musicianship 
(he  was  also  a fine  drummer)  could  handle  anything  they  offered  him.  Sid  Ramin’s  med- 
ley Dancing  with  Fred  Astaire  presents  tunes  from  six  of  the  dancer’s  many  films.  No 
image  of  Fred  Astaire  is  more  firmly  etched  in  our  minds  than  that  of  the  elegant  gentle- 
man in  his  “Top  Hat,  White  Tie,  and  Tails."  Irving  Berlin's  song  of  that  name  (from  7 dp 
Hat ) could  have  been  Astaire’s  theme  song.  Jerome  Kern’s  Roberta,  in  its  original  version 


Wander  back  to  the  landscape  of  1627. 

Through  grainfields,  garden  plots, 
and  humble  homes.  Chat  with  Pilgrims 
as  they  go  about  their  daily  chores. 
And  learn  about  the  art  of  living 
in  17th-century  Plymouth. 

Call  for  a complimentary  1994  calendar 
of  lecturer,  worhhopo  and  even  to. 

JOIN  US.. ..Inquire  about 
Plimoth  Plantation 
membership. 

WPLIMOTH 
V PLANTATION 

PLYMOUTH,  MASSACHUSETTS 

(508)  746-1622  ext.  273 

Open  daily  through  November  27.  One  hour  from 
Boston.  From  Route  3 Southbound,  take  Exit  4- 


24 


for  the  stage,  had  a score  substantially  different  from  the  one  for  the  film  version,  which 
was  partly  tailored  for  Astaire’s  talents.  In  particular  Astaire  asked  for  a rhythmic  tap 
number,  and  he  demonstrated  what  he  had  in  mind  to  the  composer.  Kern  took  that 
rhythmic  kernel  and  made  of  it  one  of  his  best  up-tempo  songs,  "I  Won’t  Dance."  The 
Band  Wagon  was  first  a Broadway  revue  (1931),  then  a film  (1953);  both  versions  contained 
the  song  that  became  the  biggest  hit  ever  produced  by  lyricist  Howard  Dietz  and  com- 
poser Arthur  Schwartz,  “Dancing  in  the  Dark.”  In  the  film,  the  song  formed  the  back- 
ground score  for  Astaire’s  evocative  dance  with  Cyd  Charisse.  Cole  Porter’s  score  for  the 
Broadway  musical  Gay  Divorce  (1932)  was  Fred  Astaire’s  first  show  after  his  sister  mar- 
ried and  retired  from  the  stage.  Critics  were  lukewarm,  despite  two  great  advantages: 
Astaire’s  dancing  and  the  song  “Night  and  Day.”  Two  years  later  the  same  story  was 
treated  in  Hollywood,  retitled  The  Gay  Divorcee,  and  with  most  of  the  Cole  Porter  songs 
dropped  from  the  score.  One  of  the  tunes  that  was  added  was  “The  Continental,”  by 
Con  Conrad,  with  lyrics  by  Herb  Magidson;  that  year  it  became  the  first  song  to  win  an 
Academy  Award.  Irving  Berlin  wrote  his  last  score  for  Fred  Astaire  and  Ginger  Rogers  in 
the  1938  film  Carefree,  which  contained  the  lively  “Change  Partners."  Astaire  and  Rogers 
were  paired  for  the  first  time — though  not  yet  as  the  stars — in  the  1933  film  Flying  Down 
to  Rio,  which  boasted  a score  by  Vincent  Youmans.  “The  Carioca”  was  one  of  the  big 
dance  numbers  in  the  film;  Astaire  was  not  particularly  pleased  with  the  way  the  num- 
ber turned  out,  since  it  was  produced  in  a very  limited  time,  but  he  threw  in  a couple  of 
solo  bits  that  registered  so  well  with  the  audience  that  he  and  Rogers  became  the  inevi- 
table team  for  most  of  the  rest  of  the  decade.  “The  Carioca”  may  thus  be  called  the  dance 
that  launched  Astaire’s  film  career. 

OVERTURE  TO  COLAS  BREUGMOM 

Dmitri  Kabalevsky  (1904-87) 

Kabalevsky’s  greatest  fame  in  Russia  came  as  a composer  of  operas,  though  the  political 
character  of  most  Soviet  music  from  the  Stalinist  period  has  meant  that  his  most  famous 
works  at  home  are  rarely  if  ever  performed  abroad,  except  for  some  overtures.  Yet  he 
enjoyed  a successful,  if  not  a sensational,  career  as  a Soviet  composer,  which  meant 
meeting  demands  for  “popular"  art — music  that  is  tuneful  and  immediately  compre- 
hensible to  the  broad  masses,  while  usually  depicting  some  social  issue  in  strongly 
patriotic  terms.  Kabalevsky  began  composing  his  opera  Colas  Breugnon,  based  on  a 
novel  by  Romain  Rolland,  in  1936,  completing  it  two  years  later.  It  is  a lively  and  lyrical 
work,  with  a plot  set  in  Burgundy  and  a musical  style  based  on  French  folksong.  The 
composer  twice  revised  it  extensively,  but  the  lively  overture  has  been  popular  from 
the  start. 

INTRODUCTION  AND  RONDO  CAPRICCIOSO,  Opus  28 

Camille  Saint-Saens  (1835-1921) 

Saint-Saens  composed  the  Introduction  and  Rondo  capriccioso  in  1863,  when  he  was 
not  yet  thirty.  It  attained  an  early  and  lasting  success  as  a vehicle  for  violinists.  The 
nineteenth  century  was  filled  with  examples  of  compositions  made  difficult  simply  for 
the  sake  of  difficulty.  A few  of  these  offer,  in  addition,  an  imaginative  sense  of  color  that 
moves  beyond  virtuosity  for  its  own  sake  to  new  expressive  possibilities.  Saint-Saens 
highlights  the  solo  violin  from  beginning  to  end  in  writing  of  fantastic  virtuosity  employ- 
ing the  idiomatic  Spanish  rhythms  so  beloved  of  French  romantic  composers. 

LEROY  ANDERSON  FAVORITES 

A graduate  of  Harvard,  where  he  studied  composition  with  Walter  Piston  and  Georges 
Enesco,  Leroy  Anderson  (1908-75)  was,  for  all  intents  and  purposes,  discovered  by  Ar- 
thur Fiedler,  who  performed  his  Jazz  Pizzicato  in  1938  and  subsequently  commis- 
sioned and  performed  many  original  compositions  conceived  for  Boston  Pops  concerts. 
The  result  was  a unique  series  of  light  orchestral  works,  brilliantly  conceived  and 
scored,  some  of  them  based  on  musical  jokes  or  stunts,  others  simply  employing  infec- 
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tious  melodies  and  popular  dance  rhythms.  Many  of  these  works  have  long  since  estab- 
lished themselves  as  American  classics,  including  The  Typewriter,  Belle  of  the  Ball,  The 
Syncopated  Clock,  Blue  Thngo,  and  Fiddle  Faddle. 

AMERICAN  SALUTE 

Morton  Gould  (b.1913) 

Composer-conductor  Morton  Gould  has  written  music  of  an  extraordinarily  broad 
range,  from  ballet  scores,  symphonies,  and  concertos,  to  Broadway  musical  and  brilliant 
orchestral  versions  of  American  spirituals,  folk  songs,  and  patriotic  ditties.  The  Amer- 
ican Salute  is  one  of  the  best  known  of  these.  It  is  a superbly  conceived  orchestral  ver- 
sion of  the  song  “When  Johnny  Comes  Marching  Home  Again,”  familiar  to  Americans  at 
least  since  the  time  of  the  Civil  War.  In  1943,  when  Gould  was  writing  a great  deal  of 
music  for  radio  broadcasts,  he  suggested  that  the  familiar  tune  would  make  a suitable 
basis  for  an  orchestral  version  that  could  be  broadcast  to  arouse  patriotic  sentiments  in 
the  midst  of  the  Second  World  War.  The  network  brass  agreed  with  his  idea,  and  he  sat 
down  and  composed  the  score  in  a single  night.  A crew  of  copyists  was  at  hand  to  pre- 
pare the  parts  for  the  orchestra  as  soon  as  a page  was  completed.  American  Salute  was 
heard  nationally  on  the  radio  the  very  next  night  and  has  remained  firmly  in  the  light 
classical  repertory  ever  since. 

RODEO 

Aaron  Copland  (1900-90) 

Copland  composed  his  ballet  score  Rodeo  for  Agnes  de  Mille,  who  choreographed  the 
work  and  danced  the  principal  role  of  the  Cowgirl  at  the  premiere  in  1942.  The  plot  of 
the  ballet  is  a simple  one,  involving  the  tomboyish  cowgirl’s  attempts — eventually  suc- 
cessful— to  attract  the  attention  of  the  head  wrangler.  Copland’s  score  quotes  actual 
cowboy  songs,  treating  the  situations  with  warm  good  humor. 

CARNIVAL  OF  THE  ANIMALS 

Camille  Saint-Saens  (1835-1921) 

Camille  Saint-Saens  was  a child  prodigy  (who  played  all  of  Beethoven’s  piano  sonatas 
from  memory  by  the  age  of  ten)  with  wide-ranging  interests  both  in  and  out  of  music. 
His  major  compositions  are  symphonies  and  operas,  but  he  also  composed  a substan- 
tial body  of  chamber  music,  including  a group  of  late  sonatas  for  solo  winds  with  piano 
that  prefigures  the  neo-classical  movement  of  the  1920s.  He  also  had  a wry  sense  of 
humor,  nowhere  more  apparent  than  in  the  satirical  Carnival  of  the  Animals,  for  two 
pianos  with  chamber  orchestra.  The  work  was  composed  in  1886  and  first  performed 
semi-privately  in  that  year.  The  composer  forbade  publication  during  his  lifetime  (partly, 
no  doubt,  for  copyright  reasons,  since  he  quotes  a number  of  pieces  by  other  compos- 
ers), but  a special  note  in  his  will  removed  the  ban,  and  the  piece  was  published  in  1922. 
It  has  been  a great  favorite  since  then,  either  in  its  original  form  as  a purely  instrumental 
work  or  (as  in  the  present  performance)  embellished  by  comic  verses  analogous  to 
Saint-Saens  comic  music. 

The  animals  in  question  include  some  of  the  more  common  occupants  of  Noah’s  Ark, 
characterized  with  gestural  music  that  almost  paints  their  portraits — the  roaring  of  the 
lion,  the  galloping  horses,  the  jumping  kangaroos,  and  the  hee-hawing  “Long-eared 
Characters.”  Some  animals  are  depicted  through  satiric  references  to  earlier  music  of 
the  nineteenth  century:  the  Tortoises  dance  slowly,  galumphing  their  way  through 
Offenbach’s  can-can  from  Orpheus  in  the  Underworld — the  slowest  can-can  on  record! 
The  Elephants  attempt  a dance  to  Berlioz’s  feather-light  “Ballet  of  the  Will-o’-the-wisps” 
from  The  Damnation  of  Faust — though  the  slow-footed  animals  can  only  dance  it  when 
played  by  a heavy  double-bass  at  a fraction  of  the  original  tempo.  Among  the  more  exo- 
tic wild  animals  are  the  Pianists  (whose  wild  ciy  is  the  kind  of  five-finger  exercise  we  all 
suffered  through  in  piano  lessons)  and  even  Fossils  (their  “dry  bones”  represented  by 
the  xylophone  playing  Saint-Saens’s  own  Danse  macabre,  and  their  music  including  a 
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pair  of  old  French  folksongs  and  a tune  from  Rossini’s  Barber  of  Seville,  as  if  to  indicate 
that  Saint-Saens  considered  Rossini  to  be  antediluvian!).  The  graceful  swan  is  repre- 
sented by  one  of  the  most  famous  cello  solos  (and  one  of  the  best-known  tunes  Saint- 
Saens  ever  composed).  The  finale  brings  the  entire  menagerie  together  for  a high-spir- 
ited final  procession. 

WALTZ  from  EUGENE  ONEGIN 

Pyotr  Ilyich  Tbhaikovsky  (1840-93) 

Tchaikovsky  aimed  all  his  life  at  a major  success  in  the  theater,  composing  numerous 
operas  and  ballets,  though  few  of  these  had  more  than  a passing  success  (and  most 
were  outright  failures)  in  his  lifetime.  After  his  death,  though,  his  ballets  became  estab- 
lished at  the  heart  of  the  repertory,  and  at  least  two  of  his  operas,  Eugene  Onegin  and 
The  Queen  of  Spades,  have  also  entered  the  world’s  operatic  repertory.  Both  works  are 
based  on  poems  of  Pushkin,  Onegin  on  the  great  verse  novel  that  is  one  of  the  supreme 
achievements  of  Russian  literature.  Tchaikovsky  fell  wholly  in  love  with  Pushkin’s  poetry 
and  composed  his  opera  in  1877.  He  was  particularly  delighted  to  find  a subject  involv- 
ing real  people  in  an  everyday  world,  rather  than  “commonplace  pharaohs,  Ethiopian 
princesses,  poisoned  chalices  and  all  the  stories  about  puppet  creatures.”  Indeed,  the 
story  set  in  Russia  in  the  1820s,  involves  the  sort  of  people  Tchaikovsky  himself  might 
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meet  every  day,  involved  though  they  are  in  painful  and  even  tragic  misunderstandings. 
The  glorious  Waltz  is  heard  early  in  the  second  act,  where  it  provides  music  for  the 
dancing  at  the  birthday  party  of  the  heroine,  Tatiana,  all  joyous  and  invigorating  now, 
though  the  principals  will  soon  become  embroiled  in  an  argument  that  leads  to  fatal 
consequences. 

POLOVTSIAN  DANCES  from  PRINCE  IGOR 

Alexander  Borodin  (1833-87) 

Alexander  Borodin  was  distinguished  in  two  very  different  careers — as  a chemist  and 
a composer.  All  his  life  he  worked  as  a researcher  and  professor  of  chemistry  achieving 
lasting  renown  for  his  discoveries  in  this  area;  at  the  same  time  he  was  one  of  the  most 
talented  and  original  composers  of  nineteenth-century  Russia,  particularly  gifted  as  a 
melodist.  Borodin’s  scientific  life  kept  him  from  composing  as  much  music  as  he  surely 
would  have  otherwise.  He  spent  many  years  working  part-time  on  his  opera  Prince  Igor, 
but  at  his  death  the  work  was  still  unfinished;  it  was  completed  and  partly  orchestrated 
by  his  friends  Rimsky- Korsakov  and  Glazunov.  The  opera  is  based  on  a historical  subject, 
and  its  episodic  structure  has  meant  that  it  is  rarely  performed  outside  of  Russia.  But 
the  extended  ballet  sequence,  designed  as  entertainment  for  the  captured  Prince  Igor 
while  he  is  held  in  the  camp  of  his  enemies,  the  Polovtsians,  has  never  failed  to  be  the 
highlight  of  the  work. 

THE  BARTERED  BRIDE 

Bedrich  Smetana  (1824-84) 

Strictly  speaking,  this  opera  should  be  called  The  Sold  Bride.  It  tells  a simple  and  amus- 
ing tale  of  a young  woman’s  love  emerging  triumphant  over  the  obstacles  of  circum- 
stance, parents,  and  an  energetic  marriage-broker.  Smetana  was  so  eager  to  compose  a 
comic  opera  (after  completing  the  grand  heroic  opera  The  Brandenburgers  in  Bohemia ) 
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that  he  wrote  the  overture  before  he  had  even  received  the  libretto  from  the  poet.  Most 
of  the  music  of  the  overture  never  appears  in  the  opera,  though  Smetana  did  bring 
some  of  it  into  the  second  act  finale,  when  the  crafty  hero  assembles  the  townspeople 
to  witness  what  they  think  is  an  act  of  treachery — he  will  “sell”  his  right  to  many  his 
sweetheart  for  300  gulden.  Only  at  the  end  of  the  opera  does  everyone  learn  that  he  has 
in  fact  planted  a clever  trick  that  will  earn  him  the  300  gulden  and  the  girl,  while  preserv- 
ing her  from  a forced  marriage  to  man  she  does  not  love.  The  Bartered  Bride  remains 
the  Czech  national  opera,  the  one  19th-century  Czech  opera  that  is  performed  with  any 
frequency  outside  its  homeland. 

CUBAN  OVERTURE 

George  Gershwin  (1898-1937) 

Gershwin’s  Cuban  Overture  was  the  result  of  a brief  vacation  the  composer  took  to 
Havana  in  the  spring  of  1932.  There  he  was  intrigued  by  the  music  he  heard  around  him, 
and  he  decided  to  try  writing  a work  using  typical  Latin  rhythms.  In  addition  he  brought 
several  Cuban  instruments  with  him  when  he  returned  to  New  York.  He  employed  them 
in  the  new  work,  which  he  finished  in  time  for  an  all-Gershwin  concert  at  Lewisohn 
Stadium.  The  original  title  of  the  work  was  Rhumba,  but  finally  he  gave  it  the  name  by 
which  we  know  it  today  The  “Cuban”  instruments  that  he  included  in  the  piece  are 
now  quite  familiar  to  musicians;  however,  they  were  exotic  at  the  time,  and  Gershwin 
felt  it  necessary  to  add  a “Conductor’s  note"  to  the  score  with  a little  drawing  of  each  of 
the  instruments — Cuban  sticks,  bongo,  gourd,  and  maracas.The  result  is  a colorful 
amalgamation  of  popular  Latin  styles  with  Gershwin’s  increasingly  sophisticated  mas- 
tery of  contrapuntal  technique. 

RHAPSODY  IN  BLUE 

George  Gershwin 

Gershwin  agreed  to  write  “a  jazz  concerto"  for  Paul  Whiteman  for  a special  “concert  of 
modem  music,”  to  be  given  in  New  York’s  Aeolian  Hall  on  February  12, 1924,  a concert 
designed  to  illustrate  Whiteman’s  contention  that  jazz  could  play  a role  in  the  world 
of  symphonic  music  (this  was  at  a time  when  most  “cultured"  people,  often  revealing 
overtly  racist  attitudes,  still  questioned  whether  jazz  was  even  music).  Gershwin 
promptly  forgot  about  his  vague  promise  to  Whiteman  in  the  hustle  of  finishing  a show 
called  Sweet  Little  Devil.  A newspaper  article  about  the  forthcoming  Aeolian  Hall  concert 
reminded  him  with  a jolt  in  early  January,  as  he  was  boarding  a train  for  Boston  for  the 
show’s  out-of-town  tryout.  He  later  recalled  that  it  was  on  the  train  “with  its  steely 
rhythms,  its  rattle-y  bang,”  that  the  overall  shape  of  the  rhapsody  came  to  him,  and  by 
the  time  he  had  reached  Boston  he  could  imagine  what  the  work  would  be  like:  “a  sort 
of  musical  kaleidoscope  of  America — of  our  vast  melting  pot,  of  our  unduplicated  na- 
tional pep,  of  our  blues,  our  metropolitan  madness.”  The  rhapsody  was  scored  by  White- 
man’s  arranger  Ferde  Grofe  (Gershwin  had  not  yet  learned  how  to  orchestrate).  Coming 
at  the  end  of  a long  and  rather  dull  concert,  it  created  a sensation.  The  success  of  Rhap- 
sody in  Blue  set  Gershwin  to  thinking  of  wider  horizons  than  the  Broadway  stage,  and 
eventually  led  to  such  other  large  works  as  the  Concerto  in  F,  An  American  in  Paris,  and 
especially  Porgy  and  Bess. 

— Steven  Ledbetter 
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Ronald  Feldman 


Since  joining  the  Boston  Symphony  Orchestra’s  cello  section 
in  1967  at  the  age  of  nineteen,  Ronald  Feldman  has  received 
critical  acclaim  for  a wide  variety  of  musical  achievements. 
Increasingly  in  demand  as  a conductor,  Mr.  Feldman  was 
appointed  Assistant  Conductor  of  the  Boston  Pops  Orchestra 
in  1989,  a position  he  held  through  1993.  Formerly  music 
director  and  conductor  of  the  Worcester  Symphony  Orchestra 
and  of  the  Boston  new  music  ensemble  Extension  Works,  Mr. 
Feldman  was  also  music  director  and  conductor  for  five  sea- 
sons of  the  New  England  Philharmonic.  In  1988  he  and  the 
New  England  Philharmonic  were  awarded  the  American 
Symphony  Orchestra  League’s  ASCAP  Award  for  Adventure- 
some Programming  of  Contemporary  Music.  Mr.  Feldman  has  been  conductor  of  the 
Berkshire  Symphony  since  the  1989-90  season.  With  that  ensemble,  he  received  his 
second  ASCAP  Award  for  Adventuresome  Programming  of  Contemporary  Music,  for  the 
1990-91  season.  In  1992  Mr.  Feldman  appeared  as  guest  conductor  with  the  Rochester 
Philharmonic.  He  has  also  appeared  as  guest  conductor  with  the  St.  Louis  Symphony, 
the  Berkshire  Symphony,  the  Pro  Arte  Chamber  Orchestra,  the  Springfield  Symphony 
the  MIT  Experimented  Studio,  and  the  Albany  Symphony. 

Bom  in  Brooklyn  and  a graduate  of  Boston  University,  Ronald  Feldman  has  taught  at 
Brown  University  and  Brandeis  University;  he  currently  teaches  at  the  Tanglewood 
Music  Center  and  at  the  Boston  Conservatory,  where  he  is  conductor  of  the  orchestra 
and  chairman  of  the  string  department. 


We’ve  Carved  Out 
A Reputation  For 
Great  Catering. 

When  it  comes  to  arranging  the 
perfect  wedding  reception,  more 
and  more  people  are  coming  to  the 
Sheraton  Boston  Hotel  & Towers. 
And  for  good  reason.  They’ve  heard 
great  things  about  the  quality  and 
presentation  of  our  food,  as  well  as 
the  professionalism  of  our  staff. 
Whether  it’s  a theme  party  for  10 
or  a banquet  for  500r  make  it  a 
big  success  by  calling  us  at 
(617)  236-2000.  We’ll  carve  out 
the  perfect  event  for  you. 
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Sheraton  Boston 

HOTEL  & TOWERS 


Sheraton 


39  Dalton  Street,  Boston,  MA 
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BOSTON  SYMPHONY  ORCHESTRA 


TaLe  Home  a Magical  Pops  Memory! 

Visit  the  Symphony  Shop  and  recapture  the  spirit  of 


a Boston  Pops  performance  with  a selection  from 


the  Shop’s  colorful  array  of 


rrchandise. 


CHOQfE  FROM  bTcORDMIs,  CyOTl 

. V it  ( 

CHILDREN’S  ROOKS.,  AN  ASSORTMENT  OF  EXCLUSIVE'  GIFT 
ITEMS,  AND  AN  EXPAND 

from  Switzer 


You’re  sure  to  find  m 


cift  f 


FOR  MUSIC 


LOVERS  OF  ALL  AGES,  AND  YOU  LL  BE  SUPPORTING  THE 


Boston  Pops  Orchestra  at  the  same  time. 


The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  to  Symphony 
Hall  on  Huntington  Avenue.  The  Shop  is  open  Tuesday,  Wednesday,  Thursday,  and 
Friday  from  11  a.m.  until  4 p.m.,  Saturday  from  noon  until  6 p.m.,  and  from  one  hour 
before  each  evening  concert  through  intermission. 

A selection  of  Symphony  Shop  merchandise  is  also  available  during  concert  hours 
outside  the  Cabot-Cahners  Room  on  the  first-balcony  level  of  Symphony  Hall. 

All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and 
telephone  orders,  please  call  (617)  638-9383. 


Tanglewood,  summer  home  of  the  Boston  Symphony  Orchestra  for  more  than  fifty 
years,  is  like  no  other  place  and  no  other  summer  festival  anywhere.  Above  all, 
there  is  music-making,  with  concerts  by  the  Boston  Symphony  Orchestra  at  the 
center  of  the  musical  offerings.  Rounding  out  the  summer  schedule  is  a variety  of 
other  performances,  including  recitals,  jazz,  and  popular  music  as  well  as 
performances  by  the  Boston  Pops  Orchestra,  the  annual  Festival  of  Contemporary 
Music,  and  Tanglewood  on  Parade.  And  it  all  takes  place  amid  awe-inspiring 
surroundings — majestic  trees,  rolling  hills,  sun-filled  days,  and  starlit  nights. 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  MUSIC  DIRECTOR 

June  24  through  September  4 


For  complete  program  and  ticket  information: 
Symphony  Hall,  Boston,  MA  02115  (617)  266-1492  or 
Tanglewood,  Lenox,  MA  01240  (413)  637-5165 


Keisuke  Wakao 


Assistant  principal  oboist  of  the  Boston  Symphony  Orchestra, 
Keisuke  Wakao  joined  the  orchestra  in  the  fall  of  1990.  A native 
of  Tokyo,  Mr.  Wakao  received  his  performance  diploma  from 
the  Manhattan  School  of  Music,  where  he  served  on  the  fac- 
ulty following  his  graduation  in  1987.  Mr.  Wakao  studied  with 
Joseph  Robinson,  principal  oboist  of  the  New  York  Philhar- 
monic, with  whom  he  gave  a joint  recital  in  Tokyo  in  1984. 
While  a Fellow  at  the  Tanglewood  Music  Center  in  1984  and 
1987  he  studied  with  Alfred  Genovese  and  Ralph  Gomberg.  A 
finalist  in  the  1988  Lucarelli  International  Oboe  Competition 
at  Carnegie  Hall,  Mr.  Wakao  started  the  Keisuke  Wakao  Oboe 
Camp  in  Tokyo  in  1988.  He  is  currently  on  the  faculty  of  the 
New  England  Conservatoiy  of  Music.  These  performances  mark  his  Boston  Pops  debut. 


Tamaki  Kawakubo 


Already  a veteran  of  the  concert  stage,  thirteen-year-old  vio- 
linist Tamaki  Kawakubo  made  her  debut  with  the  San  Antonio 
Symphony  at  the  age  of  eight.  Since  then  she  has  performed 
with  such  American  orchestras  as  the  San  Diego  Symphony, 
Albany  Symphony,  Cathedral  Symphony,  El  Paso  Symphony, 
Dallas  Chamber  Orchestra,  Hilton  Head  Symphony,  the  Young 
Musicians  Debut  Orchestra,  and  the  Pacific  Symphony.  She 
has  performed  in  recital  all  around  Los  Angeles,  at  the  Red- 
lands Bowl,  the  Peninsula  Music  Fair,  and  recently,  at  the 
Stradivarius  Society  in  Chicago.  Recent  orchestral  appear- 
ances include  performances  with  the  San  Luis  Obispo  Sym- 
phony, Fresno  Symphony,  Louisiana  Symphony,  and  the  Japan 
America  Symphony  Orchestra.  Ms.  Kawakubo  recently  made  debuts  with  the  Los 
Angeles  Philharmonic  at  the  Hollywood  Bowl  and,  in  a performance  featured  on  a CNN 
national  telecast,  the  Detroit  Symphony.  Future  engagements  include  performances 
with  the  Hilton  Head  Symphony,  Omaha  Symphony,  San  Diego  Symphony,  Colony  Sym- 
phony, and  Albany  Symphony.  Ms.  Kawakubo  has  displayed  her  musical  ability  on  na- 
tional and  international  television,  having  been  featured  on  Entertainment  Tonight  and 
in  a German  music  documentary.  In  addition,  she  has  performed  on  several  occasions 
for  the  television  series  Musical  Encounter  and  the  Hour  of  Power  at  the  Crystal  Cathe- 
dral, and  in  the  feature  film  For  the  Boys.  Her  most  recent  television  appearance  was  in 
the  Japanese  documentary  Prodigies  of  the  World,  in  which  her  performance  with  the 
Japan  America  Symphony  was  shown.  Tamaki  Kawakubo  began  her  violin  studies  at  the 
age  of  five  and  is  currently  studying  with  Robert  Lipsett  at  the  R.D.  Colburn  School  of 
Performing  Arts  in  Los  Angeles.  The  recipient  of  the  Ahmason  Foundation  Scholarship 
and  the  Young  Musicians  Foundations  Scholarship,  she  plays  a 1707  Antonio  Stradi- 
varius (the  Cathedral).  Tamaki  Kawakubo  is  making  her  debut  with  the  Boston  Pops 
Orchestra. 


A SPECIAL  OFFER.  The  Boston  Pops  is  pleased  to  announce  a special  promotion  with 
Rizzoli  Bookstore  in  Copley  Place.  Rizzoli  invites  Pops  concertgoers  to  receive  a 10%  dis- 
count on  the  purchase  of  classical  music  cassettes  and  compact  discs  by  presenting  any 
Boston  Pops  ticket  stub  at  the  time  of  purchase.  This  offer  is  valid  through  August  31, 1994. 
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Julia  Migenes 


Performing  for  the  first  time  with  the  Boston  Pops  Orchestra, 
soprano  Julia  Migenes  is  best  known  for  her  memorable  per- 
formance as  Carmen  in  the  1984  film  version  of  the  opera  with 
Placido  Domingo  as  Don  Jose.  Ms.  Migenes  received  a 1985 
Grammy  Award  for  her  vocal  performance  in  the  film,  which  is 
now  in  release  on  home  video  on  the  Erato  label.  A familiar 
presence  in  the  major  opera  houses  of  Europe  and  North 
America,  as  well  as  Australia,  South  America,  and  Japan,  Ms. 
Migenes  has  sung  a wide  variety  of  roles,  including  Musetta  in 
La  boheme,  Nedda  in  I Pagliacci,  the  title  role  in  Salome,  and 
the  three  heroines  in  The  7 Wes  of  Hoffmann.  At  the  Metropoli- 
tan Opera  her  roles  have  included  Jenny  in  Kurt  Weill’s 
Mahagonny  and  the  title  role  in  Alban  Berg’s  Lulu,  a performance  broadcast  on  the  PBS 
series  Live  from  the  Metropolitan  Opera.  In  the  current  season,  Julia  Migenes  will  sing 
the  role  of  La  Belle  in  Philip  Glass’s  operatic  treatment  of  Jean  Cocteau’s  La  Belle  et  la 
bete,  which  will  have  its  premiere  performance  in  Spain  and  its  North  American  pre- 
miere at  the  Brooklyn  Academy  of  Music  in  the  fall.  In  addition  to  performances  in  such 
traditional  opera  houses  as  the  Paris  Opera,  Covent  Garden,  and  the  opera  houses  of 
Munich,  Berlin,  and  San  Francisco,  Ms.  Migenes  appeared  in  the  title  role  of  Tosca  in  an 
arena-sized  production  at  London’s  Earls  Court  in  1991  to  great  critical  acclaim.  Her 
stirring  portrayal  of  the  Woman  in  Poulenc’s  La  Vo/y  humaine  conducted  by  Georges 
Pretre  has  been  released  on  home  video  by  Erato.  Julia  Migenes’  future  plans  include 
concerts  and  recitals  in  Europe  and  North  America  and  a series  of  recordings  for  the 
Erato  label. 


WELCH  & FORBES 

Creative  investment  management 

and  fiduciary  services  since  1838. 
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Perrin  Allen 

Making  his  Boston  Pops  debut,  tenor  Perrin  Allen  is  a 1988  grad- 
uate of  Boston  University  who  performed  with  Omnibus,  Under- 
ground Composers,  B.U.  Opera  Theatre,  and  ALEA  111.  Since 
leaving  Boston,  Mr.  Allen  has  sung  with  such  regional  opera 
companies  as  Boston  Lyric  Opera,  Chautauqua  Opera,  Opera 
Theatre  of  St.  Louis,  and  the  Banlf  Festival  Opera  and  with 
such  symphony  orchestras  as  the  New  York  Philharmonic,  St. 
Louis  Symphony,  Western  Australia  Symphony,  and  La  Philhar- 
monic de  Lorraine.  In  1992,  after  seeing  Mr.  Allen  perform  in 
the  Long  Beach  Opera’s  production  of  Offenbach’s  Barbe- 
bleue,  Julia  Migenes  asked  him  to  tour  with  her  as  a featured 
artist.  The  two  have  appeared  in  concert  throughout  Europe. 


Bom  in  New  Jersey,  pianist  Janice  Weber  began  her  studies 
with  Lucy  Boyan  Balakian  and  made  her  orchestral  debut  at 
the  age  of  twelve  in  New  York  Town  Hall.  A summa  cum  laude 
graduate  of  the  Eastman  School  of  Music  (where  she  studied 
with  Jose  Echaniz,  Walter  Hendl,  and  Eugene  List),  Ms.  Weber 
presented  from  memory  the  entire  Well-Tbmpered  Clavier 
Book  I during  her  sophomore  year  in  a series  of  three  recitals 
in  three  days.  Following  graduation,  Ms.  Weber  continued  her 
studies  in  New  York  with  Nadia  Reisenberg  and  in  Zurich  with 
Cecile  Genhart.  An  exceptional  interpreter  of  contemporary 
music,  Ms.  Weber  has  performed  with  the  New  York  Philhar- 
monic, the  American  Composers  Orchestra,  and  the  Boston 
Pops  Orchestra,  most  recently  in  May  1989.  She  was  a fellowship  student  at  the  Tangle- 
wood  Music  Center  for  two  summers.  Janice  Weber  has  toured  Yugoslavia  and  Turkey 
under  the  auspices  of  the  U.S.  Information  Service  and  recently  completed  a tour  of  the 
Baltic  States.  She  is  well-known  for  her  exploration  of  the  uncommon  avenues  of  the 
piano  literature,  in  particular  the  works  of  Leopold  Godowsky,  whose  three  waltz  tran- 
scriptions (as  well  as  those  of  Rosenthal  and  Friedman)  appear  on  her  recording  for 
IMP  Masters.  Ms.  Weber’s  world-premiere  recording,  also  for  IMP  Masters,  of  Liszt’s  1838 
version  of  the  Transcendental  Etudes,  as  well  as  a series  of  recitals  in  London  and  Boston 
spotlighting  the  early,  middle,  and  late  works  by  the  composer,  sparked  unusual  critical 
interest  on  both  sides  of  the  Atlantic.  Janice  Weber’s  third  novel,  Frost  the  Fiddler 
(St.  Martin’s  Press),  was  chosen  as  one  of  the  Notable  Books  of  the  Year  by  the  New  York 
Times.  Her  new  recording  of  Rachmaninoff  piano  transcriptions  was  released  last  year. 
Ms.  Weber  is  a member  of  the  piano  faculty  at  the  Boston  Conservatory. 


Acclaimed  American  pianist  Michael  Lewin  has  performed 
with  great  success  in  prestigious  venues  around  the  world, 
including  Boston’s  Symphony  Hall,  New  York’s  Lincoln  Center, 
the  Great  Hall  in  Moscow,  Hong  Kong’s  City  Hall  Theater, 
Wilmington’s  Grand  Opera  House,  Pasadena’s  Ambassador 
Theater,  the  Muziekcentrum  Vredenburg  in  Holland,  and  the 
Spoleto  Festival.  Mr.  Lewin’s  recent  orchestral  engagements 
have  included  performances  with  the  Netherlands  Philhar- 
monic, the  symphony  orchestras  of  Indianapolis,  Phoenix, 
New  Orleans,  Las  Vegas,  Reno,  and  West  Virginia,  and  the 
festival  orchestras  of  Flagstaff  and  Maryland.  His  PBS  television 
recital  featuring  Schubert’s  Wanderer  Fantasy  has  been  much 
praised  and  frequently  rebroadcast  throughout  the  United  States.  Michael  Lewin’s 


Michael  Lewin 
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concert  career  was  launched  with  top  prizes  in  the  1986  Liszt  Competition  in  the 
Netherlands,  the  1982  Beethoven  Foundation  Award  in  Indianapolis  and  the  1982  Univer- 
sity of  Maryland  International  Piano  Competition,  sifter  having  attracted  international 
attention  as  the  audience  favorite  during  the  1982  Tchaikovsky  Competition  in  Russia. 

He  has  also  been  awarded  major  grants  from  the  National  Endowment  for  the  Arts  and 
the  Rockefeller  Foundation.  Mr.  Lewin  records  exclusively  for  Centaur  Records.  His 
debut  compact  disc,  entitled  Michael  Lewin  Plays  Liszt,  was  released  worldwide  in  1990 
to  exceptional  reviews.  His  newest  release,  A Russian  Piano  Recital,  featuring  music  by 
Scriabin,  Balakirev,  and  Glazunov,  has  been  greeted  with  similar  success.  A native  of 
New  York,  Michael  Lewin  studied  at  the  Juilliard  School  of  Music.  His  teachers  have 
included  Irwin  and  Lillian  Freundlich,  Leon  Fleisher,  and  Yvonne  Lefebure.  Now  living 
in  Boston,  he  is  a member  of  the  piano  faculty  at  Boston  Conservatoiy  and  artistic  direc- 
tor of  the  Boston  Conservatory  Chamber  Ensemble.  He  also  performs  with  the  Lewin- 
Chang-Diaz  Piano  TVio.  Mr.  Lewin’s  current  season  has  included  extensive  performing 
throughout  the  United  States,  two  tours  of  Canada,  and  his  first  tour  to  Taiwan.  Upcom- 
ing concert  activities  include  a fiftieth-anniversary  series  of  performances  of  Gian  Carlo 
Menotti’s  Piano  Concerto.  Making  a return  Boston  Pops  appearance,  Mr.  Lewin  per- 
formed Liszt’s  Piano  Concerto  No.  1 with  Ronald  Feldman  and  the  Boston  Pops 
Esplanade  Orchestra  in  June  1991. 


Chief  Meteorologist  for  WBZ  News  4,  Bruce  Schwoegler  re- 
ports the  weather  Monday  through  Friday  on  YVBZ’s  evening 
newscasts.  Mr.  Schwoegler  joined  WBZ  in  1968  and  won  New 
England’s  first  Emmy  Award  for  Outstanding  Meteorologist  in 
1986.  He  is  also  the  recipient  of  a prestigious  Ohio  State  Award 
for  a 1989  prime-time  special  about  the  Greenhouse  Effect,  en- 
titled Climate  Out  of  Control?.  Before  joining  WBZ,  he  was  a 
United  States  Naval  meteorological  officer  and  analyst  in 
Alaska  and  Florida.  Weather  and  Energy,  Bruce  Schwoegler’s 
first  book,  was  published  by  McGraw  Hill  Publishing  Company, 
New  York,  in  1982  and  won  an  award  for  excellence  in  energy 
education.  In  addition,  his  articles  have  been  featured  in 
numerous  local  and  national  publications.  He  joined  the  Associated  Press  as  an  environ- 
mental columnist  in  1985,  having  served  previously  with  United  Press  International  for 
three  years  in  a similar  capacity.  His  syndicated  cartoon/column,  “Weatherwise  and 
Otherwhys,”  has  been  printed  throughout  the  world.  As  a faculty  member  at  Boston 


Bruce  Schwoegler 


314  Commonwealth  Ave. 
Boston,  MA  021 15 

Equal  Housing 


Gracious  Assisted  Living  In  The  Back  Bay 

Respite  & Long  term  rentals 

• Intimate  and  caring  atmosphere 

• Private,  elegant  1 & 2 room  suites 

• One  all-inclusive  monthly  fee 

• Assistance  with  bathing,  dressing, 

• Superb  dining 

• 24-hour  emergency  response 

For  more  information,  call  Susan  Richardson  at: 

(617)  262-3900 
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University,  Mr.  Schwoegler  assists  in  the  development  of  school  science  curricula;  he 
has  been  appointed  to  a task  force  developing  an  international  science  and  technology 
resource  center  in  Massachusetts.  An  Overseer  of  Boston’s  Museum  of  Science,  he 
presented  a successful  six-year  lecture  series  there  and  continues  periodic  appearances 
at  the  Museum.  He  also  presents  numerous  earth  science  programs  at  institutions  and 
schools  around  the  region. 


A Boston  Symphony  Orchestra  violinist  since  1965,  Bonald 
Knudsen  has  been  music  director  and  conductor  of  the  New- 
ton Symphony  Orchestra  since  1982;  prior  to  that  he  was  the 
Newton  Symphony’s  concertmaster  and  associate  conductor 
for  three  seasons.  From  1970  until  1988  he  was  active  with  the 
Brockton  Symphony  Orchestra,  first  as  concertmaster  and 
associate  conductor,  and  from  1983  to  1988  as  music  director/ 
conductor.  Before  coming  to  Boston,  Mr.  Knudsen  was  a 
member  of  the  Baltimore  and  Detroit  symphony  orchestras. 

He  received  his  early  musical  training  at  the  MacPhail  School 
of  Music  in  Minneapolis.  From  1952  to  1959  he  studied  at  the 
Peabody  Conservatory  of  Music  in  Baltimore,  where  his  violin 
teacher  was  William  Kroll.  While  a student  at  Peabody,  he  also  taught  in  the  Preparatory 
Department.  In  1958  he  was  a fellowship  student  at  the  Tanglewood  Music  Center, 
where  he  was  concertmaster  and  soloist  with  the  TMC  Orchestra.  Mr.  Knudsen  has 
been  heard  frequently  as  soloist  and  in  chamber  music  recitals.  He  has  been  soloist 
with  the  Boston  Pops  Orchestra,  the  Newton  Symphony,  and  the  symphony  orchestras 
of  Brockton,  Wellesley,  and  Worcester.  For  ten  years  he  performed  with  the  new  music 
ensemble  Collage,  of  which  he  was  the  original  violinist.  Mr.  Knudsen  was  a founder  in 
1970  of  the  Curtisville  Consortium,  which  gives  chamber  concerts  each  summer  in 
Stockbridge,  Massachusetts;  he  is  currently  music  director  of  that  ensemble.  He  is  a 
former  faculty  member  of  the  Boston  University  Tanglewood  Insitute  and  the  All  Newton 
Music  School.  During  the  127th  Worcester  Music  Festival  he  conducted  the  Worcester 
Symphony  Orchestra  with  guest  soloists  Rudolf  Nureyev  and  members  of  the  Paris 
Opera  ballet  corps.  In  June  1990  he  made  his  conducting  debut  with  the  Boston  Pops 
Esplanade  Orchestra  with  concerts  featuring  his  son,  BSO  cellist  Sato  Knudsen,  as  solo- 
ist. His  most  recent  guest  conducting  appearances  with  the  BPEO  were  in  May  1993. 


Ronald  Knudsen 
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Jonathan  Bass 


The  recipient  of  numerous  awards — including  first  prize  in 
the  American  National  Chopin  Competition  and  the  Mozart 
Prize  in  the  Robert  Casadesus  International  Piano  Competi- 
tion— pianist  Jonathan  Bass  made  his  New  York  City  debut  at 
Weill  Recital  Hall  this  April,  as  first-prize  winner  of  the  Joanna 
Hodges  International  Piano  Competition.  Mr.  Bass  holds  a 
doctor  of  music  degree  from  Indiana  University,  and  two  de- 
grees from  the  Juilliard  School.  At  seventeen,  he  studied  for  a 
year  at  the  Moscow  Conservatory.  Currently  on  the  faculty  of 
the  Boston  Conservatory  of  Music  and  of  the  Thayer  Conserva- 
tory in  South  Lancaster,  Massachusetts,  Mr.  Bass  has  appeared 
with  symphony  orchestras  throughout  the  United  States,  and 
in  Israel,  Poland,  Spain,  and  Russia.  He  has  been  featured  on  National  Public  Radio’s 
“Performance  Today”  series,  on  WQXR  in  New  York,  and  on  the  Dame  Myra  Hess  Concert 
Series  in  Chicago.  Mr.  Bass  recently  made  his  New  England  debut  performing  the  Brahms 
First  Piano  Concerto  with  Ronald  Knudsen  and  the  Newton  Symphony  Orchestra.  He 
makes  his  Boston  Pops  debut  with  these  performances. 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

Bank  of  Boston 
NEC 

Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

The  Nikko  Securities 
Company,  Ltd. 

State  Street  Bank  and 
Trust  Company 
Talbots 

Boston  Pops  Japan  Tour 

NYNEX 

WCVB-TV,  Channel  5 Boston 
WCRB  102.5  FM 

Salute  to  Symphony 
Lexus 

Opening  Night  at  Pops 
Opening  Night  atTanglewood 

Northwest  Airlines 

Holiday  Pops  Series 


The  Boston  Company 

Opening  Night  at  Symphony 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 
Country  Curtains  and 
The  Red  Lion  Inn 
Dynatech  Corporation 
Houghton  Mifflin  Company 
John  Hancock 
Financial  Services 
Northern  Telecom,  Inc. 
NYNEX 

Paine  Webber,  Inc. 
Raytheon  Company 
Shawmut  Bank 

BSO  Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO’s 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 

Beethoven  Society 

$500,000  and  above 

NEC  Corporation 
Tadahiro  Sekimoto 

Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 

Gold  Baton 

$100,000-$499,999 

Sony  USA,  Inc. 

Michael  P.  Schulhof 

WCRB  102.5  FM 
Cynthia  Scullin 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 

AT&T 

Robert  E.  Allen 

The  Boston  Company 
W.  Keith  Smith 

Silver  Baton 

$7 5, 000 -$99,999 

Dynatech  Corporation 
John  F.  Reno 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 

Bronze  Baton 

$50, 000 -$74,999 

Country  Curtains  & The  Red  Lion  Inn  Lexus 


Jane  & Jack  Fitzpatrick 
The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 

George  E.  Borst 

State  Street  Bank  & Trust  Company 
Marshall  N.  Carter 

Coopers  & Lybrand 
Francis  A.  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  0.  Nelson 

Conductor’s  Circle 

$2 5, 000 -$49,999 

PaineWebber,  Inc. 

James  F.  Cleary 

Raytheon  Company 
Dennis  J.  Picard 

Shawmut  Bank,  N.A. 

Allen  W.  Sanborn 

Talbots 

Arnold  B.  Zetcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 
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Principal  Player 

$ 15,000-$24 , 999 


Arthur  Andersen  & Co. 

William  F.  Meagher 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  I\ada,  Alexander  Webb  111 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 

Richard  A.  Smith 

The  New  England 
Robert  A.  Shaflo 

Orsatti  & Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Honor  Roll 

$10,000-$  14, 999 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  & Gould 
Joseph  F.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J . Purcell 

Eastern  Enterprises 
J . Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  & Young 
Thomas  P.  McDermott 

Filenes 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 

Jack  Connors,  Jr. 


IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  & Company 
Donald  R.  Shepard 

McKinsey  & Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  & Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 

Joseph  S.  Orrico 

Von  Hoffmann  Press,  Inc. 

Frank  A.  Bowman 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO’s  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a Business  Leadership  Association  member,  please 
contact  Deborah  Bennett,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 

ARTHUR  ANDERSEN  & CO. 

William  F.  Meagher 

^Charles  E.  DiPesa  & Company 
William  F.  DiPesa 

COOPERS  & LYBRAND 

Francis  A.  Doyle 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 

Shapiro  & Company,  P.C. 

Allan  Tofias 

Wolf  & Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  F0RTUNA 
LAWNER  & CABOT 
Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 
Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  & Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O’Neill  & Associates 
Thomas  P.  O’Neill  III 

Moore  & Associates 
Joseph  R.  Moore  III 

ORSATTI  & PARRISH 

Louis  F.  Orsatti 


Alarm  Systems 

American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

Wdliam  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  F.  Finnegan 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 

Building /Contracting 

*Harvey  Industries,  Inc. 

Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

Morse/Diesel,  Inc. 

Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 


ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P.  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 
Charles  Lamantia 

BAIN  & COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Issacs 

CSC  Index,  Inc. 

David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  & Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  & COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  & COMPANY 

David  G.  Fubini 

Mercer  Management  Consulting 
James  W.  Down 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  & Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 


*A11  Seasons  Services,  Inc. 

Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 

Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

* Boston  Concessions  Group,  Inc. 
Joseph  J.  O’Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O’Hare  Co.,  Inc. 

Harry  “Chip”  O’Hare,  Jr. 

O’Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  & Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch’s 

Everett  N.  Baldwin 


Education 


BENTLEY  COLLEGE 
Joseph  M.  Cronin 


Electrical /Electronics 

*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 

Thomas  A.  Vanderslice 

*Massachusetts  Electric 
Construction  Co. 

Francis  C.  Angino 

R & D ELECTRICAL  COMPANY, 
INC. 

Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/ Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 
Lawrence  Moulter 

WCRB- 102.5  FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  & Associates, 
Inc. 

Jason  M.  Cortell 

Financial  Services/ 
Investments 


Adams,  Harkness  & Hill 
Joseph  W.  Hammer 


ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Allmerica  Financial 
John  F.  O’Brien 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*B0T  Financial  Corporation — 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 

*Brown  Brothers  Harriman  & Co.  I 
Noah  T.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

^Diversified  Funding,  Inc. 

Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 

Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 
Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Finance 
Group 

Richard  A.  Goglia 

*Goldman,  Sachs  & Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 
William  L.  Boyan 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W.  Schwartz 

KRUPP  COMPANIES 
George  Krupp 

*Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 
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LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBEK,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP.  INC. 
John  F.  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. , Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 

John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  & Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 

Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  E Carroll 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

^International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 

Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

* Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

DaleJ.  Peterson 

SONY  USA,  INC. 

Michael  P.  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 

Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

Hotels/ Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 


Bertucci’s  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 

William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods,  Inc. 

George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul Sonnabend 

THE  WESTIN  HOTEL, 

COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 

Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  & Byers  Insurance 
Agency,  Inc. 

Paul  D.  Bertrand 

*Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  & Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

*North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 

William  J.  Tvenstrup 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 

P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  & STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  & Gass 
Richard  D.  Dionne 

*Fish  & Richardson 
Robert  E.  Hillman 

GOLDSTEIN  & MANELLO,  P.C. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  & HOAR 
Robert  B.  Fraser 

*Hemenway  & Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

*McDermott,  Will  & Emery 
Harvey  W.  Freishtat 

^Meredith  & Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  & POPEO,  P.C. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  & DODGE 
Robert  E.  Sullivan 

Peabody  & Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  & Brewster 
Michael  F.  O’Connell 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 

Louis  A.  Goodman 

* Warner  & Stackpole 
Sam  Adams 

Wood,  Clarkin,  Sawyer  & Ronan 
William  C.  Sawyer 


Manufacturer's 
Representatives/ Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 

Martina  Kerr-Bromley 

*Jofran,  Inc. 

Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
Wdliam  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

* Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W.  Bodman 

*Century  Manufacturing  Co. , Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 

Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

Wdliam  F.  Connell 

CONVERSE,  INC. 

Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 

Paul  Sheiber 

Coz  Corporation 
Henry  W.  Coz 

*C.R.  Bard,  Inc. 

Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 


EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP. 

Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

*Jones  & Vining,  Inc. 

Michel  Ohayon 

LEACH  & GARNER  COMPANY 
Edwin  F.  Leach  II 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

William  C.  Lowe 

New  England  Flag  & Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 

Chane  Graziano 

OSRAM  SYLVANIA,  INC. 

Dean  T.  Langford 

* Parks  Corporation 

Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 

Timothy  P.  Home 

* Worcester  Envelope 

Frank  Botash 

Printing/Publishing 

*Addison-Wesley  Publishing  Co. , 
Inc. 

Warren  R.  Stone 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 
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Science/Medical 


CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 
Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 

Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 

Thomas  J.  Cobery 

* Lehigh  Press  Company 

John  D.  DePaul 

Little,  Brown  & Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN  PRESS, 
INC. 

Frank  A.  Bowman 

Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 

C.J.  Harwood 

* First  Winthrop  Corporation 

Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES  INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  & Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

*Windsor  Building  Associates 
Mona  F.  Freedman 


Retail 

Bradlees,  Inc. 

Barry  Berman 

* Brooks  Brothers 
Larry  R.  Stafford 

Chanel 

Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE’S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN’S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 

Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  & Hobby  Shops,  Inc. 
Ronald  S.  Stafifieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  & Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  & Co. 

Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  & Country  Corporation 
C.  William  Carey 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA,  Inc. 

Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

* Boston  Scientific  Corporation 

Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

* Fisher  Scientific 

Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.  A.  WEBSTER,  INC. 

John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 

Bernard  S.  Yudowitz 

Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 
Paul  Kroner 

*Massachusetts  State  Lottery 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP. 

David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 

Alvin  B.  Silverstein 

Travel/Transportation 

*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 
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Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O’Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  0.  Nelson 

NYNEX 

William  C.  Ferguson 


;««ct=s 


Dinner  and  Drumrolls. 
Just  Pops  In. 

Our  menu  is  the  perfect  prelude  to  the  performance. 
Delightfully  different  dinners,  prepared  and  served 
with  style.  And  accompanied  by  free  parking.  So  you 
can  enjoy  your  dinner,  then  stroll  to  the  Pops  with  time 
to  spare.  For  reservations,  call  424^7000. 


At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For 
Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the 
nearest  door,  or  according  to  instructions. 

HOWTO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  11  through  July  10,  are  on  sale  now.  The  box  office  is  open 
from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first  intermission  on 
concert  nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American  Express,  MasterCard, 
VISA,  personal  checks,  and  cash  are  accepted.  To  charge  tickets  on  a major  credit  card, 
or  to  make  a reservation  and  send  payment  by  check,  call  SymphonyCharge  at  (617) 
266-1200,  Monday  through  Saturday  between  10  a.m.  and  6 p.m.  There  is  a $2.50  han- 
dling fee  for  each  ticket  ordered  by  phone.  Send  mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed,  stamped  envelope.  Ticket  prices  are  $35.00, 
$30,  $25,  $22.50,  $14.50,  and  $11.  Good  seats  are  still  available. 


PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of 
each  performance. 

SMOKING  IS  NO  LONGER  PERMITTED  in  any  part  of  Symphony  Hall. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  June  29,  30,  July  1,  2,  3,  and  4.  All 
performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 
FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the  Cohen 
Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOM  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance 
on  Huntington  Avenue. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Hunting- 
ton  Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each  concert  and 
during  the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  coffee  mugs,  clothing,  posters,  and  recordings.  A selec- 
tion of  Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the 
Cabot-Cahners  Room  in  the  Massachusetts  Avenue  corridor.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  daytime  hours,  merchandise  information,  and  mail 
order  service,  please  call  (617)  638-9383. 

PARKING:  The  Prudential  Center  Garage  offers  a discount  to  any  Pops  patron  with  a 
ticket  stub  for  that  evening’s  performance,  courtesy  of  R.M.  Bradley  &,  Co.  and  The  Pru- 
dential Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near 
Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the  Function 
Manager,  Symphony  Hall,  Boston,  MA  02115. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  weekdays  between  9 a.m.  and  5 p.m.  at  (617)  638- 
9251.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  send  your 
new  address  with  your  newsletter  label  to  the  Development  Office,  Symphony  Hall, 
Boston,  MA  02115.  Including  the  mailing  label  will  assure  a quick  and  accurate  change 
of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it  pos- 
sible for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,”  "A  Com- 
pany Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  corporate 
recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room  reception 
lounge,  and  priority  ticket  service.  For  further  information,  please  call  Deborah  Bennett, 
Director  of  Corporate  Development,  at  (617)  638-9298. 


CAREY  UMOUSINE 

MAKING  ANY  OCCASION 
EXTRA  SPECIAL 

617  623-8700 

Limousines,  Sedans,  Vans 

A Family  Business  Since  1924 
A & A Limousine  Renting,  Inc. 

161  Broadway,  Somerville,  MA  02145 
Worldwide  Reservations  - 800  336-464 6 

Major  Credit  Cards  Accepted  - See  our  Ad  in  the  Nynex  Yellow  Pages 


All  our  services  are  free 
- no  strings  attached. 


We  perform  a veritable  symphony  of  travel 
arrangements...  at  no 
extra  charge  to  you. 

Travel  is  our  forte; 

Garber  is  our  name. 

Give  us  a call- 
734-2100 

and  we'll  get  in  tune 
with  your  travel  needs. 

Main  Office: 

1406  Beacon  St., 

Brookline 
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Fleet  Private  Banking. 

For  Those  Too 
Busy  Making  Money, 
To  Manage  It. 


■ 


Fleet  Private  Banking  exists  for  one  reason:  to 
provide  comprehensive  banking  services  to 
affluent  individuals. 

So  take  time  away  from  your  busy  schedule 
and  call  James  Cornell  at  (617)  346-2131.  Well 
show  you  how  a relationship  with  a Fleet  Private 
Banker  can  be  one  of  the  smartest  business 
decisions  you  ever  made. 


Fleet  Bank 

A Member  of  Fleet  Financial  Group 

Were  here  to  make  a difference: 


Member  FDIC. 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
FIelpedMakeItFIappen. 


Talent,  hard  work  and  dedication 
aren’t  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a person’s  needs. 

It’s  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it’s  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


KNOW-HOWTHAT  PAYS  OFF* 


Member  FDIC 


JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

109th  Season,  1994 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

J.P  Barger,  Chairman  George  H.  Kidder,  President 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman  Nicholas  T.  Zen/as,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  andPreasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 

Trustees  Emeriti 

Veron  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 


Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 

Abram  T.  Collier 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris 
Fahnestock 


Other  Officers  of  the  Corporaration 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Allen  Z.  Kluchman 
Harvey  Chet 
Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 

Mrs.  August  R.  Meyer 


Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Molly  Beals  Millman 
Mrs.  Robert  B. 

Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 


Mrs.  George  Lee 
Sargent 

Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Michael  G.  McDonough,  Assistant  Treasurer 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman  • Robert  P O’Block,  Vice-Chairman  ‘Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B. 
Abelow 

Helaine  B.  Allen 
Harlan  E.  Anderson 
Caroline  Dwight  Bain 
Mrs.  David  Bakalar 
Mrs.  Leo  L.  Beranek 
Donald  C. 

Bowersock,  Jr. 
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Remembering  Arthur  Fiedler 


To  mark  the  centennial  of  the  birth  of  Arthur  Fiedler  (December  17, 1894-July  10, 1979),  the 
Boston  Symphony  Archives  has  mounted  a display  of  memorabilia  in  the  Cohen  Wing  lobby 
exhibit  cases.  Using  photographs,  letters,  programs,  and  other  historical  documents,  the 
exhibit  explores  the  career  of  Arthur  Fiedler,  focusing  on  his  remarkable  49-year  tenure  as 
Conductor  of  the  Boston  Pops  (1930-79). 

A permanent  display  of  Arthur  Fiedler  memorabilia,  as  well  as  his  personal  library  of  musical 
scores,  can  be  viewed  in  the  Arthur  Fiedler  Reading  Room  located  on  the  second  floor  of 
Boston  University’s  Mugar  Library,  771  Commonwealth  Avenue. 
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John  Williams 


John  Williams  became  Boston  Pops  Laureate  Conductor  as  of 
January  1994  and  is  also  serving  as  Music  Adviser  for  the  1994 
season.  In  January  1980  he  was  named  nineteenth  conductor 
of  the  Boston  Pops  Orchestra  since  its  founding  in  1885.  Bom 
in  New  York,  Mr.  Williams  attended  UCLA,  studied  composi- 
tion privately  with  Mario  Castelnuovo-Tedesco,  and  attended 
the  Juilliard  School,  where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning 
his  career  in  the  film  studios,  where  he  worked  with  such 
composers  as  Bernard  Herrmann,  Allred  Newman,  and  Franz 
Waxman.  He  went  on  to  write  music  for  many  television  pro- 
grams in  the  1960s,  winning  two  Emmy  awards  for  his  work. 

John  Williams  has  composed  the  music  and  served  as  music  director  for  more  than 
seventy-five  films,  including  Schindler’s  List,  Jurassic  Park,  Home  Alone  2,  Far  and  Away, 
JFK,  Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  three  Indiana 
Jones  films,  Always,  Stanley  and  Iris,  The  Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  ofEastwick,  the  Star  Wars  trilogy,  E.T.  (the  Eytra-Terrestrial) , Superman,  Close 
Encounters  of  the  Third  Kind,  Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received  thirty 
Academy  Award  nominations  and  has  been  awarded  five  Oscars  and  fifteen  Grammies, 
as  well  as  several  gold  and  platinum  records.  This  year  Mr.  Williams  won  the  Oscar  for 
his  score  to  Steven  Spielberg’s  film  Schindler's  List. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies  and  a flute  concerto  and  violin  concerto  recorded  by  the  London  Sym- 
phony Orchestra.  Recent  works  include  music  for  the  1992  Summer  Olympics  and  a 
bassoon  concerto,  commissioned  for  New  York  Philharmonic  principal  bassoonist  Judy 
LeClair. 

The  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording  history.  Many  of  Mr.  Williams’  film  scores  have 
been  recorded,  and  he  has  led  a series  of  highly  acclaimed  albums  with  the  Boston 
Pops  Orchestra  for  Sony  Classical  and  Philips  Records.  Among  their  most  recent  record- 
ings, all  on  Sony  Classical,  are  The  Green  Album,  a new  Christmas  album  entitled  Joy  to 
the  World,  an  album  of  favorite  Pops  encores  entitled  Unforgettable,  a tribute  to  Frank 
Sinatra  entitled  Night  and  Day,  and  Music  for  Stage  and  Screen  featuring  works  by  Aaron 
Copland  and  John  Williams. 

Mr.  Williams  has  led  the  Boston  Pops  Esplanade  Orchestra  on  United  States  tours  in 
1985, 1989,  and  1992,  and  on  a tour  of  Japan  in  November  1987.  He  led  the  Boston  Pops 
Orchestra  on  tours  of  Japan  in  1990  and  1993.  Mr.  Williams  has  appeared  as  guest  con- 
ductor with  a number  of  major  orchestras,  including  the  London  Symphony,  the  Cleve- 
land Orchestra,  the  Philadelphia  Orchestra,  and  the  Los  Angeles  Philharmonic,  with 
which  he  has  appeared  many  times  at  the  Hollywood  Bowl.  He  has  been  awarded  hon- 
orary degrees  from  many  American  colleges  and  universities. 
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Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of  the 
Boston  Pops,  founder  and  Conductor  Laureate  of  the  Boston 
Symphony  Orchestra  Youth  Concerts,  and  music  director  of 
the  Boston  Classical  Orchestra.  In  September  1992  he  was 
named  music  director  of  the  Toronto  Pops  Orchestra,  with 
which  he  leads  an  annual  series  of  concerts.  Mr.  Dickson 
retired  in  1987  from  the  Boston  Symphony  Orchestra’s  first 
violin  section.  A native  of  Cambridge,  Massachusetts,  he  is  a 
graduate  of  Somerville  High  School  and  the  New  England 
Conservatory  of  Music.  He  studied  violin  with  Carl  Flesch  and 
Max  Rostal  as  a fellowship  student  at  Berlin’s  Hochschule  fur 
Musik  and  later  studied  conducting  with  Pierre  Monteux  at 
the  Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  throughout  the  United  States  and  Canada,  with  the  Jerusalem  Symphony 
in  Israel,  and  with  the  Ulster  Symphony  in  Ireland.  In  addition,  he  remains  active  as  a 
conductor  of  the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras  at  Symphony 
Hall,  on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the  Harry 
Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community  School, 
and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry  Ellis 
Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park  High 
School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston  Fenway 
Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dickson  Park” 
on  Westland  Avenue  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from 
many  local  colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  great  artists  and  with  his  informed  and  witty 
anecdotes  about  life  "behind  the  scenes’’  at  Symphony  Hall.  He  has  incorporated  many 
of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  an  entertaining 
compilation  about  music  and  musicians,  and  Arthur  Fiedler  and  the  Boston  Pops.  In 
addition,  he  furthered  the  part-time  conducting  career  of  his  close  friend,  the  late 
Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as  musical  mentor. 
Through  the  Boston  Symphony  Orchestra  Youth  Concerts,  which  he  founded  in  1959 
and  which  have  been  the  model  for  such  concerts  across  the  country,  Mr.  Dickson  has 
built  bridges  between  the  stage  of  Symphony  Hall  and  the  wider  world. 
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Fiedler  at  100 

by  Steven  Ledbetter 

It  was  surely  one  of  the  most  unlikely  life  stories  in  the  history  of  American  orches- 
tras that  made  a Berlin-trained  American  violinist  into  the  very  image  of  the  “orches-  I 
tra  conductor”  in  the  eyes  of  millions  of  people  who  had  never  entered  a concert 
hall.  Certainly  his  good  looks  did  not  hinder  that  development.  Whether  the  hair 
and  moustache  were  dark  in  the  early  years  or  snow-white  in  the  last  decades, 

Arthur  Fiedler  simply  looked  like  most  people’s  idea  of  a conductor.  By  the  time  of 
his  death,  a few  months  before  his  eighty-fifth  birthday,  he  had  the  distinction  of 
having  held  the  music  directorship  of  an  American  orchestra  longer  than  any  other 
person. 

Notwithstanding  his  latter-day  acclaim  as  “Mr.  Pops,”  his  willingness  to  pose  for 
photographers  in  almost  any  costume  that  could  gain  attention,  his  image  as  an 
overgrown  child  who  loved  to  pursue  fire  trucks,  and  his  sometimes  salty  language 
and  crusty  temperament,  Arthur  Fiedler  began  his  career  as  a serious  musician.  It 
was  surely  the  qualities  of  his  training  and  his  early  work  that  made  it  possible  for 
him  to  become  the  master  of  light  orchestral  music  in  his  latter  years. 

Born  in  Brookline,  Massachusetts,  on  December  17, 1894,  Fiedler  was  the  son  of  a 
violinist  in  the  Boston  Symphony  Orchestra,  so  he  grew  up  with  the  orchestra  as  a 
constant  background  to  his  life.  After  early  studies  with  his  father  he  went  to  Berlin, 
primarily  to  study  violin  with  Willi  Hess;  he  also  studied  piano  and  conducting.  He 
returned  to  the  United  States  at  the  outbreak  of  World  War  I and  joined  the  Boston 
Symphony  in  1915  as  a second  violinist,  later  moving  to  the  viola  section. 

From  the  beginning  he  was  eager  to  move  beyond  the  career  of  an  orchestral 
player.  In  1924  he  formed  the  Boston  Sinfonietta  with  twenty-five  of  his  BSO  com- 
rades. With  this  group  he  undertook  imaginative  programs  that  broadened  the 
musical  fare  heard  in  the  city,  and  he  traveled  throughout  the  Commonwealth  and 
into  neighboring  states.  Even  into  the  1930s  he  continued  to  conduct  a surprisingly 
wide  range  of  music,  and  to  serve  on  occasion  as  chorus  master  to  Serge  Kous- 
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sevitzky  (one  of  his  tasks  in  this  line  was  to  train  the  chorus  for  the  American  pre- 
miere of  William  Walton’s  challenging  oratorio  Belshazzar’s  Feast). 

By  1929  Fiedler  began  his  dream  of  free  orchestral  concerts  on  the  Esplanade, 
which  were  attracting  large  audiences  at  a time  when  the  Boston  Pops  was  falter- 
ing under  the  overly  serious  direction  of  the  Italian  composer  Alfredo  Casella.  The 
BSO  management,  which  had  turned  down  Fiedler  three  years  earlier  in  favor  of  a 
foreigner  as  Pops  conductor,  offered  him  the  job  in  1930.  Thus  began  a half-century 
of  remarkable  growth  for  the  Boston  Pops,  which  became,  during  Fiedler’s  tenure, 
a best-selling  recording  ensemble  and  probably  the  most  famous  orchestra  in  the 
country.  His  innovative  programs,  mixing  a wide  range  of  classical  music  with 
arrangements  of  current  popular  songs  and  novelty  numbers  (such  as  medleys  of 
music  from  television  theme  songs  or  commercials — music  that  one  was  surprised 
to  hear  in  the  concert  hall),  grew  widely  popular  and  spawned  imitators  all  over 
the  country. 

By  the  time  of  his  death,  on  July  10, 1979,  Fiedler  was  the  most-recorded  conduc- 
tor in  the  world.  By  the  end  there  were  critics  who  complained  that  his  programs 
had  become  too  predictable  and  hackneyed,  that  he  himself  had  grown  tired.  But 
his  audiences  remained  enthusiastic;  to  this  day  many  of  his  recordings  are  still  in 
print  because  listeners  still  enjoy  the  authenticity  of  his  Strauss  waltzes,  the  vigor 
of  his  marches,  the  melodic  sensibility  of  his  many  recordings  of  love  songs.  The 
solid  musicianship  of  the  young  Fiedler  stood  him  in  good  stead  over  a half-cen- 
tury of  changing  tastes  and  approaches  to  concertgoing  and  light  classical  music. 
In  the  year  of  his  centenary,  his  memory  is  yet  green  in  the  minds  of  those  who 
heard  him  in  his  lifetime,  and  his  spirit  continues  to  hover  over  springtime  in  Bos- 
ton and  the  eternal  return  of  the  Pops. 


A Boston  Pops  concert , 1944 
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The  Arthur  Fiedler  Centennial 

Memories  of  the  Boston  Pops  Years 


epical  pose  on  afire  truck 


(Ijuu  l 

n lul/Hlk, 

A ion  ^V-N-  *S-  V^1 

^ autographeci photo 


Conferring 


with  Harry 


Ellis  Dicks011 


A 1977  Christmas  Pops  concert 
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A Boston  Pops 


aioumjacket 
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Accepting  an 


Omen's  ClubWwith^fTme  Professl°nal 

Wfe  Ellen  on  his  left 


With  Chet  Curtis,  Natalie  Jacobson,  a, 
beyi  Ozawa  during  the  live  1979  “ Mus 
Marathon ” telecast 


bridge 
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The  plaque  marking  the  Arthur  Fiedler 
footbridge , erected  in  1953  at  the 
Charles  River  Esplanade 


Backstage  with  Ella  Fitzgerald 1973 


Photos  by  Garo , Lenscraft  Photos , Inc.,  Photography  Incorporated,  Michael  Peirce,  and  Dan  Wynn 
Courtesy  of  the  Boston  Symphony  Archives 
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THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS 
Laureate  Conductor 

HARRY  ELLIS  DICKSON 
Associate  Conductor 
Laureate 

First  Violins 

Tamara  Smimova-Sajfar 

Leo  L.  Beranek  Chair 

Victor  Romanul 

Edward  and  Bertha  C.  Bose  Chair 

Laura  Park 
Bo  Youp  Hwang 
Lucia  Lin 
Gottfried  Wilfinger 
Leo  Panasevich 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 
*Harvey  Seigel 
*Nancy  Bracken 
*Aza  Raykhtsaum 
‘Bonnie  Bewick 
‘James  Cooke 

Second  Violins 

Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 
Jerome  Rosen 
‘Ronan  Lefkowitz 
‘Jennie  Shames 
‘Valeria  Vilker  Kuchment 
‘Tatiana  Dimitriades 
‘Si-Jing  Huang 
tJoseph  Conte 
tJoseph  Scheer 
tDaniel  Banner 
tAlexander  Romanul 


‘Participating  in  a system  of 
rotated  seating 

tSubstituting,  1994  spring  season 


Violas 

Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
‘Mark  Ludwig 
‘Rachel  Fagerburg 
‘Edward  Gazouleas 
‘Kazuko  Matsusaka 
tSusan  Culpo 

Cellos 

Martha  Babcock 
Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
‘Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 
‘Owen  Young 

Basses 

Lawrence  Wolfe 
John  Salkowski 
‘Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 
‘Dennis  Roy 
tHemy  Peyrebrune 

Flutes 

tMarianne  Gedigian 
tCatherine  Payne 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
tLaura  Ahlbeck 

English  Horn 

Robert  Sheena 

Clarinets 

William  R.  Hudgins 
tWilliam  Wrzesien 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 


Contrabassoon 

Gregg  Henegar 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
tDouglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Timothy  Genis 

Percussion 

Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
Fred  Buda 

Harps 

Ann  Hobson  Pilot 
Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Rhythm  Section 

Fred  Buda-drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Tuesday  evening,  May  17, 1994,  at  8:00 
KEITH  LOCKHART  conducting 


POPS  OLE 

The  Toreadors,  from  Carmen 

Bizet 

Espana  Rhapsody 

Chabrier 

El  salon  Mexico 

INTERMISSION 

Copland 

Concerto  for  Violin  and  Orchestra 
Allegro  con  fermezza 
Andante  sostenuto 
Allegro  vivace 

TAMARA  SMIRNOVA-SAJFAR 

INTERMISSION 

Khachaturian 

Espana  Cani 

Marquina-Dragon 

Jalousie 

Victor  Romanul,  solo  violin 

Gade 

Selections  from  Man  of  La  Mancha 

I,  Don  Quixote — Dulcinea — Aldonza — 
Golden  Helmet  of  Mambrino — I’m  Only 
Thinking  of  Him — Knight  of  the  Woeful 
Countenance — To  Each  His  Dulcinea — 
The  Impossible  Dream 

Leigh-Hayman 

Beautiful  Maria  of  My  Soul,  from  The  Mambo  Kings 
Timothy  Morrison,  solo  trumpet 

Kraft-Morley 

Tico  Tico  No  Fuba 

Abreu-Dragon 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Pordand,  Oregon. 

Among  Those  Present:  Harvard  Business  School  Advanced  Management  Program;  Joslin  Diabetes 
Center;  Tiverton  Middle  School  Band;  Thomas  Cook  Travel;  Tourco;  Portsmouth  High  School  Band; 
St.  Barbara’s  Women’s  Sodality;  Eve  John;  Southern  Maine  Medical  Center,  Auxiliaiy;  St.  Paul’s 
Church,  Wellesley. 
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Week  2 


“Do  you  know  the  Four  Seasons  Hotel 
Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England  and  New  York?” 


“No,  hut  if  you  hum  a few  hars.... 


Af, 

® 

Four  Seasons  Hotel 

A Four  Seasons  ♦ Regent  Hotel 

200  Boylston  Street,  Boston,  MA  • (6 17)  338-4400 

AAA  Five  Diamond  Award 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Wednesday  evening,  May  18, 1994,  at  8:00 


Overture  to  Colas  Breugnon  Kabalevsky 

None  But  the  Lonely  Heart  Tchaikovsky-Cailliet 

Three  Leroy  Anderson  Favorites 

Belle  of  the  Ball 
The  Syncopated  Clock 
Fiddle  Faddle 

INTERMISSION 

ITZHAK  PERLMAN  NIGHT  AT  THE  POPS 
with  special  guest 
PROFESSOR  PETER  SCHICKELE 

Liebesfreud  Kreisler 

MR.  PERLMAN 

Konzertschtick  for  two  violins  mit  orchestra  (S.  2 + ) P.D.Q.  Bach  (1807-1742)? 

MR.  PERLMAN  and  IVAN  PIROJOK,  solo  violins 

Peter  and  the  Wolf  Prokofiev 

MR.  PERLMAN,  narrator 

Jewish  Town  and  Main  Theme,  from  Schindler’s  List  Williams 

MR.  PERLMAN 


This  concert  is  being  taped  by  WGBH  Boston  for  future  broadcast  on  PBS's  “Evening  at  Pops ” 
series.  Because  the  segments  taped  will  become  part  of  a television  program,  occasional  scenes  of 
the  audience  may  be  used.  Please  note  that  there  is  only  one  intermission. 

Special  thanks  to  American  Airlines. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Institute  of  Electrical  Engineers,  Inc.;  Mt.  Hope  High  School;  Bank  of  Boston/ 
Financial  Institutions;  IEEE  PES  Switchgear  Committee;  St.  Jude  Medical;  Sodality  of  Our  Lady 
St.  Agnes  Parish;  St.  Francis  Women’s  Club;  BSO  Association  of  Volunteers;  Season-At-Symphony; 

St.  Patrick  Mothers  Club,  Stoneham,  Mass.;  Harvard  Club  of  Boston;  Weymouth  Teachers;  Tourco; 
Edison  Electric  Institute  1994  Marketing  Expo;  AARP  Chapter  No.  207/Newport,  R.I.;  St.  Patrick’s 
Parish;  Foster  Friends;  Marianns  of  St.  Ann’s  Church;  Dorchester  Board  ofTfade. 
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Week  2 


LEADERSHIP  VALUES 


At  Boston  Private  Bank  & Trust  Company  we 
offer  a broad  range  of  banking,  investment 
and  fiduciary  products  to  successful  people, 
their  families  and  their  businesses.  This 
includes  portfolio  management,  jumbo 
mortgages,  checking  and  savings  deposits, 
trust  services  and  business  loans. 

Our  commitment  is  to  provide  exceptional 
service  and  develop  enduring  personal  and 
professional  relationships  with  our  clients. 

In  so  doing,  we  expect  to  furnish  increasing 
value  to  these  clients,  our  employees,  our 
shareholders  and  our  community.  That's 
what  leadership  values  mean  to  us. 


For  more  information  we  invite  you  to  call 
Ana  Steele  at  (617)  556-1907. 


Boston  Private  Bank 
0 Trust  Company 


OneWinthrop  Square  • Boston,  Massachusetts  02110 


FDIC  INSURED 


EQUAL  HOUSING  LENDER 
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ure,  it  tells  time.  But  it  also  tells  a story. 


0 clock  in  our  lobby  is  a telling  reminder 
the  values  of  hard  work,  discipline  and 
ention  to  detail.  Today,  nearly  a century 
0r,  the  craftsman's  commitment  still  shows. 

e same  holds  true  for  Carleton-Willard 
lage.  As  the  only  accredited  retirement 
mmunity  in  Massachusetts,  we  work 
rd  to  further  our  standards  of  excellence 
■ an  enriching,  comfortable  retirement. 

t amid  65  acres  of  wooded  countryside, 
r spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a class  by  itself. 

For  the  complete  story,  and  a personal  tour 
of  our  community, 
don't  waste  time. 

Call  us. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

Owned  and  operated  by  Carleton-Willard  Homes,  Inc.,  a not-for-profit  corporation. 


JtAkWilliai 

<BostMhps6 


Celebrate  the  music  of 
Oscar  Award-winning  composer 
John  Williams  as  he  and  the 
Boston  Pops  Orchestra  perform 
this  rousing  tribute  to  the 
Music  For  Stage  And  Screen. 
Featuring  classic  John  Williams 
and  Aaron  Copland  film  scores, 
highlights  include  music  from 
"The  Red  Pony"  and 
"Born  On  The  Fourth  Of  July." 


SONY 


LECHMERE 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Thursday  evening,  May  19, 1994,  at  8:00 
KEITH  LOCKHART  conducting 


TUFTS  UNIVERSITY  NIGHT  AT  POPS 
POPS  OLE 


The  Toreadors,  from  Carmen 
Espana  Rhapsody 
El  salon  Mexico 

INTERMISSION 


Bizet 

Chabrier 

Copland 


Concerto  for  Violin  and  Orchestra  Khachaturian 

Allegro  con  fermezza 
Andante  sostenuto 
Allegro  vivace 

TAMARA  SMIRNOVA-SAJFAR 


INTERMISSION 

Espana  Carii 
Jalousie 

Victor  Romanul,  solo  violin 

Beautiful  Maria  of  My  Soul,  from  The  Mambo  Kings 
Timothy  Morrison,  solo  trumpet 

Dear  Alma  Mater 
Tuftonia’s  Day 

Tico  Tico  No  Fuba 


Marquina-Dragon 

Gade 


Kraft-Morley 


Abreu -Dragon 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Week  2 


Become  a Friend 
of  the 

Boston  Pops 

America’s  Musical  Tradition 


For  109  seasons,  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world  Help  support  a great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America's  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Friends'  Membership  Benefits 


Contribute  $50  and  receive  a 
Friend's  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  priority  notice  about 
Opening  Night  at  Pops  1995, 
a schedule  of  "Evening  at 
Pops"  broadcast  dates,  an 
invitation  to  the  Annual 
Friends'  Business  Meeting 
and  closed  rehearsal,  and  the 
BSO's  informative  newsletter. 

Contribute  $150  and  also 
receive  special  recognition  in 
the  1995  Boston  Pops 
program  book. 

Contribute  $250  and  also 
receive  an  ADVANCE 
TICKET  ORDER  FORM 
FOR  THE  1994  HOUDAY 
POPS  CONCERTS]  (To 
qualify,  your  gift  must  be 
made  by  August  31st.) 

Contribute  $500  and  also 
receive  the  most  recent 
Boston  Pops  recording 
conducted  by  John  Williams. 


Contribute  $750  and  also 
receive  a Boston  Pops  poster 
(unframed)  autographed  by 
the  next  Pops  conductor. 


Contribute  $1,500  and  also 
receive  two  table  seats  to  the 
1994  New  Year's  Eve  Gala 
or  the  1995  Opening  Night 
at  Pops.  We’ll  include  a 
bottle  of  champagne  plus  an 
invitation  to  a closed  TV 
taping  and  reception. 


Contribute  $6,000  and  also 
receive  the  opportunity  to 
conduct  "The  Stars  and 
Stripes  Forever"  at  a spring 
Boston  Pops  concert  (limited 
availability). 

Contribute  $15,000  and 

name  a concert  Receive  all 
of  the  above  benefits,  plus 
the  opportunity  to  name  a 
Boston  Pops  concert  in 
tribute  to,  or  in  memory  of, 
an  individual  you  designate. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of  the 
Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 


r ~i 

j YES!  I want  to  keep  great  music  alive  and  become  a 

| Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the  | 

j Boston  Pops  Fund. 


i Name Phone i 

j Address j 

! City State Zip | 

J Please  make  your  check  payable  to  the  Boston  Pops  Fund, 

1 Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

2 For  information,  call  (617)  638-9251. 

I I 


.. 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Friday  evening,  May  20, 1994,  at  8:00 
KEITH  LOCKHART  conducting 


BOSTON  COLLEGE  ALUMNI  ASSOCIATION  NIGHT  AT  POPS 


Festive  Overture 

Shostakovich 

Roumanian  Rhapsody  No.  1 

Enesco 

Excerpts  from  Pictures  at  an  Exhibition 

The  Hut  on  Fowl’s  Legs — The  Great  Gate  of  Kiev 

INTERMISSION 

Mussorgsky-Ravel 

Slavonic  Dance  in  G minor,  Op.  46,  No.  8 

Dvorak 

Adagio  and  Allegro,  Op.  70 
ERAN  LEVY,  euphonium 

For  Boston 
Hail  Alma  Mater 

INTERMISSION 

Schumann 

WLong  Note  Rag,  from  Wonderful  Town 

Bernstein-Ramin 

Hoagy  Carmichael  Suite 

Skylark — Georgia  on  My  Mind — 
Lazy  River — The  Nearness  of  You — 
My  Resistance  Is  Low — Stardust 

arr.  Ramin 

’S  Wonderful,  from  Funny  Face 

Gershwin-Ramin 

Bernstein  on  Broadway 

New  York,  New  York,  from  On  the  Town 
Lonely  Town,  from  On  the  Town 
America,  from  West  Side  Story 

arr.  Ramin 

The  Boston  Pops  Orchestra  and  John  Williams  maybe  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Pordand,  Oregon. 
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Week  2 


IN  CONCERT 

At  Wingate,  we  believe  that  the  warm  touch  of  a caregiver 
is  the  single  most  important  ingredient  in  patient  care. 

Care.  Compassion.  Community. 

In  concert.  At  Wingate. 

WINGATE 

REHABILITATIVE  & SKILLED  NURSING  RESIDENCES 

80  Andover  Street,  Andover,  MA  01810  • 1 364  Main  Street,  Reading,  MA  0 1 867 
9 Maple  Street,  Wilbraham,  MA  01093  and  opening  in  July  ... 

100  North  Beacon  Street,  Brighton,  MA  02133 


Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Seiji  Ozawa  & John  Williams 


BALDWIN 
OF 

BOSTON 

98  Boylston  St.,  Boston 
1-800-FOR  PIANO 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Saturday  evening,  May  21,  1994,  at  8:00 
KEITH  LOCKHART  conducting 


BOSTON  UNIVERSITY  NIGHT  AT  POPS 


Festive  Overture  Shostakovich 

Roumanian  Rhapsody  No.  1 Enesco 

Excerpts  from  Pictures  at  an  Exhibition  Mussorgsky-Ravel 

The  Hut  on  Fowl’s  Legs — The  Great  Gate  of  Kiev 

INTERMISSION 

Slavonic  Dance  in  G minor,  Op.  46,  No.  8 Dvorak 

Adagio  and  Allegro,  Op.  70  Schumann 

ERAN  LEVY,  euphonium 


Go  BU 
Clarissima 

INTERMISSION 

Wrong  Note  Rag,  from  Wonderful  Town 

Hoagy  Carmichael  Suite 

Skylark — Georgia  on  My  Mind — 

Lazy  River — The  Nearness  of  You — 

My  Resistance  Is  Low — Stardust 

’S  Wonderful,  from  Funny  Face 

Bernstein  on  Broadway 

New  York,  New  York,  from  On  the  Town 
Lonely  Town,  from  On  the  Town 
America,  from  West  Side  Story 


Bemstein-Ramin 
arr.  Ramin 


Gershwin-Ramin 
arr.  Ramin 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Pordand,  Oregon. 
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Week  2 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS 
Laureate  Conductor 

First  Violins 

John  M.  Williams 
Michael  Rosenbloom 
Joseph  Conte 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Alexander  Romanul 
Sandra  Kott 
Tison  Street 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Gerald  Itzkoff 
Colin  Davis 
Susan  Shipley 
Stacey  Alden 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Pattison  Story 
Julie  Leven 
Robin  Cook 
Kay  Knudsen 
Priscilla  Hallberg 
Brynn  Albanese 
Sarah  Roth 
Melissa  Howe 
Qun  Li 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Susan  Culpo 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 
William  Rounds 

Basses 
Robert  Caplin 
Barry  Boettger 
Henry  Peyrebrune 
Nicolas  Tsolainos 
Prentice  Pilot 
Joseph  Holt 
Tracey  Rowell 

Flutes 

Marianne  Gedigian 
Catherine  Payne 

Piccolo 

Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Chamley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 
Hans  Bohn 

Tuba 

Steven  Campbell 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS^  Laureate  Conductor 
Sunday  evening;  May  22,  1994,  at  7:30 


RONALD  KNUDSEN  conducting 


Overture  to  Colas  Breugnon 

Three  Dances  from  The  Bartered  Bride 


Kabalevsky 


Smetana 


Polka — Furiant — Dance  of  the  Comedians 


Minuet 


Bolzoni 


Voices  of  Spring  Waltz 


Strauss 


INTERMISSION 


Cuban  Overture 


Gershwin 


Rhapsody  in  Blue 

JONATHAN  BASS,  piano 


Gershwin 


INTERMISSION 


Selections  from  Oklahoma 


Rodgers-Bennett 


The  Farmer  and  the  Cowman — Oklahoma! — 

People  Will  Say  We’re  in  Love — Out  of  My 
Dreams — Oh,  What  a Beautiful  Morning — 

Pore  Jud  Is  Daid — The  Surrey  with  the  Fringe 
on  Top — Many  a New  Day — Everything’s  Up 
To  Date  in  Kansas  City — Farmer  Dance — 

I Cain’t  Say  No 

Boogie  Woogie  Bugle  Boy  Raye/Prince-Hayman 

Baiders  March  (Indiana  Jones  Theme)  Williams 

When  the  Saints  Go  Marching  In  arr.  May 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Wellesley  College;  The  Gillette  Company;  MetroWest  Medical  Center,  Natick; 
Our  Lady  of  the  Assumption  Parish;  Striar  J.C.C ./Fireman  Campus;  Lutheran  Church  of  Bedford; 
Good  Samaritan  Medical  Center;  Tourco;  Centre  Congregational  Church;  First-Calvary  Baptist 
Church;  Grace  Episcopal  Church/Lawrence;  Governor  Dummer  Alumni;  Wesley  United  Methodist 
Church — Lynn,  Mass.;  Financial  Executives  Institute;  Hamilton  House;  First  Congregational  Church 
of  Hamilton;  Andover  Newton  Theological  School;  Metrowest  J.C.C./Senior  Adult  Dept;  Fall  River 
Jewish  Friendship  Club;  Activities  Unlimited. 
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Week  2 


ANICHINI 

OUTLET  STORE 


Powerhouse  Mall  • West  Lebanon,  New  Hampshire  03784  • 603.298.8636 


The  finest  bed,  bath,  and 
table  linens  in  the  world — 
sold  through  Neiman-Marcus, 
Bergdorfs,  and  Garnet  Hill, 
and  appearing  regularly  in  the 
pages  of  home  decorating 
magazines — are  now  offered  at 
greatly  reduced  prices  at  our 
one  and  only  Outlet  Store. 
Please  stop  by  for  a visit. 


Incomparable  Elegance 
Sensational  Values 


Wander  back  to  the  landscape  of  1627. 

Through  grainfields,  garden  plots, 
and  humble  homes.  Chat  with  Pilgrims 
as  they  go  about  their  daily  chores. 
And  learn  about  the  art  of  living 
in  17th-century  Plymouth. 

Call  for  a complimentary  1991  calendar 
of  lecturer,  worhbopo  and  event). 

JOIN  US.... Inquire  about 
Plimoth  Plantation 
membership. 

▼©▼PLIMOTH 
V PLANTATION 

PLYMOUTH,  MASSACHUSETTS 
(508)  746-1622  ext.  273 

Open  daily  through  November  27.  One  hour  from 
Boston.  From  Route  3 Southbound,  take  Exit  4. 
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Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  important  new  works  to  the  Boston  Pops  repertory  since 
1986.  These  include  commissions  of  new  works  as  well  as  special  arrangements  of 
Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this  year’s 
arrangements  by  Nan  Schwartz  Mishkin  of  “Green  Eyes”  and  by  Sammy  Nestico 
of  "One  O’clock  Jump.”  An  interest  in  new  and  inspiring  musical  ideas  has  been 
a hallmark  of  the  Boston  Pops  for  more  than  sixty  years.  The  Pops  is  grateful 
to  the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain 
this  tradition. 


ESPANA,  RHAPSODY  FOR  ORCHESTRA 

Emmanuel  Chabrier  (1841-94) 

Though  he  wrote  a great  deal  of  music,  including  several  operas,  and  had  a strong  influ- 
ence on  Debussy  and  Bavel,  among  others,  most  people  only  know  a single  work  by 
Chabrier — this  vivid,  sun-drenched  evocation  of  Spain  composed  in  1883  after  the  com- 
poser and  his  wife  took  a memorable  trip  to  Iberia,  where  he  heard  flamenco  for  the  first 
time.  He  wrote  to  his  publisher  of  the  dancing,  the  guitars,  the  dazzling  smiles  of  the 
ladies,  and  the  “endless  variety  of  rhythms”  superimposed  on  a basic  3/4  pattern.  Once 
back  in  France,  Chabrier  recaptured  these  memories  in  music  that  immediately  carries 
us  all  to  Seville  and  sets  us  dancing. 

CONCERTO  FOR  VIOLIN  AND  ORCHESTRA 

Aram  Khachaturian  (1903-78) 

Khachaturian’s  childhood  had  room  for  music,  but  there  was  no  sign  of  particular  gifts. 
His  creative  side  developed  quickly,  though,  sifter  his  family  moved  to  Moscow  in  1922 
and  he  entered  the  Gnesin  Music  Academy  to  study  the  cello.  In  three  years  he  entered 
the  composition  class  and  quickly  distinguished  himself.  In  1929  he  was  admitted  to 
the  Moscow  Conservatory,  where  he  studied  with  Myaskovsky.  His  1936  Piano  Concerto 
and  the  1940  Violin  Concerto  were  instant  successes.  Khachaturian’s  music  is  richly 
melodic,  with  musical  gestures  drawn  especially  from  the  repertory  of  Armenian  music, 
his  own  native  background.  Ironically,  though  there  was  nothing  modernistic  in  his 
work,  he  was  linked  with  Prokofiev  and  Shostakovich  in  the  infamous  Zhdanov  denunci- 
ation of  1948  for  “formalism,”  the  ultimate  sin  in  Soviet  music.  After  making  a public 
apology  for  his  “errors,"  he  concentrated  on  film  scores  for  a time.  But  soon  after  Stalin’s 
death,  Khachaturian  became  the  first  prominent  Soviet  musician  to  appeal  publicly  for 
greater  freedom  for  artists  in  the  Soviet  Union. 

The  denunciation  was  a ludicrous  (if  perhaps  dangerous)  interlude  in  his  life,  for 
Khachaturian  was  a most  unlikely  revolutionary.  Indeed,  for  the  most  part,  his  work 
epitomizes  the  best  qualities  of  “socialist  realism” — directness  of  style,  accessibility  to  a 
broad  audience,  attractive  melody,  colorful  orchestration,  crisp  and  varied  rhythms.  His 
Violin  Concerto,  cast  in  the  traditional  three  movements,  is  filled  with  exotic  touches  or 
orientalism,  a finely  balanced  sense  of  climax,  and — especially  in  the  finale — vigorous 
dance  rhythms.  It  is  especially  appropriate  that  the  Boston  Pops  Orchestra  perform  this 
piece  during  the  Arthur  Fiedler  Centennial  Season,  since  Mr.  Fiedler  led  the  first  Amer- 
ican performance  of  the  work  in  a Boston  Pops  concert  on  June  26, 1945,  with  Elie  Spivak 
as  soloist. 

OVERTURE  TO  COLAS  BREUGNOM 

Dmitri  Kabalevsky  (1904-87) 

Kabalevsky’s  greatest  fame  in  Russia  came  as  a composer  of  operas,  though  the  political 
character  of  most  Soviet  music  from  the  Stalinist  period  has  meant  that  his  most  famous 
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works  at  home  are  rarely  if  ever  performed  abroad,  except  for  some  overtures.  Yet  he 
enjoyed  a successful,  if  not  a sensational,  career  as  a Soviet  composer,  which  meant 
meeting  demands  for  “popular”  art — music  that  is  tuneful  and  immediately  compre- 
hensible to  the  broad  masses,  while  usually  depicting  some  social  issue  in  strongly 
patriotic  terms.  Kabalevsky  began  composing  his  opera  Colas  Breugnon,  based  on  a 
novel  by  Romain  Rolland,  in  1936,  completing  it  two  years  later.  It  is  a lively  and  lyrical 
work,  with  a plot  set  in  Burgundy  and  a musical  style  based  on  French  folksong.  The 
composer  twice  revised  it  extensively,  but  the  lively  overture  has  been  popular  from 
the  start. 

LEROY  ANDERSON  FAVORITES 

A graduate  of  Harvard,  where  he  studied  composition  with  Walter  Piston  and  Georges 
Enesco,  Leroy  Anderson  (1908-75)  was,  for  all  intents  and  purposes,  discovered  by  Ar- 
thur Fiedler,  who  performed  his  Jazz  Pizzicato  in  1938  and  subsequently  commis- 
sioned and  performed  many  original  compositions  conceived  for  Boston  Pops  concerts. 
The  result  was  a unique  series  of  light  orchestral  works,  brilliantly  conceived  and 
scored,  some  of  them  based  on  musical  jokes  or  stunts,  others  simply  employing  infec- 
tious melodies  and  popular  dance  rhythms.  Many  of  these  works  have  long  since  estab- 
lished themselves  as  American  classics,  including  The  Typewriter , Belle  of  the  Ball , The 
Syncopated  Clock , Blue  Thngo,  and  Fiddle  Faddle. 


ENJOY 
THE  POPS 
AND  GET  A 
PARKING 
TICKET 


D\r\e  at  award-winning  Boodles, 
in  The  Back  Bay  Hilton,  before 
the  performance.  Enjoy  mesquite 
grilled  fare,  or  try  New  England 
favorites  by  Chef  Al  Merlin.  Show 
us  your  Pops  ticket  and  our 
indoor  parking  is  free 

for  your  \ / entire  evening! 


THE  BACK  BAY  HILTON 
6 I 7 - B O 0 D L E S 


wbzZL  Fleet  ^ 

presenTT  Summer  Series  Fleet  Bank 


three  stages 

OF  CONTINUOUS 
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GREAT  WOODS  JULY  3 & 4 

ROSTON  POPS 

ESPLANADE  ORCHESTRA 

John  Williams,  Conductor 


July  17 

Great  I Woods 


Tickets  available  at  all  Ticketmaster  locations.  All  concerts  rain  or  shine. 
Program  and  artist  subject  to  change.  For  more  information  call 
The  Great  Woods  Event  Line  at  (508)  339-2333 


CALL  FOR  TICKETS 
(617)  931-2000 


flic  Boston  fllobc 
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PETER  AND  THE  WOLF 

Sergei  Prokofiev  ( 1893-1953 ) 

Prokofiev’s  affection  for  young  people  showed  in  a number  of  his  compositions  of  the 
middle  1930s,  particularly  his  musical  fairy  tale  Peter  and  the  Wolf,  Opus  67.  Prokofiev 
makes  this  charming  story  educational  as  well  as  enjoyable  by  conceiving  it  as  a kind  of 
children’s  guide  to  the  orchestra.  Through  hearings  of  Peter  and  the  Wolf,  the  listener 
comes  to  identify  the  various  woodwinds  (flute — the  bird,  oboe — the  duck,  clarinet — 
the  cat,  and  bassoon — the  grandfather),  the  horns  (the  wolf),  kettledrums  (the  hunters), 
and  the  strings  (Peter).  Each  has  its  own  characteristic  tune  and  sonority;  these  are 
skillfully  interwoven  as  the  story  of  the  brave  but  rather  foolhardy  boy  undertakes  the 
lone  capture  of  the  wolf. 

Peter  and  the  Wolf  was  premiered  in  the  United  States  in  1938  by  the  Boston  Sym- 
phony Orchestra  under  the  direction  of  the  composer.  It  was  given  a second  BSO  per- 
formance the  following  year  under  Prokofiev’s  friend  and  former  publisher,  Serge  Kous- 
sevitzky.  The  conductor  wrote  to  Walt  Disney,  suggesting  that  Prokofiev’s  work  might 
very  well  be  suited  to  the  kind  of  animation  that  the  Disney  studio  had  already  provided 
for  Snow  White,  for  which  the  conductor  expressed  great  admiration.  The  result  was  an 
animated  cartoon  with  Prokofiev’s  music  and  narration  by  Sterling  Holloway  that  spread 
the  composer’s  musical  tale  all  over  the  world,  making  it  far  and  away  the  most  famous 
of  his  compositions. 

FESTIVE  OVERTURE 

Dmitri  Shostakovich  (1906-75) 

Shostakovich’s  career  was  marked  repeatedly  by  sudden  changes  of  fortune  dictated  by 
political  currents  within  the  Soviet  Union,  particularly  during  the  era  of  Stalin,  when  he 
was  twice  publicly  denounced  for  his  music.  Yet  he  remains  the  greatest  Russian  com- 
poser of  this  century.  The  majority  of  his  fifteen  symphonies,  searing  string  quartets, 
various  concertos,  stage  works,  and  other  pieces  have  long  since  become  established  as 
contemporary  classics.  The  circumstances  of  Shostakovich’s  career  would  seem  to 
allow  little  opportunity  for  truly  cheerful  music,  but  the  Festive  Overture  is  surely  a 
piece  that  falls  into  the  category,  with  a brilliant  display  of  orchestral  effect,  melodic 
vivacity,  and  rhythmic  life.  Shostakovich  wrote  it  in  the  fall  of  1954,  about  ayear-and-a- 
half  after  the  death  of  Stalin  had  begun  to  make  possible  a loosening  of  restrictions  on 
artists,  and  the  overture’s  mood  may  well  reflect  that  period. 

SLAVONIC  DANCES,  Opus  46 

Antonin  Dvorak  (1841-1904) 

The  Slavonic  Dances  made  Dvorak  famous  almost  overnight.  He  composed  eight  of 
them  for  piano  duet  in  the  spring  of  1878,  then  orchestrated  them  during  the  summer 
(Opus  46).  Up  until  this  time  Dvorak’s  fame  had  not  spread  beyond  his  native  Bohemia. 
But  audiences  longed  for  “national"  music,  folk  tunes,  or  something  that  sounded  like 
folk  tunes,  and  Dvorak’s  dances  satisfied  them  mightily.  He  invented  all  of  his  own 
melodies,  but  they  seem  to  be  drawn  from  the  Bohemian  soul.  Eight  years  later,  at  his 
publisher’s  insistence — the  works  were  a gold  mine  for  him! — Dvorak  composed  a 
second,  and  even  finer,  set  of  dances  (Opus  72). 

ADAGIO  and  ALLEGRO,  Opus  70 

Robert  Schumann  (1810-56) 

Over  the  winter  of  1848-49,  Robert  Schumann  enjoyed  a burst  of  good  health  following  a 
bout  of  depression  that  had  made  composing  almost  impossible.  In  the  short  space  of  a 
few  weeks,  he  turned  out  one  work  after  another,  many  of  them  for  unusual  combina- 
tions of  instruments — or  at  least,  combinations  that  he  had  rarely  employed  before.  The 
most  elaborate  and  brilliant  of  these  works  was  the  wonderful  Concert  Piece  for  four 
horns  and  orchestra,  composed  in  the  amazingly  short  space  of  three  days  (February  18 
to  20),  then  fully  orchestrated  by  March  11.  In  the  four  days  immediately  before  starting 
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WELCH  & FORBES 

Creative  investment  management 

and  fiduciary  services  since  1838. 

John  K.  Spring 

Richard  Olney  III 

Kenneth  S.  Safe,  Jr. 

Arthur  C.  Hodges 

John  Lowell 

M.  Lynn  Brennan 

Thomas  N.  Dabney 

John  H.  Emmons,  Jr. 

V.  William  Efthim 

Charles  T.  Haydock 

Guido  R.  Perera,  Jr. 

Oliver  A.  Spalding 

Old  City  Hall,  45  School  Street, 

Boston,  M A 02108  617/523-1635 

We’ve  Carved  Out 
A Reputation  For 
Great  Catering. 

When  it  comes  to  arranging  the 
perfect  wedding  reception,  more 
and  more  people  are  coming  to  the 
Sheraton  Boston  Hotel  & Towers. 

And  for  good  reason.  They’ve  heard 
great  things  about  the  quality  and 
presentation  of  our  food,  as  well  as 
the  professionalism  of  our  staff. 
Whether  it’s  a theme  party  for  10 
or  a banquet  for  500,  make  it  a 
big  success  by  calling  us  at 
(617)  236-2000.  We’ll  carve  out 
the  perfect  event  for  you. 

Sheraton  Boston 

HOTEL  & TOWERS 


Sheraton 


39  Dalton  Street,  Boston,  MA 
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the  Concert  Piece,  Schumann  had  composed  his  Adagio  and  Allegro  for  horn  and  piano, 
Opus  70,  a combination  of  instruments  that  appears  nowhere  else  in  his  output.  It 
seems  likely  that  he  undertook  this  piece  as  a kind  of  warm-up  for  the  four-horn  con- 
certo that  was  to  follow  The  two  movements — slow,  then  fast — are  characteristic  of  the 
“entrance  aria"  of  contemporary  operas,  giving  the  soloist  a chance  to  melt  the  listeners’ 
hearts  with  lyric  song,  then  to  thrill  them  with  virtuoso  display 

BERNSTEIN  ON  BROADWAY 

Leonard  Bernstein  (1918-90) 

One  of  the  lives  led  by  the  late,  multi-faceted  Leonard  Bernstein  was  as  a composer  for 
the  Broadway  stage,  one  of  the  most  gifted  and  influential  we’ve  ever  known.  Without 
question  West  Side  Story  has  firmly  taken  its  place  as  one  of  the  strongest  and  most 
innovative  musicals  ever  composed.  None  of  Bernstein’s  other  Broadway  shows 
matched  the  unique  combination  of  excellences  of  West  Side  Story ; but  they  all  contain 
wonderfully  memorable  moments  that  add  luster  to  the  history  of  the  Broadway  stage. 

Bernstein’s  first  show,  On  the  Town  (1944),  was  also  the  first  show  for  his  collaborators, 
Betty  Comden  and  Adolph  Green  for  book  and  lyrics,  Jerome  Robbins  for  direction  and 
choreography.  All  four  went  on  to  significant  careers  in  the  theater.  On  the  Town  tells  a 
simple  story  of  three  sailors  stationed  at  the  Brooklyn  Naval  Yard  during  World  War  II 
who  enjoy  twenty-four  hours  of  leave  in  “New  York,  New  York.”  It’s  their  first  visit,  find 
they  are  determined  to  make  the  most  of  it,  seeing  the  sights  and  falling  in  love.  A cheer- 
ful hunk  from  the  Midwest  is  so  concerned  about  hitting  every  popular  tourist  attrac- 
tion during  his  leave  that  he  cannot  take  in  the  increasingly  pressing  offers  of  more 
personal  attention  from  the  lady  cab-driver  (“I  Can  Cook,  Too").  One  of  the  sailors 
spends  the  day  in  a vain  search  for  Miss  Turnstiles,  with  whom  he  has  fallen  in  love 
from  a subway  advertisement;  he  finds  New  York  to  be  a “Lonely  Town."  Of  course,  the 
leave  must  come  to  an  end,  and  the  couples  who  have  found  one  another  during  the 
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Catch  the  spirit  of  America  this 
summer  at  the  Peabody  Essex  Museum! 
An  exhibition  of  over  100  selections 
from  the  Peabody  Essex  Museum’s 
distinguished  collection  presents  rare 
and  remarkable  objects  of  American 
Folk  Art  dating  from  the  18th  century 
to  the  early  20th  century. 
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EAST  INDIA  SQUARE.  SALEM.  MASSACHUSETTS 

508-745-9500 
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day  must  take  a tender  farewell,  promising  to  catch  up  “Some  Other  Time.” 

West  Side  Story  (1957)  was  an  adaptation  of  Shakespeare’s  Romeo  and  Juliet  with  a 
book  by  Arthur  Laurents,  lyrics  by  Stephen  Sondheim  (his  first  Broadway  credit),  direc- 
tion and  choreography  by  Robbins,  and  Leonard  Bernstein’s  masterful  score,  the  most 
musically  unified  and  dramatic  score  yet  composed  for  Broadway.  The  tragedy  of  two 
young  people  whose  love  crosses  the  boundary  between  two  rival  teen  gangs,  leading 
ultimately  to  death,  is  projected  in  music  of  extraordinary  vividness  and  power,  utilizing 
dance  (“Mambo")  and  song,  from  the  lively  “America”  and  the  eager  anticipation  of 
“Something’s  Coming"  to  the  great  quintet  on  “Tonight" — probably  the  most  adventur- 
ous ensemble  number  ever  written  for  Broadway — and  the  yearning  “Somewhere.” 


Strictly  speaking,  this  opera  should  be  called  The  Sold  Bride.  It  tells  a simple  and  amus- 
ing tale  of  a young  woman’s  love  emerging  triumphant  over  the  obstacles  of  circum- 
stance, parents,  and  an  energetic  marriage-broker.  Smetana  was  so  eager  to  compose  a 
comic  opera  (after  completing  the  grand  heroic  opera  The  Brandenburgers  in  Bohemia ) 
that  he  wrote  the  overture  before  he  had  even  received  the  libretto  from  the  poet.  Most 
of  the  music  of  the  overture  never  appears  in  the  opera,  though  Smetana  did  bring 
some  of  it  into  the  second  act  finale,  when  the  crafty  hero  assembles  the  townspeople 
to  witness  what  they  think  is  an  act  of  treachery — he  will  “sell”  his  right  to  marry  his 
sweetheart  for  300  gulden.  Only  at  the  end  of  the  opera  does  everyone  learn  that  he  has 
in  fact  planted  a clever  trick  that  will  earn  him  the  300  gulden  and  the  girl,  while  preserv- 
ing her  from  a forced  marriage  to  man  she  does  not  love.  The  Bartered  Bride  remains 
the  Czech  national  opera,  the  one  19th-century  Czech  opera  that  is  performed  with  any 
frequency  outside  its  homeland. 


Beats  and  Measures. 


Orchestrating  Boston’s  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 
wellness  programs  to  more  than  150  of  Boston’s  leading 
corporations  since  1979.  Programs  of  award-winning 
performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Mike  Parent,  Senior  Vice  President, 
at  (617)  375-5600,  x114 


THE  BARTERED  BRIDE 

Bedrich  Smetana  (1824-84) 


Corporate  Offices,  Prudential  Center,  Suite  200, Boston,  MA  02199 
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CUBAN  OVERTURE 


George  Gershwin  (1898-1937) 

Gershwin’s  Cuban  Overture  was  the  result  of  a brief  vacation  the  composer  took  to 
Havana  in  the  spring  of  1932.  There  he  was  intrigued  by  the  music  he  heard  around  him, 
and  he  decided  to  try  writing  a work  using  typical  Latin  rhythms.  In  addition  he  brought 
several  Cuban  instruments  with  him  when  he  returned  to  New  York.  He  employed  them 
in  the  new  work,  which  he  finished  in  time  for  an  all-Gershwin  concert  at  Lewisohn 
Stadium  . The  original  title  of  the  work  was  Rhumba,  but  finally  he  gave  it  the  name  by 
which  we  know  it  today.  The  “Cuban”  instruments  that  he  included  in  the  piece  are 
now  quite  familiar  to  musicians;  however,  they  were  exotic  at  the  time,  and  Gershwin 
felt  it  necessary  to  add  a “Conductor’s  note”  to  the  score  with  a little  drawing  of  each  of 
the  instruments — Cuban  sticks,  bongo,  gourd,  and  maracas.The  result  is  a colorful 
amalgamation  of  popular  Latin  styles  with  Gershwin’s  increasingly  sophisticated  mas- 
tery of  contrapuntal  technique. 


Gershwin  agreed  to  write  “a  jazz  concerto”  for  Paul  Whiteman  for  a special  “concert  of 
modern  music,”  to  be  given  in  New  York’s  Aeolian  Hall  on  February  12, 1924,  a concert 
designed  to  illustrate  Whiteman’s  contention  that  jazz  could  play  a role  in  the  world 
of  symphonic  music  (this  was  at  a time  when  most  “cultured”  people,  often  revealing 
overtly  racist  attitudes,  still  questioned  whether  jazz  was  even  music).  Gershwin 
promptly  forgot  about  his  vague  promise  to  Whiteman  in  the  hustle  of  finishing  a show 
called  Sweet  Little  Devil.  A newspaper  article  about  the  forthcoming  Aeolian  Hall  concert 
reminded  him  with  a jolt  in  early  January,  as  he  was  boarding  a train  for  Boston  for  the 
show's  out-of-town  tryout.  He  later  recalled  that  it  was  on  the  train  “with  its  steely 
rhythms,  its  rattle-y  bang,”  that  the  overall  shape  of  the  rhapsody  came  to  him,  and  by 
the  time  he  had  reached  Boston  he  could  imagine  what  the  work  would  be  like:  “a  sort 
of  musical  kaleidoscope  of  America — of  our  vast  melting  pot,  of  our  unduplicated  na- 
tional pep,  of  our  blues,  our  metropolitan  madness.”  The  rhapsody  was  scored  by  White- 
man’s  arranger  Ferde  Grofe  (Gershwin  had  not  yet  learned  how  to  orchestrate).  Coming 
at  the  end  of  a long  and  rather  dull  concert,  it  created  a sensation.  The  success  of  Rhap- 
sody in  Blue  set  Gershwin  to  thinking  of  wider  horizons  than  the  Broadway  stage,  and 
eventually  led  to  such  other  large  works  as  the  Concerto  in  F,  An  American  in  Paris,  and 
especially  Porgy  and  Bess. 


RHAPSODY  IN  BLUE 

George  Gershwin 


— Steven  Ledbetter 


Gracious  Assisted  Living  In  Tlx?  Back  Bay 


• Intimate  and  caring  atmosphere 

• Private,  elegant  1 & 2 room  suites 

• One  all-inclusive  monthly  fee 

• Assistance  with  bathing,  dressing, 

• Superb  dining 

• 24-hour  emergency  response 


Respite  & Long  term  rentals 


314  Commonwealth  Ave. 
Boston,  MA  021 15 

Equal  Housing 


For  more  information,  call  Susan  Richardson  at: 
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Keith  Lockhart 


In  1993-94  Keith  Lockhart  completed  his  second  season  as 
Associate  Conductor  of  the  Cincinnati  Symphony  and  Cincin- 
nati Pops  orchestras.  He  first  came  to  Cincinnati  as  Assistant 
Conductor  in  August  1990.  The  1993-94  season  also  marked 
his  second  as  music  director  of  the  Cincinnati  Chamber  Or- 
chestra, with  which  he  began  a three-year  appointment  in 
July  1992.  Among  the  orchestras  Mr.  Lockhart  has  conducted 
in  recent  seasons  are  the  Los  Angeles  Philharmonic,  Akron 
Symphony,  Orquesta  Sinfonica  de  Tucuman  (Argentina),  In- 
dianapolis Symphony,  Vermont  Symphony,  Eugene  Sym- 
phony, and  Long  Island  Philharmonic.  He  has  also  led  the 
Chicago  Symphony  in  a series  of  family  concerts.  Other  recent 
engagements  have  included  returns  to  the  Indianapolis  Symphony  and  the  Long  Island 
Philharmonic  as  well  as  debuts  with  the  Dayton  Philharmonic  and  multiple  engage- 
ments with  the  Naples  (Florida)  Philharmonic.  He  made  his  Boston  Pops  debut  last 
season.  With  the  Cincinnati  Symphony,  Mr.  Lockhart  designs  and  conducts  the  orches- 
tra’s educational  concerts  and  is  involved  in  the  Cincinnati  Symphony  Youth  Orchestra. 
Also  in  Cincinnati  he  inaugurated  an  informal  series  of  his  own  design,  entitled  “Casual 
Classics.’’  He  made  his  Cincinnati  Pops  subscription  debut  in  October  1991,  and  led  the 
Cincinnati  Symphony  in  subscription  concerts  for  the  first  time  in  April  1992.  Mr.  Lock- 
hart recently  made  his  commercial  recording  debut  on  an  album  with  Mel  Torme  on 
the  Telarc  label  and  also  began  to  tour  as  conductor  for  vocalist  Mandy  Patinkin.  A native 
of  Poughkeepsie,  New  York,  Keith  Lockhart  received  his  undergraduate  degree  from 
Furman  University  and  his  master’s  degree  in  orchestral  conducting  from  Camegie- 
Mellon  University.  His  conducting  training  includes  study  with  Istvan  Jaray,  Otto-Wemer 
Mueller,  Harold  Faberman,  and  Werner  Torkanowsky.  He  has  participated  in  conducting 
training  sessions  at  the  Aspen  Festival,  the  International  Conductors’  Masterclass  in 
Hilversum,  Holland,  and,  in  1989,  was  one  of  two  Conducting  Fellows  of  the  Los  Angeles 
Philharmonic  Institute.  This  appointment  led  to  three  performances  at  the  Hollywood 
Bowl  as  part  of  the  Los  Angeles  Summer  Music  Festival,  enabling  Mr.  Lockhart  to  work 
with  Lynn  Harrell,  Charles  Dutoit,  and  Witold  LutosVawski. 

Tamara  Smirnova-Sajfar 

Bom  in  1958  in  Siberia,  Tamara  Smirnova-Sajfar  is  associate 
concertmaster  of  the  Boston  Symphony  Orchestra  and  con- 
certmaster  of  the  Boston  Pops  Orchestra.  Ms.  Smirnova-Sajfar 
began  playing  the  violin  at  the  age  of  six  and  graduated  in 
1981  from  the  Tchaikovsky  Conservatory  in  Moscow,  where 
she  studied  with  Eugenia  Chugaeva.  Upon  completing  her 
studies  she  moved  to  Zagreb,  where  she  soon  became  con- 
certmaster of  the  Zagreb  Philharmonic  Orchestra,  the 
youngest  concertmaster  in  the  history  of  that  ensemble.  While 
in  Zagreb,  Ms.  Smirnova-Sajfar  won  acclaim  for  her  numerous 
solo  recitals  and  solo  appearances  with  the  Zagreb  Philhar- 
monic Orchestra,  the  Slovene  Philharmonic  Orchestra,  the 
Zagreb  Soloists,  and  the  Dubrovnik  City  Orchestra,  among  others.  She  has  also  appeared 
with  orchestras  in  the  former  Soviet  Union  and  has  concertized  in  Czechoslovakia,  West 
Germany,  Belgium,  and  Great  Britain.  A Bronze  Medalist  in  the  1985  Queen  Elisabeth 
Competition  in  Brussels,  Ms.  Smirnova-Sajfar  performs  regularly  at  the  Dubrovnik  Sum- 
mer Festival  and  is  a laureate  of  the  annual  award  of  the  Croatian  Musicians  Association 
for  1988,  “Milka  Trnina."  In  November  1986  she  made  her  acclaimed  American  recital 
debut  at  Jordan  Hall  with  a benefit  performance  for  Project  STEP  (String  Training  and 
Educational  Program  for  Minority  Students).  She  has  performed  regularly  as  concerto 
soloist  with  the  Boston  Pops  Orchestra  and  many  New  England  orchestras,  as  well  as  in 
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aice  interne  a magical  fops  memory 
Visit  the  Symphony  Shop  and  recapture  the  spirit  of 
a Boston  Pops  performance  with  a selection  from 
the  Shop’s  colorful  array  of  Pops  merchandise. 


Choose  from  recordings,  clothing,  jewelry, 
children's  books,  an  assortment  of  exclusive  gift 
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ITEMS,  AND 

from  Switze 


You’re  sure  to  find  the  perfect  gift  for  music 

LOVERS  OE  ALL  AGES,  AND  YOU’LL  BE  SUPPORTING  THE 

Boston  Pops  Orchestra  at  the  same  time. 


The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  to  Symphony 
Hall  on  Huntington  Avenue.  The  Shop  is  open  Tuesday,  Wednesday,  Thursday,  and 
Friday  from  11  a.m.  until  4 p.m.,  Saturday  from  noon  until  6 p.m.,  and  from  one  hour 
before  each  evening  concert  through  intermission. 

A selection  of  Symphony  Shop  merchandise  is  also  available  during  concert  hours 
outside  the  Cabot-Cahners  Room  on  the  first-balcony  level  of  Symphony  Hall. 

All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and 
telephone  orders,  please  call  (617)  638-9383. 


Tanglewood,  summer  home  of  the  Boston  Symphony  Orchestra  for  more  than  fifty 
years,  is  like  no  other  place  and  no  other  summer  festival  anywhere.  Above  all, 
there  is  music-making,  with  concerts  by  the  Boston  Symphony  Orchestra  at  the 
center  of  the  musical  offerings.  Rounding  out  the  summer  schedule  is  a variety  of 
other  performances,  including  recitals,  jazz,  and  popular  music  as  well  as 
performances  by  the  Boston  Pops  Orchestra,  the  annual  Festival  of  Contemporary 
Music,  and  Tanglewood  on  Parade.  And  it  all  takes  place  amid  awe-inspiring 
surroundings — majestic  trees,  rolling  hills,  sun-filled  days,  and  starlit  nights. 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  MUSIC  DIRECTOR 

June  24  through  September  4 


For  complete  program  and  ticket  information: 
Symphony  Hall,  Boston,  MA  02115  (617)  266-1492  or 
Tanglewood,  Lenox,  MA  01240  (413)  637-5165 


California  and  North  Carolina.  In  November  1989  she  made  her  first  BSO  appearances 
as  a concerto  soloist  during  the  orchestra’s  subscription  season.  Ms.  Smirnova-Sajfar 
has  recorded  for  Jugoton  and  has  been  a lecturer  at  the  Music  Academy  in  Zagreb.  She 
now  makes  her  home  in  Newton  with  her  husband  Miljenko  Sajfar,  who  was  principal 
cellist  of  the  Zagreb  Philharmonic,  and  their  son.  In  September  1992,  in  Zagreb,  Ms. 
Smirnova-Sajfar  recorded  Bach’s  complete  unaccompanied  solo  violin  works  for  Croatia 
Records.  She  also  opened  the  Zagreb  Philharmonic  season  as  soloist  in  Beethoven’s 
Violin  Concerto.  Her  most  recent  Boston  Pops  appearances  as  soloist  were  in  May  1993. 

Itzhak  Perlman 


Itzhak  Perlman’s  unique  combination  of  talent,  charm,  and 
humanity  is  recognized  by  audiences  throughout  the  world, 
as  is  the  irrepressible  joy  of  music-making  that  he  communi- 
cates. President  Reagan  recognized  these  qualities  when  he 
honored  Mr.  Perlman  with  a “Medal  of  Liberty”  in  1986.  Born 
in  Israel  in  1945,  Mr.  Perlman  completed  his  initial  training  at 
the  Academy  of  Music  in  Tel  Aviv;  an  appearance  on  the  “Ed 
Sullivan  Show”  in  1958  brought  him  to  international  attention. 
Following  studies  at  the  Juilliard  School  with  Ivan  Galamian 
and  Dorothy  DeLay,  Mr.  Perlman  won  the  Levintritt  Competi- 
tion in  1964;  since  then  he  has  appeared  with  every  major 
orchestra,  and  in  recitals  and  festivals  throughout  the  world. 

In  April  and  May  1990  Mr.  Perlman  joined  the  Israel  Philharmonic  for  its  first  visit  to  the 
Soviet  Union;  in  December  1990  he  returned  to  Leningrad  for  a gala  performance  cele- 
brating the  150th  anniversary  of Tchaikovsky’s  birth.  Mr.  Perlman’s  recordings — on 
EMI/Angel,  Deutsche  Grammophon,  Sony  Classical/CBS  Masterworks,  London/Decca, 
and  RCA/BMG  Classics — regularly  appear  on  the  best-seller  charts  and  have  won 
numerous  Grammys.  His  vast  repertoire  encompasses  all  the  standard  violin  literature 
as  well  as  music  by  contemporary  composers,  whose  efforts  he  has  championed. 

Among  his  latest  releases  is  a four-disc  retrospective  entitled  “The  Art  of  Itzhak  Perlman,” 
on  EMI  Classics,  containing  a wide  variety  of  the  violinist’s  favorite  pieces,  which  he 
recorded  for  EMI  over  the  past  twenty  years.  Numerous  publications  and  institutions 
have  paid  tribute  to  Mr.  Perlman  as  both  artist  and  humanitarian;  he  has  entertained 
and  enlightened  millions  of  viewers  with  his  appearances  on  television;  and  his  devo- 
tion to  the  cause  of  the  handicapped  and  disabled  is  an  integral  part  of  his  life.  The 
recent  PBS  documentary  of  his  historic  trip  to  the  Soviet  Union  with  the  Israel  Philhar- 
monic, entitled  “Perlman  in  Russia”  and  available  on  EMI/Angel  video,  was  honored 
with  an  Emmy  Award  as  “Best  Music  Documentary.”  Mr.  Perlman  has  performed  regu- 
larly with  the  Boston  Symphony  Orchestra  since  1978,  including  annual  appearances  at 
Tanglewood  since  1984.  He  has  appeared  with  the  Boston  Pops  Orchestra  on  several 
previous  occasions  and  is  the  featured  soloist  in  the  soundtrack  recording  of  John 
Williams’s  score  to  Schindler’s  List. 

Ivan  Pirojok 

Nineteen-year-old  violinist  Ivan  Pirojok  was  bom  in  Moscow  and  completed  his  studies 
at  the  Moscow  Conservatory  in  1992.  This  evening’s  performance  with  the  Boston  Pops 
Orchestra  marks  his  United  States  debut. 


A SPECIAL  OFFER.  The  Boston  Pops  is  pleased  to  announce  a special  promotion  with 
Rizzoli  Bookstore  in  Copley  Place.  Rizzoli  invites  Pops  concertgoers  to  receive  a 10%  dis- 
count on  the  purchase  of  classical  music  cassettes  and  compact  discs  by  presenting  any 
Boston  Pops  ticket  stub  at  the  time  of  purchase.  This  offer  is  valid  through  August  31, 1994. 
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Peter  Schickele 


Composer,  musician,  author,  satirist — Peter  Schickele  is  inter- 
nationally recognized  as  one  of  the  most  versatile  artists  in 
the  field  of  music.  His  works  for  symphony  orchestras,  choral 
groups,  chamber  ensembles,  voice,  movies,  and  television, 
now  number  in  excess  of  one  hundred  and  include  numerous 
and  varied  commissions.  Mr.  Schickele  created  the  musical 
score  for  the  film  version  of  Maurice  Sendak’s  children’s  clas- 
sic Where  the  Wild  Things  Are,  issued  recently  on  videocas- 
sette by  Weston  Woods.  His  weekly  syndicated  radio  program 
entitled  “Schickele  Mix"  is  heard  nationwide  over  American 
Public  Radio.  His  latest  Telarc  recording  features  Prokofiev’s 
Sneaky  Pete  ( a.k.a . Peter ) and  the  Wolf  and  Saint-Saens’  Carnival 
of  the  Animals  with  newly  written  texts  narrated  by  Peter  Schickele  with  the  Atlanta 
Symphony  Orchestra  under  Yoel  Levi.  Mr.  Schickele  gave  the  New  York  premiere  of 
Sneaky  Pete  as  part  of  the  1993  Toyota  Comedy  Festival  and  has  performed  the  Saint- 
Saens  work  with  several  major  American  orchestras.  In  his  well-known  other  role  as 
perpetrator  of  the  oeuvre  of  the  now-classic  P.D.Q.  Bach,  Peter  Schickele  is  acknow- 
ledged as  one  of  the  great  satirists  of  our  time.  In  testimony,  Vanguard  has  released 
eleven  albums  of  the  fabled  genius’s  works;  Random  House  has  published  ten  editions 
of  The  Definitive  Biography  of  P.D.Q.  Bach;  Theodore  Presser  has  printed  innumerable 
scores,  and  VideoArts  International  has  produced  a cassette  of  P.D.Q.  Bach’s  only  full- 
length  opera,  The  Abduction  of  Figaro,  which,  in  the  1989  summer  season,  was  given 
twenty-eight  successive  sold-out  performances  in  Stockholm,  Sweden,  by  the  Drama- 
tiske  Ensemblen.  Mr.  Schickele  has  won  four  consecutive  Grammy  awards  (1990  through 
1993)  in  the  Best  Comedy  Album  category  for  his  Telarc  discs  P.D.Q.  Bach:  1712  Overture 
and  Other  Musical  Assaults,  Oedipus  Tfey  and  Other  Choral  Calamities,  WTWP — Classical 
Thlkity-Thlk  Badio,  and  Music  for  an  Awful  Lot  of  Winds  and  Percussion.  Although  on  an 
“indefinite  sabbatical”  from  touring  with  the  works  of  P.D.Q.  Bach,  Mr.  Schickele  will 
continue  to  present  both  old  and  new  discoveries  of  his  music  at  Carnegie  Hall  each 
December. 

Bom  in  Ames,  Iowa,  Peter  Schickele  was  brought  up  in  Washington,  D.C.,  and  Fargo, 
North  Dakota.  He  graduated  from  Swarthmore  in  1957,  having  had  the  distinction  of 
being  the  only  music  major  there,  before  spending  three  years  at  Juilliard,  where  he 
studied  composition  with  Vincent  Persichetti.  Then,  under  a Ford  Foundation  grant,  he 
taught  in  Los  Angeles  and  at  the  Aspen  School  of  Music  before  returning  to  teach  at  the 
Juilliard  Extension  School.  It  was  during  this  latter  period  in  1965  that,  at  the  instigation 
of  some  colleagues,  he  began  his  long  friendship  with  the  American  public  as  “Professor" 
Peter  Schickele,  apostle  of  the  legendary  composer  P.D.Q.  Bach. 

Eran  Levy 

Making  his  Boston  Pops  debut,  Eran  Levy  was  bom  in  Naharia,  Israel,  in  1970.  He  began 
studying  euphonium  at  age  nine  with  Mark  Gayewski,  taking  up  trombone  two  years 
later  with  Ray  Pamas,  principal  trombonist  of  the  Israel  Philharmonic.  While  still  in 
high  school  Mr.  Levy  performed  Haydn’s  D major  Cello  Concerto  (on  euphonium)  with 
Zubin  Mehta  and  the  Israel  Philharmonic.  He  has  been  featured  more  than  two  dozen 
times  in  Arban’s  Variations  on  The  Carnival  of  Venice  and  as  soloist  with  the  Israeli  De- 
fense Forces  Band.  His  1992  recital,  “The  Voice  of  Music,”  was  broadcast  nationally  over 
Israeli  State  Radio.  He  has  performed  in  the  trombone  section  of  the  Israel  Philharmonic 
and  was  invited  to  tour  with  that  orchestra  as  featured  euphonium  player  in  Richard 
Strauss’s  Ein  Heldenleben.  From  1993  to  1994  he  studied  with  Roger  Bobo.  Eran  Levy  is 
currently  in  Boston  University’s  Artist  Diploma  program,  studying  euphonium  with 
J.  Samuel  Pilafian  and  trombone  with  BSO  principal  trombonist  Ronald  Barron.  A 
member  of  the  Arts  Etc.  Brass  Quintet,  Mr.  Levy  will  be  a fellowship  student  at  the 
Tanglewood  Music  Center  this  summer. 
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Ronald  Knudsen 


A Boston  Symphony  Orchestra  violinist  since  1965,  Ronald 
Knudsen  has  been  music  director  and  conductor  of  the  New- 
ton Symphony  Orchestra  since  1982;  prior  to  that  he  was  the 
Newton  Symphony’s  concertmaster  and  associate  conductor 
for  three  seasons.  From  1970  until  1988  he  was  active  with  the 
Brockton  Symphony  Orchestra,  first  as  concertmaster  and 
associate  conductor,  and  from  1983  to  1988  as  music  director/ 
conductor.  Before  coming  to  Boston,  Mr.  Knudsen  was  a 
member  of  the  Baltimore  and  Detroit  symphony  orchestras. 

He  received  his  early  musical  training  at  the  MacPhail  School 
of  Music  in  Minneapolis.  From  1952  to  1959  he  studied  at  the 
Peabody  Conservatory  of  Music  in  Baltimore,  where  his  violin 
teacher  was  William  Kroll.  While  a student  at  Peabody,  he  also  taught  in  the  Preparatory 
Department.  In  1958  he  was  a fellowship  student  at  the  Tanglewood  Music  Center, 
where  he  was  concertmaster  and  soloist  with  the  TMC  Orchestra.  Mr.  Knudsen  has 
been  heard  frequently  as  soloist  and  in  chamber  music  recitals.  He  has  been  soloist 
with  the  Boston  Pops  Orchestra,  the  Newton  Symphony,  and  the  symphony  orchestras 
of  Brockton,  Wellesley,  and  Worcester.  For  ten  years  he  performed  with  the  new  music 
ensemble  Collage,  of  which  he  was  the  original  violinist.  Mr.  Knudsen  was  a founder  in 
1970  of  the  Curtisville  Consortium,  which  gives  chamber  concerts  each  summer  in 
Stockbridge,  Massachusetts;  he  is  currently  music  director  of  that  ensemble.  He  is  a 
former  faculty  member  of  the  Boston  University  Tanglewood  Insitute  and  the  All  Newton 
Music  School.  During  the  127th  Worcester  Music  Festival  he  conducted  the  Worcester 
Symphony  Orchestra  with  guest  soloists  Rudolf  Nureyev  and  members  of  the  Paris 
Opera  ballet  corps.  In  June  1990  he  made  his  conducting  debut  with  the  Boston  Pops 
Esplanade  Orchestra  with  concerts  featuring  his  son,  BSO  cellist  Sato  Knudsen,  as  solo- 
ist. His  most  recent  guest  conducting  appearances  with  the  BPEO  were  in  May  1993. 

Jonathan  Bass 

The  recipient  of  numerous  awards — including  first  prize  in 
the  American  National  Chopin  Competition  and  the  Mozart 
Prize  in  the  Robert  Casadesus  International  Piano  Competi- 
tion— pianist  Jonathan  Bass  made  his  New  York  City  debut  at 
Weill  Recital  Hall  this  April,  as  first-prize  winner  of  the  Joanna 
Hodges  International  Piano  Competition.  Mr.  Bass  holds  a 
doctor  of  music  degree  from  Indiana  University,  and  two  de- 
grees from  the  Juilliard  School.  At  seventeen,  he  studied  for  a 
year  at  the  Moscow  Conservatory.  Currently  on  the  faculty  of 
the  Boston  Conservatory  of  Music  and  of  the  Thayer  Conserva- 
tory in  South  Lancaster,  Massachusetts,  Mr.  Bass  has  appeared 
with  symphony  orchestras  throughout  the  United  States,  and 
in  Israel,  Poland,  Spain,  and  Russia.  He  has  been  featured  on  National  Public  Radio’s 
“Performance  Today"  series,  on  WQXR  in  New  York,  and  on  the  Dame  Myra  Hess  Concert 
Series  in  Chicago.  Mr.  Bass  recently  made  his  New  England  debut  performing  the  Brahms 
First  Piano  Concerto  with  Ronald  Knudsen  and  the  Newton  Symphony  Orchestra.  He 
makes  his  Boston  Pops  debut  with  these  performances. 


4 'to 
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BOSTON  POPS  FUND 

The  Boston  Pops  Orchestra  is  grateful  to  the  following  individuals  for  their  generous 
support.  Pops  Fund  gifts  help  the  Orchestra  sustain  its  place  in  the  hearts  of  so 
many  people  locally  nationwide,  and  around  the  world.  Listed  below  are  Friends  of 
the  Pops  who  have  contributed  $150  or  more  to  the  Boston  Pops  Fund  between 
September  1, 1992,  and  April  1, 1994. 


Thomas  F.  Aaron 

Ms.  Deborah  L.  Allinson 

Ms.  Betsey  Ansin 

Mr.  and  Mrs.  Robert  W Anthony 

Mr.  and  Mrs.  Anthony  Antico 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Mrs.  Robert  H.  Arnold 

Ms.  Barbara  Ash 

John  Baginsky 

Mr.  and  Mrs.  Hamilton  T.  Bailey 
Mr.  and  Mrs.  Odell  Bailey 
Robert  J.  Banco 
Ms.  Janice  E.  Barresi 
Mr.  and  Mrs.  Daniel  C.  Barry 
Charles  E.  Batchelder 
Mrs.  James  E.  Batchelder 
Bay  Planning  Co. 

Ms.  Martha  P.  Bean 

Mr.  and  Mrs.  Edward  R.  Bedrosian 

Mr.  and  Mrs.  Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

Mrs.  Peter  Bergin 

Gerald  E.  Bertrand 

Mr.  and  Mrs.  Theodore  H.  Bid  well 

Edward  Bloomstein 

Mr.  and  Mrs.  Garen  G.  Bohlin 

Ms.  Jeanne-Marie  Boylan 

Boyle  &,  Morrissey 

Mr.  and  Mrs.  Darrell  W Brackin 

John  J.  Bradley 

Mr.  and  Mrs.  John  A.  Brennan 

F.  Gorham  Brigham  III 

Brown  Brothers  Harriman  & Co. 

Mr.  and  Mrs.  Ged  Bryon 

Robert  J.  Bubunick 

Ms.  Beatrice  A.  Budron 

Dan  Burbine 

William  Busa 

Dennis  F.  Callahan 

Dennis  S.  Callahan 

Michael  Cameron 

Mrs.  Berta  M.  Cammarano 

Mr.  and  Mrs.  John  D.  Carli 

Ms.  Laetitia  A.  Carney 

Ms.  Maryann  Carroll 

Mr.  and  Mrs.  C.  Thomas  Carson 

Ms.  Ann  B.  Carver- Del  Vecchio 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mrs.  Katharine  R.  Chandler 

Mr.  and  Mrs.  David  L.  Chapman 

Ms.  Joanne  M.  Cheever 

Ms.  Joan  R.  Clough 

Mr.  and  Mrs.  Bertram  M.  Cohen 


Mr.  and  Mrs.  Mark  L.  Cohen 
Mrs.  Theresa  G.  Colantuno 
Compass  Travel 

Mr.  and  Mrs.  Edward  J.  Connolly 

Joseph  C.  Connolly 

William  G.  Conway 

Mrs.  A.  Werk  Cook 

Dr.  and  Mrs.  Christopher  J.  Corey 

Kenney  T.  Corliss 

Ms.  Rebecca  K.  Coup 

Rev.  Arthur  M.  Coyle 

Frank  Crowley 

Ms.  Carol  M.  Cunningham 

Ms.  Maureen  A.  Damerell 

Peter  A.  Danas 

Ms.  Elizabeth  A.  De Lucia 

Martin  John  DeMatteo 

Mr.  and  Mrs.  Richard  Deutsch 

Mrs.  Dorothy  Diauto 

Thomas  A.  DiPietro 

Ms.  Lisa  Donovan 

Dr.  and  Mrs.  Francis  X.  Drew 

Mr.  and  Mrs.  George  Eddy 

Mr.  and  Mrs.  Richard  F.  Ernst 

Mr.  and  Mrs.  David  M.  Evan 

Wallace  K.  Evers 

Mr.  and  Mrs.  S.  Warren  Farrell,  Jr. 
Edward  J.  Fee 

Mr.  and  Mrs.  Allan  R.  Ferguson 
Mr.  and  Mrs.  Joseph  J.  Finnell 
Mr.  and  Mrs.  Robert  L.  Fish 
Mr.  and  Mrs.  Leo  A.  Flanagan 
Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Mr.  and  Mrs.  John  Foppiano 
Mr.  and  Mrs.  Craig  A.  Foster 
Ms.  Barbara  M.  Frasca 
Frozen  Food  Association  of 
New  England 

Mr.  and  Mrs.  Kevin  L.  Fulkerson 
Mrs.  Deborah  A.  Gerety 
Mr.  and  Mrs.  Richard  Gillis 
Ms.  Angela  A.  Giorgi 
Mrs.  William  Goodman  III 
Raymond  J.  Gosselin 
Mr.  and  Mrs.  Daniel  A.  Grady 
F.  Paul  Gray,  Jr. 

Mr.  and  Mrs.  William  L.  Gray 

Mr.  and  Mrs.  C.  W Griffith 

Mr.  and  Mrs.  Thomas  S.  Gunning,  Sr. 

Ms.  Helen  Gustafson 

Michael  A.  Halperson 

Ms.  Maiy  Lee  Hanley 

Mr.  and  Mrs.  Gary  E.  Haroian 


Ms.  Carol  Harries 
Mr.  and  Mrs.  Denny  F.  High 
Mrs.  Anne  C.  Hodsdon 
Ms.  Debbie  A.  Hoffiman 
Dr.  Eleanor  Hoffman 
Frederic  Holland 
Mr.  and  Mrs.  James  Hughes 
Robert  E.  Hunter 
Mrs.  William  H.  Hunter 
Ms.  Barbara  C.  Hurley 
Mr.  and  Mrs.  David  Hussey 
Henry  A.  Ingier 
Investors  Bank  &,  TWist  Company  I 
J.  M.  Electrical  Co.,  Inc. 

Mr.  and  Mrs.  Ronald  J.  Jackson 
Ms.  Judith  A.  Naumann  Jenkins  j 
David  M.  and  Norma  J.  Jones 
Joseph  Warren  - Soley  Lodge, 

F.  &A.M. 

Mr.  and  Mrs.  Richard  J.  Kattar 
Ms.  Patricia  Kavanagh 
Ms.  Paula  C.  Keenan 
Ms.  Paula  M.  Kelley 
Mr.  and  Mrs.  Louis  Kfoury 
Mr.  and  Mrs.  Joseph  D.  Klier 
Mr.  and  Mrs.  Harry  W Konkel 
Mr.  and  Mrs.  George  S.  Kouri 
Ms.  Janice  L.  Krohn 
Kryptonite  Corporation 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Mr.  and  Mrs.  James  R.  Lajoie 
Mr.  and  Mrs.  John  S.  Lander 
Mr.  and  Mrs.  William  H.  Le  Rette 
Mr.  and  Mrs.  Richard  A.  Leahy 
Mr.  and  Mrs.  William  F.  Lee 
Ms.  Jean  L.  Lootz 
Ms.  Monica  Luke 
Diane  H.  Lupean 
Mr.  and  Mrs.  Michael  Martino 
Masters  Chiropractic  Office 
Mr.  and  Mrs.  Kingsley  Maynard 
Ms.  Joanne  M.  McCarthy 
Mr.  and  Mrs.  Leonard  R. 

McCormack 

Mr.  and  Mrs.  Francis  P.  McDermott  i 

Ms.  Abigail  McGregor 

Mr.  and  Mrs.  Clement  L.  Mclver 

Mrs.  James  A.  Mitchell 

James  Morgan 

Morrison,  Mahoney  &.  Miller 

Mr.  and  Mrs.  Michael  F. 

Moynihan,  Jr. 

Mr.  and  Mrs.  Peter  J.  Mulhern 
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Mr.  and  Mrs.  David  L.  Murphy 

Joseph  J.  Nicholson 

Ms.  Joanne  Nuzzo 

Mr.  and  Mrs.  Robert  O’Brien 

James  P.  O’Halloran 

Mr.  and  Mrs.  John  P.  O’Neil 

Ted  O’Neill  and  Mary  Ellen  Neylon 

Mr.  and  Mrs.  Michael  B.  O’Toole 

Mr.  and  Mrs.  Michael  Ohanian 

Mr.  and  Mrs.  John  C.  Ollquist 

Jeffrey  A.  Osoff 

Ms.  Mary  E.  Pacifico 

Mr.  and  Mrs.  Arthur  M . Pappas 

Explorer  Tours  &,  Travel 

Mr.  and  Mrs.  William  H.  Park 

Mr.  and  Mrs.  Donald  J.  Paul 

Mr.  and  Mrs.  Vincent  F.  Petroni 

Ms.  Sally  W Peyrebrune 

Mr.  and  Mrs.  John  A.  Pliakas 

George  Putnam,  Jr. 

Dr.  Ellen  Raphael 

Ms.  Florence  E.  Reid 

Mr.  and  Mrs.  John  B.  Reilly 

Lionel  A.  Richard 

Mr.  and  Mrs.  Frederick  V. 

Richardson,  Jr. 

Ms.  Jane  Richardson 
Thomas  S.  Riedl 
Ms.  Mercedes  S.  Riley 
Dr.  and  Mrs.  William  S.  Ritter 


Ms.  Jean  Ritterman 
Terry  Roof 

Mr.  and  Mrs.  Scott  A.  Rossborough 

Ms.  Joan  E.  Rump 

John  T.  Rusnock 

Ms.  Helen  M.  Ryan 

Ms.  Audrey  H.  Sadler-Morse 

William  T.  Salisbury  Esq 

Mr.  and  Mrs.  Erven  A.  Samsel 

James  Santangelo 

James  P.  Schadt 

Ms.  Carole  A.  Schumann 

Ms.  Janice  E.  Schutten 

Mr.  and  Mrs.  Allen  B.  Schwartz 

Ms.  Penny  Scire 

Ms.  Kathy  J.  Scola 

Mr.  and  Mrs.  William  W.  Scott,  Jr. 

Mrs.  Sandra  Secter 

Dr.  and  Mrs.  David  M.  Shahian 

Thomas  W Sheppard 

Marc  Simons 

Mr.  and  Mrs.  James  L.  Southern  III 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Robert  Spencer 

Mr.  and  Mrs.  Earl  N.  Spurr 

David  and  Kathleen  Staab 

Mr.  and  Mrs.  Dennis  A.  Staats 

Phillip  Steer 

Drs.  Roger  and  Marilyn  Steinert 
Stoneham  Cooperative  Bank 


Mr.  and  Mrs.  Robert  L.  Swanson,  Jr. 
Ms.  Geraldine  P.  Sweeney 
Mr.  and  Mrs.  J.  Timothy  Swigor 
Kevin  Symmons 
Peter  C.  Talbot 

Mr.  and  Mrs.  Leonard  Tamasi 
E.R.  Taylor  Investments,  Inc. 

Mr.  and  Mrs.  Jack  Teller 
Robert  W Tonner,  Jr. 

Mr.  and  Mrs.  Michael  K.  Tooke 

Traditional  Tours 

Ms.  Maiy  R Tyler 

Dr.  and  Mrs.  Alfred  VanDerZee 

Video  Transfer,  Inc. 

Mr.  and  Mrs.  John  W.  Walker,  Jr. 
Julia  Anne  Walsh 
Ms.  Ruth  P.  Webb 
Stetson  Whitcher 
Mr.  and  Mrs.  Kevin  A.  White 
Steven  A.  White 
Mr.  and  Mrs.  Fred  B.  Williams 
Mr.  and  Mrs.  Roger  J.  Wise 
Woodland  Golf  Club 
Mr.  and  Mrs.  William  R.  Wright 
Genevieve  and  Justin  L.  Wyner 
Drs.  Brenda  and  John  Mucasey 
Yanofsky 

Yawkey  Foundation  II 
Ms.  Elizabeth  Zinn 
Anonymous  (18) 


Conduct  America’s  Orchestra! 

Are  you  a frustrated  armchair  conductor? 

Do  you  seek  a unique  anniversary \ birthday,  or 
holiday  gift  for  a certain  music  lover? 


For  a contribution  of  $6,000  to  the 
Boston  Pops  Fund,  you  will  receive 
the  once-in-a-lifetime  opportunity  to 
conduct  The  Stars  and  Stripes  Forever 
at  a spring  Boston  Pops  concert, 
before  an  audience  of  2,500! 

Benefits  include  advance  rehearsal 
with  the  orchestra  and  a chance  to  meet  the  conductor,  a videotape 
and  photographs  of  your  conducting  debut,  two  complimentary  tables 
for  your  guests,  and  the  opportunity  to  hold  a private  reception  at 
Symphony  Hall  following  the  concert. 

Limited  availability. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of  the  Boston 
Symphony  Annual  Fund,  at  (617)  638-9251. 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

Bank  of  Boston 
NEC 

Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

The  Nikko  Securities 
Company,  Ltd. 

State  Street  Bank  and 
Trust  Company 
Talbots 

Boston  Pops  Japan  Tour 

NYNEX 

WCVB-TV,  Channel  5 Boston 
WCRB  102.5  FM 

Salute  to  Symphony 
Lexus 

Opening  Night  at  Pops 
Opening  Night  at  Tanglewood 

Northwest  Airlines 

Holiday  Pops  Series 


The  Boston  Company 

Opening  Night  at  Symphony 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 
Country  Curtains  and 
The  Red  Lion  Inn 
Dynatech  Corporation 
Houghton  Mifflin  Company 
John  Hancock 
Financial  Services 
Northern  Telecom,  Inc. 
NYNEX 

Paine  Webber,  Inc. 
Raytheon  Company 
Shawmut  Bank 

BSO  Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

( The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO’s 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 

Beethoven  Society 

$500,000  and  above 

NEC  Corporation 
Tadahiro  Sekimoto 

Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 

Gold  Baton 

$100,000-$499,999 

Sony  USA,  Inc. 

Michael  P.  Schulhof 

WCRB  102.5  FM 
Cynthia  Scullin 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 

AT&T 

Robert  E.  Allen 

Silver  Baton 

$7 5, 000 -$99,999 

Dynatech  Corporation 
John  F.  Reno 

The  Boston  Company 
W.  Keith  Smith 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 

Bronze  Baton 

$50, 000 -$74,999 

Country  Curtains  & The  Red  Lion  Inn  Lexus 


Jane  & Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 

George  E.  Borst 

State  Street  Bank  & Trust  Company 
Marshall  N.  Carter 

Coopers  & Lybrand 
Francis  A . Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  0.  Nelson 

Conductor’s  Circle 

$2 5, 000 -$49,999 

PaineWebber,  Inc. 

James  F.  Cleary 

Raytheon  Company 
Dennis  J.  Picard 

Shawmut  Bank,  N.A. 

Allen  W.  Sanborn 
Talbots 

Arnold  B.  Zetcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 
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Principal  Player 

$ 15 , 000 -$24 , 999 


Arthur  Andersen  & Co. 

William  F.  Meagher 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co. , Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

Sherif  A.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


GTE  Corporation 
Francis  A . Gicca 

Harcourt  General  Inc. 

Richard  A.  Smith 

The  New  England 
Robert  A . Shafto 

Orsatti  & Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  & Gould 
Joseph  F.  Hunt 


Honor  Roll 

$10, 000 -$14,999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  & Company 
Donald  R.  Shepard 


Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J . Egan 

Ernst  & Young 
Thomas  P.  McDermott 

Filene’s 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 

Jack  Connors,  Jr. 


McKinsey  & Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  & Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 

Joseph  S.  Orrico 

Von  Hoffmann  Press,  Inc. 

Frank  A.  Bowman 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO’s  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a Business  Leadership  Association  member,  please 
contact  Deborah  Bennett,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 

ARTHUR  ANDERSEN  & CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  & Company 
William  F.  DiPesa 

COOPERS  & LYBRAND 

Francis  A.  Doyle 

DEL0ITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 

Shapiro  & Company,  P.C. 

Allan  Tofias 

Wolf  & Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 
LAWNER  & CABOT 
Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 
Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  & Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O’Neill  & Associates 
Thomas  P.  O’Neill  III 

Moore  & Associates 
Joseph  R.  Moore  III 

ORSATTI  & PARRISH 

Louis  F.  Orsatti 


Alarm  Systems 

American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crazier,  Jr. 

THE  BOSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  F.  Finnegan 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 

Building /Contracting 

*Harvey  Industries,  Inc. 

Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

Morse/Diesel,  Inc. 

Edward  Collins 


New  England  Insulation 
Theodore  H.  Brad  ie 

Perini  Corporation 
David  B.  Perini 

* Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 


ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P.  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 
Charles  Lamantia 

BAIN  & COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Issacs 

CSC  Index,  Inc. 

David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  & Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  & COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  & COMPANY 

David  G.  Fubini 

Mercer  Management  Consulting 
James  W.  Down 
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NORTH  AMERICAN 

MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  & Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 


*A11  Seasons  Services,  Inc. 

Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 

Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

* Boston  Concessions  Group,  Inc. 
Joseph  J.  O’Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O’Hare  Co.,  Inc. 

Harry  “Chip”  O’Hare,  Jr. 

O’Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  & Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch’s 

Everett  N.  Baldwin 


Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 


Electrical /Electronics 

^Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 

Thomas  A.  Vanderslice 

*Massachusetts  Electric 
Construction  Co. 

Francis  C.  Angino 

R & D ELECTRICAL  COMPANY, 
INC. 

Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
JoanT.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/ Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 
Lawrence  Moulter 

WCRB- 102.5  FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 


*Jason  M.  Cortell  & Associates, 
Inc. 

Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  & Hill 
Joseph  W.  Hammer 


ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Allmerica  Financial 
John  F.  O’Brien 

* Boston  Capital  Partners 

Christopher W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*B0T  Financial  Corporation — I 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 

* Brown  Brothers  Harriman  & Co. 

Noah  T.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 

Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  Me  Nay,  Jr. 

FARRELL,  HEALER  & 

COMPANY  INC. 

Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS  ! 
Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT  I 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Finance 
Group 

Richard  A.  Goglia 

*Goldman,  Sachs  & Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 
William  L.  Boyan 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 

COMPANY 
Harold  W.  Schwartz 

KRUPP  COMPANIES 
George  Krupp 

*Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 
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LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

“The  Putnam  Management  Co. , Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

‘'State  Street  Development  Company 
of  Boston 

John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

* Wellington  Management 
Robert  W.  Doran 

“Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  & Company 
William  P.  Stewart 

“Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

“Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

“Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

“Computervision,  Inc. 

Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

“Data  General  Corporation 
Ronald  L.  Skates 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F.  Reno 

“EDS 

Peter  F.  Carroll 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

“International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 

Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

“Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P.  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 

Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

Hotels/ Restaurants 

“Back  Bay  Hilton 
Brigitte  Bias 


Bertucci’s  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 

Wdliam  Munck 

“The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

“Legal  Seafoods,  Inc. 

George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

“Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

“Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 

COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  F.  Shea 

“Arkwright  Mutual  Insurance 
Company 

Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

“Caddell  & Byers  Insurance 
Agency,  Inc. 

Paul  D.  Bertrand 

“Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

“Hanover  New  England 
J.  Barry  May 

“Johnson  & Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

“North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 

Wiliam  J.  Tvenstrup 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 

P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  & STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  & Gass 
Richard  D.  Dionne 

*Fish  & Richardson 
Robert  E.  Hillman 

GOLDSTEIN  & MANELLO,  P.C. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  & HOAR 
Robert  B.  Fraser 

*Hemenway  & Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

*McDermott,  Wdl  & Emery 
Harvey  W.  Freishtat 

*Meredith  & Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  & POPEO,  P.C. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  & DODGE 
Robert  E.  Sullivan 

Peabody  & Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  & Brewster 
Michael  F.  O’Connell 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 

Louis  A.  Goodman 

* Warner  & Stack  pole 
Sam  Adams 

Wood,  Clarkin,  Sawyer  & Ronan 
Wdliam  C.  Sawyer 


Manufacturer's 
Representatives/ Wholesale 
Distribution 


*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 

Martina  Kerr-Bromley 

*Jofran,  Inc. 

Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

* Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W.  Bodman 

*Century  Manufacturing  Co. , Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 

Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

Wdliam  F.  Connell 

CONVERSE,  INC. 

Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 

Paul  Sheiber 

Coz  Corporation 
Henry  W.  Coz 

*C.R.  Bard,  Inc. 

Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 


EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP. 

Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

*Jones  & Vining,  Inc. 

Michel  Ohayon 

LEACH  & GARNER  COMPANY 
Edwin  F.  Leach  II 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

Wdliam  C.  Lowe 

New  England  Flag  & Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 

Chane  Graziano 

OSRAM  SYLVANIA,  INC. 

Dean  T.  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 

Timothy  P.  Horne 

* Worcester  Envelope 
Frank  Botash 

Printing/Publishing 

*Addison-Wesley  Publishing  Co., 
Inc. 

Warren  R.  Stone 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

Wiliam  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 
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Science/Medical 


CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 
Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 

Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 

Thomas  J.  Cobery 

*Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  & Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN  PRESS, 
INC. 

Frank  A.  Bowman 

Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

* Equitable  Real  Estate  Investment 
Management  Inc. 

C.J.  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES  INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  & Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

* Windsor  Building  Associates 
Mona  F.  Freedman 


Retail 

Bradlees,  Inc. 

Barry  Berman 

* Brooks  Brothers 
Larry  R.  Stafford 

Chanel 

Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE’S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN’S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 

Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  & Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  & Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  & Co. 

Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  & Country  Corporation 
C.  Wdliam  Carey 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA,  Inc. 

Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

*Boston  Scientific  Corporation 
Joseph  Cliffolillo 

^Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

* Fisher  Scientific 

Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.  A.  WEBSTER,  INC. 

John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 

Bernard  S.  Yudowitz 

Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 

Paul  Kroner 

* Massachusetts  State  Lottery 
Commission 

Eric  Turner 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP. 

David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 

Alvin  B.  Silverstein 

Travel/Transportation 

* Lily  Transportation  Corporation 

John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 
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Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O’Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  O.  Nelson 

NYNEX 

William  C.  Ferguson 


ov 


Dinner  and  Drumrolls. 
Just  Pops  In. 

Our  menu  is  the  perfect  prelude  to  the  performance. 
Delightfully  different  dinners,  prepared  and  served 
with  style.  And  accompanied  by  free  parking.  So  you 
can  enjoy  your  dinner,  then  stroll  to  the  Pops  with  time 
to  spare.  For  reservations,  call  424-7000. 


At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For 
Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the 
nearest  door,  or  according  to  instructions. 

HOWTO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  11  through  July  10,  are  on  sale  now.  The  box  office  is  open 
from  10  a m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first  intermission  on 
concert  nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American  Express,  MasterCard, 
VISA,  personal  checks,  and  cash  are  accepted.  To  charge  tickets  on  a major  credit  card, 
or  to  make  a reservation  and  send  payment  by  check,  call  SymphonyCharge  at  (617) 
266-1200,  Monday  through  Saturday  between  10  a.m.  and  6 p.m.  There  is  a $2.50  han- 
dling fee  for  each  ticket  ordered  by  phone.  Send  mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed,  stamped  envelope.  Ticket  prices  are  $35.00, 
$30,  $25,  $22.50,  $14.50,  and  $11.  Good  seats  are  still  available. 


PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of 
each  performance. 

SMOKING  IS  NO  LONGER  PERMITTED  in  any  part  of  Symphony  Hall. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  June  29,  30,  July  1,  2,  3,  and  4.  All 
performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 
FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the  Cohen 
Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOM  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance 
on  Huntington  Avenue. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Hunting- 
ton  Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each  concert  and 
during  the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  coffee  mugs,  clothing,  posters,  and  recordings.  A selec- 
tion of  Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the 
Cabot-Cahners  Room  in  the  Massachusetts  Avenue  corridor.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  daytime  hours,  merchandise  information,  and  mail 
order  service,  please  call  (617)  638-9383. 

PARKING:  The  Prudential  Center  Garage  offers  a discount  to  any  Pops  patron  with  a 
ticket  stub  for  that  evening’s  performance,  courtesy  of  R.M.  Bradley  &,  Co.  and  The  Pru- 
dential Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near 
Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the  Function 
Manager,  Symphony  Hall,  Boston,  MA  02115. 

FRIENDS  OF  POPS: The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  weekdays  between  9 a.m.  and  5 p.m.  at  (617)  638- 
9251.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  send  your 
new  address  with  your  newsletter  label  to  the  Development  Office,  Symphony  Hall, 
Boston,  MA  02115.  Including  the  mailing  label  will  assure  a quick  and  accurate  change 
of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it  pos- 
sible for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,”  “A  Com- 
pany Christmas  at  Pops,"  and  special-event  underwriting.  Benefits  include  corporate 
recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room  reception 
lounge,  and  priority  ticket  service.  For  further  information,  please  call  Deborah  Bennett, 
Director  of  Corporate  Development,  at  (617)  638-9298. 


CAREY  LIMOUSINE 


Garber  TYavel  gives  you  an 
opening  night  performance. 


MAKING  ANY  OCCASION 


We  invite  you  to  step  inside  any  one  ot  our  55 


Limousines,  Sedans,  Vans 


617  623-8700 


EXTRA  SPECIAL 


offices  and  experience  the 
talents  of  our  travel 
professionals.  They  will 
expertlyplanyour 
vacation,  giving  you  a solo 
performance  you  won’t 
soon  forget.  We  bet  you'll 
even  ask  for  an  encore! 
Call  us  at  734-2 100 


A Family  Business  Since  1924 
A & A Limousine  Renting,  Inc. 

161  Broadway,  Somerville,  MA  02145 
Worldwide  Reservations  - 800  336-464 6 


Main  Office: 

1406  Beacon  St., 
Brookline 


Major  Credit  Cards  Accepted  - See  our  Ad  in  the  Nynex  Yellow  Pages 
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Fleet  Private  Banking. 

For  Those  Too 
Busy  Making  Money, 
To  Manage  It. 


Fleet  Private  Banking  exists  for  one  reason:  to 
provide  comprehensive  banking  services  to 
affluent  individuals. 

So  take  time  away  from  your  busy  schedule 
and  call  James  Cornell  at  (617)  346-2131.  We’ll 
show  you  how  a relationship  with  a Fleet  Private 
Banker  can  be  one  of  the  smartest  business 
decisions  you  ever  made. 


Fleet  Bank 

A Member  of  Fleet  Financial  Group 

Were  here  to  make  a difference: 


Member  FDIC. 


THE  BOSTON  FOPS  ORCHESTRA 
1 OSTH  SEASON 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen. 


Talent,  hard  work  and  dedication 
aren’t  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a person’s  needs. 

It’s  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it’s  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


know-HowThat  Pays  Off.5" 


Member  FDIC 


JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

109th  Season,  1994 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

J P Barger,  Chairman  George  H . Kidder,  Presiden  t 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman  Nicholas  T.  Zervas,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 

Trustees  Emeriti 

Veron  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 


Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 

Abram  T.  Collier 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris 
Fahnestock 


Other  Officers  of  the  Corporaration 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Allen  Z.  Kluchman 
Harvey  Chet 
Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 

Mrs.  August  R.  Meyer 


Molly  Beals  Millman 
Mrs.  Robert  B. 

Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 


Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  George  Lee 
Sargent 

Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Michael  G.  McDonough,  Assistant  Treasurer 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman  • Robert  P.  O’Block,  Vice-Chairman  ‘Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B. 
Abelow 

Helaine  B.  Allen 
Harlan  E.  Anderson 
Caroline  Dwight  Bain 
Mrs.  David  Bakalar 
Mrs.  Leo  L.  Beranek 
Donald  C. 

Bowersock,  Jr. 
William  L.  Boyan 
Robin  A.  Brown 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Dean  Robert  C.  Clark 
Gwendolyn  Cochran 
Hadden 

William  H.  Congleton 
William  F.  Connell 
Jack  Connors,  Jr. 
Albert  C.  Comelio 
Joan  P.  Curhan 
Nader  F.  Darehshori 
JoAnne  Dickinson 
Harry  Ellis  Dickson 


Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  M.  Elvin 
Deborah  A.  England 
Edward  Eskandarian 
Katherine  Fanning 
J.  Richard  Fennell 
Eugene  M.  Freedman 
Mrs.  James  G. 

Garivaltis 

Mrs.  Susan  D.  Hall 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P. 

Hatsopoulos 
Joe  M.  Henson 
Bayard  Heniy 
Ronald  A.  Homer 
Mrs.  Marilyn 

Brachman  Hoffman 
F.  Donald  Hudson 
Lola  Jalfe 
Martin  S.  Kaplan 


Susan  B.  Kaplan 
Richard  L.  Kaye 
Frances  Demoulas 
Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F. 
Kingsley 

David  I.  Kosowsky 
John  R.  Laird 
Mrs.  William  D. 
Larkin,  Jr. 

Mrs.  Hart  D.  Leavitt 
Thomas  H.  Lee 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 

Diane  H.  Lupean 
Barbara  Jane  Macon 
Mrs.  Harry  L.  Marks 
William  F.  Meagher 
Nathan  R.  Miller 
Catalina  B.  Montes 
Richard  P.  Morse 
David  G.  Mugar 
Robert  J.  Murray 


David  S.  Nelson 
Mrs.  Hiroshi  H. 

Nishino 
Paul  C.  O’Brien 
Vincent  M.  O’Reilly 
Louis  F.  Orsatti 
John  A.  Perkins 
Millard  H.  Pryor,  Jr. 
Robert  E.  Remis 
William  D.  Roddy 
John  Ex  Rodgers 
Keizo  Saji 
Mrs.  Raymond  H. 
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Mrs.  Carl  Shapiro 
Malcolm  L.  Sherman 
L.  Scott  Singleton 
Micho  F.  Spring 
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William  F.  Thompson 
Robert  A.  Wells 
Mrs.  Thomas  H.P. 
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Margaret  Williams- 
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Overseers  Emeriti 


Mrs.  Weston  W. 

Adams 
Bruce  A.  Beal 
Maiy  Louise  Cabot 
Johns  H.  Congdon 
Phyllis  Curtin 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas  J. 

Galligan 
Mrs.  Haskell  R. 

Gordon 


Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
H. Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F. 

Lawrence 
C.  Charles  Marran 
Hanae  Mori 


Mrs.  Stephen  V.C. 
Morris 

Mrs.  Thomas  Spurr 
Morse 

David  R.  Pokross 
Daphne  Brooks 
Prout 

Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome 
Rosenfeld 
Mrs.  William  C. 
Rousseau 


Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
W.  Davies  Sohier,  Jr. 
Ralph  Z.  Sorenson 
Mrs.  Edward  S. 
Stimpson 

Mrs.  Arthur  L.  Strang 
Mark  Tishler,  Jr. 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  Emeritus 
James  F.  Cleaiy,  Chairman 

Nader  F.  Darehshori  William  F.  Meagher 
Francis  A.  Doyle  Robert  J.  Murray 

John  P.  Hamill  Robert  P.  O’Block 

Emeriti  Leo  L.  Beranek  • Nelson  J.  Darling 


William  F.  Connell,  President 
William  L.  Boyan,  Vice-President 

Patrick  J.  Purcell  Ray  Stata 

William  D.  Roddy  Stephen  J.  Sweeney 

Malcolm  L.  Sherman  William  C.  Van  Faasen 

Ey-Officio  J.P.  Barger  • George  H.  Kidder 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Molly  B.  Millman,  President  Patricia  L.  Tambone,  Treasurer 

Florence  T.  Whitney,  Executive  Vice-President  Arline  Ziner,  Secretary 


Vice-Presidents 


Krista  K.  Baldini,  Fundraising 
Kathiyn  Bray,  Public  Relations 
Pamela  N.  Czekanski, 
Fundraising 
Helen  A.  Doyle, 

Symphony  Shop 


Elizabeth  B.  Eaton, 

Hall  Services 

Joan  W Erhard,  Membership 
Linda  W Fenton, 
Development 
Joseph  K.  Handler, 

Tknglewood  Association 


Marilyn  Hunter,  Youth  Activities 
Debra  A.  Korb,  Adult  Education 
Seth  Nichols, 

Resources  Development 
Carole  G.  Siegel, 

Tknglewood  Association 


Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops. 
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Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Thnglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Program  Coordinator,  Boston  Pops  • Cynthia  Curme,  Executive  Assistant  to  the 
Thnglewood  Manager  • Faith  Hunter,  Executive  Assistant  to  the  Managing  Director  • Karen 
Leopardi,  Artist  Assistant /Secretary  to  the  Music  Director  •Vincenzo  Natale,  Chauffeur /Valet  • 
Emily  Raymer,  Administrative  Assistant,  Management  Office 

ADMINISTRATIVE  STAFF/PRODUCTION 

Scott  Schillin,  Assistant  Manager,  Boston  Pops  and  Youth  Activities 

Michelle  Leonard  Techier,  Media  and  Production  Manager,  Boston  Symphony  Orchestra 
Nancy  Cohen,  Auditions  Coordinator /Administrative  Assistant,  Orchestra  Personnel  ‘Virginia 
Hecker,  Chorus  Manager /TMC  Vocal  Activities  Coordinator  • Diane  M.  Read,  Executive  Assis- 
tant to  the  Orchestra  Manager 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Boy  Office 

Mary  J.  Broussard,  Clerk  • Cary  Eyges,  Clerk  • Lawrence  Fraher,  Clerk  • Kathleen  Kennedy, 
Assistant  Manager  of  Boy  Office  • Roland  Pridham,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Julie  Miner  White,  Manager  of  Fund  Reporting 

Michelle  Green,  Eyecutive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • Ian  Kane, 
Financial  Analyst  • Roberta  Kennedy,  Manager,  Symphony  Shop  • John  O ’Callaghan,  Payroll 
Accountant  • Robert  Reidy,  Budget  Analyst  • Sharon  Sherman,  Accounts  Payable  Supervisor  • 
Heather  Spence,  Cash  Accountant  • Shawn  Wilder,  Mailroom  Clerk 

DEVELOPMENT 

Deborah  Bennett,  Director  of  Corporate  Development 

Daniel  P.  Breen,  Director  of  Boston  Symphony  Annual  Fund 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Joyce  M.  Serwitz,  Associate  Director  of  Development/ Director  of  Major  Gifts 

Robin  J.  Yorks,  Director  of  Thnglewood  Development 

Julie  Beck,  Assistant  Director,  Corporate  Development  • Hilary  B.  Cohen,  Assistant  Director, 
Boston  Symphony  Annual  Fund  • Sally  Dale,  Administrative  Secretary,  Major  Gifts  • Sarah 
Fitzgerald,  Data  Coordinator  • Deborah  Hersey,  Coordinator  of  Development  Information 
Systems  • Shelley  Kooris,  Researcher  • Pauline  McCance,  Eyecutive  Assistant  to  the  Director 
of  Development  & Overseer  Liaison  • Jeffrey  D.  Phillips,  Administrative  Secretary,  Corporate 
Development  • Floyd  Richardson,  Data  Production  Assistant  • Rebecca  A.  Robinson,  Adminis- 
trative Secretary,  Boston  Symphony  Annual  Fund  • Brian  Van  Sickle,  Administrative  Secretary, 
Thnglewood  Development  • Katharine  Wilkens,  Assistant  Director,  Major  Gifts 
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EDUCATIONAL  ACTIVITIES/ARCHIVES 

Richard  Ortner,  Administrator  of  the  Thnglewood  Music  Center 
Myran  Parker-Brass,  Coordinator  of  Youth  Activities 
Bridget  P.  Carr,  Archivist 

Barbara  Logue,  Administrative  Assistant,  Thnglewood  Music  Center 

FUNCTIONS  OFFICE 

Cheryl  L.  Silvia,  Function  Manager 

Elizabeth  Anne  Francey,  Assistant  to  the  Function  Manager /Thnglewood  Function 
Coordinator  • Lesley  Ann  Ploof,  Assistant  Function  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 
Robert  Bell,  Manager  of  Information  Systems 

James  Major,  Coordinator  of  Information  Systems  • Michael  Pijoan,  Assistant  Manager  of 
Information  Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Public  Relations  Coordinator 

Susanna  Bonta,  Administrative  Assistant  to  the  Director  of  Public  Relations  and  Marketing  • 
Andrea  Palmieri,  Public  Relations  Assistant  • Amy  L.  Van  Sickle,  Secretary 

PUBLICATIONS 

Steven  Ledbetter,  Musicologist  & Program  Annotator 
Marc  Mandel,  Publications  Coordinator 
Eleanor  Hayes  McGourty,  Publications  Assistant 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Nancy  A.  Kay,  Director  of  Sales  & Marketing  Manager 

Kathleen  W Bennett,  Assistant  Marketing  Manager  • Helen  N.H.  Brady,  Group  Sales  Manager  • 
Rebecca  R.  Crawford,  Marketing  Coordinator  • Roger  Edwards,  SymphonyCharge  Assistant  • 
Ashley  Gaudet,  Subscription  Representative  • Carol  Ann  Mason,  Subscription  Manager  • Michael 
Miller,  SymphonyCharge  Manager  • James  O’Connor,  Group  Sales  Assistant  • Brian  Robinson, 
Senior  Subscription  Representative 

STAFF  PERSONNEL 

Patricia  Forbes  Halligan,  Director  of  Personnel  Services 

Anna  Asphar,  Coordinator  of  Personnel  Services  • Michael  Finlan,  Switchboard  Supervisor 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

H.R.  Costa,  Technical  Supervisor  ‘Wilmoth  A.  Griffiths,  Supervisor  of  Facilities  Support 
Services  • Catherine  Lawlor,  Administrative  Assistant  • John  MacMinn,  Supervisor  of  Building 
Maintenance  ‘William  D.  McDonnell,  Chief  Steward  • Cleveland  Morrison,  Stage  Manager 

House  Crew  Charles  F.  Cassell,  Jr.  • Francis  Castillo  ‘Thomas  Davenport  • John  Demick  • 
Michael  Frazier  • Hank  Green  • Juan  Jimenez  ‘William  P.  Morrill  • Mark  C.  Rawson 
Security  Christopher  Bartlett  • Curtis  A.  Gantt  • David  Parker 

Cleaning  Crew  Clifford  Collins  • Angelo  Flores  • Felix  G.  Guzman,  Lead  Cleaner  • Lindel 
Milton  ‘Antonio  Presutti 

TANGLEWOOD  OPERATIONS 
James  J.  Mooney,  Facilities  Manager 

VOLUNTEER  OFFICE 

Margaret  Hillyard-Lazenby,  Director  of  Volunteers 

Jenn  Dean,  Associate  Director  of  Volunteers  • Sarah  Leaf-Herrmann,  Projects  Coordinator/ 
Administrative  Assistant 
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To  mark  the  centennial  of  the  birth  of  Arthur  Fiedler  (December  17, 1894-July  10, 1979),  the 
Boston  Symphony  Archives  has  mounted  a display  of  memorabilia  in  the  Cohen  Wing  lobby 
exhibit  cases.  Using  photographs,  letters,  programs,  and  other  historical  documents,  the 
exhibit  explores  the  career  of  Arthur  Fiedler,  focusing  on  his  remarkable  49-year  tenure  as 
Conductor  of  the  Boston  Pops  (1930-79). 

A permanent  display  of  Arthur  Fiedler  memorabilia,  as  well  as  his  personal  libraiy  of  musical 
scores,  can  be  viewed  in  the  Arthur  Fiedler  Reading  Room  located  on  the  second  floor  of 
Boston  University’s  Mugar  Library,  771  Commonwealth  Avenue. 
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John  Williams 


John  Williams  became  Boston  Pops  Laureate  Conductor  as  of 
January  1994  and  is  also  serving  as  Music  Adviser  for  the  1994 
season.  In  January  1980  he  was  named  nineteenth  conductor 
of  the  Boston  Pops  Orchestra  since  its  founding  in  1885.  Bom 
in  New  York/ Mr.  Williams  attended  UCLA,  studied  composi- 
tion privately  with  Mario  Castelnuovo-Tedesco,  and  attended 
the  Juilliard  School,  where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning 
his  career  in  the  film  studios,  where  he  worked  with  such 
composers  as  Bernard  Herrmann,  Alfred  Newman,  and  Franz 
Waxman.  He  went  on  to  write  music  for  many  television  pro- 
grams in  the  1960s,  winning  two  Emmy  awards  for  his  work. 

John  Williams  has  composed  the  music  and  served  as  music  director  for  more  than 
seventy-five  films,  including  Schindler's  List , Jurassic  Park,  Home  Alone  2,  Far  and  Away, 
JFK,  Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  three  Indiana 
Jones  films,  Always,  Stanley  and  Iris,  The  Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  ofEastwick,  the  Star  Wars  trilogy,  E.T.  (the  Eytra-Terrestrial) , Superman,  Close 
Encounters  of  the  Third  Kind,  Jaws,  and  Goodbye , Mr.  Chips.  He  has  received  thirty 
Academy  Award  nominations  and  has  been  awarded  five  Oscars  and  fifteen  Grammies, 
as  well  as  several  gold  and  platinum  records.  This  year  Mr.  Williams  won  the  Oscar  for 
his  score  to  Steven  Spielberg’s  film  Schindler’s  List. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies  and  a flute  concerto  and  violin  concerto  recorded  by  the  London  Sym- 
phony Orchestra.  Recent  works  include  music  for  the  1992  Summer  Olympics  and  a 
bassoon  concerto,  commissioned  for  New  York  Philharmonic  principal  bassoonist  Judy 
LeClair. 

The  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording  history.  Many  of  Mr.  Williams’  film  scores  have 
been  recorded,  and  he  has  led  a series  of  highly  acclaimed  albums  with  the  Boston 
Pops  Orchestra  for  Sony  Classical  and  Philips  Records.  Among  their  most  recent  record- 
ings, all  on  Sony  Classical,  are  The  Green  Album,  a new  Christmas  album  entitled  Joy  to 
the  World,  an  album  of  favorite  Pops  encores  entitled  Unforgettable,  a tribute  to  Frank 
Sinatra  entitled  Night  and  Day,  and  Music  for  Stage  and  Screen  featuring  works  by  Aaron 
Copland  and  John  Williams. 

Mr.  Williams  has  led  the  Boston  Pops  Esplanade  Orchestra  on  United  States  tours  in 
1985, 1989,  and  1992,  and  on  a tour  of  Japan  in  November  1987.  He  led  the  Boston  Pops 
Orchestra  on  tours  of  Japan  in  1990  and  1993.  Mr.  Williams  has  appeared  as  guest  con- 
ductor with  a number  of  major  orchestras,  including  the  London  Symphony,  the  Cleve- 
land Orchestra,  the  Philadelphia  Orchestra,  and  the  Los  Angeles  Philharmonic,  with 
which  he  has  appeared  many  times  at  the  Hollywood  Bowl.  He  has  been  awarded  hon- 
orary degrees  from  many  American  colleges  and  universities. 
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Harry  Ellis  Dickson 


Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of  the 
Boston  Pops,  founder  and  Conductor  Laureate  of  the  Boston 
Symphony  Orchestra  Youth  Concerts,  and  music  director  of 
the  Boston  Classical  Orchestra.  In  September  1992  he  was 
named  music  director  of  the  Toronto  Pops  Orchestra,  with 
which  he  leads  an  annual  series  of  concerts.  Mr.  Dickson 
retired  in  1987  from  the  Boston  Symphony  Orchestra’s  first 
violin  section.  A native  of  Cambridge,  Massachusetts,  he  is  a 
graduate  of  Somerville  High  School  and  the  New  England 
Conservatory  of  Music.  He  studied  violin  with  Carl  Flesch  and 
Max  Rostal  as  a fellowship  student  at  Berlin’s  Hochschule  fur 
Musik  and  later  studied  conducting  with  Pierre  Monteux  at 
the  Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  throughout  the  United  States  and  Canada,  with  the  Jerusalem  Symphony 
in  Israel,  and  with  the  Ulster  Symphony  in  Ireland.  In  addition,  he  remains  active  as  a 
conductor  of  the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras  at  Symphony 
Hall,  on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the  Harry 
Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community  School, 
and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry  Ellis 
Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park  High 
School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston  Fenway 
Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dickson  Park” 
on  Westland  Avenue  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from 
many  local  colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  great  artists  and  with  his  informed  and  witty 
anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated  many 
of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  an  entertaining 
compilation  about  music  and  musicians,  and  Arthur  Fiedler  and  the  Boston  Pops.  In 
addition,  he  furthered  the  part-time  conducting  career  of  his  close  friend,  the  late 
Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as  musical  mentor. 
Through  the  Boston  Symphony  Orchestra  Youth  Concerts,  which  he  founded  in  1959 
and  which  have  been  the  model  for  such  concerts  across  the  country,  Mr.  Dickson  has 
built  bridges  between  the  stage  of  Symphony  Hall  and  the  wider  world. 
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Fiedler  at  100 

by  Steven  Ledbetter 

it  was  surely  one  of  the  most  unlikely  life  stories  in  the  history  of  American  orches- 
tras that  made  a Berlin-trained  American  violinist  into  the  very  image  of  the  “orches- 
tra conductor”  in  the  eyes  of  millions  of  people  who  had  never  entered  a concert 
hall.  Certainly  his  good  looks  did  not  hinder  that  development.  Whether  the  hair 
and  moustache  were  dark  in  the  early  years  or  snow-white  in  the  last  decades, 
Arthur  Fiedler  simply  looked  like  most  people’s  idea  of  a conductor.  By  the  time  of 
his  death,  a few  months  before  his  eighty-fifth  birthday,  he  had  the  distinction  of 
having  held  the  music  directorship  of  an  American  orchestra  longer  than  any  other 
person. 

Notwithstanding  his  latter-day  acclaim  as  “Mr.  Pops,”  his  willingness  to  pose  for 
photographers  in  almost  any  costume  that  could  gain  attention,  his  image  as  an 
overgrown  child  who  loved  to  pursue  fire  trucks,  and  his  sometimes  salty  language 
and  crusty  temperament,  Arthur  Fiedler  began  his  career  as  a serious  musician.  It 
was  surely  the  qualities  of  his  training  and  his  early  work  that  made  it  possible  for 
him  to  become  the  master  of  light  orchestral  music  in  his  latter  years. 

Born  in  Boston  on  December  17, 1894,  Fiedler  was  the  son  of  a violinist  in  the 
Boston  Symphony  Orchestra,  so  he  grew  up  with  the  orchestra  as  a constant  back- 
ground to  his  life.  After  early  studies  with  his  father  he  went  to  Berlin,  primarily  to 
study  violin  with  Willi  Hess;  he  also  studied  piano  and  conducting.  He  returned  to 
the  United  States  at  the  outbreak  of  World  War  I and  joined  the  Boston  Symphony 
in  1915  as  a second  violinist,  later  moving  to  the  viola  section. 

From  the  beginning  he  was  eager  to  move  beyond  the  career  of  an  orchestral 
player.  In  1924  he  formed  the  Boston  Sinfonietta  with  twenty-five  of  his  BSO  com- 
rades. With  this  group  he  undertook  imaginative  programs  that  broadened  the 
musical  fare  heard  in  the  city,  and  he  traveled  throughout  the  Commonwealth  and 
into  neighboring  states.  Even  into  the  1930s  he  continued  to  conduct  a surprisingly 
wide  range  of  music,  and  to  serve  on  occasion  as  chorus  master  to  Serge  Kous- 
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sevitzky  (one  of  his  tasks  in  this  line  was  to  train  the  chorus  for  the  American  pre- 
miere of  William  Walton’s  challenging  oratorio  Belshazzar’s  Feast). 

By  1929  Fiedler  began  his  dream  of  free  orchestral  concerts  on  the  Esplanade, 
which  were  attracting  large  audiences  at  a time  when  the  Boston  Pops  was  falter- 
ing  under  the  overly  serious  direction  of  the  Italian  composer  Alfredo  Casella.  The 
BSO  management,  which  had  turned  down  Fiedler  three  years  earlier  in  favor  of  a 
foreigner  as  Pops  conductor,  offered  him  the  job  in  1930.  Thus  began  a half-century 
of  remarkable  growth  for  the  Boston  Pops,  which  became,  during  Fiedler's  tenure, 
a best-selling  recording  ensemble  and  probably  the  most  famous  orchestra  in  the 
country.  His  innovative  programs,  mixing  a wide  range  of  classical  music  with 
arrangements  of  current  popular  songs  and  novelty  numbers  (such  as  medleys  of 
music  from  television  theme  songs  or  commercials — music  that  one  was  surprised 
to  hear  in  the  concert  hall),  grew  widely  popular  and  spawned  imitators  all  over 
the  country. 

By  the  time  of  his  death,  on  July  10, 1979,  Fiedler  was  the  most-recorded  conduc- 
tor in  the  world.  By  the  end  there  were  critics  who  complained  that  his  programs 
had  become  too  predictable  and  hackneyed,  that  he  himself  had  grown  tired.  But 
his  audiences  remained  enthusiastic;  to  this  day  many  of  his  recordings  are  still  in 
print  because  listeners  still  enjoy  the  authenticity  of  his  Strauss  waltzes,  the  vigor 
of  his  marches,  the  melodic  sensibility  of  his  many  recordings  of  love  songs.  The 
solid  musicianship  of  the  young  Fiedler  stood  him  in  good  stead  over  a half-cen- 
tury of  changing  tastes  and  approaches  to  concertgoing  and  light  classical  music. 
In  the  year  of  his  centenary,  his  memory  is  yet  green  in  the  minds  of  those  who 
heard  him  in  his  lifetime,  and  his  spirit  continues  to  hover  over  springtime  in  Bos- 
ton and  the  eternal  return  of  the  Pops. 


A Boston  Pops  concert,  1944 
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The  Arthur  Fiedler  Centennial 

Memories  of  the  Boston  Pops  Years 


typical  pose  on  afire  truck 


A 1977  Christmas  Pops  concert 
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with  Chet  Curtis,  Natalie  Jacobson,  ana 
betji  Ozawa  during  the  live  1979  ‘Music, 

Marathon"  telecast 
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The  plaque  marking  the  Arthur  Fiedler 
footbridge , erected  in  1953  at  the 
Charles  River  Esplanade 


Backstage  with  Ella  Fitzgerald ',  1973 


Photos  by  Garo,  Lenscraft  Photos,  Inc.,  Photography  Incorporated,  Michael  Peirce,  and  Dan  Wynn 
Courtesy  of  the  Boston  Symphony  Archives 
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THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS 
Laureate  Conductor 

HARRY  ELLIS  DICKSON 
Associate  Conductor 
Laureate 

First  Violins 

Tamara  Smimova-Sajfar 

Leo  L.  Beranek  Chair 

Victor  Romanul 

Edward  and  Bertha  C.  Rose  Chair 

Laura  Park 
Bo  Youp  Hwang 
Lucia  Lin 

Gottfried  Wilfinger 
Leo  Panasevich 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

* Harvey  Seigel 

* Nancy  Bracken 
*Aza  Raykhtsaum 
‘Bonnie  Bewick 
‘James  Cooke 

Second  Violins 

Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 
Jerome  Rosen 
‘Ronan  Lefkowitz 
‘Jennie  Shames 
‘Valeria  Vilker  Kuchment 
‘Tatiana  Dimitriades 
‘Si-Jing  Huang 
tJoseph  Conte 
t Joseph  Scheer 
tDaniel  Banner 
tAlexander  Romanul 


’Participating  in  a system  of 
rotated  seating 

fSubstituting,  1994  spring  season 


Violas 

Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
‘Mark  Ludwig 
‘Rachel  Fagerburg 
‘Edward  Gazouleas 
‘Kazuko  Matsusaka 
tSusan  Culpo 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
‘Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 
‘Owen  Young 

Basses 

Lawrence  Wolfe 
John  Salkowski 
‘Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 
‘Dennis  Roy 
tHenry  Peyrebrune 

Flutes 

tMarianne  Gedigian 
tCatherine  Payne 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
tLaura  Ahlbeck 

English  Horn 

Robert  Sheena 

Clarinets 

William  R.  Hudgins 
tWilliam  Wrzesien 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 


Contrabassoon 

Gregg  Henegar 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
tDouglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Timothy  Genis 

Percussion 

Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
Fred  Buda 

Harps 

Ann  Hobson  Pilot 
Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Rhythm  Section 

Fred  Bu da-drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 


12 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Tuesday  evening,  May  24, 1994,  at  8:00 


HARRY  ELLIS  DICKSON  conducting 
A TRIBUTE  TO  ARTHUR  FIEDLER 


National  Emblem  March 
Overture  to  William  Tell 
Clair  de  lune 
Voices  of  Spring  Waltz 

Warsaw  Concerto 
VIRGINIA  ESKIN 

Rhapsody  in  Blue 
MS.  ESKIN 


INTERMISSION 


Bagley 

Rossini 

Debussy-Mouton/Piston 

Strauss 

Addinsell 


Gershwin 


INTERMISSION 


Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm — Embraceable  You — Bidin’  My 
Time — But  Not  for  Me — I Got  Rhythm  (reprise) 

Jalousie  Gade 

Tamara  Smimova-Sajfar,  solo  violin 

Three  Leroy  Anderson  Favorites 

Blue  Tango 
The  Typewriter 
Bugler’s  Holiday 

Mack  the  Knife,  from  The  Threepenny  Opera  Weill-Mason 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Pordand,  Oregon. 

Among  Those  Present:  Cape  Cod  Conservatory;  Thomas  Cook  Travel;  American  Lung  Association; 
Joseph  Warren-Soley  Lodge,  F &.A.M.;  St.Therese  Ladies’  Sodality,  Everett;  Westbridge  Water  C DA; 
Markaran  Limited;  Klub  Kemper. 
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Week  3 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Wednesday  evening,  May  25, 1994,  at  8:00 


MICHAEL  KRAJEWSKI  conducting 
POPS  ON  PARADE 


Rakoczy  March,  from  The  Damnation  of  Faust  Berlioz 

Joyeuse  March  Chabrier 

Funeral  March  of  a Marionette  Gounod 

Radetzky  March  Strauss 

Marche  Slav  Tchaikovsky 

INTERMISSION 

Concerto  in  E minor  for  violin  and  orchestra  Conus 

NANCY  BRACKEN 

INTERMISSION 

Liberty  Bell  March  Sousa 


Funny  Girl:  An  Overture  for  Orchestra  Styne-Bennett 

People — Don’t  Rain  on  My  Parade — 

The  Music  That  Makes  Me  Dance — 

You  Are  Woman,  I Am  Man 

Colonel  Bogey  March  Alford 

South  Rampart  Street  Parade  Bauduc/Haggart-May 

George  M.  Cohan  Salute  arr.  Hermann 

The  Yankee  Doodle  Boy — Harrigan — 

Maiy’s  a Grand  Old  Name — You’re  a 
Grand  Old  Flag 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Pordand,  Oregon. 

Among  Those  Present:  National  Multiple  Sclerosis,  Mass.  Chapter;  Hundred  Club  of  Massachusetts, 
Inc.;  Middleboro  High  School  Music  Dept  ; The  Newcomers  Club  of  Chatham;  Billerica  Friends  of 
Music;  Nauset  Newcomers,  Cape  Cod;  Alleppo  Temple  Shriners;  YMCA  Men  and  Women’s  Retirement 
Club;  Arlington  Seniors  Association;  Tourco;  St.  Brendan’s  Parish;  Wenham  Council  on  Aging;  Lynn- 
field  Senior  Citizen  Center;  Saint  Mary’s  Women’s  Club;  St.  Joseph’s  Ladies’  Sodality;  Converse  Inc. 
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Week  3 


Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Seiji  Ozawa  & John  Williams 


m 


BALDWIN 
OF 

BOSTON 

98  Boylston  St.,  Boston 


1-800-FOR  PIANO 


The  finest  bed,  bath,  and 
table  linens  in  the  world — 
sold  through  Neiman-Marcus, 
Bergdorfis,  and  Garnet  Hill, 
and  appearing  regularly  in  the 
pages  of  home  decorating 
magazines — are  now  offered  at 
greatly  reduced  prices  at  our 
one  and  only  Outlet  Store. 
Please  stop  by  for  a visit. 


Incomparable  Elegance 
Sensational  Values 


ANICHINI 


OUTLET  STORE 

Powerhouse  Mall  • West  Lebanon,  New  Hampshire  03784  • 603.298.8656 
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? clock  in  our  lobby  is  a telling  reminder 
the  values  of  hard  work,  discipline  and 
Bntion  to  detail.  Today,  nearly  a century 
?r,  the  craftsman's  commitment  still  shows. 

? same  holds  true  for  Carleton-Willard 
age.  As  the  only  accredited  retirement 
nmunity  in  Massachusetts,  we  work 
‘d  to  further  our  standards  of  excellence 
an  enriching,  comfortable  retirement. 

: amid  65  acres  of  wooded  countryside, 
r spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a touch  of  luxury. 


But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a class  by  itself. 


For  the  complete  story,  and  a personal  tour 
of  our  community, 
don't  waste  time. 

Call  us. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

Owned  and  operated  by  Carleton-Willard  Homes,  Inc.,  a not-for-profit  corporation. 
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FOmil-JfAl 


Celebrate  the  music  of 
Oscar  Award-winning  composer 
John  Williams  as  he  and  the 
Boston  Pops  Orchestra  perform 
this  rousing  tribute  to  the 
Music  For  Stage  And  Screen. 
Featuring  classic  John  Williams 
and  Aaron  Copland  film  scores, 
highlights  include  music  from 
"The  Red  Pony"  and 
"Born  On  The  Fourth  Of  July." 


SONY 


SONY 


LECHMERE 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Thursday  evening,  May  26, 1994,  at  8:00 


MICHAEL  KRAJEWSKI  conducting 
POPS  ON  PARADE 


Rakoczy  March,  from  The  Damnation  of  Faust  Berlioz 

Joyeuse  March  Chabrier 

Funeral  March  of  a Marionette  Gounod 

Radetzky  March  Strauss 

Marche  Slav  Tchaikovsky 

INTERMISSION 

Concerto  in  E minor  for  violin  and  orchestra  Conus 

NANCY  BRACKEN 


INTERMISSION 


Liberty  Bell  March 

Funny  Girl:  An  Overture  for  Orchestra 
People — Don’t  Rain  on  My  Parade — 
The  Music  That  Makes  Me  Dance — 
You  Are  Woman,  I Am  Man 

Colonel  Bogey  March 

South  Rampart  Street  Parade 

George  M.  Cohan  Salute 

The  Yankee  Doodle  Boy — Harrigan — 
Maiy’s  a Grand  Old  Name — You’re  a 
Grand  Old  Flag 


Sousa 

Styne-Bennett 


Alford 

Bauduc/Haggart-May 
a it.  Hermann 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  MIT  Graduation  Week  1994;  Nazareth  Family  Center;  Arthur  D.  Little,  Inc; 
Tidd  Home;  Junior  League  of  Boston;  Marion  Laboratories;  NE  Cogeneration  Assoc.;  Peabody  &, 
Arnold;  Immaculate  Conception  Young  at  Heart;  Congregational  Church  of  Topsfield;  Nashoba 
Valley  Chapter  3538  of  AARP;  First  Lutheran  Church,  Malden;  York  County  Retired  Teachers 
Association. 
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Week  3 


Become  a Friend 
of  the 

Boston  Pops 

America's  Musical  Tradition 


For  109  seasons,  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world  Help  support  a great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America's  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Friends'  Membership  Benefits 


Contribute  $50  and  receive  a 
Friend's  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  priority  notice  about 
Opening  Night  at  Pops  1995, 
a schedule  of  "Evening  at 
Pops"  broadcast  dates,  an 
invitation  to  the  Annual 
Friends'  Business  Meeting 
and  closed  rehearsal,  and  the 
BSO's  informative  newsletter. 

Contribute  $150  and  also 
receive  special  recognition  in 
the  1995  Boston  Pops 
program  book. 


Contribute  $750  and  also 
receive  a Boston  Pops  poster 
(unframed)  autographed  by 
the  next  Pops  conductor. 


Contribute  $1,500  and  also 
receive  two  table  seats  to  the 
1994  New  Year's  Eve  Gala 
or  the  1995  Opening  Night 
at  Pops.  We'll  include  a 
bottle  of  champagne  plus  an 
invitation  to  a closed  TV 
taping  and  reception. 


Contribute  $6,000  and  also 
receive  the  opportunity  to 
conduct  "The  Stars  and 
Stripes  Forever"  at  a spring 
Boston  Pops  concert  (limited 
availability). 

Contribute  $15,000  and 
name  a concert.  Receive  all 
of  the  above  benefits,  plus 
the  opportunity  to  name  a 
Boston  Pops  concert  in 
tribute  to,  or  in  memory  of, 
an  individual  you  designate. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of  the 
Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 


Contribute  $250  and  also 
receive  an  ADVANCE 
TICKET  ORDER  FORM 
FOR  THE  1994  HOUDAY 
POPS  CONCERTSl  (To 
qualify,  your  gift  must  be 
made  by  August  31st.) 

Contribute  $500  and  also 
receive  the  most  recent 
Boston  Pops  recording 
conducted  by  John  Williams. 


i 1 

| YES!  I want  to  keep  great  music  alive  and  become  a 

j Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the  | 

J Boston  Pops  Fund. 


i Name Phone i 

j Address j 

! City State Zip i 

j Please  make  your  check  payable  to  the  Boston  Pops  Fund, 

I Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 
j For  information,  call  (617)  638-9251. 

I I 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Friday  evening,  May  27, 1994,  at  8:00 


DAVID  ALAN  MILLER  conducting 
FROM  OPERA  TO  BROADWAY 

Prelude  to  Act  III  of  Lohengrin  Wagner 

Suite  from  Carmen  Bizet 

The  Toreadors — Prelude — Aragonaise — 

Habanera — Danse  boheme 

Overture  to  The  Barber  of  Seville  Rossini 

INTERMISSION 

Violin  Concerto  in  A minor,  Opus  53  Dvorak 

Allegro  ma  non  troppo 
Adagio  ma  non  troppo 
Allegro  giocoso,  ma  non  troppo 
MARYLOU  SPEAKER  CHURCHILL 

INTERMISSION 


Overture  to  Gypsy 
Oklahoma! 

Some  Enchanted  Evening,  from  South  Pacific 
Soliloquy  from  Carousel 

LeROY  VILLANUEVA,  baritone 

Selections  from  My  Fair  Lady 

Get  Me  to  the  Church  on  Time — Wouldn’t  It 
Be  Loverly — I’ve  Grown  Accustomed  to  Her 
Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — 
With  a Little  Bit  of  Luck 


Styne 

Rodgers/Hammerstein 

Rodgers/Hammerstein 

Rodgers/Hammerstein 


Loewe-Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  AAFES  Retired  Employees  Assoc.;  Monadnock  Regional  Junior  High  School 
Band;  Morse  Pond  School  Band,  Falmouth;  Plainview  Old-Beth  Page  JFK  High  School;  Historic 
Deerfield,  Inc.;Tourco;  Ursuline  Academy;  Hospitality  Tours;  Dennis-Yarmouth  Music  Department; 
Kiwanis  Club  of  Plymouth;  Guild  of  St.  Francis/Sacred  Heart/Newton;  Manic  Depressive  &,  Depres- 
sive Assoc.  of  Boston;  Peterborough  Historical  Society. 
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Week  3 


Leadership 

Banking. 

Boston  Private  Bank  & Trust  Company  is  a 
leader  in  offering  uncompromising  private 
banking  and  investment  services  to  discerning 
individuals.  Highly  attentive  service,  expert 
counsel,  and  enduring  client  relationships  are 
hallmarks  of  our  banking  philosophy. 

With  a focus  on  providing  an  exceptional  level 
of  very  personal  and  responsive  service,  we 
offer  a full  range  of  financial  products  to  meet 
your  banking  and  investment  needs.  We  pro- 
vide investment  management,  personal  lend- 
ing, credit,  residential  mortgage,  home  equity 
and  comprehensive  trust  and  estate  services. 

For  more  information  we  invite  you  to  call 
Ana  E.  Steele,  (617)  556-190 7. 


Boston  Private  Bank 
M Trust  Company 

One  Winthrop  Square  • Boston,  MA  02110 

Member  FDIC  Equal  Housing  Lender  £=J 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Saturday  evening,  May  28, 1994,  at  8:00 


DAVID  ALAN  MILLER  conducting 
FROM  OPERA  TO  BROADWAY 

Prelude  to  Act  III  of  Lohengrin  Wagner 

Suite  from  Carmen  Bizet 

The  Toreadors — Prelude — Aragonaise — 

Habanera — Danse  boheme 

Overture  to  The  Barber  of  Seville  Rossini 


INTERMISSION 

Violin  Concerto  in  A minor,  Opus  53  Dvorak 

Allegro  ma  non  troppo 
Adagio  ma  non  troppo 
Allegro  giocoso,  ma  non  troppo 
MARYLOU  SPEAKER  CHURCHILL 

INTERMISSION 


Overture  to  Gypsy 


Styne 


Oklahoma! 

Some  Enchanted  Evening,  from  South  Pacific 

Soliloquy  from  Carousel 

LeROY  VILLANUEVA,  baritone 

Selections  from  My  Fair  Lady 

Get  Me  to  the  Church  on  Time — Wouldn’t  It 
Be  Loverly — I’ve  Grown  Accustomed  to  Her 
Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — 
With  a Little  Bit  of  Luck 


Rodgers/Hammerstein 

Rodgers/Hammerstein 

Rodgers/Hammerstein 


Loewe-Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  maybe  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Cross  and  Shield  Employees  Association;  Instrument  Society  of  America; 
Sacopee  Valley  High  School;  Fitchburg  Seniors;  Milford  Travel  Club;  Jerome  Diamond;  Groveland 
Congregational  Church,  UCC;  Cheshire  Adult  Education. 
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Week  3 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS 
Laureate  Conductor 

First  Violins 

John  M.  Williams 
Michael  Rosenbloom 
Joseph  Conte 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Alexander  Romanul 
Sandra  Kott 
Tison  Street 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Gerald  Itzkoff 
Colin  Davis 
Susan  Shipley 
Stacey  Alden 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Pattison  Story 
Julie  Leven 
Robin  Cook 
Kay  Knudsen 
Priscilla  Hallberg 
Biynn  Albanese 
Sarah  Roth 
Melissa  Howe 
Qun  Li 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Susan  Culpo 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 
William  Rounds 

Basses 
Robert  Caplin 
Barry  Boettger 
Henry  Peyrebrune 
Nicolas  Tsolainos 
Prentice  Pilot 
Joseph  Holt 
Tracey  Rowell 

Flutes 

Marianne  Gedigian 
Catherine  Payne 

Piccolo 

Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Chamley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 
Hans  Bohn 

Tuba 

Charles  Villarrubbia 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Sunday  evening,  May  29, 1994,  at  7:30 


HARRY  ELLIS  DICKSON  conducting 
OLD  TIMERS’  NIGHT 


Under  the  Double  Eagle  March 

J.F.  Wagner 

Poet  and  Peasant  Overture 

Suppe 

Largo  from  Xerxes 

Handel 

On  the  Beautiful  Blue  Danube  Waltz 

Strauss 

INTERMISSION 

Strike  Up  the  Band 

Gershwin 

A Tribute  to  Leroy  Anderson 

The  Syncopated  Clock 
The  Typewriter 
Forgotten  Dreams 
Bugler’s  Holiday 

The  Irish  Suite 

arr.  Anderson 

The  Irish  Washerwoman — The  Last  Rose  of  Summer — 
The  Rakes  of  Mallow 


INTERMISSION 

Those  Were  the  Days  Raskin-Hayman 

George  M.  Cohan  Medley  arr.  Bodge 

Give  My  Regards  to  Broadway — Mary’s  a Grand  Old  Name — 

Nellie  Kelly,  I Love  You — You’re  a Grand  Old  Flag — 

You  Remind  Me  of  My  Mother — Harrigan — The  Yankee  Doodle  Boy 

Where  Is  Your  Heart,  from  Moulin  Rouge  Auric 

Memories  Sing-Along  arr.  Hayman 

Memories — School  Days — I’m  Looking  Over  a Four-Leaf  Clover — 

Row,  Row,  Row — I Want  a Girl — Always — A Pretty  Girl — If  You 
Knew  Susie — Deep  in  the  Heart  of  Texas — God  Bless  America 
Sing-along  lyrics  appear  on  page  24. 

Old  Timers'  Night  is  a benefit  performance  for  the  Boston  Symphony  Orchestra  Pension  Fund. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Castle  Island  Association;  Perkiomen  Tours  &,  Travel;  Braintree  Park  Depart- 
ment; St.  Paul’s  Social  Group;  Congregation  Retirement  Homes; Temple  Israel  Brotherhood;  State 
Street  Bank  and  TFust  Company;  Nashua  Senior  Center;  Indian  Ridge  Country  Club;  St.  Anne’s 
Church;  Plymouth  Senior  Tours;  Rye  Over  55  Club;  Braintree  Point  Women’s  Club;  Mainini  Associ- 
ates; Exeter  Parks  & Recreation  Department;  Traditional  Tours;  Tourco;  Groups  Inc.;  AAA.  Group 
Tours;  Cape  Escapes  Tour  &,  Limousine  Co.;  Concord  TYailways;  Foxy  TVavel,  Inc.;  Bonnie  Seniors. 
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Week  3 


MEMORIES  SING-ALONG 

arranged  by  Richard  Hayman 


MEMORIES 

by  Gus  Kahn  and  E.  Van  Alstyne 
Memories,  memories,  dreams  of  love  so  true, 

O’er  the  sea  of  memory  I’m  drifting  back  to  you; 
Childhood  days,  wildwood  days 
Among  the  birds  and  bees — 

You  left  me  alone  but  still  you’re  my  own 
In  my  beautiful  memories. 

SCHOOL  DAYS 

by  Gus  Edwards  and  Will  Cobb 
School  days,  school  days, 

Dear  old  golden  rule  days. 

Readin’  and  writin'  an’  'rithmetic 
Taught  to  the  tune  of  a hick’ry  stick. 

You  were  my  queen  in  calico, 

I was  your  bashful  barefoot  beau ; 

And  you  wrote  on  my  slate  I love  you  so. 

When  we  were  a couple  of  kids. 

I’M  LOOKING  OVER  A FOUR-LEAF  CLOVER 
by  Mort  Diyon  and  Harry  Woods 
I’m  looking  over  a four-leaf  clover 
That  I overlooked  before. 

One  leaf  is  sunshine,  the  second  is  rain, 

Third  is  the  roses  that  grow  in  the  lane. 

No  need  explaining  the  one  remaining 
Is  somebody  I adore. 

I’m  looking  over  a four-leaf  clover 
That  I overlooked  before. 

All  rights  reserved.  Used  by  permission  of  Warner  Brothers  Music. 

ROW  ROW,  ROW 

by  Jimmie  Monaco  and  William  Jerome 
Row,  row,  row, 

Way  up  the  river  he  would 
Row,  row,  row. 

A hug  he’d  give  her 

Then  he’d  kiss  her  now  and  then, 

She  would  tell  him  when, 

He’d  fool  around  and  fool  around 
And  then  they’d  kiss  again. 

And  then  he’d  row,  row,  row, 

A little  further  he  would  row,  Oh,  oh,  oh,  oh, 

Then  he’d  drop  both  his  oars,  take  a few  more  encores 
And  then  he’d  row,  row,  row. 

I WANT  A GIRL 

by  Harry  Von  Tilzer  and  William  Dillon 
I want  a girl  just  like  the  girl  that  married  dear  old  dad — 
She  was  a pearl  and  the  only  girl  that  daddy  ever  had — 
A good  old-fashioned  girl  with  heart  so  true 
One  who  loves  nobody  else  but  you — 

I want  a girl  just  like  the  girl  that  married  dear  old  dad. 

ALWAYS 

by  Irving  Berlin 

I’ll  be  loving  you — Always 

With  a love  that’s  true — Always. 

When  the  things  you’ve  planned 


Need  a helping  hand 
I will  understand — Always,  always. 

Days  may  not  be  fair — Always, 

That’s  when  I’ll  be  there — Always. 

Not  for  just  an  hour, 

Not  for  just  a day, 

Not  for  just  a year  but — Always. 

Copyright  c1925  by  Irving  Berlin;  copyright  renewed  1952  by  Irving  Berlik 
Reprinted  by  permisison  of  Irving  Berlin  Music  Corporation. 

A PRETTY  GIRL 
by  Irving  Berlin 
A pretty  girl  is  like  a melody 
That  haunts  you  night  and  day. 

Just  like  the  strain  of  a haunting  refrain, 

She’ll  start  upon  a marathon 
And  run  around  your  brain. 

You  can’t  escape,  she’s  in  your  memory 
By  morning,  night  and  noon — 

She  will  leave  you  and  then 
Come  back  again, 

A pretty  girl  is  just  like  a pretty  tune. 

Copyright  ®1919  by  Irving  Berlin;  copyright  renewed  1946  by  Irving  Berlin 
Reprinted  by  permission  of  Irving  Berlin  Music  Corporation. 

IF  YOU  KNEW  SUSIE 
by  Buddy  deSylva  and  Joseph  Meyer 
If  you  knew  Susie,  like  I know  Susie 
Oh!  oh!  oh!  what  a girl. 

There’s  none  so  classy  as  this  fair  lassie, 

Oh!  oh!  holy  Moses,  what  a chassis. 

We  went  riding,  she  didn’t  balk, 

Back  from  Yonkers  I’m  the  one  that  had  to  walk! 

If  you  knew  Susie,  like  I know  Susie 
Oh!  oh!  what  a girl. 

DEEP  IN  THE  HEART  OF  TEXAS 
by  Don  Swander  and  June  Hershey 
The  stars  at  night  are  big  and  bright 
Deep  in  the -heart  of  Texas, 

The  prairie  sky  is  wide  and  high 
Deep  in  the  heart  of  Texas, 

The  sage  in  bloom  is  like  perfume 
Deep  in  the  heart  of  Texas, 

Reminds  me  of  the  one  I love 
Deep  in  the  heart  of  Texas. 

Copyright  ®1941  by  Melody  Lane  Publishing  Inc.  Copyright  renewed. 
International  copyright  secured.  Printed  in  the  USA.  All  rights  reserved, 
including  the  right  of  public  performance  for  profit.  Used  by  permission 

GOD  BLESS  AMERICA 
by  Irving  Berlin 

God  bless  America,  land  that  I love. 

Stand  beside  her  and  guide  her 

Through  the  night  with  the  light  from  above. 

From  the  mountains,  to  the  prairies, 

To  the  oceans,  white  with  foam, 

God  bless  America,  my  home  sweet  home. 

God  bless  America,  my  home  sweet  home. 

Copyright  ®1938, 1939  by  Irving  Berlin.  Copyright  assigned  to  Gene  Tunney, 
A.L.  Berman,  and  Ralph  J.  Bunche  as  trustees,  God  Bless  America  Fund 
All  rights  reserved. 
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Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  important  new  works  to  the  Boston  Pops  repertory  since 
1986.  These  include  commissions  of  new  works  as  well  as  special  arrangements  of 
Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this  year’s 
arrangements  by  Nan  Schwartz  Mishkin  of  “Green  Eyes"  and  by  Sammy  Nestico 
of  “One  O’clock  Jump.”  An  interest  in  new  and  inspiring  musical  ideas  has  been 
a hallmark  of  the  Boston  Pops  for  more  than  sixty  years.  The  Pops  is  grateful 
to  the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain 
this  tradition. 


OVERTURE  TO  WILLIAM  TELL 

Gioachino  Rossini  (1792-1868) 

Rossini  composed  his  first  opera  at  the  age  of  eighteen;  within  three  years  he  was  Italy’s 
leading  opera  composer,  founder  of  a style  that  lasted  until  Verdi’s  maturity.  His  last 
opera  was  William  7 fe//,  composed  for  Paris  in  1829.  After  that  he  retired  from  the  opera- 
tic world,  though  he  was  only  thirty-seven  years  old  and  had  more  than  half  his  life  left 
to  live.  His  only  compositions  during  that  long  period  were  two  large  sacred  composi- 
tions and  a number  of  small,  often  comic,  chamber  and  vocal  works.  But  in  the  mean- 
time William  Tell  had  established  the  style  of  the  French  grand  opera  just  as  Tkncredi 
had  created  the  conventions  of  Italian  serious  opera.  The  overture  to  William  Tell,  no 
doubt  Rossini’s  best-known  work,  is  more  famous  for  some  of  its  sections  than  for  the 
whole:  the  pastoral  music  following  the  “storm”  has  been  used  countless  times  in  ani- 
mated cartoons,  and  the  final  galop,  of  course,  calls  into  our  minds  a certain  masked 
man.  But  the  overture  as  a whole  is  one  of  Rossini’s  most  unusual,  from  its  rich,  quiet 
opening  for  four  solo  cellos  to  its  lively  and  rhythmic  conclusion;  as  was  almost  always 


WELCH  & FORBES 

Creative  investment  management 

and  fiduciary  services  since  1838. 

John  K.  Spring 

Richard  Olney  III 

Kenneth  S.  Safe,  Jr. 

Arthur  C.  Hodges 

John  Lowell 

M.  Lynn  Brennan 

Thomas  N.  Dabney 

John  H.  Emmons,  Jr. 

V.  William  Efthim 

Charles  T.  Haydock 

Guido  R.  Perera,  Jr. 

Oliver  A.  Spalding 

Old  City  Hall,  45  School  Street, 

Boston,  MA  02108  617/523-1635 
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the  case  in  Rossini’s  work,  none  of  the  music  in  the  overture  appears  in  the  opera  itself, 
but  it  does  nonetheless  suggest  the  natural  beauty  of  Switzerland  both  in  sunshine  and 
storm,  and  the  heroic  determination  of  William  Tell  and  his  fellow  patriots. 


CLAIR  DE  LUNE 

Claude  Debussy  (1862-1918) 

Clair  de  lune  (English  translation,  "Moonlight”)  is  one  of  Debussy’s  best-known  works, 
largely  because  so  many  people  played  it  in  their  early  piano  lessons.  It  is  the  third  of 
four  short  piano  pieces  composed  in  1890  and  revised  fifteen  years  later  for  publication 
under  the  overall  title  Suite  bergamasque.  The  present  orchestral  version  was  created 
by  the  distinguished  American  composer  Walter  Piston,  for  many  years  a professor  at 
Harvard,  who  has  received  more  world  premieres  from  the  Boston  Symphony  Orchestra 
than  any  other  composer.  Clair  de  lune  shimmers  with  the  soft  silver  of  the  full  moon  on 
a quiet  summer  night. 


WARSAW  CONCERTO 

Richard  Addinsell  (1904-77) 

Richard  Addinsell  studied  law  at  Oxford  University,  but  he  also  pursued  music  in  Berlin 
and  Vienna.  In  1933,  Eva  Le  Gallienne  commissioned  him  to  write  the  music  for  her 
production  of  Alice  in  Wonderland,  and  from  there  he  began  to  write  film  scores  regu- 
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larly.  His  greatest  fame  came  from  a short  one-movement  romantic  piano  concerto  in 
the  style  of  Rachmaninoff  that  he  wrote  for  use  in  the  film  Dangerous  Moonlight,  re- 
leased in  the  United  States  as  Suicide  Squadron  (1941). 

RHAPSODY  IN  BLUE 

George  Gershwin  (1898-1937) 

Gershwin  agreed  to  write  “a  jazz  concerto"  for  Paul  Whiteman  for  a special  “concert  of 
modem  music,”  to  be  given  in  New  York’s  Aeolian  Hall  on  February  12, 1924,  a concert 
designed  to  illustrate  Whiteman’s  contention  that  jazz  could  play  a role  in  the  world 
of  symphonic  music  (this  was  at  a time  when  most  “cultured”  people,  often  revealing 
overtly  racist  attitudes,  still  questioned  whether  jazz  was  even  music).  Gershwin 
promptly  forgot  about  his  vague  promise  to  Whiteman  in  the  hustle  of  finishing  a show 
called  Sweet  Little  Devil.  A newspaper  article  about  the  forthcoming  Aeolian  Hall  concert 
reminded  him  with  a jolt  in  early  January,  as  he  was  boarding  a train  for  Boston  for  the 
show’s  out-of-town  tryout.  He  later  recalled  that  it  was  on  the  train  “with  its  steely 
rhythms,  its  rattle-y  bang,”  that  the  overall  shape  of  the  rhapsody  came  to  him,  and  by 
the  time  he  had  reached  Boston  he  could  imagine  what  the  work  would  be  like:  “a  sort 
of  musical  kaleidoscope  of  America — of  our  vast  melting  pot,  of  our  unduplicated  na- 
tional pep,  of  our  blues,  our  metropolitan  madness."  The  rhapsody  was  scored  by  White- 
man’s  arranger  Ferde  Grofe  (Gershwin  had  not  yet  learned  how  to  orchestrate).  Coming 
at  the  end  of  a long  and  rather  dull  concert,  it  created  a sensation.  The  success  of  Rhap- 
sody in  Blue  set  Gershwin  to  thinking  of  wider  horizons  than  the  Broadway  stage,  and 
eventually  led  to  such  other  large  works  as  the  Concerto  in  F,  An  American  in  Paris,  and 
especially  Porgy  and  Bess. 

SELECTIONS  FROM  GIRL  CRAZY 

George  Gershwin  (1898-1937) 

No  Gershwin  show  boasts  a richer  collection  of  hit  songs  than  Girl  Crazy,  produced  in 
1930  with  Ethel  Merman  in  her  stage  debut  and  Ginger  Rogers  in  her  first  Broadway 
starring  role.  The  book,  by  Guy  Bolton  and  John  McGowan,  relates  the  adventures  of 
some  hapless  young  men  from  New  York  who  travel  (by  taxi!)  to  a dude  ranch  in  the 
southwest,  there  to  encounter  the  sturdy  and  energetic  women  (or,  as  they  were  called 
in  1930,  girls)  of  the  great  American  west.  The  byplay  between  male  tenderfoot  and 
female  rancher  sparked  both  the  romance  and  the  humor  of  the  evening.  Ira  Gershwin 
wrote  the  lyrics  to  four  of  the  greatest  songs  his  brother  George  ever  composed:  “I  Got 
Rhythm”  (Ethel  Merman’s  showstopper),  “Embraceable  You,”  “Bidin’  My  Time,”  and  “But 
Not  for  Me.” 

LEROY  ANDERSON  FAVORITES 

Leroy  Anderson  (1908-75) 

Leroy  Anderson  became  a well-known  composer  largely  by  the  chance  that  he  went  to 
Harvard.  But  it  wasn’t  his  thorough  training  with  Edward  Ballantine,  Georges  Enesco, 
and  Walter  Piston  that  marked  the  course  of  his  life  so  much  as  the  fact  that,  in  1936,  as 
conductor  of  the  Harvard  University  Band,  he  was  asked  by  the  Boston  Symphony  Or- 
chestra’s general  manager,  George  Judd,  to  prepare  an  orchestral  arrangement  of  Har^ 
vard  songs  and  to  conduct  it  with  the  Boston  Pops  at  the  orchestra’s  Harvard  Night 
marking  the  twenty-fifth  reunion  of  Judd’s  Harvard  class.  Arthur  Fiedler  was  favorably 
impressed  with  Anderson’s  skill  in  orchestration.  Thus  emboldened,  the  young  man 
showed  Fiedler  a little  specialty  piece  called  Jazz  Pizzicato,  an  encore  number  for 
orchestral  strings.  When  it  was  first  played,  in  1937,  it  made  such  a hit  that  Fiedler 
promptly  named  Anderson  the  chief  arranger  for  the  Boston  Pops.  Thus  began  a remark- 
able series  of  novelty  numbers  for  orchestra,  marked  by  a flair  for  catchy  melody,  a lively 
sense  of  orchestral  effect  (including  unusual  instruments,  such  the  typewriter  in  The 
Typewriter  or  a trumpet  played  to  sound  like  a neighing  horse  in  Sleigh  Ride),  and  the 
use  of  popular  dance  rhythms.  Most  of  his  works  were  written  on  commission  for  Fied- 
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ler  and  the  Boston  Pops,  but  they  have  become  popular  light  orchestral  favorites  every- 
where, and  some  of  them — including  The  Syncopated  Clock  and  Blue  Thngo — even 
made  the  Hit  Parade. 

In  addition  to  his  pops  orchestral  compositions,  Leroy  Anderson  wrote  the  score  for 
the  1958  Broadway  musical  Goldilocks,  with  book  and  lyrics  by  Jean  and  Walter  Kerr. 
Although  he  became  one  of  America’s  most  popular  composers  of  light  concert  music, 
Anderson  always  retained  an  endearing  sense  of  perspective.  Toward  the  end  of  his  life, 
when  he  was  living  near  Watertown,  Connecticut,  he  was  invited  to  become  conductor 
of  the  Watertown  Symphony  Orchestra.  His  response:  "You  can  find  a good  conductor 
anywhere,  but  competent  managers  are  much  rarer.”  So  for  the  rest  of  his  life  he  was  the 
orchestra’s  manager! 

rAkoczy  march 

Hector  Berlioz  (1803-69) 

In  1845  and  1846  Berlioz  undertook  a conducting  tour  in  central  and  eastern  Europe. 
Just  before  going  to  Budapest,  he  received  from  a Viennese  musical  amateur  a volume 
of  old  Hungarian  songs  and  the  hint  that  a work  using  one  of  these  tunes  would  be  a 
certain  way  of  achieving  popularity  in  the  Hungarian  capital.  Berlioz  chose  a melody 
associated  with  a military  hero,  Rakoczy,  and  composed  this  march  in  a single  night, 
laying  it  out  in  a gradual,  slow  crescendo  to  a powerful  climax.  The  first  performance 
was  a sensation,  and  Berlioz  promptly  inserted  the  surefire  crowd-pleaser  into  The 
Damnation  of  Faust,  which  he  was  then  composing. 

RADETZKY  MARCH,  Opus  228 

Johann  Strauss , Sr.  (1804-49) 

Johann  Strauss  the  father,  scion  of  an  entire  family  of  famous  waltz  composers,  rose 
from  humble  origins  to  become  a world-famous  composer  (though  his  fame  was  ulti- 
mately overshadowed  by  that  of  his  own  son,  also  named  Johann,  whom  we  usually 


IN  CONCERT 

At  Wingate,  we  believe  that  the  warm  touch  of  a caregiver 
is  the  single  most  important  ingredient  in  patient  care. 

Care.  Compassion.  Community. 

In  concert.  At  Wingate. 

WINGATE 

REHABILITATIVE  & SKILLED  NURSING  RESIDENCES 

80  Andover  Street,  Andover,  MA  01810  • 1 364  Main  Street,  Reading,  MA  0 1 867 
9 Maple  Street,  Wilbraham,  MA  01095  and  opening  in  July  ... 

100  North  Beacon  Street,  Brighton,  MA  02135 


28 


identify  as  “The  Waltz  King”).  At  the  age  of  15,  Johann  joined  the  orchestra  of  Joseph 
Lanner,  later  became  Lanner’s  partner  in  the  creation  of  music  for  the  popular  new 
craze  of  the  waltz,  and  finally  became  his  more  successful  rival.  Before  his  premature 
death  at  the  age  of  45,  Strauss  reached  the  peak  of  his  profession,  being  named  “Impe- 
rial-Royal Director  of  Music  for  Balls,”  and  touring  all  over  Europe  with  his  orchestra. 

The  Radetzky  March,  composed  in  1848,  is  today  the  most-often  performed  work  of 
Papa  Strauss;  it  symbolizes  the  military  power  of  the  old  Hapsburg  empire  as  much  as 
his  son’s  waltz,  The  Blue  Danube,  represents  the  Vienna  of  that  empire. 

MARCHE  SLAV t Opus  36 

Pyotr  Ilyich  Tthaikovsky  ( 1840-93) 

Tchaikovsky  was  largely  apolitical,  but  he  was  stirred  when,  in  June  1876,  Montenegro 
and  Serbia  declared  war  on  Tbrkey  in  response  to  Turkish  massacres  of  Christians  in 
the  Balkans.  Russia  was  drawn  into  the  war  as  well,  and  when  Tchaikovsky  was  asked  to 
contribute  a new  piece  for  a concert  in  aid  of  the  Slavonic  Charity  Committee  to  equip 
Russian  volunteers  and  help  the  victims  of  war  in  the  Balkans,  he  responded  with  re- 
markable speed,  both  composing  and  orchestrating  his  Marche  slav  (“Slavonic  March”) 
in  five  days.  Tchaikovsky  hunted  through  collections  of  Serbian  folksongs  to  find  mate- 
rial for  his  march,  finally  drawing  elements  from  three  tunes,  treating  them  in  his  own 
way.  Combining  the  three  Serbian  tunes,  a part  of  the  Tsarist  national  anthem,  and  a 
melody  of  his  own  into  a three-part  march  with  an  intentionally  noisy  coda,  Tchaikovsky 
wrote  a piece  specifically  designed  to  arouse  enthusiasm.  Its  impact  was  such  that 
members  of  the  audience  jumped  onto  their  seats,  shouting  “bravo”  and  “hurrah,”  while 
others  wept.  Tchaikovsky  himself  maintained  a much  more  balanced  view:  its  effect,  he 
wrote  to  his  pupil  Taneyev,  came  from  the  orchestral  color,  and  it  did  exactly  what  it 
was  supposed  to  do. 

VIOLIN  CONCERTO 

Julius  Conus  (1869-1942) 

Julius  Conus  was  a student  at  the  Moscow  Conservatory  and  later  a teacher  there;  he 
was  a friend  of  Tchaikovsky’s.  He  is  known  today  almost  entirely  by  his  violin  concerto, 
which  is  still  performed  regularly  in  Russia,  but  rarefy  anywhere  else.  But  there  is  a local 
connection  for  this  work:  Conus’s  son  Sergei  Conus  settled  in  America  in  1959,  where  he 
taught  piano  at  the  Boston  Conservatory. 

PRELUDE  TO  ACT  III  of  LOHENGRIN 

Richard  Wagner  (1813-83) 

Lohengrin  was  the  last  of  Wagner’s  stage  works  that  can  be  called  a “romantic  opera” 
rather  than  a “music  drama,”  the  term  he  came  to  prefer  for  all  of  his  works  after  Das 
Rheingold.  Sketched  in  1845  and  completed  in  the  spring  of  1848,  Lohengrin  was  first 
performed  on  August  28, 1850,  in  the  Court  Theater  at  Weimar  under  the  direction  of 
Franz  Liszt.  Wagner  himself  could  not  be  present,  since,  owing  to  his  activities  in  the 
1848  revolution,  he  was  living  in  exile  in  Switzerland,  unable  to  enter  Germany  without 
risk  of  arrest.  Lohengrin  tells  a story  that  is  an  offshoot  of  the  legends  of  the  Holy  Grail 
about  the  magical  Swan-knight  who  comes  to  save  a maiden  falsely  accused,  then  marries 
her,  but  forbids  her  ever  to  ask  his  true  name  or  origin.  The  second  act  of  the  opera 
ended  with  the  procession  to  the  church  for  the  wedding  of  Lohengrin  and  Elsa.  The 
prelude  to  the  third  act  begins  in  a mood  of  festive  celebration,  but  it  ends  with  a musi- 
cal reminder  of  the  “forbidden  question"  that  Elsa  will  soon  feel  called  upon  to  ask,  the 
question  that  will  destroy  their  happiness. 

SUITE  FROM  CARMEN 

Georges  Bizet  (1838-75) 

Carmen,  one  of  the  world’s  most  perfect  and  most  popular  operas,  was  the  last  piece 
completed  in  the  brief  life  of  its  composer.  Bizet  died  just  three  months  after  the  open- 
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ing  night,  still  uncertain  of  the  opera’s  final  fate.  It  wasn’t  long  before  the  sultiy  amoral 
gypsy  girl  had  made  her  way  around  the  world,  causing  hapless  tenors  to  destroy  their 
lives  in  pursuit  of  her  in  opera  houses  from  Paris  to  Peking  and  Stockholm  to  Sidney. 
Bizet’s  ability  to  create  music  that  sounded  genuinely  Spanish  played  no  small  role  in 
the  work’s  success. 

OVERTURE  TO  THE  BARBER  OF  SEVILLE 

Gioachino  Rossini 

The  Barber  of  Seville,  one  of  the  most  brilliant  and  scintillating  of  all  comic  operas, 
began  life  in  Rome  on  December  15, 1815,  as  a notable  fiasco,  though  it  recovered  soon 
enough  to  circle  the  world  and  remain  with  us  imperishably.  One  of  the  legends  of  that 
catastrophic  opening  night  was  that  Rossini  was  displeased  with  the  effect  of  the  over- 
ture that  he  had  composed  for  Almaviva  (as  the  opera  was  originally  called),  threw  it 
out,  and  instead  used  an  overture  that  had  already  served  him  for  Aurelian  in  Palmira 
(Milan,  December  1813)  and  again  for  Elizabeth , Queen  of  England  (Naples,  October 
1815).  Actually,  he  probably  never  wrote  the  supposed  original  overture  for  The  Barber 
of  Seville  (he  was  notoriously  lazy,  a fact  that  he  cheerfully  admitted) . And  the  overtures 
to  Aurelian  and  Elizabeth  are  not  quite  identical,  though  they  are  different  orchestra- 
tions of  the  same  piece.  But  it  is  ironic — and  it  indicates  how  little  the  overture  in  Ros- 
sini’s day  had  to  do  with  the  opera  at  hand — that  a work  originally  written  to  introduce 
a serious  opera  should  attain  immortality  as  the  overture  to  Rossini’s  greatest  comic 
opera. 

VIOLIN  CONCERTO  in  A minor,  Opus  53 

Antonin  Dvorak  (1841-1904) 

Dvorak  wrote  his  only  violin  concerto  for  Joseph  Joachim,  the  Hungarian  violinist  who 
had  premiered  the  Brahms  concerto  at  the  beginning  of  1879.  It  was  Brahms  who  intro- 
duced his  younger  discovery  Dvorak  to  Joachim.  The  Czech  composer  immediately  let 
Joachim  know  that  he  was  working  on  a violin  concerto  of  his  own,  and  Joachim  agreed 
to  play  it.  As  he  had  done  with  the  Brahms  concerto,  Joachim  worked  with  Dvorak  in 
establishing  the  final  details  of  the  musical  text,  particularly  suggesting  that  he  lighten 
the  instrumentation.  In  the  end  Joachim  never  did  perform  the  work;  perhaps  he  found 
its  formed  experimentation  too  bold.  In  any  case  the  phenomenally  difficult  score  was 
first  played  by  a young  Czech  violinist,  Frantisek  Ondricek,  then  just  twenty-three  years 
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old.  It  is  still  among  the  least  often  heard  of  the  violin  concertos  of  the  major  romantic 
composer's. 

UNDER  THE  DOUBLE  EAGLE 

Josef  Franz  Wagner  (1856-1908) 

Josef  Franz  Wagner  (no  relation  to  the  opera  composer  Richard  Wagner)  was  an  Austrian 
who  served  for  many  years  as  a bandmaster  in  the  Austrian  army.  His  best-known  work, 
Unter  dem  Doppeladler  (“Under  the  Double  Eagle”)  was  composed  in  1893. The  title 
refers  to  the  heraldic  emblem  of  the  Austro-Hungarian  Empire,  which  was  reproduced 
on  every  flag  under  which  the  army  served.  Wagner’s  piece  remains  far  and  away  the 
most  famous  of  Austrian  military  marches. 

OVERTURE  TO  POET  AND  PEASANT 

Franz  von  Suppe  (1820-95) 

Franz  von  Suppe  essentially  founded  the  Viennese  operetta  tradition,  taking  the  sharply 
satirical,  witty  form  as  developed  in  Paris  by  Offenbach  and  crafting  it  with  a warmer 
sentimentality  to  suit  the  tastes  of  his  compatriots,  beginning  with  Das  Pensionat  in 
1860  and  continuing  with  such  masterpieces  of  light  opera  as  Beautiful  Galatea  (1865) 
and  Boccaccio  (1879),  one  of  the  few  Continental  operettas  that  was  able  to  hold  its  own 
in  the  United  States  after  the  first  success  of  Gilbert  and  Sullivan’s  HMS  Pinafore  in  1879 
and  The  Mikado  in  1885.  But  even  before  he  first  wrote  an  operetta,  Suppe  was  very 
much  involved  in  the  popular  theater.  In  1846  he  composed  the  incidental  music  to  a 
farce  called  Poet  and  Peasant.  Its  overture  became  so  popular  that  the  publisher  Aibl 
brought  it  out  in  arrangements  for  some  59  different  combinations  of  instruments!  In 
our  own  century,  this  overture  has  been  used  again  and  again  to  provide  background 
themes  for  dozens  of  animated  cartoons. 


GEORGE  M.  COHAN  MEDLEY 

Bom  into  a show-business  family,  George  M.  Cohan  (1878-1942)  was  a many-talented 
man  of  the  theater:  singer,  dancer,  actor,  writer,  composer,  and  director.  At  a time  when 
lush  and  beautiful  European  operettas  dominated  our  musical  theater,  Cohan  drew 
upon  the  heritage  of  the  Irish  immigrants  and  their  theatrical  traditions  to  create  a 
lively  and  spunky  kind  of  show  that  avoided  the  starchy,  stereotyped  lyrics  and  dialogue 
of  the  operetta  and  replaced  them  with  normal,  slangy,  everyday  speech.  The  results 
rarely  pleased  the  critics,  who  were  much  higher-browed  than  Cohan  or  his  audience, 
but  they  had  the  effect  of  modernizing  the  American  musical  theater  and  paving  the 
way  for  the  new  generation  to  come:  Irving  Berlin,  Jerome  Kem,  George  Gershwin,  and 
so  many  others.  The  medley  performed  here  contains  tunes  from  many  of  Cohan’s 
major  shows.  His  first  big  hit,  Little  Johnny  Jones  (1904),  was  as  advanced  and  progres- 
sive a musical  as  New  York  had  ever  seen.  It  contained  two  of  Cohan’s  biggest  hits:  “Give 
My  Regards  to  Broadway,”  and  “The  Yankee  Doodle  Boy."  Two  new  Cohan  shows  opened 
within  the  space  of  six  weeks  in  1906:  New  Year’s  Day  saw  the  premiere  of  45  Minutes 
from  Broadway,  which  contained  “Maiy’s  a Grand  Old  Name”;  and  on  Lincoln’s  birthday 
George  Washington,  Jr.  opened  with  “You’re  a Grand  Old  Flag.”  The  American  Idea  of 
1908  contained  Cohan’s  famous  spelling  song  “H-A-double  R-I-G-A-N.”  The  latest  show 
represented  here,  Little  Nellie  Kelly  (1922),  had  two  songs  that  achieved  considerable 
fame,  “Nellie  Kelly,  I Love  You”  and  “You  Remind  Me  of  My  Mother.” 

— Steven  Ledbetter 


A SPECIAL  OFFER.  The  Boston  Pops  is  pleased  to  announce  a special  promotion  with 
Rizzoli  Bookstore  in  Copley  Place.  Rizzoli  invites  Pops  concertgoers  to  receive  a 10%  dis- 
count on  the  purchase  of  classical  music  cassettes  and  compact  discs  by  presenting  any 
Boston  Pops  ticket  stub  at  the  time  of  purchase.  This  offer  is  valid  through  August  31, 1994. 
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Beats  and  Measures. 


Orchestrating  Boston’s  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 
wellness  programs  to  more  than  150  of  Boston’s  leading 
corporations  since  1979.  Programs  of  award-winning 
performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Mike  Parent,  Senior  Vice  President, 
at  (617)  375-5600,  xl  14 

Rteorp 

Corporate  Offices,  Prudential  Center,  Suite  200, Boston,  MA  02199 


Wander  back  to  the  landscape  of  162Z 
Through  grainfields,  garden  plots, 
and  humble  homes.  Chat  with  Pilgrims 
as  they  go  about  their  daily  chores. 
And  learn  about  the  art  of  living 
in  17th-century  Plymouth. 

Call  for  a complimentary  1994  calendar 
of  lectured,  workshops  and  eventd. 

JOIN  US.. ..Inquire  about 
Plimoth  Plantation 
membership. 

▼©▼PLIMOTH 
V PLANTATION 

PLYMOUTH,  MASSACHUSETTS 
(508)  746-1622  ext.  273 

Open  daily  through  November  27.  One  hour  from 
Boston.  From  Route  3 Southbound,  take  Exit  4- 
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BOSTON  SYMPHONY  ORCHESTRA 


C 


Take  Ji 


e Home  a Jrlagical  reps  lHemorija 
Visit  the  Symphony  Shop  and  recapture  the  spirit  of 
a Boston  Pops  performance  with  a selection  from 
the  Shop’s  colorful  array  of  Pops  merchandise. 


Choose  from  recordings,  clothing,  jewelry. 


•{  i 


s books,  an  assortment  of  exclusive  gift 


_ ; c . - 

ITEMS.  AND  AN  EXPANDED  LINE  OF  EXQUISITE  MUSIC  BOXES 

1 -VlF 

from  Switzerland. 


You’re  sure  to  find  the  perfect  gift  for  music 

■ 

LOVERS  OF  ALL  AGES,  AND  YOU’LL  BE  SUPPORTING  THE 

Boston  Pops  Orchestra  at  the  same  time. 


G 


The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  to  Symphony 
Hall  on  Huntington  Avenue.  The  Shop  is  open  Tuesday,  Wednesday,  Thursday,  and 
Friday  from  11  a.m.  until  4 p.m.,  Saturday  from  noon  until  6 p.m.,  and  from  one  hour 
before  each  evening  concert  through  intermission. 

A selection  of  Symphony  Shop  merchandise  is  also  available  during  concert  hours 
outside  the  Cabot-Cahners  Room  on  the  first-balcony  level  of  Symphony  Hall. 

All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and 
telephone  orders,  please  call  (617)  638-9383. 


J 


i 


Tanglewood,  summer  home  of  the  Boston  Symphony  Orchestra  for  more  than  fifty 
years,  is  like  no  other  place  and  no  other  summer  festival  anywhere.  Above  all, 
there  is  music-making,  with  concerts  by  the  Boston  Symphony  Orchestra  at  the 
center  of  the  musical  offerings.  Rounding  out  the  summer  schedule  is  a variety  of 
other  performances,  including  recitals,  jazz,  and  popular  music  as  well  as 
performances  by  the  Boston  Pops  Orchestra,  the  annual  Festival  of  Contemporary 
Music,  and  Tanglewood  on  Parade.  And  it  all  takes  place  amid  awe-inspiring 
surroundings — majestic  trees,  rolling  hills,  sun-filled  days,  and  starlit  nights. 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  MUSIC  DIRECTOR 

June  24  through  September  4 


For  complete  program  and  ticket  information: 
Symphony  Hall,  Boston,  MA  02115  (617)  266-1492  or 
Tanglewood,  Lenox,  MA  01240  (413)  637-5165 


Virginia  Eskin 


Pianist  Virginia  Eskin  has  performed  with  the  Boston  Pops 
many  times,  under  the  batons  of  Arthur  Fiedler  and  Harry 
Ellis  Dickson.  She  returns  this  year  in  the  midst  of  a busy 
season  that  has  already  included  performances  in  Boston  and 
several  other  New  England  cities  and  in  San  Diego,  Sarasota, 
and  Athens.  Widely  known  for  her  many  recordings  featuring 
works  by  American  composers  and  by  women,  Ms.  Eskin  now 
has  a discography  in  excess  of  fifteen  records  and  compact 
discs,  including  works  of  social  significance  as  well.  With  the 
Hawthorne  String  Quartet,  made  up  of  Boston  Symphony 
members,  she  recorded  the  albums  Chamber  Music  from 
Theresienstadt  (Channel  Classics),  SilencedVoices  (Northeast- 
ern), and  Music  of  Samuel  Coleridge -Thy lor  (Koch).  Her  most  recent  CD,  a solo  album  of 
ragtime  music  by  women  entitled  Fluffy  Ruffle  Girls  (Northeastern),  was  featured  in 
Time  Magazine.  In  August  1993  Ms.  Eskin  performed  excerpts  from  this  recording  on 
CBS-TV’s  Good  Morning,  and  in  June  she  will  again  perform  selections  from  Fluffy  Ruffle 
Girls  at  the  annual  Scott  Joplin  Festival  in  Sedalia,  Missouri.  Soon  to  be  released  is  a new 
CD  featuring  solo  and  two-piano  works  by  Amy  Beach.  Virginia  Eskin  has  performed  as 
a soloist  throughout  the  United  States,  Europe,  and  Israel  and  has  appeared  as  concerto 
soloist  with  many  orchestras,  among  them  the  San  Francisco,  Buffalo,  Rochester,  Louis- 
ville, and  Utah  symphony  orchestras,  the  Boston  Classical  Orchestra,  the  Israel  Sinfoni- 
etta,  and  the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras.  She  has  appeared  as 
guest  soloist  with  the  New  York  City  Ballet  at  Lincoln  Center  and  performs  regularly 
with  chamber  groups  throughout  the  United  States.  Ms.  Eskin  continues  to  combine  a 
busy  concert  schedule  with  teaching  at  Northeastern  University  and  lecturing  on  col- 
lege campuses.  Well  known  for  her  many  appearances  at  Boston’s  Gardner  Museum, 
she  has  for  the  past  several  summers  participated  as  a soloist  and  chamber  player  at 
Monadnock  Music  in  New  Hampshire,  where  she  will  return  this  summer. 


Virginia  Eskin  performing  on  a Boston  Pops  tour  under  the  direction 
of  Arthur  Fiedler,  c.1967. 
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Michael  Krajewski 


Imaginative  and  entertaining  programs  have  made  conductor 
Michael  Krajewski  a favorite  with  audiences  across  the  coun- 
try. Among  the  orchestras  with  which  he  has  performed  are 
the  San  Francisco  Symphony,  Detroit  Symphony,  and  Buffalo 
Philharmonic,  as  well  as  the  symphony  orchestras  of  Florida, 
Virginia,  Sacramento,  Long  Beach,  Jacksonville,  Wichita,  An- 
chorage, and  Amarillo,  the  New  Hampshire  Music  Festival 
Orchestra,  Southwest  Florida  Symphony,  and  the  Springfield 
(Missouri)  Symphony.  He  has  appeared  with  Judy  Collins,  Doc 
Severinsen,  Cab  Calloway,  Al  Hirt,  and  the  Canadian  Brass, 
among  others.  Bom  in  Detroit,  Michigan,  Michael  Krajewski 
now  resides  in  Modesto,  California,  where  he  is  music  director 
and  conductor  of  the  Modesto  Symphony  Orchestra.  Previously  he  held  positions  as 
assistant  conductor  of  the  Detroit  Symphony,  music  director  of  the  Detroit  Symphony 
Civic  Orchestra,  and  resident  conductor  of  the  Florida  Symphony.  Mr.  Krajewski  holds 
degrees  from  Wayne  State  University  and  the  University  of  Cincinnati  College-Conserva- 
toiy  of  Music,  and  furthered  his  training  with  studies  at  the  Pierre  Monteux  Domaine 
School  for  Conductors.  A participant  in  the  Buffalo  Philharmonic’s  Young  Conductor’s 
Workshop  under  the  direction  of  Michael  Tilson  Thomas,  he  was  the  Dorati  Fellowship 
Conductor  with  the  Detroit  Symphony  and  Artist  Intern  with  the  Michigan  Opera 
Theatre.  Making  his  first  appearances  with  the  Boston  Pops  Orchestra,  Michael  Krajew- 
ski has  twice  received  awards  from  the  American  Society  of  Composers,  Authors,  and 
Publishers  (ASCAP)  for  adventuresome  programming  of  contemporary  music. 


Catch  the  spirit  of  America  this 
summer  at  the  Peabody  Essex  Museum! 
An  exhibition  of  over  100  selections 
from  the  Peabody  Essex  Museum’s 
distinguished  collection  presents  rare 
and  remarkable  objects  of  American 
Folk  Art  dating  from  the  18th  century 
to  the  early  20th  century. 


from  the  Collections 


M U 


U M 


EAST  INDIA  SQUARE.  SALEM.  MASSACHUSETTS 

508-745-9500 
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Nancy  Bracken 


Violinist  Nancy  Bracken  studied  with  Ivan  Galamian  at  the 
Curtis  Institute  of  Music  and  later  received  a Master  of  Music 
degree  from  the  Eastman  School  of  Music.  Originally  from 
St.  Louis,  she  was  a member  of  the  Cleveland  Orchestra  for 
two  years  before  joining  the  Boston  Symphony  Orchestra  in 
1979.  Ms.  Bracken  performed  with  the  St.  Louis  Symphony  at 
the  age  of  sixteen  as  a winner  of  that  orchestra’s  Young  Artists’ 
Competition.  She  has  been  featured  as  soloist  with  the  St.  Louis 
Little  Symphony,  the  St.  Louis  Philharmonic,  and  the  Boston 
Pops  Esplanade  Orchestra.  Ms.  Bracken  has  been  presented 
in  recital  by  the  National  Society  of  Arts  and  Letters  and  the 
Artist  Presentation  Society  of  St.  Louis  after  winning  competi- 
tions sponsored  by  those  societies.  She  was  the  first-prize  winner  in  the  Music  Teachers 
National  Association  string  competition.  She  has  participated  in  summer  music  festivals 
in  Aspen  and  the  Grand  Tetons  and  was  concertmaster  and  a frequent  violin  soloist 
with  the  Colorado  Philharmonic  for  two  summers.  Since  joining  the  BSO,  Ms.  Bracken 
has  played  numerous  solo  recitals  and  chamber  music  concerts,  including  a perform- 
ance at  Tanglewood  with  Yo-Yo  Ma  and  Emanuel  Ax  in  1989. 


Making  his  Boston  Pops  debut,  David  Alan  Miller  assumed  the 
position  of  music  director  of  the  Albany  Symphony  Orchestra 
in  June  1992  following  the  completion  of  his  five-year  associa- 
tion with  the  Los  Angeles  Philharmonic,  where  he  was  most 
recently  associate  conductor.  He  also  served  as  associate 
director  of  the  Los  Angeles  Philharmonic  Institute,  the  orches- 
tra’s summer  training  program  for  exceptional  young  musi- 
cians and  conductors.  Mr.  Miller’s  debut  with  the  Los  Angeles 
Philharmonic  came  during  the  1987-88  season,  when  he  sub- 
stituted on  short  notice  for  an  ailing  Andre  Previn.  While  in 
Los  Angeles,  he  conducted  subscription  concerts,  special 
programs  at  the  Hollywood  Bowl,  and  his  acclaimed  “Sym- 
phonies for  Youth”  concerts.  He  also  led  the  Philharmonic  in  premieres  of  numerous 
new  works,  among  them  the  world  premiere  of  Mel  Powell’s  “Duplicates  Concerto  for 
Two  Pianos,”  winner  of  the  1990  Pulitzer  Prize  for  Music.  Mr.  Miller’s  recording  of  the 
Powell  Concerto  with  the  Philharmonic  was  recently  released  by  Harmonia  Mundi.  In 
addition  to  his  work  in  Albany,  Mr.  Miller’s  1993-94  season  has  included  return  engage- 
ments with  the  Detroit  Symphony,  the  Minnesota  Orchestra,  and  the  Colorado  Sym- 
phony. Abroad,  he  led  the  Berlin  Symphony  Orchestra,  the  Halle  Staatsphilharmonie, 
and  the  Australian  Youth  Orchestra.  His  1992-93  season  included  engagements  with  the 
Minnesota  Orchestra,  Colorado  Symphony,  and  San  Jose  Symphony  and  his  debut  with 
the  Philadelphia  Orchestra.  In  August  1992  he  led  the  Asian  Youth  Orchestra  on  a major 
tour  of  the  Far  East.  David  Alan  Miller  has  recently  made  successful  debuts  with  orches- 
tras in  Berlin,  Dresden,  and  Potsdam.  He  has  also  conducted  the  San  Francisco  Sym- 
phony, the  Indianapolis  Symphony,  the  Los  Angeles  Chamber  Orchestra,  the  San  Diego 
Symphony,  the  Columbus  Symphony,  and  members  of  the  Chicago  Symphony,  the  latter 
in  a project  by  David  Byrne.  During  the  1990-91  season  he  made  his  recording  debut 
with  the  London  Sinfonietta  for  Decca/London  Records.  Mr.  Miller  made  his  debut  with 
the  New  York  City  Ballet  in  May  1988,  conducting  the  world  premiere  of  Michael  Torke’s 
Black  and  White.  In  December  of  that  year  he  served  as  associate  conductor  for  the  Los 
Angeles  Music  Center  Opera’s  production  of  Alban  Berg’s  Wozzeck.  From  1982  to  1988, 
Mr.  Miller  was  music  director  of  the  New  York  Youth  Symphony,  earning  considerable 
acclaim  for  his  work  with  that  ensemble.  A native  of  Los  Angeles,  he  holds  a master’s 
degree  in  orchestral  conducting  from  the  Juilliard  School. 


David  Alan  Miller 
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Marylou  Speaker  Churchill 

A pianist  at  five  and  a violinist  at  seven,  Maiylou  Speaker 
Churchill  has  been  playing  in  orchestras  since  she  was  ten. 
Following  private  study  in  her  native  Oregon,  she  was  a summer 
student  at  the  Tanglewood  Music  Center,  the  Aspen  Festival, 
and  the  Marlboro  Music  Festival.  She  later  received  her 
bachelor’s  degree  from  the  New  England  Conservatory  of 
Music,  where  she  studied  with  Joseph  Silverstein.  Ms.  Churchill 
joined  the  Boston  Symphony  Orchestra  in  1970  after  an  active 
freelance  career  as  a violinist  with  the  Boston  Philharmonia, 
the  Boston  Ballet,  and  the  Opera  Company  of  Boston,  as  well 
as  work  in  Los  Angeles.  She  became  principal  second  violinist 
of  the  Boston  Symphony  Orchestra  and  the  Boston  Pops  Or- 
chestra in  1977.  Ms.  Churchill  has  given  recitals  across  the  United  States  and  has  ap- 
peared as  soloist  with  the  Kumamoto  Japan  Orchestra,  the  Boston  Pops  Orchestra,  and 
other  orchestras  throughout  the  country.  Ms.  Speaker  Churchill  was  a faculty  member 
for  ten  years  at  the  Tanglewood  Music  Center.  She  currently  teaches  at  the  Boston  Uni- 
versity Tanglewood  Institute,  at  Musicorde  String  Summer  Camp,  and  at  the  New  England 
Conservatory  of  Music  Preparatory  School,  where  she  also  chairs  the  String  Department. 
Ms.  Churchill  collaborates  frequently  in  chamber  music  with  her  husband,  cellist/ 
teacher/conductor  Mark  Churchill,  who  directs  the  Extension  Division  of  the  New 
England  Conservatory  of  Music.  She  has  appeared  on  many  occasions  as  soloist  with 
the  Boston  Pops  Orchestra,  most  recently  in  Samuel  Barber’s  Violin  Concerto  in  June 
1989  under  the  direction  of  John  Williams. 


We’ve  Carved  Out 
A Reputation  For 
Great  Catering. 

When  it  comes  to  arranging  the 
perfect  wedding  reception,  more 
and  more  people  are  coming  to  the 
Sheraton  Boston  Hotel  & Towers. 
And  for  good  reason.  They’ve  heard 
great  things  about  the  quality  and 
presentation  of  our  food,  as  well  as 
the  professionalism  of  our  staff. 
Whether  it’s  a theme  party  for  10 
or  a banquet  for  500,  make  it  a 
big  success  by  calling  us  at 
(617)  236-2000.  We’ll  carve  out 
the  perfect  event  for  you. 

fa\ 

Sheraton  Boston 

HOTEL  & TOWERS 


Sheraton 


39  Dalton  Street,  Boston,  MA 


36 


LeRoy  Villanueva 


Young  American  baritone  LeRoy  Villanueva  is  a versatile  artist, 
having  enjoyed  particular  distinction  in  baroque  and  contem- 
porary works  while  continuing  to  perform  standard  operatic 
roles.  After  winning  the  Metropolitan  Opera  National  Audi- 
tions in  1988,  Mr.  Villanueva  became  a 1989-90  Adler  Fellow 
with  the  San  Francisco  Opera  Center,  where  he  appeared  in 
several  productions.  A member  of  the  Merola  Opera  Program 
in  1988,  he  won  the  Schwabacher  Memorial  First  Prize  Award 
at  the  program’s  Grand  Finals.  Among  his  other  credits  are 
performances  at  Western  Opera  Theater,  Italy’s  Festa  Musicale 
Stiana,  and  the  Ojai  Festival,  and  with  the  Minnesota  Orches- 
tra, Los  Angeles  Philharmonic,  Los  Angeles  Master  Chorale, 
San  Francisco  Symphony,  and  San  Francisco  Contemporary  Music  Players.  He  recently 
made  debuts  at  the  Theatre  du  Chatelet  in  Paris  in  the  world  premiere  of  Le  chevalier 
imaginaire ; with  Auckland  Opera  (New  Zealand)  as  Zurga  in  Les  pecheurs  des  perles ; 
with  Greater  Miami  Opera  as  Silvio  in  / Pagliacci ; with  the  Austin  Lyric  Opera  in  the  title 
role  of  II  Barbiere  di  Siviglia,  and  with  the  Minnesota  Orchestra  in  a concert  featuring 
Copland’s  Old  American  Songs.  In  the  1992-93  season  he  appeared  as  Silvio  with  the 
New  Israeli  Opera,  in  performances  of  Vaughan  Williams’  Sea  Symphony  with  the  Marin 
Symphony,  and  in  the  title  role  of  Monteverdi’s  L'Orfeo  with  Long  Beach  Opera.  He  sang 
the  title  role  in  the  world  premiere  of  Philip  Glass’s  Orphee  at  the  American  Repertory 
Theater.  In  the  1993-94  season  he  sings  Figaro  in  //  Barbiere  di  Siviglia  with  the  Opera 
Theater  of  Michigan  in  Detroit  and  in  Palm  Beach,  makes  his  debut  at  the  Grand  Theatre 
in  Geneva  in  a new  production  of  Carmen,  sings  the  role  of  Claudio  in  concert  perform- 
ances of  Berlioz’s  Beatrice  et  Benedict,  makes  his  Opera  Company  of  Philadelphia  debut 
as  Papageno  in  Die  Zauberflote,  and  makes  his  South  American  debut  in  Santiago,  Chile, 
as  Schaunard  in  La  boheme.  Future  engagements  include  a return  to  San  Francisco 
Opera  for  a leading  role  in  the  world  premiere  of  a new  opera  to  be  written  by  Bobby 
McFerrin.  The  recipient  of  a 1988  Robert  M.  Jacobson  Study  Grant  from  the  Richard 
Tucker  Foundation,  LeRoy  Villanueva  was  the  first  recipient  of  the  prestigious  Lotos 
Foundation  Award,  and  as  a result  recently  made  his  recital  debut  at  Carnegie  Recital 
Hall.  This  week  he  sings  for  the  first  time  with  the  Boston  Pops  Orchestra. 


314  Commonwealth  Ave. 
Boston,  MA  021 15 

Equal  Housing 


Gracious  Assisted  Livirg  In  The  Bad<  Bay 

Respite  & Long  term  rentals 

• Intimate  and  caring  atmosphere 

• Private,  elegant  1 & 2 room  suites 

• One  all-inclusive  monthly  fee 

• Assistance  with  bathing,  dressing, 

• Superb  dining 

• 24-hour  emergency  response 

For  more  information,  call  Susan  Richardson  at: 

(617)  262-3900 
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1 orchestra  a BSO  Corporate  Sponsorships 

\Seiji  Ozawa  J? 

The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 

corporations  for  their  outstanding  and 
during  the  1993  fiscal  year. 

exemplary  support  of  the  Orchestra 

Digital  Equipment  Corporation 

The  Boston  Company 

Boston  Pops  Orchestra  Public 

Opening  Night  at  Symphony 

Television  Broadcasts 

Bank  of  Boston 
NEC 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

The  Nikko  Securities 

AT&T 

Company,  Ltd. 

American  Encore  Program 

State  Street  Bank  and 

Trust  Company 

Bank  of  Boston 

Talbots 

Country  Curtains  and 

Boston  Pops  Japan  Tour 

The  Red  Lion  Inn 

NYNEX 

Dynatech  Corporation 

WCVB-TV,  Channel  5 Boston 

Houghton  Mifflin  Company 

WCRB  102.5  FM 

John  Hancock 

Salute  to  Symphony 

Financial  Services 

Northern  Telecom,  Inc. 

Lexus 

NYNEX 

Opening  Night  at  Pops 

Paine  Webber,  Inc. 

Opening  Night  atTanglewood 

Raytheon  Company 

Northwest  Airlines 

Shawmut  Bank 

Holiday  Pops  Series 

BSO  Single  Concert  Sponsors 

For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 

Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO’s 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 

Beethoven  Society 

$ 500,000  and  above 

NEC  Corporation 
Tadahiro  Sekimoto 

Bank  of  Boston 

Gold  Baton 

$100,000-$499,999 

Sony  USA,  Inc. 

Ira  Stepanian 

Michael  P.  Schulhof 

Northwest  Airlines,  Inc. 

WCRB  102.5  FM 

Terry  M.  Leo 

Cynthia  Scullin 

NYNEX 

WCVB-TV,  Channel  5 Boston 

William  C.  Ferguson 

S.  James  Coppersmith 

AT&T 

Silver  Baton 

$7 5, 000 -$99,999 

Dynatech  Corporation 

Robert  E.  Allen 

John  F.  Reno 

The  Boston  Company 

Fleet  Bank  of  Massachusetts,  N.A. 

W.  Keith  Smith 

Leo  R.  Breitman 

Country  Curtains  &The  Red  Lion  Ii 

Bronze  Baton 

$50, 000 -$74,999 

nn  Lexus 

Jane  & Jack  Fitzpatrick 

George  E.  Borst 

The  Gillette  Company 

State  Street  Bank  & Trust  Company 

Alfred  M.  Zeien,  Jr. 

Marshall  N.  Carter 

Coopers  & Lybrand 

Conductor’s  Circle 

$25 ,000-$49 ,999 

PaineWebber,  Inc. 

Francis  A.  Doyle 

James  F.  Cleary 

Houghton  Mifflin  Company 

Raytheon  Company 

Nader  F.  Darehshori 

Dennis  J.  Picard 

John  Hancock  Financial  Services 

Shawmut  Bank,  N.A. 

William  L.  Boyan 

Allen  W.  Sanborn 

Liberty  Mutual  Insurance  Group 

Talbots 

Gary  L.  Countryman 

Arnold  B.  Zetcher 

Northern  Telecom,  Inc. 

TDK  Electronics  Corporation 

Brian  P.  Davis,  Robert  0.  Nelson 

Takashi  Tsujii 
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Principal  Player 

$15,000-$24,999 


Arthur  Andersen  & Co. 

William  F.  Meagher 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 

Richard  A.  Smith 

The  New  England 
Robert  A.  Shafto 

Orsatti  & Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 


Honor  Roll 

$10,000-$  14,999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 


Bingham,  Dana  & Gould 
Joseph  F.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J . Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  & Young 
Thomas  P.  McDermott 

Filene’s 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 

Jack  Connors,  Jr. 


Loomis-Sayles  & Company 
Donald  R.  Shepard 

McKinsey  & Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  & Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 

Joseph  S.  Orrico 

Von  Hoffmann  Press,  Inc. 

Frank  A.  Bowman 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO’s  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a Business  Leadership  Association  member,  please 
contact  Deborah  Bennett,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 

ARTHUR  ANDERSEN  & CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  & Company 
William  F.  DiPesa 

COOPERS  & LYBRAND 

Francis  A.  Doyle 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 

Shapiro  & Company,  PC. 

Allan  Tofias 

Wolf  & Company 
Joseph  A.  Ribaudo 


Advertising /Public  Relations 

ARNOLD  FORTUNA 
LAWNER  & CABOT 
Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 
Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  & Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O’Neill  & Associates 
Thomas  P.  O’Neill  III 

Moore  & Associates 
Joseph  R.  Moore  III 

ORSATTI  & PARRISH 

Louis  F.  Orsatti 


Alarm  Systems 

American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crazier,  Jr. 

THE  BOSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  F.  Finnegan 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 

Building /Contracting 

*Harvey  Industries,  Inc. 

Frederick  Bigony 

*Lee  Kennedy  Co. , Inc. 

Lee  M.  Kennedy 

Morse/Diesel,  Inc. 

Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

* Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 


ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P.  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 
Charles  Lamantia 

BAIN  & COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Issacs 

CSC  Index,  Inc. 

David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  & Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  & COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  & COMPANY 

David  G.  Fubini 

Mercer  Management  Consulting 
James  W.  Down 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

♦Rath  & Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

♦The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 


♦All  Seasons  Services,  Inc. 

Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 

Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

♦Boston  Concessions  Group,  Inc. 
Joseph  J.  O’Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O’Hare  Co.,  Inc. 

Harry  “Chip”  O’Hare,  Jr. 

O’Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  & Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch’s 

Everett  N.  Baldwin 


Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 


Electrical/ Electronics 

♦Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 

Thomas  A.  Vanderslice 

♦Massachusetts  Electric 
Construction  Co. 

Francis  C.  Angino 

R & D ELECTRICAL  COMPANY, 
INC. 

Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

♦Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
JoanT.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/ Media 

♦Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 
Lawrence  Moulter 

WCRB- 102.5  FM 

Cynthia  Scullin 

WCVB-TV;  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

♦Yawkey  Foundation 
John  L.  Harrington 

Environmental 

♦Jason  M.  Cortell  & Associates, 
Inc. 

Jason  M.  Cortell 

Financial  Services/ 
Investments 


Adams,  Harkness  & Hill 
Joseph  W.  Hammer 


ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

♦Ad  vest 

Murray  M.  Beach 

♦Allmerica  Financial 
John  F.  O’Brien 

♦Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Coll  ins 
Richard  J.  DeAgazio 
John  P.  Manning 

♦BOT  Financial  Corporation — 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 

♦Brown  Brothers  Harriman  & Co.  I 
Noah  T.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

♦Diversified  Funding,  Inc. 

Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 

Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS' 
Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Finance 
Group 

Richard  A.  Goglia 

♦Goldman,  Sachs  & Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAI 
SERVICES 
William  L.  Boyan 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W.  Schwartz 

KRUPP  COMPANIES 
George  Krupp 

♦Liberty  Financial  Companies,  Ino 
Kenneth  R.  Leibler 
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LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. , Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 

John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  & Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 

Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  F.  Carroll 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

*International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 

Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

* Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P.  Schulhof 

STRATUS  COMPUTER 
Wiliam  E.  Foster 

TASC 

Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

Hotels/Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 


Bertucci’s  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 

William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods,  Inc. 

George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 

COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 

Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  & Byers  Insurance 
Agency,  Inc. 

Paul  D.  Bertrand 

*Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  & Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

* North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 

William  J.  Tvenstrup 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 

P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  & STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  & Gass 
Richard  D.  Dionne 

*Fish  & Richardson 
Robert  E.  Hillman 

GOLDSTEIN  & MANELLO,  P.C. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  & HOAR 
Robert  B.  Fraser 

*Hemenway  & Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

*McDermott,  Will  & Emery 
Harvey  W.  Freishtat 

* Meredith  & Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  & POPEO,  P.C. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  & DODGE 
Robert  E.  Sullivan 

Peabody  & Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  & Brewster 
Michael  F.  O’Connell 

Sairouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 

Louis  A.  Goodman 

* Warner  & Stackpole 

Sam  Adams 

Wood,  Clarkin,  Sawyer  & Ronan 
William  C.  Sawyer 


Manufacturer's 
Representatives/ Wholesale 
Distribution 


*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 

Martina  Kerr-Bromley 

*Jofran,  Inc. 

Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Reimer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

* Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W.  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 

Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE,  INC. 

Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 

Paul  Sheiber 

Coz  Corporation 
Henry  W.  Coz 

*C.R.  Bard,  Inc. 

Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 


EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP. 

Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien,  Jr. 

*HMK  Enterprises 
Steven  Karol 

*Jones  & Vining,  Inc. 

Michel  Ohayon 

LEACH  & GARNER  COMPANY 
Edwin  F.  Leach  II 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

William  C.  Lowe 

New  England  Flag  & Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 

Chane  Graziano 

OSRAM  SYLVANIA,  INC. 

Dean  T.  Langford 

* Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 

Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 

Printing/ Publishing 

*Addison-Wesley  Publishing  Co. , 
Inc. 

Warren  R.  Stone 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 
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CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 
Lee  S.  Daniels 

♦Dartmouth  Publishing,  Inc. 

Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 

Thomas  J.  Cobery 

♦Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  & Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN  PRESS, 
INC. 

Frank  A.  Bowman 

Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

♦The  Codman  Company 
Edward  R.  Haddad 

♦Equitable  Real  Estate  Investment 
Management  Inc. 

C.J.  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES  INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


♦John  M.  Corcoran  & Company 
John  M.  Corcoran 

♦New  England  Development 
Stephen  R.  Karp 

♦Windsor  Building  Associates 
Mona  F.  Freedman 


Retail 


Bradlees,  Inc. 

Barry  Berman 

* Brooks  Brothers 
Larry  R.  Stafford 

Chanel 

Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE’S 

Joseph  M.  Melvin 

♦Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN’S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 

Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  & Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

♦Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

♦Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

♦Stop  & Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

♦Tiffany  & Co. 

Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

♦Town  & Country  Corporation 
C.  William  Carey 


Science/ Medical 


American  Medical  Response 
Paul  M.  Verrochi 

♦Astra  USA,  Inc. 

Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

♦Boston  Scientific  Corporation 
Joseph  Cliffolillo 

♦Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

♦Fisher  Scientific 
Paul  M.  Montrone 

♦Genetics  Institute 
Gabriel  Schmergel 

♦Genzyme  Corporation 
Henri  A.  Termeer 

J.A.  WEBSTER,  INC. 

John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 

Bernard  S.  Yudowitz 

Services 

♦Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 
Paul  Kroner 

♦Massachusetts  State  Lottery 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP. 

David  J.  McGrath,  Jr. 

♦Watson  Mail  Service/Mail 
Communications,  Ind. 

Alvin  B.  Silverstein 

Travel/Transportation 

♦Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 
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Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O’Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  0.  Nelson 

NYNEX 

William  C.  Ferguson 
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Dinner  and  Drumrolls. 
Just  Pops  In. 

Our  menu  is  the  perfect  prelude  to  the  performance. 
Delightfully  different  dinners,  prepared  and  served 
with  style.  And  accompanied  by  free  parking.  So  you 
can  enjoy  your  dinner,  then  stroll  to  the  Pops  with  time 
to  spare.  For  reservations,  call  424-7000. 


At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 
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Symphony  Hall  Information 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For 
Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the 
nearest  door,  or  according  to  instructions. 

HOWTO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  11  through  July  10,  are  on  sale  now.  The  box  office  is  open 
from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first  intermission  on 
concert  nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American  Express,  MasterCard, 
VISA,  personal  checks,  and  cash  are  accepted.  To  charge  tickets  on  a major  credit  card, 
or  to  make  a reservation  and  send  payment  by  check,  call  SymphonyCharge  at  (617) 
266-1200,  Monday  through  Saturday  between  10  a.m.  and  6 p.m.  There  is  a $2.50  han- 
dling fee  for  each  ticket  ordered  by  phone.  Send  mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed,  stamped  envelope.  Ticket  prices  are  $35.00, 
$30,  $25,  $22.50,  $14.50,  and  $11.  Good  seats  are  still  available. 


PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of 
each  performance. 

SMOKING  IS  NO  LONGER  PERMITTED  in  any  part  of  Symphony  Hall. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  June  29,  30,  July  1,  2,  3,  and  4.  All 
performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 
FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the  Cohen 
Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOM  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance 
on  Huntington  Avenue. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Hunting- 
ton  Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each  concert  and 
during  the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  coffee  mugs,  clothing,  posters,  and  recordings.  A selec- 
tion of  Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the 
Cabot-Cahners  Room  in  the  Massachusetts  Avenue  corridor.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  daytime  hours,  merchandise  information,  and  mail 
order  service,  please  call  (617)  638-9383. 

PARKING:  The  Prudential  Center  Garage  offers  a discount  to  any  Pops  patron  with  a 
ticket  stub  for  that  evening’s  performance,  courtesy  of  R.M.  Bradley  &,  Co.  and  The  Pru- 
dential Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near 
Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the  Function 
Manager,  Symphony  Hall,  Boston,  MA  02115. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO , the  orchestra’s  newsletter,  as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  weekdays  between  9 a.m.  and  5 p.m.  at  (617)  638- 
9251.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  send  your 
new  address  with  your  newsletter  label  to  the  Development  Office,  Symphony  Hall, 
Boston,  MA  02115.  Including  the  mailing  label  will  assure  a quick  and  accurate  change 
of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it  pos- 
sible for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,”  “A  Com- 
pany Christmas  at  Pops,"  and  special-event  underwriting.  Benefits  include  corporate 
recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room  reception 
lounge,  and  priority  ticket  service.  For  further  information,  please  call  Deborah  Bennett, 
Director  of  Corporate  Development,  at  (617)  638-9298. 


CAREY  LIMOUSINE 


MAKING  ANY  OCCASION 
EXTRA  SPECIAL 


617  623-8700 

Limousines,  Sedans,  Vans 

A Family  Business  Since  1924 
\&A  Limousine  Renting,  Inc. 
Broadway,  Somerville,  MA  02145 
rldwide  Reservations  - 800  336-464 6 

Major  Credil  Cards  Accepted  - See  our  Ad  in  the  Nynex  Yellow  Pages 


perfect  harmony. 

Main  Office: 

1406  Beacon  St., 
Brookline 


Successful  business  trips 
are  music  to  my  ears. 


Garber  Travel  has  been  orchestrating  travel 
plans  for  some  of  the 
finest  companies  in  New 
England  and  we've 
never  missed  a beat. 


Call  me  at  734-2100 

I know  we  can  work  in 
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Fleet  Private  Banking. 

For  Those  Too 
Busy  Making  Money , 
To  Manage  It. 


Fleet  Private  Banking  exists  for  one  reason:  to 
provide  comprehensive  banking  services  to 
affluent  individuals. 

So  take  time  away  from  your  busy  schedule 
and  call  James  Cornell  at  (617)  346-2131.  We’ll 
show  you  how  a relationship  with  a Fleet  Private 
Banker  can  be  one  of  the  smartest  business 
decisions  you  ever  made. 

Fleet  Bank 

A Member  of  Fleet  Financial  Group 

Were  here  to  make  a difference: 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen. 


Talent,  hard  work  and  dedication 
aren’t  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a person’s  needs. 

It’s  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it’s  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


KNOW-HOWTHAT  P m OFF.™ 


Member  FDIC 


JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

109th  Season,  1994 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

J.P.  Barger,  Chairman  George  H.  Kidder,  President 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman  Nicholas  T.  Zen/as,  Vice-Chairman 

Mre.  John  H.  Fitzpatrick,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  andTheasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleaiy 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 

Trustees  Emeriti 

Veron  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 


Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 

Abram  T.  Collier 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris 
Fahnestock 


Other  Officers  of  the  Corporaration 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Allen  Z.  Kluchman 
Harvey  Chet 
Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 

Mrs.  August  R.  Meyer 


Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W Rabb 


Molly  Beals  Millman 
Mrs.  Robert  B. 

Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 


Mrs.  George  Lee 
Sargent 

Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Michael  G.  McDonough,  Assistant  Treasurer 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman  • Robert  P.  O’Block,  Vice- Chairman  ‘Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B. 
Abelow 

Helaine  B.  Allen 
Harlan  E.  Anderson 
Caroline  Dwight  Bain 
Mrs.  David  Bakalar 
Mrs.  Leo  L.  Beranek 
Donald  C. 

Bowersock,  Jr. 
William  L.  Boyan 
Robin  A.  Brown 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Dean  Robert  C . Clark 
Gwendolyn  Cochran 
Hadden 

William  H . Congleton 
William  F.  Connell 
Jack  Connors,  Jr. 
Albert  C.  Comelio 
Joan  P.  Curhan 
Nader  F.  Darehshori 
JoAnne  Dickinson 
Harry  Ellis  Dickson 


Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  M.  Elvin 
Deborah  A.  England 
Edward  Eskandarian 
Katherine  Fanning 
J.  Richard  Fennell 
Eugene  M . Freedman 
Mrs.  James  G. 

Garivaltis 

Mrs.  Susan  D.  Hall 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P. 

Hatsopoulos 
Joe  M.  Henson 
Bayard  Henry 
Ronald  A.  Homer 
Mrs.  Marilyn 

Brachman  Hoffman 
F.  Donald  Hudson 
Lola  Jaffe 
Martin  S.  Kaplan 


Susan  B.  Kaplan 
Richard  L.  Kaye 
Frances  Demoulas 
Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F. 
Kingsley 

David  I.  Kosowsky 
John  R.  Laird 
Mrs.  William  D. 
Larkin,  Jr. 

Mrs.  Hart  D.  Leavitt 
Thomas  H.  Lee 
Laurence  Lesser 
Frederick  H. 

Love  joy,  Jr. 

Diane  H.  Lupean 
Barbara  Jane  Macon 
Mrs.  Harry  L.  Marks 
William  F.  Meagher 
Nathan  R.  Miller 
Catalina  B.  Montes 
Richard  P.  Morse 
David  G.  Mugar 
Robert  J.  Murray 


David  S.  Nelson 
Mrs.  Hiroshi  H. 

Nishino 
Paul  C.  O’Brien 
Vincent  M.  O’Reilly 
Louis  F.  Orsatti 
John  A.  Perkins 
Millard  H.  Piyor,  Jr. 
Robert  E.  Remis 
William  D.  Roddy 
John  Ex  Rodgers 
Keizo  Saji 
Mrs.  Raymond  H. 

Schneider 
Mrs.  Carl  Shapiro 
Malcolm  L.  Sherman 
L.  Scott  Singleton 
Micho  F.  Spring 
Vondal  M.  Taylor,  Jr. 
William  F.  Thompson 
Robert  A.  Wells 
Mrs.  Thomas  H P 
Whitney 

Margaret  Williams- 
Decelles 
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Overseers  Emeriti 


Mrs.  Weston  W. 

Adams 
Bruce  A.  Beal 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Phyllis  Curtin 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas  J. 

Galligan 
Mrs.  Haskell  R. 

Gordon 


Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
H. Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F. 

Lawrence 
C.  Charles  Marran 
Hanae  Mori 


Mrs.  Stephen  V.C. 
Morris 

Mrs.  Thomas  Spurr 
Morse 

David  R.  Pokross 
Daphne  Brooks 
Prout 

Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome 
Rosenfeld 
Mrs.  William  C. 
Rousseau 


Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
W.  Davies  Sohier,  Jr. 
Ralph  Z.  Sorenson 
Mrs.  Edward  S. 
Stimpson 

Mrs.  Arthur  L.  Strang 
Mark  Tishler,  Jr. 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  Emeritus 
James  F.  Cleary  Chairman 

Nader  F.  Darehshori  William  F.  Meagher 
Francis  A.  Doyle  Robert  J.  Murray 

John  P.  Hamill  Robert  P.  O’Block 

Emeriti  Leo  L.  Beranek  • Nelson  J.  Darling 


William  F.  Connell,  President 
William  L.  Boyan,  Vice-President 

Patrick  J.  Purcell  Ray  Stata 

William  D.  Roddy  Stephen  J.  Sweeney 

Malcolm  L.  Sherman  William  C.  Van  Faasen 

Ey-Officio  J.P.  Barger  • George  H.  Kidder 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Molly  B.  Millman,  President  Patricia  L.  Tambone,  Treasurer 

Florence  T.  Whitney,  Executive  Vice-President  Arline  Ziner,  Secretary 


Vice-Presidents 

Krista  K.  Baldini,  Fundraising 
Kathryn  Bray,  Public  Relations 
Pamela  N.  Czekanski, 
Fundraising 
Helen  A.  Doyle, 

Symphony  Shop 


Elizabeth  B.  Eaton, 

Hall  Services 

Joan  W Erhard,  Membership 
Linda  W.  Fenton, 
Development 
Joseph  K.  Handler, 

Thnglewood  Association 


Marilyn  Hunter,  Youth  Activities 
Debra  A.  Korb,  Adult  Education 
Seth  Nichols, 

Resources  Development 
Carole  G.  Siegel, 

Thnglewood  Association 


Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops. 
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Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Thnglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Program  Coordinator •,  Boston  Pops  • Cynthia  Curme,  Executive  Assistant  to  the 
Thnglewood  Manager  • Faith  Hunter,  Executive  Assistant  to  the  Managing  Director  • Karen 
Leopardi,  Artist  Assistant /Secretary  to  the  Music  Director  »V  incenzo  Natale,  Chauffeur /Valet  • 
Emily  Raymer,  Administrative  Assistant,  Management  Office 

ADMINISTRATIVE  STAFF/PRODUCTION 

Scott  Schillin,  Assistant  Manager,  Boston  Pops  and  Youth  Activities 

Michelle  Leonard  Techier,  Media  and  Production  Manager,  Boston  Symphony  Orchestra 
Nancy  Cohen,  Auditions  Coordinator /Administrative  Assistant,  Orchestra  Personnel  ‘Virginia 
Hecker,  Chorus  Manager /TMC  Vocal  Activities  Coordinator  • Diane  M.  Read,  Executive  Assis- 
tant to  the  Orchestra  Manager 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Boy  Office 

Maiy  J.  Broussard,  Clerk  • Cary  Eyges,  Clerk  • Lawrence  Fraher,  Clerk  • Kathleen  Kennedy 
Assistant  Manager  of  Boy  Office  • Roland  Pridham,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Julie  Miner  White,  Manager  of  Fund  Reporting 

Michelle  Green,  Eyecutive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • Ian  Kane, 
Financial  Analyst  • Roberta  Kennedy,  Manager,  Symphony  Shop  • John  O’Callaghan,  Payroll 
Accountant  • Robert  Reidy,  Budget  Analyst  • Sharon  Sherman,  Accounts  Payable  Supervisor  • 
Heather  Spence,  Cash  Accountant  • Shawn  Wilder,  Mailroom  Clerk 

DEVELOPMENT 

Deborah  Bennett,  Director  of  Corporate  Development 

Daniel  P.  Breen,  Director  of  Boston  Symphony  Annual  Fund 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Joyce  M.  Serwitz,  Associate  Director  of  Development /Director  of  Major  Gifts 
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To  mark  the  centennial  of  the  birth  of  Arthur  Fiedler  (December  17, 1894-July  10, 1979),  the 
Boston  Symphony  Archives  has  mounted  a display  of  memorabilia  in  the  Cohen  Wing  lobby 
exhibit  cases.  Using  photographs,  letters,  programs,  and  other  historical  documents,  the 
exhibit  explores  the  career  of  Arthur  Fiedler,  focusing  on  his  remarkable  49-year  tenure  as 
Conductor  of  the  Boston  Pops  (1930-79). 

A permanent  display  of  Arthur  Fiedler  memorabilia,  as  well  as  his  personal  libraiy  of  musical 
scores,  can  be  viewed  in  the  Arthur  Fiedler  Reading  Room  located  on  the  second  floor  of 
Boston  University’s  Mugar  Libraiy,  771  Commonwealth  Avenue. 
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John  Williams 


John  Williams  became  Boston  Pops  Laureate  Conductor  as  of 
January  1994  and  is  also  serving  as  Music  Adviser  for  the  1994 
season.  In  January  1980  he  was  named  nineteenth  conductor 
of  the  Boston  Pops  Orchestra  since  its  founding  in  1885.  Bom 
in  New  York,  Mr.  Williams  attended  UCLA,  studied  composi- 
tion privately  with  Mario  Castelnuovo-Tedesco,  and  attended 
the  Juilliard  School,  where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning 
his  career  in  the  film  studios,  where  he  worked  with  such 
composers  as  Bernard  Herrmann,  Alfred  Newman,  and  Franz 
Waxman.  He  went  on  to  write  music  for  many  television  pro- 
grams in  the  1960s,  winning  two  Emmy  awards  for  his  work. 

John  Williams  has  composed  the  music  and  served  as  music  director  for  more  than 
seventy-five  films,  including  Schindler’s  List,  Jurassic  Park,  Home  Alone  2,  Far  and  Away, 
JFK,  Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  three  Indiana 
Jones  films,  Always,  Stanley  and  Iris,  The  Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  ofEastwick,  the  Star  Wars  trilogy,  E.T.  (the  Eytra -Terrestrial) , Superman,  Close 
Encounters  of  the  Third  Kind,  Jaws,  and  Goodbye , Mr.  Chips.  He  has  received  thirty 
Academy  Award  nominations  and  has  been  awarded  five  Oscars  and  fifteen  Grammies, 
as  well  as  several  gold  and  platinum  records.  This  year  Mr.  Williams  won  the  Oscar  for 
his  score  to  Steven  Spielberg’s  film  Schindler’s  List. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies  and  a flute  concerto  and  violin  concerto  recorded  by  the  London  Sym- 
phony Orchestra.  Recent  works  include  music  for  the  1992  Summer  Olympics  and  a 
bassoon  concerto,  commissioned  for  New  York  Philharmonic  principal  bassoonist  Judy 
LeClair. 

The  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording  history.  Many  of  Mr.  Williams’  film  scores  have 
been  recorded,  and  he  has  led  a series  of  highly  acclaimed  albums  with  the  Boston 
Pops  Orchestra  for  Sony  Classical  and  Philips  Records.  Among  their  most  recent  record- 
ings, all  on  Sony  Classical,  are  The  Green  Album,  a new  Christmas  album  entitled  Joy  to 
the  World,  an  album  of  favorite  Pops  encores  entitled  Unforgettable,  a tribute  to  Frank 
Sinatra  entitled  Night  and  Day,  and  Music  for  Stage  and  Screen  featuring  works  by  Aaron 
Copland  and  John  Williams. 

Mr.  Williams  has  led  the  Boston  Pops  Esplanade  Orchestra  on  United  States  tours  in 
1985, 1989,  and  1992,  and  on  a tour  of  Japan  in  November  1987.  He  led  the  Boston  Pops 
Orchestra  on  tours  of  Japan  in  1990  and  1993.  Mr.  Williams  has  appeared  as  guest  con- 
ductor with  a number  of  major  orchestras,  including  the  London  Symphony,  the  Cleve- 
land Orchestra,  the  Philadelphia  Orchestra,  and  the  Los  Angeles  Philharmonic,  with 
which  he  has  appeared  many  times  at  the  Hollywood  Bowl.  He  has  been  awarded  hon- 
orary degrees  from  many  American  colleges  and  universities. 
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Harry  Ellis  Dickson 


Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of  the 
Boston  Pops,  founder  and  Conductor  Laureate  of  the  Boston 
Symphony  Orchestra  Youth  Concerts,  and  music  director  of 
the  Boston  Classical  Orchestra.  In  September  1992  he  was 
named  music  director  of  the  Toronto  Pops  Orchestra,  with 
which  he  leads  an  annual  series  of  concerts.  Mr.  Dickson 
retired  in  1987  from  the  Boston  Symphony  Orchestra’s  first 
violin  section.  A native  of  Cambridge,  Massachusetts,  he  is  a 
graduate  of  Somerville  High  School  and  the  New  England 
Conservatory  of  Music.  He  studied  violin  with  Carl  Flesch  and 
Max  Rostal  as  a fellowship  student  at  Berlin’s  Hochschule  fur 
Musik  and  later  studied  conducting  with  Pierre  Monteux  at 
the  Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  throughout  the  United  States  and  Canada,  with  the  Jerusalem  Symphony 
in  Israel,  and  with  the  Ulster  Symphony  in  Ireland.  In  addition,  he  remains  active  as  a 
conductor  of  the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras  at  Symphony 
Hall,  on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the  Harry 
Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community  School, 
and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry  Ellis 
Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park  High 
School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston  Fenway 
Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dickson  Park" 
on  Westland  Avenue  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from 
many  local  colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  great  artists  and  with  his  informed  and  witty 
anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated  many 
of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  an  entertaining 
compilation  about  music  and  musicians,  and  Arthur  Fiedler  and  the  Boston  Pops.  In 
addition,  he  furthered  the  part-time  conducting  career  of  his  close  friend,  the  late 
Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as  musical  mentor. 
Through  the  Boston  Symphony  Orchestra  Youth  Concerts,  which  he  founded  in  1959 
and  which  have  been  the  model  for  such  concerts  across  the  country,  Mr.  Dickson  has 
built  bridges  between  the  stage  of  Symphony  Hall  and  the  wider  world. 
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Fiedler  at  100 

by  Steven  Ledbetter 

It  was  surely  one  of  the  most  unlikely  life  stories  in  the  history  of  American  orches- 
tras that  made  a Berlin-trained  American  violinist  into  the  very  image  of  the  “orches- 
tra conductor"  in  the  eyes  of  millions  of  people  who  had  never  entered  a concert 
hall.  Certainly  his  good  looks  did  not  hinder  that  development.  Whether  the  hair 
and  moustache  were  dark  in  the  early  years  or  snow-white  in  the  last  decades, 
Arthur  Fiedler  simply  looked  like  most  people’s  idea  of  a conductor.  By  the  time  of 
his  death,  a few  months  before  his  eighty-fifth  birthday,  he  had  the  distinction  of 
having  held  the  music  directorship  of  an  American  orchestra  longer  than  any  other 
person. 

Notwithstanding  his  latter-day  acclaim  as  “Mr.  Pops,”  his  willingness  to  pose  for 
photographers  in  almost  any  costume  that  could  gain  attention,  his  image  as  an 
overgrown  child  who  loved  to  pursue  fire  trucks,  and  his  sometimes  salty  language 
and  crusty  temperament,  Arthur  Fiedler  began  his  career  as  a serious  musician.  It 
was  surely  the  qualities  of  his  training  and  his  early  work  that  made  it  possible  for 
him  to  become  the  master  of  light  orchestral  music  in  his  latter  years. 

Born  in  Boston  on  December  17, 1894,  Fiedler  was  the  son  of  a violinist  in  the 
Boston  Symphony  Orchestra,  so  he  grew  up  with  the  orchestra  as  a constant  back- 
ground to  his  life.  After  early  studies  with  his  father  he  went  to  Berlin,  primarily  to 
study  violin  with  Willi  Hess;  he  also  studied  piano  and  conducting.  He  returned  to 
the  United  States  at  the  outbreak  of  World  War  I and  joined  the  Boston  Symphony 
in  1915  as  a second  violinist,  later  moving  to  the  viola  section. 

From  the  beginning  he  was  eager  to  move  beyond  the  career  of  an  orchestral 
player.  In  1924  he  formed  the  Boston  Sinfonietta  with  twenty-five  of  his  BSO  com- 
rades. With  this  group  he  undertook  imaginative  programs  that  broadened  the 
musical  fare  heard  in  the  city,  and  he  traveled  throughout  the  Commonwealth  and 
into  neighboring  states.  Even  into  the  1930s  he  continued  to  conduct  a surprisingly 
wide  range  of  music,  and  to  serve  on  occasion  as  chorus  master  to  Serge  Kous- 


sevitzky  (one  of  his  tasks  in  this  line  was  to  train  the  chorus  for  the  American  pre- 
miere of  William  Walton’s  challenging  oratorio  Belshazzar’s  Feast). 

By  1929  Fiedler  began  his  dream  of  free  orchestral  concerts  on  the  Esplanade, 
which  were  attracting  large  audiences  at  a time  when  the  Boston  Pops  was  falter- 
ing under  the  overly  serious  direction  of  the  Italian  composer  Alfredo  Casella.  The 
BSO  management,  which  had  turned  down  Fiedler  three  years  earlier  in  favor  of  a 
foreigner  as  Pops  conductor,  offered  him  the  job  in  1930.  Thus  began  a half-century 
of  remarkable  growth  for  the  Boston  Pops,  which  became,  during  Fiedler’s  tenure, 
a best-selling  recording  ensemble  and  probably  the  most  famous  orchestra  in  the 
country.  His  innovative  programs,  mixing  a wide  range  of  classical  music  with 
arrangements  of  current  popular  songs  and  novelty  numbers  (such  as  medleys  of 
music  from  television  theme  songs  or  commercials — music  that  one  was  surprised 
to  hear  in  the  concert  hall),  grew  widely  popular  and  spawned  imitators  all  over 
the  country. 

By  the  time  of  his  death,  on  July  10, 1979,  Fiedler  was  the  most-recorded  conduc- 
tor in  the  world.  By  the  end  there  were  critics  who  complained  that  his  programs 
had  become  too  predictable  and  hackneyed,  that  he  himself  had  grown  tired.  But 
his  audiences  remained  enthusiastic;  to  this  day  many  of  his  recordings  are  still  in 
print  because  listeners  still  enjoy  the  authenticity  of  his  Strauss  waltzes,  the  vigor 
of  his  marches,  the  melodic  sensibility  of  his  many  recordings  of  love  songs.  The 
solid  musicianship  of  the  young  Fiedler  stood  him  in  good  stead  over  a half-cen- 
tury of  changing  tastes  and  approaches  to  concertgoing  and  light  classical  music. 
In  the  year  of  his  centenary,  his  memory  is  yet  green  in  the  minds  of  those  who 
heard  him  in  his  lifetime,  and  his  spirit  continues  to  hover  over  springtime  in  Bos- 
ton and  the  eternal  return  of  the  Pops. 


A Boston  Pops  concert,  1 944 
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The  Arthur  Fiedler  Centennial 

Memories  of  the  Boston  Pops  Years 


typical  pose  an  afire  truck 
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A 1977  Christmas  Pops  concert 
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The  plaque  marking  the  Arthur  Fiedler 
footbridge , erected  in  1953  at  the 
Charles  River  Esplanade 


Backstage  with  Ella  Fitzgerald,  1973 


Michael  Peirce , and  Dan  Wynn 
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THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS 
Laureate  Conductor 

HARRY  ELLIS  DICKSON 
Associate  Conductor 
Laureate 

First  Violins 

Tamara  Smimova-Sajfar 
Leo  L.  Beranek  Chair 

Victor  Romanul 

Edward  and  Bertha  C.  Rose  Chair 

Laura  Park 
Bo  Youp  Hwang 
Lucia  Lin 
Leo  Panasevich 
Gottfried  Wilfinger 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 
’Harvey  Seigel 
* Nancy  Bracken 
*Aza  Raykhtsaum 
’Bonnie  Bewick 
’James  Cooke 

Second  Violins 

Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 
Jerome  Rosen 
’Ronan  Lefkowitz 
’Jennie  Shames 
’Valeria  Vilker  Kuchment 
’Tatiana  Dimitriades 
*Si-Jing  Huang 
tJoseph  Conte 
t Joseph  Scheer 
tDaniel  Banner 
tAlexander  Romanul 


’Participating  in  a system  of 
rotated  seating 

fSubstituting,  1994  spring  season 


Violas 

Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
’Mark  Ludwig 
’Rachel  Fagerburg 
’Edward  Gazouleas 
’Kazuko  Matsusaka 
tSusan  Culpo 

Cellos 

Martha  Babcock 
Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
’Ronald  Feldman 
’Jerome  Patterson 
’Jonathan  Miller 
’Owen  Young 

Basses 

Lawrence  Wolfe 
John  Salkowski 
’Robert  Olson 
’James  Orleans 
’Todd  Seeber 
’John  Stovall 
’Dennis  Roy 
tHenry  Peyrebrune 

Flutes 

tMarianne  Gedigian 
tCatherine  Payne 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
tLaura  Ahlbeck 

English  Horn 

Robert  Sheena 

Clarinets 

William  R.  Hudgins 
tWilliam  Wrzesien 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 


Contrabassoon 

Gregg  Henegar 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
tDouglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Timothy  Genis 

Percussion 

Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
Fred  Buda 

Harps 

Ann  Hobson  Pilot 
Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Rhythm  Section 

Fred  Buda-drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Tuesday  evening,  May  31, 1994,  at  8:00 


HARRY  ELLIS  DICKSON  conducting 
A TRIBUTE  TO  ARTHUR  FIEDLER 


National  Emblem  March 
Overture  to  William  Veil 
Clair  de  lune 
Voices  of  Spring  Waltz 

Warsaw  Concerto 
VIRGINIA  ESKIN 

Rhapsody  in  Blue 
MS.  ESKIN 


INTERMISSION 


Bagley 

Rossini 

Debussy-Mouton/Piston 

Strauss 

Addinsell 


Gershwin 


INTERMISSION 


Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm — Embraceable  You — Bidin’  My 
Time — But  Not  for  Me — I Got  Rhythm  (reprise) 

Jalousie  Gade 

Tamara  Smimova-Sajfar,  solo  violin 

Three  Leroy  Anderson  Favorites 

Blue  Tango 
The  Typewriter 
Bugler’s  Holiday 

Mack  the  Knife,  from  The  Threepenny  Opera  Weill-Mason 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Wall  Street  Journal;  Massachusetts  Hospital  Association;  Cole  Junior  High 
School;  The  Lynn  Rotaiy  Club;  Rotary  Club  of  Newton;  Immaculate  Conception  Ladies’  Sodality; 
Kiwanis  Club  of  Manchester;  The  Fortress  Corporation. 
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Week  4 


Become  a Friend 
of  the 

Boston  Pops 

America's  Musical  Tradition 


For  109  seasons,  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America’s  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Friends'  Membership  Benefits 


Contribute  $50  and  receive  a 
Friend's  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  priority  notice  about 
Opening  Night  at  Pops  1995, 
a schedule  of  "Evening  at 
Pops"  broadcast  dates,  an 
invitation  to  the  Annual 
Friends'  Business  Meeting 
and  closed  rehearsal,  and  the 
BSO's  informative  newsletter. 

Contribute  $150  and  also 
receive  special  recognition  in 
the  1995  Boston  Pops 
program  book. 

Contribute  $250  and  also 
receive  an  ADVANCE 
TICKET  ORDER  FORM 
FOR  THE  1994  HOUDAY 
POPS  CONCERTS\  (To 
qualify,  your  gift  must  be 
made  by  August  31st.) 

Contribute  $500  and  also 
receive  the  most  recent 
Boston  Pops  recording 
conducted  by  John  Williams. 


Contribute  $750  and  also 
receive  a Boston  Pops  poster 
(unframed)  autographed  by 
the  next  Pops  conductor. 

Contribute  $1,500  and  also 
receive  two  table  seats  to  the 
1994  New  Year’s  Eve  Gala 
or  the  1995  Opening  Night 
at  Pops.  We’ll  include  a 
bottle  of  champagne  plus  an 
invitation  to  a closed  TV 
taping  and  reception. 


Contribute  $6,000  and  also 
receive  the  opportunity  to 
conduct  "The  Stars  and 
Stripes  Forever"  at  a spring 
Boston  Pops  conceit  (limited 
availability). 

Contribute  $15,000  and 
name  a concert  Receive  all 
of  the  above  benefits,  plus 
the  opportunity  to  name  a 
Boston  Pops  concert  in 
tribute  to,  or  in  memory  of, 
an  individual  you  designate. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of  the 
Boston  Symphony  Annua]  Fund,  at  (617)  638-9251. 


I 1 

YES!  I want  to  keep  great  music  alive  and  become  a 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the 

Boston  Pops  Fund. 


N ame Phone 

Address 

City S tate Zip 

Please  make  your  check  payable  to  the  Boston  Pops  Fund, 

Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

For  information,  call  (617)  638-9251. 

I I 
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THE  BOSTON  POPS  ORCHESTRA 


JOHN  WILLIAMS,  Laureate  Conductor 
Wednesday  evening,  June  1, 1994,  at  8:00 


DOC  SEVERINSEN  conducting 
PRESIDENTS  AT  POPS 


Overture  to  Colas  Bruegnon 
Polka  from  The  Golden  Age 
Voices  of  Spring  Waltz 

Finale:  Allegro  con  fuoco,  from  Symphony  No.  4 in 
F minor,  Opus  36 

INTERMISSION 

That’s  Entertainment 
Strings  on  Fire 
Side  by  Side 

Doc  Severinsen  and  Timothy  Morrison,  trumpets 
There’s  No  Business  Like  Show  Business 


Kabalevsky 

Shostakovich 

Strauss 

Tchaikovsky 


Schwartz/Dietz-Hayman 

Mancini 

Woods-Stevens 

Berlin-Stevens 


INTERMISSION 

Liberty  Fanfare 
Big  Band  Medley 


Williams 
arr.  Newsom 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Week  4 


Beats  and  Measures. 


Orchestrating  Boston’s  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 
wellness  programs  to  more  than  150  of  Boston’s  leading 
corporations  since  1979.  Programs  of  award-winning 
performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Mike  Parent,  Senior  Vice  President, 
at  (617)  375-5600,  x114 

Rteorp 

Corporate  Offices,  Prudential  Center,  Suite  200, Boston,  MA  02199 


WELCH  & FORBES 

Creative  investment  management 

and  fiduciary  services  since  1838. 

John  K.  Spring 

Richard  Olney  III 

Kenneth  S.  Safe,  Jr. 

Arthur  C.  Hodges 

John  Lowell 

M.  Lynn  Brennan 

Thomas  N.  Dabney 

John  H.  Emmons,  Jr. 

V.  William  Efthim 

Charles  T.  Haydock 

Guido  R.  Perera,  Jr. 

Oliver  A.  Spalding 

Old  City  Hall,  45  School  Street, 

Boston,  MA  02108  617/523-1635 
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re,  it  tells  time.  But  it  also  tells  a story. 

clock  in  our  lobby  is  a telling  reminder 
the  values  of  hard  work,  discipline  and 
to  detail.  Today,  nearly  a century 
lier,  the  craftsman's  commitment  still  shows. 


assisted  living  suites  combine  traditional 
New  England  styling  with  a touch  of  luxury. 


1 e same  holds  true  for  Carleton-Willard 
Mage.  As  the  only  accredited  retirement 
Immunity  in  Massachusetts,  we  work 
rd  to  further  our  standards  of  excellence 
If  an  enriching,  comfortable  retirement. 

It  amid  65  acres  of  wooded  countryside, 
|ir  spacious  townhouses,  apartments  and 


But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a class  by  itself. 


For  the  complete  story,  and  a personal  tour 
of  our  community, 
don't  waste  time. 

Call  us. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

Owned  and  operated  by  Carleton-Willard  Homes,  Inc.,  a not-for-profit  corporation. 


and  Screen 

Mums  , JL  m, Williams , ,,to*Cop 
TteMMbpsOntmla 


Celebrate  the  music  of 
Oscar  Award-winning  composer 
John  Williams  as  he  and  the 
Boston  Pops  Orchestra  perform 
this  rousing  tribute  to  the 
Music  For  Stage  And  Screen. 
Featuring  classic  John  Williams 
and  Aaron  Copland  film  scores, 
highlights  include  music  from 
"The  Red  Pony"  and 
"Born  On  The  Fourth  Of  July." 


SONY 


SONY 


LECHMEKE 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Thursday  evening,  June  2, 1994,  at  8:00 


TECH  NIGHT  AT  POPS 

Procession  of  the  Nobles,  from  Mlada 

Remembering  Gatsby : A Foxtrot  for  Orchestra 

Polovtsian  Dances,  from  Prince  Igor 
Andantino — Allegro — Presto 

INTERMISSION 


Piano  concerto  in  G 
Allargamente 
Adagio  assai 
Presto 

DAVID  DEVEAU 


INTERMISSION 


The  Stars  and  Stripes  Forever 
Paul  Gray,  MIT  '54,  conducting 

From  the  Fabulous  ’40s 

It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing) 

Don’t  Be  That  Way 
Green  Eyes 
Little  Brown  Jug 
Sing,  Sing,  Sing 

Arise,  All  Ye  of  MIT 


Rimsky-Korsakov 

Harbison 

Borodin 


Ravel 


Sousa 


Ellington-Burns 

Goodman/Sampson-May 

Menendez-Mishkin 

Eastbum-Nestico 

Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Week  4 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Friday  evening,  June  3, 1994,  at  8:00 


Procession  of  the  Nobles,  from  Mlada 

None  But  the  Lonely  Heart 

Waltz  from  Eugene  Onegin 

Polovtsian  Dances,  from  Prince  Igor 
Andantino — Allegro — Presto 


INTERMISSION 


Piano  Concerto  in  G 
Allargamente 
Adagio  assai 
Presto 

DAVID  DEVEAU 

INTERMISSION 
From  the  Fabulous  '40s 

One  O’clock  Jump 
Frenesi 

Trumpet  Blues  and  Cantabile 
Chattanooga  Choo-Choo 
Sing,  Sing,  Sing 


Rimsky-Korsakov 

Tchaikovsky-Cailliet 

Tchaikovsky 

Borodin 


Ravel 


Basie-Nestico 
Domingez-May 
James-May 
Warren-Hayman 
Prima/ Goodman -Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Simmons  College  Alumnae  Association;  A.C.E.C. /New  England;  Harvard 
Business  School;  Lasell  Alumnae  Association;  Wheelock  College  Alumni  Association;  Timberlane 
Regional  Middle  School;  North  Cumberland  Middle  School  Band;  Spaulding  Rehabilitation  Hospital; 
Kevin  J.  Fitzgerald;  Melrose-Wakefield  Area  Branch  of  AAUW;  Independence  Junior  High  School; 
South  Lewis  Schools;  Malden  Hospital;  Convil  High  School;  Nichols  College  Alumni;  Thomson  &, 
Thomson;  Anesthesia  Dept,  of  Children’s  Hospital. 
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Week  4 


Leadership 

Banking. 

Boston  Private  Bank  & Trust  Company  is  a 
leader  in  offering  uncompromising  private 
banking  and  investment  services  to  discerning 
individuals.  Highly  attentive  service,  expert 
counsel,  and  enduring  client  relationships  are 
hallmarks  of  our  banking  philosophy. 

With  a focus  on  providing  an  exceptional  level 
of  very  personal  and  responsive  service,  we 
offer  a full  range  of  financial  products  to  meet 
your  banking  and  investment  needs.  We  pro- 
vide investment  management,  personal  lend- 
ing, credit,  residential  mortgage,  home  equity 
and  comprehensive  trust  and  estate  services. 

For  more  information  we  invite  you  to  call 
Ana  E.  Steele,  (617)  556-190 7. 


Boston  Private  Bank 
M Trust  Company 

One  Winthrop  Square  • Boston,  MA  02110 
Member  FDIC  Equal  Housing  Lender  t=J 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Saturday  evening,  June  4, 1994,  at  8:00 


Procession  of  the  Nobles,  from  Mlada 

None  But  the  Lonely  Heart 

Waltz  from  Eugene  Onegin 

Polovtsian  Dances,  from  Prince  Igor 
Andantino — Allegro — Presto 

INTERMISSION 


Piano  Concerto  in  G 
Allargamente 
Adagio  assai 
Presto 

DAVID  DEVEALJ 


INTERMISSION 
From  the  Fabulous  ’40s 

Back  Bay  Shuffle 
Begin  the  Beguine 
Cherokee 
Marie 

Sing,  Sing,  Sing 


Rimsky-Korsakov 

Tchaikovsky-Cailliet 

Tchaikovsky 

Borodin 


Ravel 


McCrae/Shaw-May 

Porter-May 

Noble-Nestico 

Berlin-Morley 

Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  maybe  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Greater  Boston  Real  Estate  Board;  Bentley  College  Alumni  Association;  Eve- 
ning Auxiliary  to  Jewish  Memorial  Hospital;  WCRB-102.5  FM,  Keene  High  School  Band;  MartzTTail- 
ways;  Orchard  View  Travellers;  Perkiomen  Tours  &,  Travel;  First  Parish  in  Framingham;  Bank  of 
Boston;  Villanova  Alumni  Club  of  Boston;  New  World  Tours;  Ohio  Valley  Travel;  Netherlands  Insure 
ance  Co.  Employees  Association;  Framingham  State  College  Class  of  1944;  Russell  Sage  College 
Night  at  Pops;  Geodon  Tours;  Star  of  the  Sea  Church;  Country  Squire  Tours,  Aid  Association  for 
Lutherans,  Branch  158;  Rotary  Club  of  Warwick;  Green  Mountain  Tours;  Yankee  Trails  Holiday  Tours; 
IBM  Quarter  Century  Club;  St.  Camillus  Parish;  Midwest  Christian  Scientists. 
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Week  4 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS 
Laureate  Conductor 


First  Violins 

Joseph  Scheer 
Michael  Rosenbloom 
John  M.  Williams 
Joseph  Conte 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Alexander  Romanul 
Sandra  Kott 
Tison  Street 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Colin  Davis 
Susan  Shipley 

Second  Violins 
William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Pattison  Stoiy 
Robin  Cook 
Stacey  Alden 
Kay  Knudsen 
Priscilla  Hallberg 
Brynn  Albanese 
Qun  Li 

Melissa  Howe 
Sarah  Roth 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Susan  Culpo 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 

Cellos 

Ronald  Lowiy 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 
William  Rounds 


Basses 
Robert  Caplin 
Barry  Boettger 
James  Freeman 
Henry  Peyrebrune 
Prentice  Pilot 
Joseph  Holt 
Tracey  Rowell 

Flutes 

Marianne  Gedigian 
Catherine  Payne 

Piccolo 

Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Chamley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Sunday  evening,  June  5, 1994,  at  7:30 


DAVID  ALAN  MILLER  conducting 

POPS  SALUTES  THE  AMERICAN  MASTERS 

Short  Ride  in  a Fast  Machine 

Shaker  Hymn  from  Appalachian  Spring 

Hoedown,  from  Rodeo 

Three  Dance  Episodes  from  On  the  Town 

The  Great  Lover — Lonely  Town:  Pas  de  Deux — 

Times  Square:  1944 


INTERMISSION 


Adams 

Copland 

Copland 

Bernstein 


Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm — Embraceable  You — Bidin’  My 
Time — But  Not  for  Me — I Got  Rhythm  (reprise) 

Rhapsody  in  Blue  Gershwin 

STEPHEN  DRURY 


INTERMISSION 


Liberty  Fanfare  Williams 

A Tribute  to  Duke  Ellington  arr.  Bums 

Sophisticated  Lady — Take  the  A’  TYain — Mood  Indigo — 

It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing) 

Unforgettable  Gordon-Morley 

Bob  Winter,  piano  solo 

In  the  Mood  Garland/Miller^Hayman 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Acoustical  Society  of  America;  Big  Ten  Night  at  the  Pops;  Boston  Club  of 
Printing  House  Craftsmen;  Somerville  Hospital;  People’s  Methodist  Church,  Bradford,  Mass.; 

St.  Joseph’s  Church  of  Wakefield;  Pawtucket  Arts  Council;  St.  Bartholomew’s  Guild;  The  Inn  Group; 
Temple  Beth  Abraham;  Aristocrat  Tours. 
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Week  4 


Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  important  new  works  to  the  Boston  Pops  repertory  since 
1986.  These  include  commissions  of  new  works  as  well  as  special  arrangements  of 
Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this  year’s 
arrangements  by  Nan  Schwartz  Mishkin  of  “Green  Eyes”  and  by  Sammy  Nestico 
of  “One  O’clock  Jump.’’  An  interest  in  new  and  inspiring  musical  ideas  has  been 
a hallmark  of  the  Boston  Pops  for  more  than  sixty  years.  The  Pops  is  grateful 
to  the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain 
this  tradition. 


OVERTURE  TO  WILLIAM  TELL 

Gioachino  Rossini  (1792-1868) 


Rossini  composed  his  first  opera  at  the  age  of  eighteen;  within  three  years  he  was  Italy’s 
leading  opera  composer,  founder  of  a style  that  lasted  until  Verdi’s  maturity.  His  last 
opera  was  William  Tbll,  composed  for  Paris  in  1829.  After  that  he  retired  from  the  opera- 
tic world,  though  he  was  only  thirty-seven  years  old  and  had  more  than  half  his  life  left 
to  live.  His  only  compositions  during  that  long  period  were  two  large  sacred  composi- 
tions and  a number  of  small,  often  comic,  chamber  and  vocal  works.  But  in  the  mean- 
time William  7 fe//  had  established  the  style  of  the  French  grand  opera  just  as  Tkncredi 
had  created  the  conventions  of  Italian  serious  opera.  The  overture  to  William  Tkll,  no 
doubt  Rossini’s  best-known  work,  is  more  famous  for  some  of  its  sections  than  for  the 
whole:  the  pastoral  music  following  the  “storm"  has  been  used  countless  times  in  ani- 
mated cartoons,  and  the  final  galop,  of  course,  calls  into  our  minds  a certain  masked 
man.  But  the  overture  as  a whole  is  one  of  Rossini’s  most  unusual,  from  its  rich,  quiet 
opening  for  four  solo  cellos  to  its  lively  and  rhythmic  conclusion;  as  was  almost  always 


Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Seiji  Ozawa  & John  Williams 


BALDWIN 
OF 

BOSTON 

98  Boylston  St.,  Boston 
1-800-FOR  PIANO 
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the  case  in  Rossini’s  work,  none  of  the  music  in  the  overture  appears  in  the  opera  itself, 
but  it  does  nonetheless  suggest  the  natural  beauty  of  Switzerland  both  in  sunshine  and 
storm,  and  the  heroic  determination  of  William  Tell  and  his  fellow  patriots. 

CLAIR  DE  LU1XE 

Claude  Debussy  (1862-1918) 

Clair  de  lune  (English  translation,  “Moonlight”)  is  one  of  Debussy’s  best-known  works, 
largely  because  so  many  people  played  it  in  their  early  piano  lessons.  It  is  the  third  of 
four  short  piano  pieces  composed  in  1890  and  revised  fifteen  years  later  for  publication 
under  the  overall  title  Suite  bergamasque.  The  present  orchestral  version  was  created 
by  the  distinguished  American  composer  Walter  Piston,  for  many  years  a professor  at 
Harvard,  who  has  received  more  world  premieres  from  the  Boston  Symphony  Orchestra 
than  any  other  composer.  Clair  de  lune  shimmers  with  the  soft  silver  of  the  full  moon  on 
a quiet  summer  night. 

VOICES  OF  SPRING  WALTZ 

Johann  Strauss,  Jr.  (1825-99) 

The  waltz  was  the  great  dance  craze  of  the  nineteenth  century,  moving  (like  so  many 
other  popular  dances  over  the  years)  from  scandal  to  popularity  to  quaintness.  At  first 
fathers  were  horrified  if  their  daughters  dared  to  dance  the  waltz,  since  it  was  regarded 
as  unseemly,  almost  pornographic,  for  an  unmarried  man  and  woman  to  dance  in  a 
close  embrace  (in  earlier  social  dances,  only  the  hands  touched).  But  the  Congress  of 
1815,  which  brought  heads  of  state  from  all  over  Europe  to  Vienna  to  determine  the 
winners  and  losers  in  the  Napoleonic  Wars,  made  the  waltz  a craze  that  quickly  spread 
all  across  the  continent  and,  indeed,  around  the  world. 

Many  fine  composers  wrote  many  superb  waltzes,  but  none  came  close  to  matching 
the  prolific  output  and  the  extraordinary  quality  of  Johann  Strauss  the  younger,  whose 
father  (also  Johann)  had  been  one  of  the  founders  of  the  new  musical  craze.  Johann 
junior  wrote  hundreds  of  waltzes  and  conducted  them  all  over  Europe  and  America. 
Each  waltz  had  a characteristic  title,  which  was  easier  to  remember  than  an  opus 
number,  and  which  usually  meant  nothing  in  particular.  Fruhlingsstimmen  (Voices 
of  Spring)  is  a relatively  late  waltz,  composed  in  1883.  Like  Strauss’s  other  waltzes,  it  is 
really  a string  of  waltz  tunes,  providing  the  non-stop  lilt  of  the  dance  over  a series  of 
contrasting  melodies,  followed  by  a vigorous  coda. 

WARSAW  CONCERTO 

Richard  Addinsell  (1904-77) 

Richard  Addinsell  studied  law  at  Oxford  University,  but  he  also  pursued  music  in  Berlin 
and  Vienna.  In  1933,  Eva  Le  Gallienne  commissioned  him  to  write  the  music  for  her 
production  of  Alice  in  Wonderland , and  from  there  he  began  to  write  film  scores  regu- 
larly. His  greatest  fame  came  from  a short  one-movement  romantic  piano  concerto  in 
the  style  of  Rachmaninoff  that  he  wrote  for  use  in  the  film  Dangerous  Moonlight,  re- 
leased in  the  United  States  as  Suicide  Squadron  (1941). 

RHAPSODY  IN  BLUE 

George  Gershwin  (1898-1937) 

Gershwin  agreed  to  write  “a  jazz  concerto”  for  Paul  Whiteman  for  a special  “concert  of 
modem  music,”  to  be  given  in  New  York’s  Aeolian  Hall  on  February  12, 1924,  a concert 
designed  to  illustrate  Whiteman’s  contention  that  jazz  could  play  a role  in  the  world 
of  symphonic  music  (this  was  at  a time  when  most  “cultured"  people,  often  revealing 
overtly  racist  attitudes,  still  questioned  whether  jazz  was  even  music).  Gershwin 
promptly  forgot  about  his  vague  promise  to  Whiteman  in  the  hustle  of  finishing  a show 
called  Sweet  Little  Devil.  A newspaper  article  about  the  forthcoming  Aeolian  Hall  concert 
reminded  him  with  a jolt  in  early  January,  as  he  was  boarding  a train  for  Boston  for  the 
show’s  out-of-town  tryout.  He  later  recalled  that  it  was  on  the  train  “with  its  steely 
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IN  CONCERT 

At  Wingate,  we  believe  that  the  warm  touch  of  a caregiver 
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rhythms,  its  rattle-y  bang,"  that  the  overall  shape  of  the  rhapsody  came  to  him,  and  by 
the  time  he  had  reached  Boston  he  could  imagine  what  the  work  would  be  like:  “a  sort 
of  musical  kaleidoscope  of  America — of  our  vast  melting  pot,  of  our  unduplicated  na- 
tional pep,  of  our  blues,  our  metropolitan  madness."  The  rhapsody  was  scored  by  White- 
man’s  arranger  Ferde  Grofe  (Gershwin  had  not  yet  learned  how  to  orchestrate).  Coming 
at  the  end  of  a long  and  rather  dull  concert,  it  created  a sensation.  The  success  of  Rhap- 
sody in  Blue  set  Gershwin  to  thinking  of  wider  horizons  than  the  Broadway  stage,  and 
eventually  led  to  such  other  large  works  as  the  Concerto  in  F,  An  American  in  Paris,  and 
especially  Porgy  and  Bess. 

PROCESSION  OF  THE  NOBLES  from  MLADA 

Nikolai  Rimsky- Korsakov  (1844-1908) 

In  1872  the  director  of  the  Russian  imperial  theaters  commissioned  Rimsky-Korsakov, 
Mussorgsky,  Cui,  and  Borodin  to  compose  a collaborative  opera -ballet  entitled  Mlada. 
Though  all  of  them  wrote  music  for  the  planned  production,  it  came  to  nothing  in  the 
end,  and  most  of  the  composers  used  their  music  in  other  works.  In  1889,  on  the  second 
anniversary  of  Borodin’s  death,  Rimsky-Korsakov  and  a group  of  Wends  gathered  in  his 
memory  and  played  through  some  of  his  music — including  the  old  music  they  had 
composed  for  Mlada.  Someone  suggested  that  it  would  be  a perfect  subject  for  Rimsky 
to  compose  himself,  and  he  decided  at  once  to  undertake  it,  revising  and  extending  the 
original  libretto.  The  music  was  influenced  by  his  new  discovery  of  Wagner,  whose  Ring 
of  the  Nibelung  competely  overwhelmed  him  and  caused  him  to  devote  himself  almost 
totally  to  opera  for  the  rest  of  his  life.  The  score  is  filled  with  the  orchestral  inventions 
for  which  Rimsky-Korsakov  has  become  famous. 

REMEMBERING  GATS  BY,  A Foxtrot  for  Orchestra 

John  Harbison  (b.1938) 

The  Pulitzer  Prize-winning  composer  for  1987  was  Bostonian  John  Harbison,  a professor 
of  music  at  MIT.  Though  Harbison’s  music  is  most  assuredly  his  own,  it  reflects  the 
concerns  of  composers  with  whom  he  has  felt  himself  especially  in  sympathy.  These 
represent  an  unusually  wide-ranging  group  including  German  Baroque  composers 
(Heinrich  Schiitz  and  Johann  Sebastian  Bach),  and  composers  from  the  romantic  era 
(Robert  Schumann)  and  our  own  century  (Stravinsky).  Composers  working  in  popular 
styles,  notably  Gershwin,  have  interested  him  as  well.  His  own  fondness  for  jazz  surely 
played  a role  in  the  creation  of  an  orchestral  piece  inspired  by  F.  Scott  Fitzgerald’s  jazz 
age  novel,  The  Great  Gatsby.  Following  a smoothly  lyrical  introduction,  the  rhythmi- 
cally zippy  dance  begins,  spiced  by  the  occasional  insertion  of  a single  bar  in  3/4  into 
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phrases  mostly  in  the  standard  4/4  pattern  of  the  foxtrot.  Within  the  orchestra  Harbison 
creates  a separate  “concertino,”  roughly  similar  to  the  big  bands  of  the  Gatsby  era.  The 
opening  material  returns  at  the  end,  concluding  the  foxtrot  on  a pensive  note.  Remem- 
bering Gatsby  was  composed  in  1985  on  a commission  from  the  Atlanta  Symphony 
Orchestra  and  first  performed  by  that  ensemble  under  its  music  director  Robert  Shaw. 


POLOVTSIAN  DANCES  from  PRINCE  IGOR 

Alexander  Borodin  (1833-87) 


Alexander  Borodin  was  distinguished  in  two  very  different  careers — as  a chemist  and 
a composer.  All  his  life  he  worked  as  a researcher  and  professor  of  chemistry,  achieving 
lasting  renown  for  his  discoveries  in  this  area;  at  the  same  time  he  was  one  of  the  most 
talented  and  original  composers  of  nineteenth-century  Russia,  particularly  gifted  as  a 
melodist.  Borodin’s  scientific  life  kept  him  from  composing  as  much  music  as  he  surely 
would  have  otherwise.  He  spent  many  years  working  part-time  on  his  opera  Prince  Igor , 
but  at  his  death  the  work  was  still  unfinished;  it  was  completed  and  partly  orchestrated 
by  his  friends  Rimsky-Korsakov  and  Glazunov.  The  opera  is  based  on  a historical  subject, 
and  its  episodic  structure  has  meant  that  it  is  rarely  performed  outside  of  Russia.  But 
the  extended  ballet  sequence,  designed  as  entertainment  for  the  captured  Prince  Igor 
while  he  is  held  in  the  camp  of  his  enemies,  the  Polovtsians,  has  never  failed  to  be  the 
highlight  of  the  work. 
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CONCERTO  IN  G for  piano  and  orchestra 

Maurice  Ravel  (1875-1937) 

At  about  the  same  time  that  Paul  Wittgenstein,  a concert  pianist  who  had  lost  his  right 
hand  in  World  War  I,  asked  Ravel  to  write  a concerto  for  him,  Ravel's  longtime  interpreter 
Marguerite  Long  asked  for  a concerto  for  herself.  Thus  he  came  to  compose  two  con- 
certos during  1930  and  1931,  works  of  very  different  character.  The  Concerto  for  the  Left 
Hand  turned  out  to  be  one  of  his  most  serious  works,  but  the  Concerto  in  G falls  into 
the  delightful  category  of  high-class  entertainment.  The  motoric  high-jinks  of  the  first 
movement  are  set  off  by  the  cracking  of  a whip,  though  they  occasionally  yield  to  lyric 
contemplation.  The  second  movement  is  a total  contrast,  hushed  and  calm,  with  a tune 
widely  regarded  as  one  of  the  best  melodies  Ravel  ever  wrote.  The  final  presto  brings 
back  the  motor  rhythms  of  the  beginning,  and  both  fast  movements  now  and  then  bear 
witness  to  the  fact  that  Ravel  had  traveled  in  America  and  had  become  acquainted  with 
jazz  and  with  recent  popular  music.  He  also  met  George  Gershwin  and  told  him  that  he 
thought  highly  of  his  Rhapsody  in  Blue ; perhaps  it  is  a reminiscence  of  Gershwin’s  piece 
that  can  be  heard  in  some  of  the  “blue”  passages  of  Ravel’s  concerto. 

SING,  SING,  SING 

Louis  Prima  (1911-78) /Benny  Goodman  (1909-86) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New  Or- 
leans in  the  late  ’20s  and  early  ’30s,  then  led  his  own  band  in  New  York.  One  of  his  best- 
known  creations,  “Sing,  Sing,  Sing,”  was  made  even  more  popular  in  the  version  created 
by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert — the  first  jazz  concert  ever 
given  in  that  historic  concert  hall — in  1938.  Because  the  famous  recording  made  at  that 
event  has  been  a jazz  favorite  ever  since,  Goodman’s  additions  to  Prima’s  tune  are  now 
regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman  has  arranged  it. 

SHORT  RIDE  IN  A FAST  MACHINE 

John  Adams  (b.1947) 

John  Adams  is  a native  of  Worcester  and  studied  at  Harvard,  but  he  has  lived  in  San 
Francisco  for  many  years.  Adams  is  one  of  the  best  known  of  the  composers  often 
lumped  together  as  “minimalist,"  though  his  music  is  far  more  elaborate  then  the  works 
of,  say,  Philip  Glass,  who  was  one  of  the  founders  of  the  tradition.  Short  Ride  in  a Fast 
Machine  is  an  apt  title  for  the  frenetic  four^minute  work  that  Adams  composed  to  open 
the  first  Great  Woods  Festival  in  1986,  where  it  was  premiered  by  the  Pittsburgh  Sym- 
phony Orchestra  conducted  by  Michael  Tilson  Thomas.  The  steady,  penetrating  thunk 
of  a wood  block  marking  fast  quartermotes  is  the  mainspring  of  Short  Ride.  The  beat 
begins  unaccompanied  in  the  wood  block,  soon  to  be  joined  by  four  trumpets  marking 
the  quarter-note;  other  instruments  subdivide  the  beat,  overlapping  one  another  and 
creating  the  effect  of  irregular  and  changing  rhythms,  but  this  is  simply  the  “ear-fooling” 
effect  of  the  various  processes  going  on  simultaneously.  Adams  explains  his  striking  title 
thus:  “You  know  how  it  is  when  someone  asks  you  to  ride  in  a terrific  sports  car,  and 
then  you  wish  you  hadn’t?  ” 

SHAKER  HYMN  from  APPALACHIAN  SPRING 

Aaron  Copland  (1900-90) 

Over  the  years  the  late  Aaron  Copland  wrote  many  different  kinds  of  music,  vocal  or 
instrumental,  abstract  or  programmatic,  for  chamber  ensemble  or  for  full  orchestra. 
Among  his  most  beloved  compositions  is  the  ballet  score  Appalachian  Spring,  composed 
for  Martha  Graham  in  1943-44.  The  ballet  offers  a simple  narrative  of  life  in  the  Appala- 
chian frontier  early  in  the  19th  century.  The  last  section  of  the  score  consists  of  a set  of 
variations  on  the  Shaker  hymn  “Simple  Gifts,”  which,  both  in  its  text  and  its  music,  char- 
acterizes the  sturdy  simplicity  of  the  pioneers  who  built  their  home  in  the  wilderness. 

— Steven  Ledbetter 
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Catch  the  spirit  of  America  this 
summer  at  the  Peabody  Essex  Museum! 
An  exhibition  of  over  100  selections 
from  the  Peabody  Essex  Museum’s 
distinguished  collection  presents  rare 
and  remarkable  objects  of  American 
Folk  Art  dating  from  the  18th  century 
to  the  early  20th  century. 
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Virginia  Eskin 


Pianist  Virginia  Eskin  has  performed  with  the  Boston  Pops 
many  times,  under  the  batons  of  Arthur  Fiedler  and  Harry 
Ellis  Dickson.  She  returns  this  year  in  the  midst  of  a busy 
season  that  has  already  included  performances  in  Boston  and 
several  other  New  England  cities  and  in  San  Diego,  Sarasota, 
and  Athens.  Widely  known  for  her  many  recordings  featuring 
works  by  American  composers  and  by  women,  Ms.  Eskin  now 
has  a discography  in  excess  of  fifteen  records  and  compact 
discs,  including  works  of  social  significance  as  well.  With  the 
Hawthorne  String  Quartet,  made  up  of  Boston  Symphony 
members,  she  recorded  the  albums  Chamber  Music  from 
Theresienstadt  (Channel  Classics),  SilencedVoices  (Northeast- 
ern), and  Music  of  Samuel  Coleridge -Thylor  (Koch).  Her  most  recent  CD,  a solo  album  of 
ragtime  music  by  women  entitled  Fluffy  Ruffle  Girls  (Northeastern),  was  featured  in 
Time  Magazine.  In  August  1993  Ms.  Eskin  performed  excerpts  from  this  recording  on 
CBS-TV’s  Good  Morning,  and  in  June  she  will  again  perform  selections  from  Fluffy  Ruffle 
Girls  at  the  annual  Scott  Joplin  Festival  in  Sedalia,  Missouri.  Soon  to  be  released  is  a new 
CD  featuring  solo  and  two-piano  works  by  Amy  Beach.  Virginia  Eskin  has  performed  as 
a soloist  throughout  the  United  States,  Europe,  and  Israel  and  has  appeared  as  concerto 
soloist  with  many  orchestras,  among  them  the  San  Francisco,  Buffalo,  Rochester,  Louis- 
ville, and  Utah  symphony  orchestras,  the  Boston  Classical  Orchestra,  the  Israel  Sinfoni- 
etta,  and  the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras.  She  has  appeared  as 
guest  soloist  with  the  New  York  City  Ballet  at  Lincoln  Center  and  performs  regularly 
with  chamber  groups  throughout  the  United  States.  Ms.  Eskin  continues  to  combine  a 
busy  concert  schedule  with  teaching  at  Northeastern  University  and  lecturing  on  col- 
lege campuses.  Well  known  for  her  many  appearances  at  Boston’s  Gardner  Museum, 
she  has  for  the  past  several  summers  participated  as  a soloist  and  chamber  player  at 
Monadnock  Music  in  New  Hampshire,  where  she  will  return  this  summer. 


Virginia  Eskin  performing  on  a Boston  Pops  tour  under  the  direction 
of  Arthur  Fiedler,  c.1967. 
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Doc  Severinsen 


Best  known  as  the  Tonight  Show’s  flamboyant  Grammy  Award- 
winning  musical  director,  Doc  Severinsen  has  established  a 
multi-dimensional  career  beyond  his  late  night  repertoire, 
including  symphonic,  jazz,  and  big  band  concert  appear- 
ances, recordings,  commercials,  and  designing  and  manufac- 
turing trumpets.  Mr.  Severinsen  has  recorded  more  than  thirty 
albums,  ranging  in  style  from  big  band  to  jazz  fusion  to  classi- 
cal. When  Johnny  Carson’s  Tonight  Show  ended  its  run  on 
May  22, 1992,  Doc  Severinsen’s  plans  included  a national  tour 
with  the  band,  additional  television  appearances,  recordings, 
and  possible  development  of  a Broadway  show.  His  most 
recent  recordings  include  the  Grammy-nominated  Once 
More  With  Feeling  and  Merry  Christmas  from  the  Tbnight  Show  Orchestra,  both  on  the 
Amherst  label.  Mr.  Severinsen  appears  in  concert  throughout  the  country,  performing 
classical  and  pop  music  with  symphony  orchestras;  jazz  with  his  own  group,  Facets, 
and  big  band  tunes  with  the  Tonight  Show  Orchestra.  In  addition,  he  is  Principal  Pops 
Conductor  of  the  Phoenix  Symphony,  a post  he  has  held  since  1983,  and  Principal  Pops 
Conductor  with  the  Buffalo  Philharmonic.  Doc  Severinsen  has  been  voted  Top  Brass 
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Visit  the  Symphony  Shop  and  recapture  the  spirit  of 
a Boston  Pops  performance  with  a selection  from 


Boston  Pops  Orchestra  at  the  same  time. 


The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  to  Symphony 
Hall  on  Huntington  Avenue.  The  Shop  is  open  Tuesday,  Wednesday,  Thursday,  and 
Friday  from  11  a.m.  until  4 p.m.,  Saturday  from  noon  until  6 p.m.,  and  from  one  hour 
before  each  evening  concert  through  intermission. 

A selection  of  Symphony  Shop  merchandise  is  also  available  during  concert  hours 
outside  the  Cabot-Cahners  Room  on  the  first-balcony  level  of  Symphony  Hail. 

All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and 
telephone  orders,  please  call  (617)  638-9383. 


LOVERS  OF  ALL  AGES,  AND  YOU  LL  BE  SUPPORTING  THE 


Tanglewood,  summer  home  of  the  Boston  Symphony  Orchestra  for  more  than  fifty 
years,  is  like  no  other  place  and  no  other  summer  festival  anywhere.  Above  all, 
there  is  music-making,  with  concerts  by  the  Boston  Symphony  Orchestra  at  the 
center  of  the  musical  offerings.  Rounding  out  the  summer  schedule  is  a variety  of 
other  performances,  including  recitals,  jazz,  and  popular  music  as  well  as 
performances  by  the  Boston  Pops  Orchestra,  the  annual  Festival  of  Contemporary 
Music,  and  Tanglewood  on  Parade.  And  it  ail  takes  place  amid  awe-inspiring 
surroundings — majestic  trees,  rolling  hills,  sun-filled  days,  and  starlit  nights. 


BOSTON  SYMPHONY  ORCHESTRA 

SErjI  OZAWA,  MUSIC  DIRECTOR 

June  24  through  September  4 


For  complete  program  and  ticket  information: 
Symphony  Hall,  Boston,  MA  02115  (617)  266-1492  or 
Tanglewood,  Lenox,  MA  01240  (413)  637-5165 


Player  more  than  ten  times  in  Playboy's  annual  music  poll  and  received  a Grammy  in 
1987  for  Best  Jazz  Instrumental  Performance- Big  Band.  In  partnership  with  Dick  Akright, 
Mr.  Severinsen  has  designed  the  “Bel  Canto,"  an  instrument  for  the  professional  player 
encompassing  old  world  craftsmanship  and  modem  technology. 

Doc  Severinsen’s  success  dates  back  to  his  childhood  hometown  of  Arlington,  Oregon. 
He  was  nicknamed  “Little  Doc”  after  his  father,  a dentist.  He  originally  wanted  to  play 
the  trombone,  but  his  father,  a gifted  amateur  violinist,  urged  him  to  study  violin.  The 
younger  Severinsen  insisted  on  the  trombone,  but  had  to  settle  for  the  only  horn  avail- 
able in  their  small  community — a trumpet.  At  the  age  of  seven,  he  was  invited  to  join 
the  high  school  band,  and  at  twelve  he  won  the  Music  Educators’  National  Contest. 
While  still  in  high  school,  he  was  hired  to  go  on  the  road  with  the  Ted  Fio  Bito  Orchestra. 
After  completing  his  education  and  serving  in  the  Army,  Mr.  Severinsen  toured  with  the 
Tommy  Dorsey,  Benny  Goodman,  and  Charlie  Barnet  bands.  He  finally  settled  in  New 
York  as  an  NBC  staff  musician  in  1949,  joining  the  Tonight  Show  Orchestra  in  1962,  and 
becoming  the  musical  director  in  1967. 

David  Deveau 


Pianist  David  Deveau  has  firmly  established  himself  as  one  of 
America’s  leading  soloists  and  chamber  musicians.  His  orches- 
tral engagements  have  taken  him  across  the  United  States  and 
include  solo  appearances  with  the  Boston  Symphony,  the  San 
Francisco  Symphony,  the  Minnesota  Orchestra,  the  Houston 
Symphony,  the  St.  Louis  Symphony,  the  Pacific  Symphony, 
and  many  metropolitan  and  regional  orchestras.  Locally,  Mr. 
Deveau  has  appeared  with  virtually  every  orchestra,  including 
the  Boston  Philharmonic,  the  Civic  Symphony  of  Boston,  the 
Pro  Arte  Chamber  Orchestra,  the  Handel  and  Haydn  Society 
Orchestra,  as  well  as  myriad  community  orchestras.  He  made 
his  Boston  Pops  debut  in  1976  in  Rachmaninoff’s  Second 
Piano  Concerto  under  Harry  Ellis  Dickson  and  has  performed  with  the  Pops  on  more 
than  twenty  occasions  since,  in  concertos  of  Mozart,  Prokofiev,  Liszt,  Franck,  and  others. 
Bom  in  Concord,  Massachusetts,  David  Deveau  received  his  musical  education  at  the 
New  England  Conservatory,  where  he  studied  with  Russell  Sherman,  and  at  the  Juilliard 
School,  where  his  teacher  was  Beveridge  Webster.  After  winning  top  prizes  in  competi- 
tions at  both  NEC  and  Juilliard,  Mr.  Deveau  went  on  to  win  the  International  Concert 
Artist  Guild  Competition  in  New  York,  the  Houston  Symphony’s  National  Young  Artist 
Competition,  and  a coveted  Solo  Recitalist  Award  from  the  National  Endowment  for  the 
Arts  which  sponsored  his  critically  acclaimed  New  York  debut  at  Alice  Tully  Hall  in  1982. 
He  has  since  been  heard  in  recital  in  New  York  at  Town  Hall,  Weill  Hall  at  Carnegie  Hall, 
Merkin  Hall,  and  the  Whitney  Museum  of  American  Art.  Other  engagements  include 
appearances  at  the  Kennedy  Center  and  Phillips  Collection  series  in  Washington,  D.C., 
Orchestra  Hall  in  Minneapolis,  Mechanics  Hall  in  Worcester,  Heinz  Hall  in  Pittsburgh, 
as  well  as  Jordan  Hall  and  Sanders  Theater.  In  chamber  music,  Mr.  Deveau  has  collabo- 
rated with  members  of  the  Juilliard,  Vermeer,  Muir,  Orion,  Mendelssohn,  and  Ridge 
string  quartets  and  the  Boston  Chamber  Music  Society;  he  is  pianist  of  the  Carnegie 
Mellon  Trfo  and  the  Marblehead  Music  Festival.  He  has  appeared  at  Tanglewood,  the 
Seattle  Chamber  Music  Festival,  Chamber  Music  at  Prussia  Cove  (England),  the  Montana 
Music  Festival,  find  many  others.  David  Deveau  has  recorded  works  of  Liszt  (Centaur) 
and  Schumann  (EcoClassics)  to  critical  acclaim.  He  has  served  on  the  music  faculty  of 
MIT  since  1988,  find  in  1993  was  named  Artist  Lecturer  in  Piano  at  Carnegie  Mellon 
University  in  Pittsburgh. 
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David  Alan  Miller 


Making  his  Boston  Pops  debut,  David  Alan  Miller  assumed  the 
position  of  music  director  of  the  Albany  Symphony  Orchestra 
in  June  1992  following  the  completion  of  his  five-year  associa- 
tion with  the  Los  Angeles  Philharmonic,  where  he  was  most 
recently  associate  conductor.  He  also  served  as  associate 
director  of  the  Los  Angeles  Philharmonic  Institute,  the  orches- 
tra’s summer  training  program  for  exceptional  young  musi- 
cians and  conductors.  Mr.  Miller’s  debut  with  the  Los  Angeles 
Philharmonic  came  during  the  1987-88  season,  when  he  sub- 
stituted on  short  notice  for  an  ailing  Andre  Previn.  While  in 
Los  Angeles,  he  conducted  subscription  concerts,  special 
programs  at  the  Hollywood  Bowl,  and  his  acclaimed  “Sym- 
phonies for  Youth”  concerts.  He  also  led  the  Philharmonic  in  premieres  of  numerous 
new  works,  among  them  the  world  premiere  of  Mel  Powell’s  “Duplicates  Concerto  for 
Two  Pianos,”  winner  of  the  1990  Pulitzer  Prize  for  Music.  Mr.  Miller’s  recording  of  the 
Powell  Concerto  with  the  Philharmonic  was  recently  released  by  Harmonia  Mundi.  In 
addition  to  his  work  in  Albany,  Mr.  Miller’s  1993-94  season  has  included  return  engage- 
ments with  the  Detroit  Symphony,  the  Minnesota  Orchestra,  and  the  Colorado  Sym- 
phony. Abroad,  he  led  the  Berlin  Symphony  Orchestra,  the  Halle  Staatsphilharmonie, 
and  the  Australian  Youth  Orchestra.  His  1992-93  season  included  engagements  with  the 
Minnesota  Orchestra,  Colorado  Symphony,  and  San  Jose  Symphony  and  his  debut  with 
the  Philadelphia  Orchestra.  In  August  1992  he  led  the  Asian  Youth  Orchestra  on  a major 
tour  of  the  Far  East.  David  Alan  Miller  has  recently  made  successful  debuts  with  orches- 
tras in  Berlin,  Dresden,  and  Potsdam.  He  has  also  conducted  the  San  Francisco  Sym- 
phony, the  Indianapolis  Symphony,  the  Los  Angeles  Chamber  Orchestra,  the  San  Diego 
Symphony,  the  Columbus  Symphony,  and  members  of  the  Chicago  Symphony,  the  latter 


Wander  back  to  the  landscape  of  162Z 
Through  grainfields,  garden  plots, 
and  humble  homes.  Chat  with  Pilgrims 
as  they  go  about  their  daily  chores. 
And  learn  about  the  art  of  living 
in  17th-century  Plymouth. 

Call  for  a complimentary  1994  calendar 
of  lectured,  workdbopd  and  eventd. 

JOIN  US.. ..Inquire  about 
Plimoth  Plantation 
membership. 

WPLIMOTH 
¥ PLANTATION 

PLYMOUTH,  MASSACHUSETTS 

(508)  746-1622  ext.  273 

Open  daily  through  November  27.  One  hour  from 
Boston.  From  Route  3 Southbound,  take  Exit  4- 
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in  a project  by  David  Byrne.  During  the  1990-91  season  he  made  his  recording  debut 
with  the  London  Sinfonietta  for  Decca/London  Records.  Mr.  Miller  made  his  debut  with 
the  New  York  City  Ballet  in  May  1988,  conducting  the  world  premiere  of  Michael  Torke’s 
Black  and  White.  In  December  of  that  year  he  served  as  associate  conductor  for  the  Los 
Angeles  Music  Center  Opera’s  production  of  Alban  Berg’s  Wozzeck.  From  1982  to  1988, 
Mr.  Miller  was  music  director  of  the  New  York  Youth  Symphony,  earning  considerable 
acclaim  for  his  work  with  that  ensemble.  A native  of  Los  Angeles,  he  holds  a master’s 
degree  in  orchestral  conducting  from  the  Juilliard  School. 

Stephen  Drury 

Pianist  Stephen  Drury,  named  1989  Musician  of  the  Year  by 
the  Boston  Globe,  has  concertized  throughout  the  world.  As 
winner  of  the  Concert  Artists  Guild  International  Competition, 
he  made  his  New  York  debut  at  Carnegie  Recital  Hall  in  1984; 
he  has  since  give  solo  performances  at  the  Kennedy  Center  in 
Washington,  D.C.,  New  York’s  Symphony  Space,  throughout 
the  U.S.,  and  around  the  world.  A champion  of  twentieth-cen- 
tury music,  Mr.  Drury’s  performances  have  received  the  high- 
est critical  acclaim.  He  has  appeared  at  the  Subtropics  Festival 
in  Miami  and  the  Festival  of  New  American  Music  in  Sacra- 
mento as  well  as  at  Roulette  and  the  Knitting  Factory  in  New 
York;  he  directed  the  world  premiere  of  George  Russell’s  Time 
Line  for  orchestra,  chorus,  jazz  band,  and  soloists  in  1992.  In  1988-89  he  organized  a 
year-long  festival  of  the  music  of  John  Cage,  which  led  to  a request  from  the  composer 
to  perform  the  solo  piano  part  in  Cage’s  lOl,  premiered  by  the  Boston  Symphony  Or- 
chestra in  April  1989.  In  1991  Mr.  Drury  commissioned  new  works  for  solo  piano  by  John 
Zorn  and  John  Cage  with  funding  provided  by  Meet  the  Composer.  He  has  performed 
with  Mr.  Zorn  in  Paris  and  at  the  Walker  Arts  Center  in  Minneapolis.  Selected  by  the 
United  States  Information  Agency  for  its  Artistic  Ambassador  Program,  Mr.  Drury  per- 
formed  on  a 1986  European  recital  tour  and  a 1988  tour  to  Pakistan,  Hong  Kong,  and 
Japan.  He  gave  the  first  piano  recitals  ever  in  Julianehaab,  Greenland,  and  Quetta,  Paki- 
stan. In  1992-93  he  gave  the  Latin  American  premieres  of  music  by  Ligeti,  Zom,  and 
Rzewski.  In  1989  the  National  Endowment  for  the  Arts  awarded  Mr.  Drury  a Solo  Re- 
citalist Fellowship,  which  funded  residencies  and  recitals  of  American  music  for  two 
years.  Chosen  in  1985  by  Affiliate  Artists  for  its  Xerox  Pianists  Program,  Mr.  Drury  per- 
formed in  residencies  with  symphony  orchestras  in  San  Diego,  Cedar  Rapids,  San 
Angelo,  Spokane,  and  Stamford,  Connecticut.  In  addition,  he  has  performed  with  the 
Boston  Philharmonic,  the  Boston  Pops,  the  Springfield  (Massachusetts)  and  Portland 
(Maine)  symphony  orchestras,  and  the  Romanian  National  Symphony.  Stephen  Drury 
holds  an  undergraduate  degree  from  Harvard  College,  and  has  also  earned  the  New 
England  Conservatory’s  select  Artist  Diploma.  His  teachers  have  included  Claudio 
Arrau,  Patricia  Zander,  William  Masselos,  Margaret  Ott,  and  Theodore  Lettvin.  He  is 
currently  on  the  faculty  of  the  New  England  Conservatory.  His  first  compact  disc  fea- 
tures music  by  John  Cage  and  Elliott  Carter.  Thanks  to  a NEA  recording  grant,  Stephen 
Drury’s  performance  of  works  by  Cage  and  Frederic  Rzewski  was  released  on  CD  in 
1993.  He  has  appeared  with  the  Boston  Pops  on  a number  of  occasions  since  his  debut 
in  1981,  most  recently  in  June  1988. 


A SPECIAL  OFFER.  The  Boston  Pops  is  pleased  to  announce  a special  promotion  with 
Rizzoli  Bookstore  in  Copley  Place.  Rizzoli  invites  Pops  concertgoers  to  receive  a 10%  dis- 
count on  the  purchase  of  classical  music  cassettes  and  compact  discs  by  presenting  any 
Boston  Pops  ticket  stub  at  the  time  of  purchase.  This  offer  is  valid  through  August  31, 1994. 
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BOSTON  POPS  FUND 

The  Boston  Pops  Orchestra  is  grateful  to  the  following  individuals  for  their  generous 
support.  Pops  Fund  gifts  help  the  Orchestra  sustain  its  place  in  the  hearts  of  so 
many  people  locally  nationwide;  and  around  the  world.  Listed  below  are  Friends  of 
the  Pops  who  have  contributed  $150  or  more  to  the  Boston  Pops  Fund  between 
September  1, 1992,  and  April  1,  1994. 


Thomas  F.  Aaron 

Ms.  Deborah  L.  Allinson 

Ms.  Betsey  Ansin 

Mr.  and  Mrs.  Robert  W Anthony 

Mr.  and  Mrs.  Anthony  Antico 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Mrs.  Robert  H.  Arnold 

Ms.  Barbara  Ash 

John  Baginsky 

Mr.  and  Mrs.  Hamilton  T.  Bailey 
Mr.  and  Mrs.  Odell  Bailey 
Robert  J.  Banco 
Ms.  Janice  E.  Barresi 
Mr.  and  Mrs.  Daniel  C.  Bany 
Charles  E.  Batchelder 
Mrs.  James  E.  Batchelder 
Bay  Planning  Co. 

Ms.  Martha  P.  Bean 

Mr.  and  Mrs.  Edward  R.  Bedrosian 

Mr.  and  Mrs.  Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

Mrs.  Peter  Bergin 

Gerald  E.  Bertrand 

Mr.  and  Mrs.  Theodore  H.  Bidwell 

Edward  Bloomstein 

Mr.  and  Mrs.  Garen  G.  Bohlin 

Ms.  Jeanne-Marie  Boylan 

Boyle  & Morrissey 

Mr.  and  Mrs.  Darrell  W Brackin 

John  J.  Bradley 

Mr.  and  Mrs.  John  A.  Brennan 

F.  Gorham  Brigham  III 

Brown  Brothers  Harriman  & Co. 

Mr.  and  Mrs.  Ged  Bryon 

Robert  J.  Bubunick 

Ms.  Beatrice  A.  Budron 

Dan  Burbine 

William  Busa 

Dennis  F.  Callahan 

Dennis  S.  Callahan 

Michael  Cameron 

Mrs.  Berta  M.  Cammarano 

Mr.  and  Mrs.  John  D.  Carli 

Ms.  Laetitia  A.  Carney 

Ms.  Maryann  Carroll 

Mr.  and  Mrs.  C.  Thomas  Carson 

Ms.  Ann  B.  Carver-Del  Vecchio 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mrs.  Katharine  R.  Chandler 

Mr.  and  Mrs.  David  L.  Chapman 

Ms.  Joanne  M.  Cheever 

Ms.  Joan  R.  Clough 

Mr.  and  Mrs.  Bertram  M.  Cohen 


Mr.  and  Mrs.  Mark  L.  Cohen 
Mrs.  Theresa  G.  Colantuno 
Compass  Travel 

Mr.  and  Mrs.  Edward  J.  Connolly 

Joseph  C.  Connolly 

William  G.  Conway 

Mrs.  A.  Werk  Cook 

Dr.  and  Mrs.  Christopher  J.  Corey 

Kenney  T.  Corliss 

Ms.  Rebecca  K.  Coup 

Rev.  Arthur  M.  Coyle 

Frank  Crowley 

Ms.  Carol  M.  Cunningham 

Ms.  Maureen  A.  Damerell 

Peter  A.  Danas 

Ms.  Elizabeth  A.  DeLucia 

Martin  John  DeMatteo 

Mr.  and  Mrs.  Richard  Deutsch 

Mrs.  Dorothy  Diauto 

Thomas  A.  DiPietro 

Ms.  Lisa  Donovan 

Dr.  and  Mrs.  Francis  X.  Drew 

Mr.  and  Mrs.  George  Eddy 

Mr.  and  Mrs.  Richard  F.  Ernst 

Mr.  and  Mrs.  David  M.  Evan 

Wallace  K.  Evers 

Mr.  and  Mrs.  S.  Warren  Farrell,  Jr. 
Edward  J.  Fee 

Mr.  and  Mrs.  Allan  R.  Ferguson 
Mr.  and  Mrs.  Joseph  J.  Finnell 
Mr.  and  Mrs.  Robert  L.  Fish 
Mr.  and  Mrs.  Leo  A.  Flanagan 
Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Mr.  and  Mrs.  John  Foppiano 
Mr.  and  Mrs.  Craig  A.  Foster 
Ms.  Barbara  M.  Frasca 
Frozen  Food  Association  of 
New  England 

Mr.  and  Mrs.  Kevin  L.  Fulkerson 
Mrs.  Deborah  A.  Gerety 
Mr.  and  Mrs.  Richard  Gillis 
Ms.  Angela  A.  Giorgi 
Mrs.  William  Goodman  III 
Raymond  J.  Gosselin 
Mr.  and  Mrs.  Daniel  A.  Grady 
F.  Paul  Gray,  Jr. 

Mr.  and  Mrs.  William  L.  Gray 

Mr.  and  Mrs.  C.  W Griffith 

Mr.  and  Mrs.  Thomas  S.  Gunning,  Sr. 

Ms.  Helen  Gustafson 

Michael  A.  Halperson 

Ms.  Maiy  Lee  Hanley 

Mr.  and  Mrs.  Gary  E.  Haroian 


Ms.  Carol  Harries 
Mr.  and  Mrs.  Denny  F.  High 
Mrs.  Anne  C.  Hodsdon 
Ms.  Debbie  A.  Hoffman 
Dr.  Eleanor  Hoffman 
Frederic  Holland 
Mr.  and  Mrs.  James  Hughes 
Robert  E.  Hunter 
Mrs.  William  H.  Hunter 
Ms.  Barbara  C.  Hurley 
Mr.  and  Mrs.  David  Hussey 
HeniyA.  Ingier 

Investors  Bank  &.  TVust  Company 
J.  M.  Electrical  Co.,  Inc. 

Mr.  and  Mrs.  Ronald  J.  Jackson 
Ms.  Judith  A.  Naumann  Jenkins 
David  M.  and  Norma  J.  Jones 
Joseph  Warren  - Soley  Lodge, 

F.  & A.  M. 

Mr.  and  Mrs.  Richard  J.  Kattar 
Ms.  Patricia  Kavanagh 
Ms.  Paula  C.  Keenan 
Ms.  Paula  M.  Kelley 
Mr.  and  Mrs.  Louis  Kfouiy 
Mr.  and  Mrs.  Joseph  D.  Klier 
Mr.  and  Mrs.  Hariy  W Konkel 
Mr.  and  Mrs.  George  S.  Kouri 
Ms.  Janice  L.  Krohn 
Kryptonite  Corporation 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Mr.  and  Mrs.  James  R.  Lajoie 
Mr.  and  Mrs.  John  S.  Lander 
Mr.  and  Mrs.  William  H.  Le  Rette 
Mr.  and  Mrs.  Richard  A.  Leahy 
Mr.  and  Mrs.  William  F.  Lee 
Ms.  Jean  L.  Lootz 
Ms.  Monica  Luke 
Diane  H.  Lupean 
Mr.  and  Mrs.  Michael  Martino 
Masters  Chiropractic  Office 
Mr.  and  Mrs.  Kingsley  Maynard 
Ms.  Joanne  M.  McCarthy 
Mr.  and  Mrs.  Leonard  R. 

McCormack 

Mr.  and  Mrs.  Francis  P.  McDermotj 
Ms.  Abigail  McGregor 
Mr.  and  Mrs.  Clement  L.  Mclver 
Mrs.  James  A.  Mitchell 
James  Morgan 
Morrison,  Mahoney  &.  Miller 
Mr.  and  Mrs.  Michael  F. 

Moynihan,  Jr. 

Mr.  and  Mrs.  Peter  J.  Mulhem 
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Mr.  and  Mrs.  David  L.  Murphy 

Joseph  J.  Nicholson 

Ms.  Joanne  Nuzzo 

Mr.  and  Mrs.  Robert  O'Brien 

James  P.  O’Halloran 

Mr.  and  Mrs.  John  P.  O’Neil 

Ted  O’Neill  and  Mary  Ellen  Neylon 

Mr.  and  Mrs.  Michael  B.  O’Toole 

Mr.  and  Mrs.  Michael  Ohanian 

Mr.  and  Mrs.  John  C.  Ollquist 

Jeffrey  A.  Osoff 

Ms.  Mary  E.  Pacifico 

Mr.  and  Mrs.  Arthur  M.  Pappas 

Explorer  Tours  &,  Travel 

Mr.  and  Mrs.  William  H.  Park 

Mr.  and  Mrs.  Donald  J.  Paul 

Mr.  and  Mrs.  Vincent  F.  Petroni 

Ms.  Sally  W Peyrebrune 

Mr.  and  Mrs.  John  A.  Pliakas 

George  Putnam,  Jr. 

Dr.  Ellen  Raphael 

Ms.  Florence  E.  Reid 

Mr.  and  Mrs.  John  B.  Reilly 

Lionel  A.  Richard 

Mr.  and  Mrs.  Frederick  V. 

Richardson,  Jr. 

Ms.  Jane  Richardson 
Thomas  S.  Riedl 
Ms.  Mercedes  S.  Riley 
Dr.  and  Mrs.  William  S.  Ritter 


Ms.  Jean  Ritterman 
Terry  Roof 

Mr.  and  Mrs.  Scott  A.  Rossborough 

Ms.  Joan  E.  Rump 

John  T.  Rusnock 

Ms.  Helen  M.  Ryan 

Ms.  Audrey  H.  Sadler-Morse 

William  T.  Salisbury  Esq 

Mr.  and  Mrs.  Erven  A.  Samsel 

James  Santangelo 

James  P.  Schadt 

Ms.  Carole  A.  Schumann 

Ms.  Janice  E.  Schutten 

Mr.  and  Mrs.  Allen  B.  Schwartz 

Ms.  Penny  Scire 

Ms.  Kathy  J.  Scola 

Mr.  and  Mrs.  William  W Scott,  Jr. 

Mrs.  Sandra  Secter 

Dr.  and  Mrs.  David  M.  Shahian 

Thomas  W.  Sheppard 

Marc  Simons 

Mr.  and  Mrs.  James  L.  Southern  III 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Robert  Spencer 

Mr.  and  Mrs.  Earl  N.  Spurr 

David  and  Kathleen  Staab 

Mr.  and  Mrs.  Dennis  A.  Staats 

Phillip  Steer 

Drs.  Roger  and  Marilyn  Steinert 
Stoneham  Cooperative  Bank 


Mr.  and  Mrs.  Robert  L.  Swanson,  Jr. 
Ms.  Geraldine  P.  Sweeney 
Mr.  and  Mrs.  J.  Timothy  Swigor 
Kevin  Symmons 
Peter  C.  Talbot 

Mr.  and  Mrs.  Leonard  Tamasi 
E.R.  Taylor  Investments,  Inc. 

Mr.  and  Mrs.  Jack  Teller 
Robert  W Tonner,  Jr. 

Mr.  and  Mrs.  Michael  K.  Tooke 

Traditional  Tours 

Ms.  Mary  R.  Tyler 

Dr.  and  Mrs.  Allred  VanDerZee 

Video  Transfer,  Inc. 

Mr.  and  Mrs.  John  W Walker,  Jr. 
Julia  Anne  Walsh 
Ms.  Ruth  P.  Webb 
Stetson  Whitcher 
Mr.  and  Mrs.  Kevin  A.  White 
Steven  A.  White 
Mr.  and  Mrs.  Fred  B.  Williams 
Mr.  and  Mrs.  Roger  J.  Wise 
Woodland  Golf  Club 
Mr.  and  Mrs.  William  R.  Wright 
Genevieve  and  Justin  L.  Wyner 
Drs.  Brenda  and  John  Mucasey 
Yanofsky 

Yawkey  Foundation  II 
Ms.  Elizabeth  Zinn 
Anonymous  (18) 


Conduct  America’s  Orchestra! 

Are  you  a frustrated  armchair  conductor? 

Do  you  seek  a unique  anniversary '>  birthday,  or 
holiday  gift  for  a certain  music  lover? 

For  a contribution  of  $6,000  to  the 
Boston  Pops  Fund,  you  will  receive 
the  once-in-a-lifetime  opportunity  to 
conduct  The  Stars  and  Stripes  Forever 
at  a spring  Boston  Pops  concert, 
before  an  audience  of  2,500! 

Benefits  include  advance  rehearsal 
with  the  orchestra  and  a chance  to  meet  the  conductor,  a videotape 
and  photographs  of  your  conducting  debut,  two  complimentary  tables 
for  your  guests,  and  the  opportunity  to  hold  a private  reception  at 
Symphony  Hall  following  the  concert. 

Limited  availability. 

For  further  information,  please  contact  Daniel  P.  Breen,  Director  of  the  Boston 
Symphony  Annual  Fund,  at  (617)  638-9251. 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

Bank  of  Boston 
NEC 

Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

The  Nikko  Securities 
Company,  Ltd. 

State  Street  Bank  and 
Trust  Company 
Talbots 

Boston  Pops  Japan  Tour 

NYNEX 

WCYB-TV,  Channel  5 Boston 
WCRB  102.5  FM 

Salute  to  Symphony 
Lexus 

Opening  Night  at  Pops 
Opening  Night  atTanglewood 

Northwest  Airlines 

Holiday  Pops  Series 


The  Boston  Company 

Opening  Night  at  Symphony 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 
Country  Curtains  and 
The  Red  Lion  Inn 
Dynatech  Corporation 
Houghton  Mifflin  Company 
John  Hancock 
Financial  Services 
Northern  Telecom,  Inc. 
NYNEX 

Paine  Webber,  Inc. 
Raytheon  Company 
Shawmut  Bank 

BSO  Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO’s 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 

Beethoven  Society 

$500,000  and  above 

NEC  Corporation 
Tadahiro  Sekimoto 

Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 

Gold  Baton 

$100,000-$499,999 

Sony  USA,  Inc. 

Michael  P.  Schulhof 

WCRB  102.5  FM 
Cynthia  Scullin 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 

AT&T 

Robert  E.  Allen 

Silver  Baton 

$7 5, 000 -$99,999 

Dynatech  Corporation 
John  F.  Reno 

The  Boston  Company 
W.  Keith  Smith 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 

Bronze  Baton 

$50, 000 -$74,999 

Country  Curtains  & The  Red  Lion  Inn  Lexus 


Jane  & Jack  Fitzpatrick 
The  Gillette  Company 
Alfred  M.  Zeien 

George  E.  Borst 

State  Street  Bank  & Trust  Company 
Marshall  N.  Carter 

Coopers  & Lybrand 
Francis  A . Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyv  . 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 
Northern  Telecom,  Inc. 

Brian  P Davis,  Robert  0.  Nelson 

Conductor’s  Circle 

$2 5, 000 -$49,999 

PaineWebber,  Inc. 

James  F.  Cleary 

Raytheon  Company 
Dennis  J . Picard 

Shawmut  Bank,  N.A. 

Allen  W.  Sanborn 

Talbots 

Arnold  B.  Z etcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 
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Principal  Player 

$15, 000 -$24 , 999 


Arthur  Andersen  & Co. 

William  F.  Meagher 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  Me  Nay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  111 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 

Richard  A.  Smith 

The  New  England 
Robert  A . Shafto 

Orsatti  & Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Honor  Roll 

$10, 000 -$14,999 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  St  at  a 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  & Gould 
Joseph  F.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J . Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  & Young 
Thomas  P.  McDermott 

Filene’s 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 

Jack  Connors,  Jr. 


IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  & Company 
Donald  R.  Shepard 

McKinsey  & Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  & Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 

Joseph  S.  Orrico 

Von  Hoffmann  Press,  Inc. 

Frank  A.  Bowman 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO’s  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a Business  Leadership  Association  member,  please 
contact  Deborah  Bennett,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 

ARTHUR  ANDERSEN  & CO. 

William  F.  Meagher 

^Charles  E.  DiPesa  & Company 
William  F.  DiPesa 

COOPERS  & LYBRAND 

Francis  A.  Doyle 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 

Shapiro  & Company,  PC. 

Allan  Tofias 

Wolf  & Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 
LAWNER  & CABOT 
Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 
Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  & Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O’Neill  & Associates 
Thomas  P.  O’Neill  III 

Moore  & Associates 
Joseph  R.  Moore  III 

ORSATTI  & PARRISH 

Louis  F.  Orsatti 


Alarm  Systems 

American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crazier,  Jr. 

THE  BOSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  F.  Finnegan 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 

Building /Contracting 

* Harvey  Industries,  Inc. 

Frederick  Bigony 

*Lee  Kennedy  Co. , Inc. 

Lee  M.  Kennedy 

Morse/Diesel,  Inc. 

Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

* Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 


ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P.  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 
Charles  Lamantia 

BAIN  & COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Issacs 

CSC  Index,  Inc. 

David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  & Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  & COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  & COMPANY 

David  G.  Fubini 

Mercer  Management  Consulting 
James  W.  Down 
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Electrical /Electronics 


NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  & Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 


*A11  Seasons  Services,  Inc. 

Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 

Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

* Boston  Concessions  Group,  Inc. 
Joseph  J.  O’Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O’Hare  Co.,  Inc. 

Harry  “Chip”  O’Hare,  Jr. 

O’Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  & Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTH  WEST,  INC. 

Joseph  S.  Orrico 

Welch’s 

Everett  N.  Baldwin 


Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 


*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 

Thomas  A.  Vanderslice 

* Massachusetts  Electric 
Construction  Co. 

Francis  C.  Angino 

R & D ELECTRICAL  COMPANY, 
INC. 

Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment /Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW'  BOSTON  GARDEN 
CORPORATION 
Lawrence  Moulter 

WCRB- 102.5  FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

* Jason  M.  Cortell  & Associates, 
Inc. 

Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  & Hill 
Joseph  W.  Hammer 


ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Allmerica  Financial 
John  F.  O’Brien 

* Boston  Capital  Partners 

Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*B0T  Financial  Corporation- — 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 

* Brown  Brothers  Harriman  & Co. 

NoahT.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

^Diversified  Funding,  Inc. 

Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 

Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 
Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Finance 
Group 

Richard  A.  Goglia 

* Goldman,  Sachs  & Company 

Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 
William  L.  Boyan 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W.  Schwartz 

KRUPP  COMPANIES 
George  Krupp 

*Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 
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LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kev  in  Kraska 

*The  Putnam  Management  Co. , Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 

John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  & Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 

Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  F.  Carroll 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

*International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 

Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

* Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P.  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 

Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

Hotels/ Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 


Bertucci’s  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 

William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

* Legal  Seafoods,  Inc. 

George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 

COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 

Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  & Byers  Insurance 
Agency,  Inc. 

Paul  D.  Bertrand 

*Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  & Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

* North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 

William  J.  Tvenstrup 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 

P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  & STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  & Gass 
Richard  D.  Dionne 

*fish  & Richardson 
Robert  E.  Hillman 

GOLDSTEIN  & MANELLO,  P.C. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  & HOAR 
Robert  B.  Fraser 

*Hemenway  & Barnes 
Michael  B.  Elefante 

* Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

*McDermott,  Will  & Emery 
Harvey  W.  Freishtat 

*Meredith  & Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  & POPEO,  P.C. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  & DODGE 
Robert  E.  Sullivan 

Peabody  & Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  & Brewster 
Michael  F.  O’Connell 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 

Louis  A.  Goodman 

*Wamer  & Stackpole 
Sam  Adams 

Wood,  Clarkin,  Sawyer  & Ronan 
William  C.  Sawyer 


Manufacturer's 
Representatives/ Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 

Martina  Kerr-Bromley 

*Jofran,  Inc. 

Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

* Boston  Acoustics 

Frank  Reed 

Brush  fibers,  Inc. 

Ian  P.  Moss 

* Cabot  Corporation 

Samuel  W.  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 

Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE,  INC. 

Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 

Paul  Sheiber 

Coz  Corporation 
Henry  W.  Coz 

*C.R.  Bard,  Inc. 

Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 


EdsWest 
Ami  Trauber 

GE  PLASTICS 

Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP. 

Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises 
Steven  Karol 

*Jones  & Vining,  Inc. 

Michel  Ohayon 

LEACH  & GARNER  COMPANY 
Edwin  F.  Leach  II 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

William  C.  Lowe 

New  England  Flag  & Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 

Chane  Graziano 

OSRAM  SYLVANIA,  INC. 

Dean  T.  Langford 

* Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rock  port  Company,  Inc. 
Anthony  J.  Tlberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 

Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 

Printing/Publishing 

*Addison-Wesley  Publishing  Co. , 
Inc. 

Warren  R.  Stone 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 
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CAHNERS  PUBLISHING 
COMPANY 

Robert  L.  Krakoff 

DANIELS  PRINTING 
Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 

Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 

Thomas  J.  Cobery 

*Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  & Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN  PRESS, 
INC. 

Frank  A.  Bowman 

Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 

C.J.  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES  INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  & Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

*Windsor  Building  Associates 
Mona  F.  Freedman 


Retail 

Bradlees,  Inc. 

Barry  Berman 

* Brooks  Brothers 
Larry  R.  Stafford 

Chanel 

Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE’S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN’S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 

Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  & Hobby  Shops,  Inc. 
Ronald  S.  Staflieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  & Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  & Co. 

Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  & Country  Corporation 
C.  William  Carey 


Science/Medical 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA,  Inc. 

Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

Wdliam  C.  Van  Faasen 

*Boston  Scientific  Corporation 
Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

* Fisher  Scientific 

Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.  A.  WEBSTER,  INC. 

John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wdd  Acre  Inns,  Inc. 

Bernard  S.  Yudowitz 

Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 
Paul  Kroner 

* Massachusetts  State  Lottery 
Commission 

Eric  Turner 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP. 

David  J.  McGrath,  Jr. 

* Watson  Mail  Service/Mail 
Communications,  Ind. 

Alvin  B.  Silverstein 

Travel/Transportation 

*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 
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Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O’Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  O.  Nelson 

NYNEX 

William  C.  Ferguson 


y 

|«*CO 

Dinner  and  Drumrolls. 
Just  Pops  In. 

Our  menu  is  the  perfect  prelude  to  the  performance. 
Delightfully  different  dinners,  prepared  and  served 
with  style.  And  accompanied  by  free  parking.  So  you 
can  enjoy  your  dinner,  then  stroll  to  the  Pops  with  time 
to  spare.  For  reservations,  call  424' 7000. 


At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For 
Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the 
nearest  door,  or  according  to  instructions. 

HOWTO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  11  through  July  10,  are  on  sale  now.  The  box  office  is  open 
from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first  intermission  on 
concert  nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American  Express,  MasterCard, 
VISA,  personal  checks,  and  cash  are  accepted.  To  charge  tickets  on  a major  credit  card, 
or  to  make  a reservation  and  send  payment  by  check,  call  SymphonyCharge  at  (617) 
266-1200,  Monday  through  Saturday  between  10  a.m.  and  6 p.m.  There  is  a $2.50  han- 
dling fee  for  each  ticket  ordered  by  phone.  Send  mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed,  stamped  envelope.  Ticket  prices  are  $35.00, 
$30,  $25,  $22.50,  $14.50,  and  $11.  Good  seats  are  still  available. 


PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of 
each  performance. 

SMOKING  IS  NO  LONGER  PERMITTED  in  any  part  of  Symphony  Hall. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  June  29,  30,  July  1,  2,  3,  and  4.  All 
performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 
FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the  Cohen 
Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOM  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance 
on  Huntington  Avenue. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Hunting- 
ton  Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each  concert  and 
during  the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  coffee  mugs,  clothing,  posters,  and  recordings.  A selec- 
tion of  Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the 
Cabot-Cahners  Room  in  the  Massachusetts  Avenue  corridor.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  daytime  hours,  merchandise  information,  and  mail 
order  service,  please  call  (617)  638-9383. 

PARKING:  The  Prudential  Center  Garage  offers  a discount  to  any  Pops  patron  with  a 
ticket  stub  for  that  evening’s  performance,  courtesy  of  R.M.  Bradley  &,  Co.  and  The  Pru- 
dential Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near 
Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  pall  (617)  638-9241,  or  write  the  Function 
Manager,  Symphony  Hall,  Boston,  MA  02115. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  weekdays  between  9 a.m.  and  5 p.m.  at  (617)  638- 
9251.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  send  your 
new  address  with  your  newsletter  label  to  the  Development  Office,  Symphony  Hall, 
Boston,  MA  02115.  Including  the  mailing  label  will  assure  a quick  and  accurate  change 
of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it  pos- 
sible for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,”  “A  Com- 
pany Christmas  at  Pops,"  and  special-event  underwriting.  Benefits  include  corporate 
recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room  reception 
lounge,  and  priority  ticket  service.  For  further  information,  please  call  Deborah  Bennett, 
Director  of  Corporate  Development,  at  (617)  638-9298. 


CAREY  LIMOUSINE 


All  our  services  are  free 
- no  strings  attached. 


MAKING  ANY  OCCASION 
EXTRA  SPECIAL 


arrangements...  at  no 
extra  charge  to  you. 

Travel  is  our  forte; 
Garber  is  our  name. 
Give  us  a call- 


We  perform  a veritable  symphony  of  travel 


Major  Credit  Cards  Accepted  - See  our  Ad  in  the  Nynex  Yellow  Pages 


Limousines,  Sedans,  Vans 


617  623-8700 


734-2100 

and  we’ll  get  in  tune 
with  your  travel  needs. 


Main  Office: 

1406  Beacon  St., 
Brookline 
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Fleet  Private  Banking. 

For  Those  Too 
Busy  Making  Money, 
To  Manage  It. 


Fleet  Private  Banking  exists  for  one  reason:  to 
provide  comprehensive  banking  services  to 
affluent  individuals. 

So  take  time  away  from  your  busy  schedule 
and  call  James  Cornell  at  (617)  346-2131.  We’ll 
show  you  how  a relationship  with  a Fleet  Private 
Banker  can  be  one  of  the  smartest  business 
decisions  you  ever  made. 


Fleet  Bank 

A Member  of  Fleet  Financial  Group 

Were  here  to  make  a difference: 


Member  FDIC. 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen. 


Talent,  hard  work  and  dedication 
aren’t  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a person’s  needs. 

It’s  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it’s  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


KNOW-HOWTHAT  PAYS  OFF.” 


Member  FDIC 


JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

109th  Season,  1994 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

J.P.  Barger,  Chairman  George  H . Kidder,  President 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman  Nicholas  T.  Zervas,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 

Trustees  Emeriti 

Veron  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 


Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 

Abram  T.  Collier 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris 
Fahnestock 


Other  Officers  of  the  Corporaration 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Allen  Z.  Kluchman 
Harvey  Chet 
Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 

Mrs.  August  R.  Meyer 


Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W Rabb 


Molly  Beals  Millman 
Mrs.  Robert  B. 

Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 


Mrs.  George  Lee 
Sargent 

Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Michael  G.  McDonough,  Assistant  Treasurer 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman  • Robert  P.  O’Block,  Vice-Chairman  'Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B. 
Abelow 

Helaine  B.  Allen 
Harlan  E.  Anderson 
Caroline  Dwight  Bain 
Mrs.  David  Bakalar 
Mrs.  Leo  L.  Beranek 
Donald  C. 

Bowersock,  Jr. 
William  L.  Boyan 
Robin  A.  Brown 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Dean  Robert  C.  Clark 
Gwendolyn  Cochran 
Hadden 

William  H.  Congleton 
William  F.  Connell 
Jack  Connors,  Jr. 
Albert  C.  Comelio 
Joan  P.  Curhan 
Nader  F.  Darehshori 
JoAnne  Dickinson 
Harry  Ellis  Dickson 


Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  M.  Elvin 
Deborah  A.  England 
Edward  Eskandarian 
Katherine  Fanning 
J.  Richard  Fennell 
Eugene  M.  Freedman 
Mrs.  James  G. 

Garivaltis 

Mrs.  Susan  D.  Hall 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P. 

Hatsopoulos 
Joe  M.  Henson 
Bayard  Hemy 
Ronald  A.  Homer 
Mrs.  Marilyn 

Brachman  Hoffman 
F.  Donald  Hudson 
Lola  Jaffe 
Martin  S.  Kaplan 


Susan  B.  Kaplan 
Richard  L.  Kaye 
Frances  Demoulas 
Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F. 
Kingsley 

David  I.  Kosowsky 
John  R.  Laird 
Mrs.  William  D. 
Larkin,  Jr. 

Mrs.  Hart  D.  Leavitt 
Thomas  H.  Lee 
Laurence  Lesser 
Frederick  H. 

Love  joy,  Jr. 

Diane  H.  Lupean 
Barbara  Jane  Macon 
Mrs.  Harry  L.  Marks 
William  F.  Meagher 
Nathan  R.  Miller 
Catalina  B.  Montes 
Richard  P.  Morse 
David  G.  Mugar 
Robert  J.  Murray 


David  S.  Nelson 
Mrs.  Hiroshi  H. 

Nishino 
Paul  C.  O’Brien 
Vincent  M.  O’Reilly 
Louis  F.  Orsatti 
John  A.  Perkins 
Millard  H.  Piyor,  Jr. 
Robert  E.  Remis 
William  D.  Roddy 
John  Ex  Rodgers 
Keizo  Saji 
Mrs.  Raymond  H. 

Schneider 
Mrs.  Carl  Shapiro 
Malcolm  L.  Sherman 
L.  Scott  Singleton 
Micho  F.  Spring 
Vondal  M.  Taylor,  Jr. 
William  F.  Thompson 
Robert  A.  Wells 
Mrs.  Thomas  H.P. 
Whitney 

Margaret  Williams- 
Decelles 
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Overseers  Emeriti 


Mrs.  Weston  W. 

Adams 
Bruce  A.  Beal 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Phyllis  Curtin 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas  J. 

Galligan 
Mrs.  Haskell  R. 

Gordon 


Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
H. Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F. 

Lawrence 
C.  Charles  Marran 
Hanae  Mori 


Mrs.  Stephen  V.C. 
Morris 

Mrs.  Thomas  Spurr 
Morse 

David  R.  Pokross 
Daphne  Brooks 
Prout 

Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome 
Rosenfeld 
Mrs.  William  C. 
Rousseau 


Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
W.  Davies  Sohier,  Jr. 
Ralph  Z.  Sorenson 
Mrs.  Edward  S. 
Stimpson 

Mrs.  Arthur  L.  Strang 
Mark  Tishler,  Jr. 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  Emeritus 
James  F.  Cleary  Chairman 

Nader  F.  Darehshori  William  F.  Meagher 
Francis  A.  Doyle  Robert  J.  Murray 

John  P.  Hamill  Robert  P.  O’Block 

Emeriti  Leo  L.  Beranek  • Nelson  J.  Darling 


William  F.  Connell,  President 
William  L.  Boyan,  Vice-President 

Patrick  J.  Purcell  Ray  Stata 

William  D.  Roddy  Stephen  J.  Sweeney 

Malcolm  L.  Sherman  William  C.  Van  Faasen 

Ey-Officio  J.P.  Barger  • George  H.  Kidder 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Molly  B.  Millman,  President  Patricia  L.  Tambone,  Treasurer 

Florence  T.  Whitney,  Executive  Vice-President  Arline  Ziner,  Secretary 
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To  mark  the  centennial  of  the  birth  of  Arthur  Fiedler  (December  17, 1894-July  10, 1979),  the 
Boston  Symphony  Archives  has  mounted  a display  of  memorabilia  in  the  Cohen  Wing  lobby 
exhibit  cases.  Using  photographs,  letters,  programs,  and  other  historical  documents,  the 
exhibit  explores  the  career  of  Arthur  Fiedler,  focusing  on  his  remarkable  49-year  tenure  as 
Conductor  of  the  Boston  Pops  (1930-79). 

A permanent  display  of  Arthur  Fiedler  memorabilia,  as  well  as  his  personal  libraiy  of  musical 
scores,  can  be  viewed  in  the  Arthur  Fiedler  Reading  Room  located  on  the  second  floor  of 
Boston  University’s  Mugar  Library,  771  Commonwealth  Avenue. 
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John  Williams 


John  Williams  became  Boston  Pops  Laureate  Conductor  as  of 
January  1994  and  is  also  serving  as  Music  Adviser  for  the  1994 
season.  In  January  1980  he  was  named  nineteenth  conductor 
of  the  Boston  Pops  Orchestra  since  its  founding  in  1885.  Bom 
in  New  York,  Mr.  Williams  attended  UCLA,  studied  composi- 
tion privately  with  Mario  Castelnuovo-Tedesco,  and  attended 
the  Juilliard  School,  where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning 
his  career  in  the  film  studios,  where  he  worked  with  such 
composers  as  Bernard  Herrmann,  Alfred  Newman,  and  Franz 
Waxman.  He  went  on  to  write  music  for  many  television  pro- 
grams in  the  1960s,  winning  two  Emmy  awards  for  his  work. 

John  Williams  has  composed  the  music  and  served  as  music  director  for  more  than 
seventy-five  films,  including  Schindler’s  List,  Jurassic  Park,  Home  Alone  Z,  Far  and  Away, 
JFK,  Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  three  Indiana 
Jones  films,  Always,  Stanley  and  Iris,  The  Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  ofEastwick,  the  Star  Wars  trilogy,  E.T.  (the  Eytra-Terrestrial) , Superman,  Close 
Encounters  of  the  Third  Kind,  Jaws,  and  Goodbye , Mr.  Chips.  He  has  received  thirty 
Academy  Award  nominations  and  has  been  awarded  five  Oscars  and  fifteen  Grammies, 
as  well  as  several  gold  and  platinum  records.  This  year  Mr.  Williams  won  the  Oscar  for 
his  score  to  Steven  Spielberg’s  film  Schindler’s  List. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies  and  a flute  concerto  and  violin  concerto  recorded  by  the  London  Sym- 
phony Orchestra.  Recent  works  include  music  for  the  1992  Summer  Olympics  and  a 
bassoon  concerto,  commissioned  for  New  York  Philharmonic  principal  bassoonist  Judy 
LeClair. 

The  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording  history.  Many  of  Mr.  Williams’  film  scores  have 
been  recorded,  and  he  has  led  a series  of  highly  acclaimed  albums  with  the  Boston 
Pops  Orchestra  for  Sony  Classical  and  Philips  Records.  Among  their  most  recent  record- 
ings, all  on  Sony  Classical,  are  The  Green  Album,  a new  Christmas  album  entitled  Joy  to 
the  World,  an  album  of  favorite  Pops  encores  entitled  Unforgettable,  a tribute  to  Frank 
Sinatra  entitled  Night  and  Day,  and  Music  for  Stage  and  Screen  featuring  works  by  Aaron 
Copland  and  John  Williams. 

Mr.  Williams  has  led  the  Boston  Pops  Esplanade  Orchestra  on  United  States  tours  in 
1985, 1989,  and  1992,  and  on  a tour  of  Japan  in  November  1987.  He  led  the  Boston  Pops 
Orchestra  on  tours  of  Japan  in  1990  and  1993.  Mr.  Williams  has  appeared  as  guest  con- 
ductor with  a number  of  major  orchestras,  including  the  London  Symphony,  the  Cleve- 
land Orchestra,  the  Philadelphia  Orchestra,  and  the  Los  Angeles  Philharmonic,  with 
which  he  has  appeared  many  times  at  the  Hollywood  Bowl.  He  has  been  awarded  hon- 
orary degrees  from  many  American  colleges  and  universities. 
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Harry  Ellis  Dickson 


Hariy  Ellis  Dickson  is  Associate  Conductor  Laureate  of  the 
Boston  Pops,  founder  and  Conductor  Laureate  of  the  Boston 
Symphony  Orchestra  Youth  Concerts,  and  music  director  of 
the  Boston  Classical  Orchestra.  In  September  1992  he  was 
named  music  director  of  the  Toronto  Pops  Orchestra,  with 
which  he  leads  an  annual  series  of  concerts.  Mr.  Dickson 
retired  in  1987  from  the  Boston  Symphony  Orchestra’s  first 
violin  section.  A native  of  Cambridge,  Massachusetts,  he  is  a 
graduate  of  Somerville  High  School  and  the  New  England 
Conservatory  of  Music.  He  studied  violin  with  Carl  Flesch  and 
Max  Rostal  as  a fellowship  student  at  Berlin’s  Hochschule  fur 
Musik  and  later  studied  conducting  with  Pierre  Monteux  at 
the  Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  throughout  the  United  States  and  Canada,  with  the  Jerusalem  Symphony 
in  Israel,  and  with  the  Ulster  Symphony  in  Ireland.  In  addition,  he  remains  active  as  a 
conductor  of  the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras  at  Symphony 
Hall,  on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the  Harry 
Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community  School, 
and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry  Ellis 
Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park  High 
School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston  Fenway 
Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dickson  Park” 
on  Westland  Avenue  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from 
many  local  colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  great  artists  and  with  his  informed  and  witty 
anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated  many 
of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  an  entertaining 
compilation  about  music  and  musicians,  and  Arthur  Fiedler  and  the  Boston  Pops.  In 
addition,  he  furthered  the  part-time  conducting  career  of  his  close  friend,  the  late 
Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as  musical  mentor. 
Through  the  Boston  Symphony  Orchestra  Youth  Concerts,  which  he  founded  in  1959 
and  which  have  been  the  model  for  such  concerts  across  the  country,  Mr.  Dickson  has 
built  bridges  between  the  stage  of  Symphony  Hall  and  the  wider  world. 


7 


Fiedler  at  100 

by  Steven  Ledbetter 

It  was  surely  one  of  the  most  unlikely  life  stories  in  the  history  of  American  orches- 
tras that  made  a Berlin-trained  American  violinist  into  the  very  image  of  the  “orches- 
tra conductor”  in  the  eyes  of  millions  of  people  who  had  never  entered  a concert 
hall.  Certainly  his  good  looks  did  not  hinder  that  development.  Whether  the  hair 
and  moustache  were  dark  in  the  early  years  or  snow-white  in  the  last  decades, 
Arthur  Fiedler  simply  looked  like  most  people’s  idea  of  a conductor.  By  the  time  of 
his  death,  a few  months  before  his  eighty-fifth  birthday,  he  had  the  distinction  of 
having  held  the  music  directorship  of  an  American  orchestra  longer  than  any  other 
person. 

Notwithstanding  his  latter-day  acclaim  as  “Mr.  Pops,”  his  willingness  to  pose  for 
photographers  in  almost  any  costume  that  could  gain  attention,  his  image  as  an 
overgrown  child  who  loved  to  pursue  fire  trucks,  and  his  sometimes  salty  language 
and  crusty  temperament,  Arthur  Fiedler  began  his  career  as  a serious  musician.  It 
was  surely  the  qualities  of  his  training  and  his  early  work  that  made  it  possible  for 
him  to  become  the  master  of  light  orchestral  music  in  his  latter  years. 

Born  in  Boston  on  December  17, 1894,  Fiedler  was  the  son  of  a violinist  in  the 
Boston  Symphony  Orchestra,  so  he  grew  up  with  the  orchestra  as  a constant  back- 
ground to  his  life.  After  early  studies  with  his  father  he  went  to  Berlin,  primarily  to 
study  violin  with  Willi  Hess;  he  also  studied  piano  and  conducting.  He  returned  to 
the  United  States  at  the  outbreak  of  World  War  I and  joined  the  Boston  Symphony 
in  1915  as  a second  violinist,  later  moving  to  the  viola  section. 

From  the  beginning  he  was  eager  to  move  beyond  the  career  of  an  orchestral 
player.  In  1924  he  formed  the  Boston  Sinfonietta  with  twenty-five  of  his  BSO  com- 
rades. With  this  group  he  undertook  imaginative  programs  that  broadened  the 
musical  fare  heard  in  the  city,  and  he  traveled  throughout  the  Commonwealth  and 
into  neighboring  states.  Even  into  the  1930s  he  continued  to  conduct  a surprisingly 
wide  range  of  music,  and  to  serve  on  occasion  as  chorus  master  to  Serge  Kous- 


sevitzky  (one  of  his  tasks  in  this  line  was  to  train  the  chorus  for  the  American  pre- 
miere of  William  Walton’s  challenging  oratorio  Belshazzar’s  Feast). 

By  1929  Fiedler  began  his  dream  of  free  orchestral  concerts  on  the  Esplanade, 
which  were  attracting  large  audiences  at  a time  when  the  Boston  Pops  was  falter- 
ing under  the  overly  serious  direction  of  the  Italian  composer  Alfredo  Casella.  The 
BSO  management,  which  had  turned  down  Fiedler  three  years  earlier  in  favor  of  a 
foreigner  as  Pops  conductor,  offered  him  the  job  in  1930.  Thus  began  a half-century 
of  remarkable  growth  for  the  Boston  Pops,  which  became,  during  Fiedler’s  tenure, 
a best-selling  recording  ensemble  and  probably  the  most  famous  orchestra  in  the 
country.  His  innovative  programs,  mixing  a wide  range  of  classical  music  with 
arrangements  of  current  popular  songs  and  novelty  numbers  (such  as  medleys  of 
music  from  television  theme  songs  or  commercials — music  that  one  was  surprised 
to  hear  in  the  concert  hall),  grew  widely  popular  and  spawned  imitators  all  over 
the  country. 

By  the  time  of  his  death,  on  July  10, 1979,  Fiedler  was  the  most-recorded  conduc- 
tor in  the  world.  By  the  end  there  were  critics  who  complained  that  his  programs 
had  become  too  predictable  and  hackneyed,  that  he  himself  had  grown  tired.  But 
his  audiences  remained  enthusiastic;  to  this  day  many  of  his  recordings  are  still  in 
print  because  listeners  still  enjoy  the  authenticity  of  his  Strauss  waltzes,  the  vigor 
of  his  marches,  the  melodic  sensibility  of  his  many  recordings  of  love  songs.  The 
solid  musicianship  of  the  young  Fiedler  stood  him  in  good  stead  over  a half-cen- 
tury of  changing  tastes  and  approaches  to  concertgoing  and  light  classical  music. 
In  the  year  of  his  centenary,  his  memory  is  yet  green  in  the  minds  of  those  who 
heard  him  in  his  lifetime,  and  his  spirit  continues  to  hover  over  springtime  in  Bos- 
ton and  the  eternal  return  of  the  Pops. 


A Boston  Pops  concert,  1944 
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The  Arthur  Fiedler  Centennial 

Memories  of  the  Boston  Pops  Years 


Atypical  pose  on  afire  truck 
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A 1977  Christmas  Pops  concert 
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lVim^net  Curtis,  Natalie  Jacobson,  ai 

beiji  Ozawa  during  the  live  1979  “ Mus 
Marathon ” telecast 
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The  plaque  marking  the  Arthur  Fiedler 
footbridge,  erected  in  1953  at  the 
Charles  River  Esplanade 


Backstage  with  Ella  Fitzgerald, 


1973 
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Courtesy  of  the  Boston  Symphony  Archives 
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THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS 
Laureate  Conductor 
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Daniel  Banner 
Kristina  Nilsson 
Alexander  Romanul 
Sandra  Kott 
Tison  Street 
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Violas 
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Susan  Culpo 
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Donna  Jerome 

Cellos 

Ronald  Lowry 
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George  Seaman 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 
William  Rounds 
Kevin  Crudder 


Basses 
Robert  Caplin 
Barry  Boettger 
James  Freeman 
Henry  Peyrebrune 
Prentice  Pilot 
Joseph  Holt 
TFacey  Rowell 

Flutes 

Marianne  Gedigian 
Catherine  Payne 

Piccolo 

Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Chamley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Monday  evening,  June  6, 1994,  at  8:00 


DAVID  ALAN  MILLER  conducting 

HARVARD  AND  RADCLIFFE  25TH  REUNION 

Short  Ride  in  a Fast  Machine 

Shaker  Hymn  from  Appalachian  Spring 

Hoedown  from  Rodeo 

Three  Dance  Episodes  from  On  the  Town 

The  Great  Lover — Lonely  Town:  Pas  de  Deux — 

Times  Square:  1944 

INTERMISSION 

News  Aria  from  Myon  in  China 
JAMES  MADDALENA,  baritone 
John  Adams,  Harvard  ’69,  conducting 

Rhapsody  in  Blue 

STEPHEN  DRURY,  Harvard  ’77,  piano 

INTERMISSION 


Adams 

Copland 

Copland 

Bernstein 


Adams 


Gershwin 


Fair  Harvard 

Radcliffe,  We  Rise  to  Greet  Thee 


Liberty  Fanfare 


A Tribute  to  Duke  Ellington 

Sophisticated  Lady — Take  the  A’  Train — Mood  Indigo — 
It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing) 

Unforgettable 

Bob  Winter,  piano  solo 

In  the  Mood 
Sing,  Sing,  Sing 


Williams 
a it.  Bums 

Gordon-Morley 

Garland/Miller-Hayman 

Prima/Goodman-Hyman 


Song  lyrics  appear  on  page  27 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Week  5 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS 
Laureate  Conductor 

HARRY  ELLIS  DICKSON 
Associate  Conductor 
Laureate 

First  Violins 

Tamara  Smimova-Sajfar 

Leo  L Beranek  Chair 

Victor  Romanul 

Edward  and  Bertha  C.  Bose  Chair 

Laura  Park 
Bo  Youp  Hwang 
Lucia  Lin 
Leo  Panasevich 
Gottfried  Wilfinger 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 
’Harvey  Seigel 

* Nancy  Bracken 
’Aza  Raykhtsaum 
’Bonnie  Bewick 
’James  Cooke 

Second  Violins 

Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 
Jerome  Rosen 
’Ronan  Lefkowitz 

* Jennie  Shames 
’Valeria  Vilker  Kuchment 
’Tatiana  Dimitriades 
*Si-Jing  Huang 
tJoseph  Conte 
tJoseph  Scheer 
tDaniel  Banner 
tAlexander  Romanul 


‘Participating  in  a system  of 
rotated  seating 

fSubstituting,  1994  spring  season 


Violas 

Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
’Mark  Ludwig 
’Rachel  Fagerburg 
’Edward  Gazouleas 
’Kazuko  Matsusaka 
tSusan  Culpo 

Cellos 

Martha  Babcock 
Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
’Ronald  Feldman 
’Jerome  Patterson 
’Jonathan  Miller 
’Owen  Young 

Basses 

Lawrence  Wolfe 
John  Salkowski 
’Robert  Olson 
’James  Orleans 
’Todd  Seeber 
’John  Stovall 
’Dennis  Roy 
+Hemy  Peyrebrune 

Flutes 

tMarianne  Gedigian 
tCatherine  Payne 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
tLaura  Ahlbeck 

English  Horn 

Robert  Sheena 

Clarinets 

William  R.  Hudgins 
tWilliam  Wrzesien 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 


Contrabassoon 

Gregg  Henegar 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
tDouglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Timothy  Genis 

Percussion 

Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
Fred  Buda 

Harps 

Ann  Hobson  Pilot 
Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Rhythm  Section 

Fred  Buda-drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Tuesday  evening,  June  7, 1994,  at  8:00 


ROBERT  BERNHARDT  conducting 
HARVARD  AND  RADCLIFFE  NIGHT  AT  POPS 
Ride  of  the  Valkyries  from  Die  Walkiire 
Overture  to  La  gazza  ladra 
Sheep  May  Safely  Graze 
Waltz  from  Swan  Lake 

INTERMISSION 


Wagner 

Rossini 

Bach 

Tchaikovsky 


The  Stars  and  Stripes  Forever  Sousa 

Murray  Hoffman  conducting 

Dr.  Hoffman's  appearance  is  the  result  of  a surprise  birthday  gift  in  his  honor  to  the  Boston 
Pops  Fund  from  his  wife  Eleanor.  They  are  the  parents  of  Hugh  Hoffman,  class  of  '94, 

Harvard  Business  School. 

A Tribute  to  Leroy  Anderson 

Bugler’s  Holiday 
Blue  Tango 
Belle  of  the  Ball 


Overture  Concertante  Pinkham 

JAMES  DAVID  CHRISTIE,  organ 
Daniel  Pinkham,  Harvard  '44,  conducting 

Fair  Harvard 

Radcliffe,  We  Rise  to  Greet  Thee 
INTERMISSION 


Flying  Theme  from  E.T.  (The  Eytra-Terrestrial)  Williams 

Batman  Suite  Elfman-Bankey 

Theme  from  Jurassic  Park  Williams 


March  from  Superman  Williams 


Song  lyrics  appear  on  page  27. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Week  5 


Leadership 

Banking. 

Boston  Private  Bank  & Trust  Company  is  a 
leader  in  offering  uncompromising  private 
banking  and  investment  services  to  discerning 
individuals.  Highly  attentive  service,  expert 
counsel,  and  enduring  client  relationships  are 
hallmarks  of  our  banking  philosophy. 

With  a focus  on  providing  an  exceptional  level 
of  very  personal  and  responsive  service,  we 
offer  a full  range  of  financial  products  to  meet 
your  banking  and  investment  needs.  We  pro- 
vide investment  management,  personal  lend- 
ing, credit,  residential  mortgage,  home  equity 
and  comprehensive  trust  and  estate  services. 

For  more  information  we  invite  you  to  call 
Ana  E.  Steele,  (617)  556-1907. 


Boston  Private  Bank 
0 Trust  Company 

One  Winthrop  Square  • Boston,  MA  02110 

Member  FDIC  Equal  Housing  Lender  til 


lure,  it  tells  time.  But  it  also  tells  a story. 


fie  clock  in  our  lobby  is  a telling  reminder 
■ the  values  of  hard  work,  discipline  and 
lention  to  detail.  Today,  nearly  a century 
ler,  the  craftsman's  commitment  still  shows. 

lie  same  holds  true  for  Carleton-Willard 
llage.  As  the  only  accredited  retirement 
Immunity  in  Massachusetts,  we  work 
Jird  to  further  our  standards  of  excellence 
fr  an  enriching,  comfortable  retirement. 

It  amid  65  acres  of  wooded  countryside, 
llir  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a class  by  itself. 


For  the  complete  story,  and  a personal  tour 
of  our  community, 
don't  waste  time. 

Call  us. 


A Commitment  to  Sncelle 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

Owned  and  operated  by  Carleton-Willard  Homes,  Inc.,  a not-for-profit  corporation. 


LECHMEKE 


Celebrate  the  music  of 
Oscar  Award-winning  composer 
John  Williams  as  he  and  the 
Boston  Pops  Orchestra  perform 
this  rousing  tribute  to  the 
Music  For  Stage  And  Screen. 
Featuring  classic  John  Williams 
and  Aaron  Copland  film  scores, 
highlights  include  music  from 
"The  Red  Pony"  and 
"Born  On  The  Fourth  Of  July." 


ill 

miffl 

HI 

ill 

HHH 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Wednesday  evening,  June  8, 1994,  at  8:00 


ROBERT  BERNHARDT  conducting 
ALL  CREATURES  GREAT  AND  SMALL 


Ride  of  the  Valkyries  from  Die  Walkiire  Wagner 

Overture  to  La  gazza  ladra  Rossini 

Sheep  May  Safely  Graze  Bach 

Waltz  from  Swan  Lake  Tchaikovsky 

INTERMISSION 

Carnival  of  the  Animals  Saint-Saens 


JANICE  WEBER  and  MICHAEL  LEWIN,  pianists 
ART  BUCHWALD,  narrator 
PAUL  SZEP,  editorial  cartoonist 
Text  by  Mr.  Buchwald 

INTERMISSSION 

Flying  Theme  from  E.T.  (The  E^tra-Thrrestrial)  Williams 

Batman  Suite  Elfman-Bankey 

Love  Theme  and  March  from  Superman  Williams 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Ford  Hall  Forum;  The  Forty  Niners,  Inc  ; Thomas  Cook  Travel;  Boston 
Chamber  Executives  Club;  Harvard  Community  Health  Plan;  The  Union  College  Club  of  Boston; 
Harvard  Business  School-Sec.  H 1994;  Rotary  Club  of  Wellesley;  New  London  Hospital  Day  Commit- 
tee; Lahey  Clinic  Medical  Center;  Bradley  Central  High  School;  Sharing  and  Caring. 
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Week  5 


Become  a Friend 
of  the 

Boston  Pops 

America's  Musical  Tradition 


For  109  seasons,  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America's  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Friends'  Membership  Benefits 


Contribute  $50  and  receive  a 
Friend’s  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  priority  notice  about 
Opening  Night  at  Pops  1995, 
a schedule  of  "Evening  at 
Pops"  broadcast  dates,  an 
invitation  to  the  Annual 
Friends'  Business  Meeting 
and  closed  rehearsal,  and  the 
BSO's  informative  newsletter. 

Contribute  $150  and  also 
receive  special  recognition  in 
the  1995  Boston  Pops 
program  book. 

Contribute  $250  and  also 
receive  an  ADVANCE 
TICKET  ORDER  FORM 
FOR  THE  1994  HOUDAY 
POPS  CONCERTS ! (To 
qualify,  your  gift  must  be 
made  by  August  31st.) 

Contribute  $500  and  also 
receive  the  most  recent 
Boston  Pops  recording 
conducted  by  John  Williams. 


Contribute  $750  and  also 
receive  a Boston  Pops  poster 
(unframed)  autographed  by 
the  next  Pops  conductor. 

Contribute  $1,500  and  also 
receive  two  table  seats  to  the 
1994  New  Year's  Eve  Gala 
or  the  1995  Opening  Night 
at  Pops.  We’ll  include  a 
bottle  of  champagne  plus  an 
invitation  to  a closed  TV 
taping  and  reception. 


Contribute  $6,000  and  also 
receive  the  opportunity  to 
conduct  "The  Stars  and 
Stripes  Forever"  at  a spring 
Boston  Pops  concert  (limited 
availability). 

Contribute  $15,000  and 

name  a concert.  Receive  all 
of  the  above  benefits,  plus 
the  opportunity  to  name  a 
Boston  Pops  concert  in 
tribute  to,  or  in  memory  of, 
an  individual  you  designate. 


For  further  Information,  please  contact  Daniel  P.  Breen,  Director  of  the 
Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 

I 1 

YES!  I want  to  keep  great  music  alive  and  become  a 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the 

Boston  Pops  Fund. 

N ame Phone 

Address 

City State Zip 

Please  make  your  check  payable  to  the  Boston  Pops  Fund, 

Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

For  information,  call  (617)  638-9251 . 

I I 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Thursday  evening,  June  9, 1994,  at  8:00 


ROBERT  BERNHARDT  conducting 
ALL  CREATURES  GREAT  AND  SMALL 


Ride  of  the  Valkyries  from  Die  Walkiire  Wagner 

Overture  to  La  gazza  ladra  Rossini 

Sheep  May  Safely  Graze  Bach 

Waltz  from  Swan  Lake  Tchaikovsky 

INTERMISSION 

Carnival  of  the  Animals  Saint-Saens 


JANICE  WEBER  and  MICHAEL  LEWIN,  pianists 
AMALIA  BARREDA,  narrator 
Poetry  by  Ogden  Nash 

INTERMISSSION 

Flying  Theme  from  E.T.  (The  Ejctra-Tkrrestrial)  Williams 

Batman  Suite  Elfman-Bankey 

Love  Theme  and  March  from  Superman  Williams 


The  Boston  Pops  Orchestra  and  John  Williams  maybe  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  New  England  Center  for  Autism;  Robert  Burke;  Neighborhood  Club  of 
Quincy;  University  of  Vermont  Alumni  Association;  Choate,  Hall  & Stewart;  Rockland  Citizens 
Scholarship;  University  Club  of  Boston;  St.  John  the  Evangelist  Church;  Walpole  Arts  Council; 
Tourco. 
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Week  5 


IN  CONCERT 

At  Wingate,  we  believe  that  the  warm  touch  of  a caregiver 
is  the  single  most  important  ingredient  in  patient  care. 

Care.  Compassion.  Community. 

In  concert.  At  Wingate. 

WINGATE 

REHABILITATIVE  & SKILLED  NURSING  RESIDENCES 

80  Andover  Street,  Andover,  MA  01810  • 1 364  Main  Street,  Reading,  MA  0 1 867 
9 Maple  Street,  Wilbraham,  MA  01095  and  opening  in  July  ... 

100  North  Beacon  Street,  Brighton,  MA  02135 
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BALDWIN 
OF 

BOSTON 

98  Boylston  St.,  Boston 
1-800-FOR  PIANO 


m 


Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Seiji  Ozawa  & John  Williams 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Friday  evening,  June  10, 1994,  at  8:00 


BRUCE  HANGEN  conducting 
POPS  AROUND  THE  WORLD 

Galop  from  Moscow ; Cheremushky  Shostakovich 

Excerpts  from  Belkis,  Queen  of  Sheba  Respighi 

Danza  guerresca — 11  Sogno  di  Salomone — 

Danza  orgiastica 

Procession  of  the  Sardar  from  Caucasian  Sketches  Ippolitov-Ivanov 

INTERMISSION 


Concerto  for  Violin  and  Orchestra  Khachaturian 

Allegro  con  fermezza 
Andante  sostenuto 
Allegro  vivace 

MARIANNE  GEDIGIAN,  flute 

INTERMISSION 

Hayr  Mehr  (arr.  Rouben  Gregorian) 

Mehr  Hairenich 


Ride  to  Dubno  from  Tkras  Bulba  Waxman 

Song  of  India  Rimsky-Korsakov-Sebesky 

Lara’s  Theme  from  Dr.  Zhivago  Jarre-Hayman 

Selections  from  Man  of  La  Mancha  Leigh-Hayman 

I,  Don  Quixote — Dulcinea — Aldonza — 

Golden  Helmet  of  Mambrino — I’m  Only  Thinking 
of  Him — Knight  of  the  Woeful  Countenance — 

To  Each  His  Dulcinea — The  Impossible  Dream 


The  Boston  Pops  Orchestra  and  John  Williams  maybe  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Friends  of  Armenian  Cultural  Society  Inc.;  Messalonskee  High  School;  Parish 
of  Christ  Episcopal  Church;  East  Coast  Touring;  Birthright;  Angle  Stone  Chp.  O.E.S.  P.M.’s  Friendly; 
Salem  State  College  Alumni  Association;  Massachusetts  Hospital  Association;  Sutton  Travel  Consul- 
tants Inc.;  United  Church  of  Christ  in  Canton;  Oxbow  High  School;  Kiki  Kneeland;  Massachusetts 
Sports  Partnership;  South  Norwood  Committee;  Greater  Beverly  College  Club,  Inc.;  Roudenbush 
Community  Center. 
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Week  5 


“Do  you  know  the  Four  Seasons  Hotel 
Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England  and  New  York?” 


"No,  kit  if  you  hum  a few  hars....” 


Four  Seasons  Hotel 

A Four  Seasons  ♦ Regent  Hotel 

200  Boylston  Street,  Boston,  MA  • (617)  338-4400 

AAA  Five  Diamond  Award 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Saturday  evening,  June  11, 1994,  at  8:00 


BRUCE  HANGEN  conducting 

Galop  from  Moscow , Cheremushky  Shostakovich 

Excerpts  from  Belkis,  Queen  of  Sheba  Respighi 

Danza  guerresca — II  Sogno  di  Salomone — 

Danza  orgiastica 

Procession  of  the  Sardar  from  Caucasian  Sketches  Ippolitov-Ivanov 

INTERMISSION 


Concerto  for  Violin  and  Orchestra  Khachaturian 

Allegro  con  fermezza 
Andante  sostenuto 
Allegro  vivace 

MARIANNE  GEDIGIAN,  flute 


INTERMISSION 


Ride  to  Dubno  from  Thras  Bulba  Waxman 

Song  of  India  Rimsky-Korsakov-Sebesky 

Lara’s  Theme  from  Dr.  Zhivago  Jarre-Hayman 

Selections  from  Man  of  La  Mancha  Leigh-Hayman 

I,  Don  Quixote — Dulcinea — Aldonza — 

Golden  Helmet  of  Mambrino — I’m  Only  Thinking 
of  Him — Knight  of  the  Woeful  Countenance — 

To  Each  His  Dulcinea — The  Impossible  Dream 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Executours;  Boston  Bates  Club;  Grace  Chapel;  St.  Elizabeth  Seton  Parish; 
Gettysburg  College  Alumni;  Tourco;  National  Association  of  Corrosion  Engineers;  Hobart  &,  William 
Smith  Club  of  Boston;  Bull  HN  Information  Systems;  Silverlake  Junior  High  School;  CPA  Patrons  &. 
Wives  Scholarship  Foundation;  DRM  Association,  Inc.;  Carlisle  Congregational  Church;  Newton 
Wellesley  Hospital  and  Alumni;  Eaton  Financial  Corporation;  Dover  Social  Club;  St.  George  Anti- 
ochian Orthodox  Church;  Coughlin  TYavel-The  Richer  Life  Group;  Anna  Jaques  Hospital  Employees; 
The  New  England/501  Association;  Friends  of  the  Richards  Library;  Xenergy  Inc.;  Ava  Dorfman 
Senior  Citizens;  St.  Constantine  &,  Helen  Greek  Orthodox;  Shortline  TVavel  Tours. 
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Week  5 


Beats  and  Measures. 


Orchestrating  Boston’s  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 
wellness  programs  to  more  than  150  of  Boston’s  leading 
corporations  since  1979.  Programs  of  award-winning 
performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Mike  Parent,  Senior  Vice  President, 
at  (617)  375-5600,  x114 

Rtcorp 

Corporate  Offices,  Prudential  Center,  Suite  200, Boston,  MA  02199 


A 


In  the 


mpican 
opirit: 

FolkArt 

from  the  Collections 


Catch  the  spirit  of  America  this 
summer  at  the  Peabody  Essex  Museum! 
An  exhibition  of  over  100  selections 
from  the  Peabody  Essex  Museum’s 
distinguished  collection  presents  rare 
and  remarkable  objects  of  American 
Folk  Art  dating  from  the  18th  century 
to  the  early  20th  century. 
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EAST  INDIA  SQUARE,  SALEM.  MASSACHUSETTS 

508-745-9500 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Sunday  evening,  June  12, 1994,  at  7:30 


BRUCE  HANGEN  conducting 

A T RIBUTE  TO  ARTHUR  FIEDLER 

Pomp  and  Circumstance  March  No.  1 

Elgar 

Overture  to  Mignon 

Thomas 

Waltzes  from  Der  Bosenkavalier 

Strauss 

Triumphal  March  from  Aida 

Verdi 

INTERMISSION 

Non  piu  andrai  from  The  Marriage  of  Figaro  Mozart 

I Got  Plenty  O’  Nuttin’  from  Porgy  and  Bess  Gershwin 

Soliloquy  from  Carousel  Rodgers/Hammerstein 

The  Impossible  Dream  from  Man  of  La  Mancha  Leigh/Darion-Hayman 

JAMES  KLEYLA,  baritone 

INTERMISSION 

Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm — Embraceable  You — Bidin’  My 
Time — But  Not  for  Me — I Got  Rhythm  (reprise) 

Three  Leroy  Anderson  Favorites 

Bugler’s  Holiday 
Jazz  Pizzicato 
The  Typewriter 

Prayer  of  Thanksgiving  Valerius 

Pops  Hoedown  arr.  Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Pordand,  Oregon. 

Among  Those  Present:  N.E.  Amer.  Assoc.,  Ben-Gurion  University;  St.  Julius  Women’s  Club;  Travel 
Ventures  Canada  Inc.;  Red  Lion  High  School;  A.P.R A.;  Liberty  Mutual;  Textron  Defense  Systems; 
Village  Social  Club,  Vinnin  Square;  St.  John’s  Ladies’  Sodality;  Exeter  Parks  &.  Recreation  Department; 
The  Notre  Dame  Club  of  Boston;  C &,  J TTailways. 
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Week  5 


Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  important  new  works  to  the  Boston  Pops  repertory  since 
1986.  These  include  commissions  of  new  works  as  well  as  special  arrangements  of 
Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this  year’s 
arrangements  by  Nan  Schwartz  Mishkin  of  “Green  Eyes”  and  by  Sammy  Nestico 
of  “One  O’clock  Jump.”  An  interest  in  new  and  inspiring  musical  ideas  has  been 
a hallmark  of  the  Boston  Pops  for  more  than  sixty  years.  The  Pops  is  grateful 
to  the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain 
this  tradition. 


SHORT  RIDE  IN  A FAST  MACHINE 

John  Adams  (b.1947) 

Short  Ride  in  a Fast  Machine  is  an  apt  title  for  the  frenetic  four-minute  work  that  John 
Adams  composed  to  open  the  first  Great  Woods  Festival  in  1986,  where  it  was  premiered 
by  the  Pittsburgh  Symphony  Orchestra  conducted  by  Michael  Tilson  Thomas.  The 
steady,  penetrating  thunk  of  a wood  block  marking  fast  quarter-notes  is  the  mainspring 
of  Short  Ride.  The  beat  begins  unaccompanied  in  the  wood  block,  soon  to  be  joined  by 
four  trumpets  marking  the  quarter-note;  other  instruments  subdivide  the  beat,  over- 
lapping one  another  and  creating  the  effect  of  irregular  and  changing  rhythms,  but  this 
is  simply  the  “ear-fooling”  effect  of  the  various  processes  going  on  simultaneously. 

Adams  explains  his  striking  title  thus:  “You  know  how  it  is  when  someone  asks  you  to 
ride  in  a terrific  sports  car,  and  then  you  wish  you  hadn’t?” 

SHAKER  HYMN  from  APPALACHIAN  SPRING 

Aaron  Copland  (1900-90) 

Over  the  years  the  late  Aaron  Copland  wrote  many  different  kinds  of  music,  vocal  or 
instrumental,  abstract  or  programmatic,  for  chamber  ensemble  or  for  full  orchestra. 
Among  his  most  beloved  compositions  is  the  ballet  score  Appalachian  Spring,  composed 
for  Martha  Graham  in  1943-44.  The  ballet  offers  a simple  narrative  of  life  in  the  Appala- 
chian frontier  early  in  the  19th  century.  The  last  section  of  the  score  consists  of  a set  of 
variations  on  the  Shaker  hymn  “Simple  Gifts,”  which,  both  in  its  text  and  its  music,  char- 
acterizes the  sturdy  simplicity  of  the  pioneers  who  built  their  home  in  the  wilderness. 

HOEDOWN  from  RODEO 

Aaron  Copland  (1900-90) 

Copland  composed  his  ballet  score  Rodeo  for  Agnes  de  Mille,  who  choreographed  the 
work  and  danced  the  principal  role  of  the  Cowgirl  at  the  premiere  in  1942.  The  plot  of 
the  ballet  is  a simple  one,  involving  the  tombovish  cowgirl’s  attempts — eventually  suc- 
cessful— to  attract  the  attention  of  the  head  wrangler.  Copland’s  score  quotes  actual 
cowboy  songs,  treating  the  situations  with  warm  good  humor,  and  his  “Hoedown” 
suggests  the  sounds  of  country  fiddling  and  a rip-roaring  good  time. 

NEWS  ARIA  from  NIXON  IN  CHINA 

John  Adams 

John  Adams  is  a native  of  Worcester  and  studied  at  Harv  ard,  but  he  has  lived  in  San 
Francisco  for  many  years.  He  has  become  one  of  the  best  known  of  the  composers  often 
lumped  together  as  “minimalist,”  though  his  music  has  long  since  become  far  more 
elaborate  then  the  works  of,  say,  Philip  Glass,  who  was  one  of  the  founders  of  the  tradi- 
tion. Indeed,  his  music  has  made  it  necessary  to  ask  at  what  point  minimalist  music  of 
great  variety  ceases  to  be  “minimalist”  any  more  and  to  become,  if  you  will,  “maximally 
minimalist.”  Nonetheless,  the  basic  elements  of  that  style  remain — shifting  meters  over 
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the  pulsing  rhythms,  simple  melodic  lines  overlaid  into  complex  patterns,  bright  or- 
chestral sonorities. 

Opera  is  often  declared  dead,  and,  in  any  case,  few  composers  have  ever  dared  to  write 
an  opera  that  specifically  engages  modern-day  real-world  situations.  Berg’s  Wozzeck 
has  a social  conscience,  as  does  Verdi’s  7 Yaviata,  and  Beethoven’s  Fidelio  is  a powerful 
assertion  of  support  for  political  freedom.  But  living  persons  have  rarely,  if  ever,  been 
depicted  in  their  own  names  on  the  operatic  stage  before  Ni?ton  in  China,  the  opera  that 
John  Adams  wrote  with  librettist  Alice  Goodman.  Conceived  by  Peter  Sellars  and  staged 
by  him  at  the  Houston  Grand  Opera  in  1987,  the  production  has  been  seen  widely  in  a 
filming  for  television,  with  the  original  “Nixon,"  James  Maddalena,  creating  an  uncannily 
lifelike  representation  of  the  late  President.  Nixon’s  “News  Aria,"  from  early  in  the  first 
act,  upon  his  arrival  in  China,  conveys  Nixon’s  concern  with  his  public  image,  declaring 
his  hope  that  the  meeting  with  Chou  En-lai  will  have  a symbolic  importance;  his  arrival 
has  been  carefully  timed  so  as  to  be  carried  in  the  United  States  at  prime  television 
viewing  time. 

RHAPSODY  IN  BLUE 

George  Gershwin  (1898-1937) 

Gershwin  agreed  to  write  “a  jazz  concerto"  for  Paul  Whiteman  for  a special  “concert  of 
modem  music,"  to  be  given  in  New  York’s  Aeolian  Hall  on  February  12, 1924,  a concert 
designed  to  illustrate  Whiteman’s  contention  that  jazz  could  play  a role  in  the  world 
of  symphonic  music  (this  was  at  a time  when  most  “cultured"  people,  often  revealing 
overtly  racist  attitudes,  still  questioned  whether  jazz  was  even  music).  Gershwin 
promptly  forgot  about  his  vague  promise  to  Whiteman  in  the  hustle  of  finishing  a show 
called  Sweet  Little  Devil.  A newspaper  article  about  the  forthcoming  Aeolian  Hall  concert 
reminded  him  with  a jolt  in  early  January,  as  he  was  boarding  a train  for  Boston  for  the 
show’s  out-of-town  tryout.  He  later  recalled  that  it  was  on  the  train  “with  its  steely 
rhythms,  its  rattle-y  bang,"  that  the  overall  shape  of  the  rhapsody  came  to  him,  and  by 
the  time  he  had  reached  Boston  he  could  imagine  what  the  work  would  be  like:  “a  sort 
of  musical  kaleidoscope  of  America — of  our  vast  melting  pot,  of  our  unduplicated  na- 
tional pep,  of  our  blues,  our  metropolitan  madness.”  The  rhapsody  was  scored  by  White- 
man’s  arranger  Ferde  Grofe  (Gershwin  had  not  yet  learned  how  to  orchestrate).  Coming 
at  the  end  of  a long  and  rather  dull  concert,  it  created  a sensation.  The  success  of  Rhap- 


Fair  Harvard 

Fair  Harvard!  Thy  sons  to  thy  Jubilee  throng, 
And  with  blessings  surrender  thee  o’er. 

By  these  festival  rites,  from  the  age  that  is  past, 
To  the  age  that  is  waiting  before, 

O relic  and  type  of  our  ancestors’  worth, 

That  has  long  kept  their  memory  warm, 

First  flower  of  their  wilderness!  Star  of  the  night! 
Calm  rising  thro’  change  and  thro’  storm! 


Radcliffe,  We  Rise  to  Greet  Thee 

Radcliffe,  now  we  rise  to  greet  thee,  Alma  Mater,  hail  to  thee! 

All  our  hearts  are  one  in  singing  of  our  love  and  loyalty. 

We  have  learned  to  know  each  other  in  thy  light,  which  clearly  beams. 

Thou  has  been  a kindly  Mother,  great  fulfiller  of  our  dreams. 
Radcliffe,  now  we  rise  to  greet  thee,  Alma  Mater,  hail  to  thee! 
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sody  in  Blue  set  Gershwin  to  thinking  of  wider  horizons  than  the  Broadway  stage,  and 
eventually  led  to  such  other  large  works  as  the  Concerto  in  F,  An  American  in  Paris,  and 
especially  Porgy  and  Bess. 

A TRIBUTE  TO  DUKE  ELLINGTON 

arr.  Ralph  Burns  (b.1922) 

Edward  Kennedy  (“Duke")  Ellington  (1899-1974)  is  the  classical  composer  of  jazz,  the 
man  who  created  one  masterpiece  of  jazz  composition  after  another — at  the  rate  of 
about  one  a week  during  his  best  period.  Most  of  his  work  was  designed  to  be  purely 
instrumental,  but  melodies  from  these  scores  were  often  published  with  lyrics  and  took 
on  a new  life  as  popular  songs.  Ralph  Bums  has  arranged  a medley  of  four  of  Ellington’s 
best-known  and  most  characteristic  tunes:  “Sophisticated  Lady,”  “Take  the  ‘A’  TYain,” 
“Mood  Indigo,"  and  “It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing).” 

SING,  SING,  SING 

Louis  Prima  (1911-78) /Benny  Goodman  ( 1909-86 ) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New  Or- 
leans in  the  late  ’20s  and  early  ’30s,  then  led  his  own  band  in  New  York.  One  of  his  best- 
known  creations,  “Sing,  Sing,  Sing,"  was  made  even  more  popular  in  the  version  created 
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by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert — the  first  jazz  concert  ever 
given  in  that  historic  concert  hall — in  1938.  Because  the  famous  recording  made  at  that 
event  has  been  a jazz  favorite  ever  since,  Goodman’s  additions  to  Prima’s  tune  are  now 
regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman  has  arranged  it. 

RIDE  OF  THE  VALKYRIES  from  DIE  WALKURE 

Richard  Wigner  (1813-83) 

One  of  the  most  exciting  passages  in  all  of  music  is  the  famous  Ride  of  the  Valkyries, 
which  is  actually  the  orchestral  introduction  to  the  final  act  of  Wagner’s  Die  Walkure 
(The  Valkyrie),  which  is,  in  turn,  the  second  installment  of  his  four-part  mini-series  The 
Ring  of  the  Nibelung,  an  epic  retelling  of  old  Nordic  myths  from  the  point  of  view  of 
mid-nineteenth-century  philosophy  and  social  thought.  The  Valkyries  were  the  nine 
heroic  maidens,  daughters  of  the  Nordic  god  Odin  (orWotan,  in  Wagner’s  version)  who 
rode  over  battlefields  on  mighty  flying  horses  and  selected  the  bravest  of  the  slain  to  be 
taken  to  Valhalla,  the  abode  of  the  gods,  where  they  could  enjoy  endless  bliss  and  be 
prepared  to  take  part — on  Wotan’s  side — in  a coming  battle  between  the  various  super- 
natural forces  of  the  universe.  Wagner’s  music  depicting  the  gathering  of  the  nine  war- 
rior^maidens  is  kept  exciting  by  the  way  he  has  built  it  up  with  three  ostinatos  (musical 
figures  repeated  over  and  over  again)  going  on  at  the  same  time  on  top  of  one  another: 
a dotted  rhythmic  “galloping”  figure  in  the  woodwinds,  a swirling  and  swooping  of 
rapidly  running  strings,  and  finally  the  powerful  voice  of  the  trombones  with  a more 
extended  melody. 

OVERTURE  TO  LA  GAZZA  LADRA 

Gioachino  Rossini  (1792-1868) 

Rossini  is  best-known  today  as  the  composer  of  bubbling  comic  operas  like  The  Barber 
of  Seville,  but  his  influence  in  the  history  of  opera  was  strongest  in  the  field  of  serious, 
or  tragic,  opera,  which  created  the  musical  forms  that  dominated  Italian  opera  for  a 
whole  generation.  Some  of  Rossini’s  most  interesting  operas  fall  between  the  stools  of 
comedy  and  tragedy,  defined  in  his  own  day  as  semiseria,  “semi-serious."  La  gazza 
ladra  is  a classic  example.  A servant  girl  is  accused  of  stealing  table  silverware  from  her 
employers  (who  rather  incautiously  leave  their  lavishly  set  table  unguarded  in  the  town 
square).  At  the  climactic  moment  the  townspeople  learn  the  truth  that  the  audience 
has  known  from  the  beginning — that  the  real  thief  is  the  employers’  magpie,  which  flies 
to  the  table  and  carries  off  the  shiny  silver.  All  is  set  right  in  time  for  a happy  ending.  La 
gazza  ladra  is  one  of  Rossini’s  richest  scores,  and  it  opens  with  one  of  his  finest  over- 
tures, beginning  with  the  striking  sound  (unusual  in  Rossini’s  day)  of  snare  drums, 
including  the  poignant  minor-key  music  of  the  heroine’s  prison  scene,  and  ending  with 
an  unusually  effective  example  of  the  “Rossini  crescendo.” 

SWAN  LAKE 

Pyotr  Ilyich  Tbhaikovsky  (1840-93) 

With  his  richly  endowed  lyrical  gift,  his  masterful  orchestration,  and  his  ability  to  pro- 
duce inventive  rhythms  in  dance  forms,  Tchaikovsky  was  perfectly  endowed  to  be  a 
ballet  composer.  Oddly  enough,  his  first  major  ballet,  Swan  Lake,  composed  in  1875-1876 
and  first  performed  in  1877,  was  unfavorably  received,  partly  at  least  because  of  a poor 
performance  and  heavy  cuts.  The  composer  himself  did  not  live  to  see  the  triumph  of 
this,  a cornerstone  of  the  classical  ballet  repertory,  since  it  was  not  performed  again 


A SPECIAL  OFFER.  The  Boston  Pops  is  pleased  to  announce  a special  promotion  with 
Rizzoli  Bookstore  in  Copley  Place.  Rizzoli  invites  Pops  concertgoers  to  receive  a 10%  dis- 
count on  the  purchase  of  classical  music  cassettes  and  compact  discs  by  presenting  any 
Boston  Pops  ticket  stub  at  the  time  of  purchase.  This  offer  is  valid  through  August  31, 1994. 
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until  1895,  two  years  after  Tchaikovsky ’s  death — but  it  has  been  with  us  uninterruptedly 
since  then. 

LEROY  ANDERSON  FAVORITES 

A graduate  of  Harv  ard,  where  he  studied  composition  with  Walter  Piston  and  Georges 
Enesco,  Lerov  Anderson  1 1908-75)  was,  for  all  intents  and  purposes,  discovered  by  Ar- 
thur Fiedler,  who  performed  his  Jazz  Pizzicato  in  1938  and  subsequently  commis- 
sioned and  performed  many  original  compositions  conceived  for  Boston  Pops  concerts. 
The  result  was  a unique  series  of  light  orchestral  works,  brilliantly  conceived  and 
scored,  some  of  them  based  on  musical  jokes  or  stunts,  others  simply  employing  infec- 
tious melodies  and  popular  dance  rhythms.  Many  of  these  works  have  long  since  estab- 
lished themselves  as  American  classics,  including  The  Typewriter,  Belle  of  the  Ball,  The 
Syncopated  Clock,  Blue  Thngo,  and  Fiddle  Faddle. 

OVERTURE  CONCERTANTE 

Daniel Pinkham  (b.l9Z3) 

Daniel  Pinkham  was  bom  in  Lynn,  Massachusetts,  and  has  lived  in  Massachusetts  all 
his  life.  He  studied  at  Harv  ard  (with  Walter  Piston  and  Aaron  Copland)  and  at  Tangle- 
wood  (with  Arthur  Honegger  and  Samuel  Barber),  as  well  as  privately  with  Nadia 
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Boulanger.  From  1959  until  his  retirement,  he  served  on  the  faculty  of  the  New  England 
Conservatory,  where  he  has  taught  composition  and  early  music  performance.  He  has 
for  many  years  directed  the  distinguished  music  program  at  King’s  Chapel.  Composed 
in  1992,  Pinkham’s  Overture  Concertante  received  its  premiere  in  Symphony  Hall  on 
October  29, 1992,  by  the  Boston  Philharmonic  under  Benjamin  Zander,  with  James 
David  Christie  as  organ  soloist.  The  composer  writes:  The  title  of  the  work  reflects  my 
interest  in  baroque  music  and  the  French  ouverture  of  Lully,  with  its  dotted  slow  intro- 
duction followed  by  a fast  and  driving  allegro.  The  score  calls  for  a very  large  orchestra 
and  contrasts  extreme  delicacy  with  thundering  tutti  effects.  The  organ  part  is  brilliant 
and  utilizes  all  of  the  resources  of  the  Symphony  Hall  instrument. 

CARNIVAL  OF  THE  ANIMALS 

Camille  Saint-Saens  (1835-1921) 

Camille  Saint-Saens  was  a child  prodigy  (who  played  all  of  Beethoven’s  piano  sonatas 
from  memory  by  the  age  of  ten)  with  wide-ranging  interests  both  in  and  out  of  music. 

His  major  compositions  are  symphonies  and  operas,  but  he  also  composed  a substan- 
tial body  of  chamber  music,  including  a group  of  late  sonatas  for  solo  winds  with  piano 
that  prefigures  the  neo-classical  movement  of  the  1920s.  He  also  had  a wry  sense  of 
humor,  nowhere  more  apparent  than  in  the  satirical  Carnival  of  the  Animals,  for  two 
pianos  with  chamber  orchestra.  The  work  was  composed  in  1886  and  first  performed 
semi-privately  in  that  year.  The  composer  forbade  publication  during  his  lifetime  (partly, 
no  doubt,  for  copyright  reasons,  since  he  quotes  a number  of  pieces  by  other  compos- 
ers), but  a special  note  in  his  will  removed  the  ban,  and  the  piece  was  published  in  1922. 
It  has  been  a great  favorite  since  then,  either  in  its  original  form  as  a purely  instrumental 
work  or  (as  in  the  present  performance)  embellished  by  comic  verses  analogous  to 
Saint-Saens  comic  music. 

The  animals  in  question  include  some  of  the  more  common  occupants  of  Noah’s  Ark, 
characterized  with  gestural  music  that  almost  paints  their  portraits — the  roaring  of  the 
lion,  the  galloping  horses,  the  jumping  kangaroos,  and  the  hee-hawing  “Long-eared 
Characters.’’  Some  animals  are  depicted  through  satiric  references  to  earlier  music  of 
the  nineteenth  century:  the  Tortoises  dance  slowly,  galumphing  their  way  through 
Offenbach’s  can-can  from  Orpheus  in  the  Underworld — the  slowest  can-can  on  record! 
The  Elephants  attempt  a dance  to  Berlioz's  feather-light  “Ballet  of  the  Will-o’-the-wisps” 
from  The  Damnation  of  Faust — though  the  slow-footed  animals  can  only  dance  it  when 
played  by  a heavy  double-bass  at  a fraction  of  the  original  tempo.  Among  the  more  exo- 
tic wild  animals  are  the  Pianists  (whose  wild  cry  is  the  kind  of  five-finger  exercise  we  all 
suffered  through  in  piano  lessons)  and  even  Fossils  (their  “dry  bones"  represented  by 
the  xylophone  playing  Saint-Saens’s  own  Danse  macabre,  and  their  music  including  a 
pair  of  old  French  folksongs  and  a tune  from  Rossini’s  Barber  of  Seville,  as  if  to  indicate 
that  Saint-Saens  considered  Rossini  to  be  antediluvian!).  The  graceful  swan  is  repre- 
sented by  one  of  the  most  famous  cello  solos  (and  one  of  the  best-known  tunes  Saint- 
Saens  ever  composed).  The  finale  brings  the  entire  menagerie  together  for  a high-spir- 
ited final  procession. 

GALOP  from  MOSCOW,  CHEREMUSHKV 

Dmitri  Shostakovich  (1906-75) 

Admirers  of  Shostakovich’s  dramatic  symphonies  and  concertos  are  likely  to  be  un- 
aware that  the  composer  also  wrote  a very  substantial  quantity  of  lighter  music  as  well, 
never  scorning  the  possibility  of  creating  a hit  song.  In  his  early  days  he  composed 
incidental  music  and  songs  for  many  plays  and  even  created  a full-fledged  operetta  in 
the  1930s  (it  has  only  just  turned  up,  after  being  lost  for  many  years,  and  is  not  even 
listed  in  The  New  Grove  Dictionary  of  Music).  He  composed  film  music  throughout  his 
career  as  well,  for  both  tragic  and  comic  tales.  In  1958  Shostakovich  returned  to  the 
operetta  for  a full-scale  three-act  work,  Moskva , Cheryomushki  (the  title  refers  to  a region 
in  the  city  of  Moscow),  which  opened  on  January  24, 1959,  to  substantial  success. 
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PROCESSION  OF  THE  SARDAR,  from  CAUCASIAN  SKETCHES 

Mikhail  lppolitov-Ivanov  (1859-1935) 

Throughout  his  long  life,  which  encompassed  revolutions  both  artistic  and  political, 
lppolitov-Ivanov  retained  a fondness  for  the  colorful  works  of  Russian  folklore  as  trans- 
lated into  music  by  Rimsky-Korsakov  in  particular,  and  most  of  his  large  works — operas 
and  orchestral  suites — follow  Rimsky’s  example:  tuneful,  highly  colored  in  orchestra- 
tion, generally  conservative  in  harmony  and  form.  Probably  his  single  best-known  work 
is  the  suite  Caucasian  Sketches,  which  combines  both  pictorial  and  musical  imagery. 
The  Caucasus  range  is  the  principal  geographic  division  between  Europe  and  Asia.  To  a 
Russian  living  in  St.  Petersburg  or  Moscow  when  lppolitov-Ivanov  wrote  this  music,  the 
evocations  of  Armenian,  Georgian,  Azerbaijan,  or  Circassian  life  would  have  been  deli- 
ciously exotic.  The  “Procession  of  the  Sardar”  closes  Ippolitov-Ivanov’s  suite  with  a 
march  that  grows  from  a distant  rumble  to  an  overpowering  climax. 


CONCERTO  FOR  VIOLIN  AND  ORCHESTRA 

Aram  Khachaturian  (1903-78) 


Khachaturian’s  childhood  had  room  for  music,  but  there  was  no  sign  of  particular  gifts. 
His  creative  side  developed  quickly,  though,  after  his  family  moved  to  Moscow  in  1922 
and  he  entered  the  Gnesin  Music  Academy  to  study  the  cello.  In  three  years  he  entered 
the  composition  class  and  quickly  distinguished  himself.  In  1929  he  was  admitted  to 
the  Moscow  Conservatory,  where  he  studied  with  Myaskovsky.  His  1936  Piano  Concerto 
and  the  1940  Violin  Concerto  were  instant  successes.  Khachaturian’s  music  is  richly 
melodic,  with  musical  gestures  drawn  especially  from  the  repertory  of  Armenian  music, 
his  own  native  background.  Ironically,  though  there  was  nothing  modernistic  in  his 
work,  he  was  linked  with  Prokofiev  and  Shostakovich  in  the  infamous  Zhdanov  denunci- 
ation of  1948  for  “formalism,”  the  ultimate  sin  in  Soviet  music.  After  making  a public 
apology  for  his  “errors,"  he  concentrated  on  film  scores  for  a time.  But  soon  after  Stalin’s 
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death,  Khachaturian  became  the  first  prominent  Soviet  musician  to  appeal  publicly  for 
greater  freedom  for  artists  in  the  Soviet  Union. 

The  denunciation  was  a ludicrous  (if  perhaps  dangerous)  interlude  in  his  life,  for 
Khachaturian  was  a most  unlikely  revolutionary.  Indeed,  for  the  most  part,  his  work 
epitomizes  the  best  qualities  of  “socialist  realism" — directness  of  style,  accessibility  to  a 
broad  audience,  attractive  melody,  colorful  orchestration,  crisp  and  varied  rhythms.  His 
Violin  Concerto,  cast  in  the  traditional  three  movements,  is  filled  with  exotic  touches  or 
orientalism,  a finely  balanced  sense  of  climax,  and — especially  in  the  finale — vigorous 
dance  rhythms.  It  is  especially  appropriate  that  the  Boston  Pops  Orchestra  perform  this 
piece  during  the  Arthur  Fiedler  Centennial  Season,  since  Mr.  Fiedler  led  the  first  Amer- 
ican performance  of  the  work  in  a Boston  Pops  concert  on  June  26, 1945,  with  Elie  Spivak 
as  soloist. 

POMP  AND  CIRCUMSTANCE  March  No.  1 in  D,  Opus  39 

Edward  Elgar  (1857-1934) 

Soon  after  rising  to  national  fame  with  his  Enigma  Variations  and  the  oratorio  The 
Dream  of  Gerontius,  Elgar  surprised  many  listeners  by  turning  out  a set  of  brilliant 
marches  in  a popular  style — the  last  thing  they  expected  of  a composer  of  so  “serious”  a 
piece  as  the  virtuosic  set  of  orchestral  variations.  But  Elgar  knew  perfectly  well  what  he 
was  doing.  He  liked  a good  march,  and  he  commented  that  “all  the  marches  on  the 
symphonic  scale  are  so  slow  that  people  can’t  march  to  them.”  He  set  out  to  change 
that.  On  May  10, 1901,  he  declared  to  a young  musical  friend,  “I’ve  got  a tune  that  will 
knock  ’em  flat!" — and  he  played  her  the  first  of  his  Pomp  and  Circumstance  marches.  He 
was  right.  When  Sir  Henry  Wood  conducted  the  first  performance  in  London,  “the 
people  simply  rose  and  yelled.  I had  to  play  it  again,"  the  conductor  recalled  later.  But 
still  they  wouldn’t  let  him  go  on  with  the  program  until  he  had  performed  it  a third 
time.  When  Elgar  was  commissioned  to  write  a piece  for  the  coronation  of  King  Edward 
VII,  no  less  a personage  than  the  King  himself  suggested  that  he  put  words  to  the  big 
tune  from  Pomp  and  Circumstance  and  insert  it  into  the  Coronation  Ode.  It  is  still  sung 
that  way  in  England,  as  “Land  of  Hope  and  Glory,"  but  the  original  instrumental  version 
has  gone  around  the  world  as  one  of  those  great  melodies  that,  once  heard,  seems  al- 
ways to  have  existed. 

TRIUMPHAL  MARCH  from  AIDA 

Giuseppe  Verdi  (1813-1901) 

Aida,  an  opera  set  on  the  banks  of  the  Nile  in  ancient  times,  was  commissioned  by  the 
Khedive  of  Egypt  to  celebrate  the  opening  of  the  Suez  Canal.  Verdi  completed  the  score 
in  the  autumn  of  1870,  but  the  outbreat  of  the  Franco-Prussian  War  forced  a delay  in  the 
production  because  the  stage  sets,  which  were  built  in  Paris,  were  trapped  there  by  the 
German  siege!  The  premiere  finally  took  place  on  December  24, 1871.  From  that  day  to 
this  Aida  has  remained  among  the  four  or  five  most  popular  operas  in  the  entire  reper- 
tory, owing  to  Verdi’s  masterful  ability  to  translate  the  deepest  human  emotions  into 
compelling  music.  At  the  same  time,  Verdi  was  aware  that  this  opera  was  to  be  a festive 
work  on  a grand  scale,  and  he  allowed  plenty  of  opportunity  for  spectacle.  Visually  the 
most  grandiose  moment  comes  in  the  second  act,  when  the  Egyptian  army,  having 
returned  victorious  from  war,  brings  on  a procession  of  captured  Ethiopian  soldiers, 
animals,  and  booty,  all  to  the  brassy  tune  of  one  of  the  great  operatic  marches. 

— Steven  Ledbetter 
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David  Alan  Miller 


David  Alan  Miller  assumed  the  position  of  music  director  of 
the  Albany  Symphony  Orchestra  in  June  1992  following  the 
completion  of  his  five-year  association  with  the  Los  Angeles 
Philharmonic,  where  he  was  most  recently  associate  conduc- 
tor. He  also  served  as  associate  director  of  the  Los  Angeles 
Philharmonic  Institute,  the  orchestra’s  summer  training  pro- 
gram for  exceptional  young  musicians  and  conductors.  Mr. 
Miller’s  debut  with  the  Los  Angeles  Philharmonic  came  during 
the  1987-88  season,  when  he  substituted  on  short  notice  for 
an  ailing  Andre  Previn.  While  in  Los  Angeles,  he  conducted 
subscription  concerts,  special  programs  at  the  Hollywood 
Bowl,  and  his  acclaimed  “Symphonies  for  Youth”  concerts.  He 
also  led  the  Philharmonic  in  premieres  of  numerous  new  works,  among  them  the  world 
premiere  of  Mel  Powell’s  “Duplicates  Concerto  for  Two  Pianos,”  winner  of  the  1990 
Pulitzer  Prize  for  Music.  Mr.  Miller’s  recording  of  the  Powell  Concerto  with  the  Philhar- 
monic was  recently  released  by  Harmonia  Mundi.  In  addition  to  his  work  in  Albany,  Mr. 
Miller’s  1993-94  season  has  included  return  engagements  with  the  Detroit  Symphony, 
the  Minnesota  Orchestra,  and  the  Colorado  Symphony  as  well  as  his  Boston  Pops  debut. 
Abroad,  he  led  the  Berlin  Symphony  Orchestra,  the  Halle  Staatsphilharmonie,  and  the 
Australian  Youth  Orchestra.  His  1992-93  season  included  engagements  with  the  Minnesota 
Orchestra,  Colorado  Symphony,  and  San  Jose  Symphony  and  his  debut  with  the 
Philadelphia  Orchestra.  In  August  1992  he  led  the  Asian  Youth  Orchestra  on  a major 
tour  of  the  Far  East.  David  Alan  Miller  has  recently  made  successful  debuts  with  orches- 
tras in  Berlin,  Dresden,  and  Potsdam.  He  has  also  conducted  the  San  Francisco  Sym- 
phony, the  Indianapolis  Symphony,  the  Los  Angeles  Chamber  Orchestra,  the  San  Diego 
Symphony,  the  Columbus  Symphony,  and  members  of  the  Chicago  Symphony,  the  latter 
in  a project  by  David  Byrne.  During  the  1990-91  season  he  made  his  recording  debut 
with  the  London  Sinfonietta  for  Decca/London  Records.  Mr.  Miller  made  his  debut  with 
the  New  York  City  Ballet  in  May  1988,  conducting  the  world  premiere  of  Michael  Torke’s 
Black  and  White.  In  December  of  that  year  he  served  as  associate  conductor  for  the  Los 
Angeles  Music  Center  Opera’s  production  of  Alban  Berg’s  Wozzeck.  From  1982  to  1988, 
Mr.  Miller  was  music  director  of  the  New  York  Youth  Symphony,  earning  considerable 
acclaim  for  his  work  with  that  ensemble.  A native  of  Los  Angeles,  he  holds  a master’s 
degree  in  orchestral  conducting  from  the  Juilliard  School. 


An  outstanding  singer  and  actor,  baritone  James  Maddalena 
first  gained  international  recognition  for  his  notable  portrayal 
of  Richard  Nixon  in  the  world  premiere  of  John  Adams’  Niyon 
in  China  at  the  Houston  Grand  Opera.  The  broadcast  of  the 
opera  on  PBS’s  Great  Performances  won  an  Emmy,  and  the 
work  was  subsequently  produced  at  the  Netherlands  Opera, 
Edinburgh  Festival,  Brooklyn  Academy  of  Music,  and  the 
Washington  Opera.  Mr.  Maddalena  also  sang  the  title  role  on 
the  Grammy  award-winning,  best-selling  recording  on  None- 
such Records.  His  other  appearances  include  Papageno  in 
The  Magic  Flute  at  Glyndeboume,  Bobby  in  Weill’s  Das  Kleine 
Mahagonny  at  the  Brooklyn  Academy  of  Music,  Count  Almaviva 
in  The  Marriage  of  Figaro  in  Barcelona,  Handel’s  L’ Allegro,  il  Penseroso  ed  il  Moderato, 
and  Aeneas  in  Dido  and  Aeneas,  at  the  Theatre  Royal  de  la  Monnaie/Opera  National  in 
Brussels  with  Mark  Morris.  He  recorded  Count  Almaviva  in  Figaro  and  Guglielmo  in 
Cosifan  tutte,  both  directed  by  Peter  Sellars  and  conducted  by  Craig  Smith.  These  pro- 
ductions were  broadcast  in  the  United  States  on  Great  Performances  and  throughout 
Europe;  they  were  released  by  Decca/London  Records  on  videocassette  and  laser  disc. 


James  Maddalena 
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In  keeping  with  his  involvement  in  contemporary  opera,  Mr.  Maddalena  sang  in  the 
world  premiere  of  Tippett  ’s  New  Year  at  the  Houston  Grand  Opera  and  the  premiere  at 
Glyndeboume,  in  a concert  version  with  the  London  Philharmonic,  and  recorded  it  for 
BBC  Television.  Mr.  Maddalena  sang  the  role  of  the  Captain  in  the  world  premiere  of 
John  Adams’  The  Death  of  Klinghoffer  at  the  Monnaie  in  Brussels  and  in  subsequent 
productions  at  Opera  de  Lyon,  Brooklyn  Academy  of  Music,  San  Francisco  Opera,  and 
the  Vienna  Festival;  he  also  recorded  it  for  Nonesuch  Records  with  Opera  de  Lyon  con- 
ducted by  Kent  Nagano.  An  active  concert  singer,  he  has  sung  Hindemith’s  Requiem 
with  Wolfgang  Sawallisch  conducting  the  Orchestra  of  the  Accademia  de  Santa  Cecilia 
in  Rome,  Messiah , Solomon , Theodora , the  Christmas  Oratorio,  and  the  complete  cycle 
of  Bach  cantatas,  all  at  Emmanuel  Music  in  Boston  conducted  by  Craig  Smith.  He  has 
also  performed  with  the  Boston  Baroque,  the  San  Francisco  Symphony,  and  the  London 
Philharmonic.  James  Maddalena  has  recently  sung  Bach’s  St.  John  Passion  in  Turin 
with  Wolfgang  Sawallisch,  the  title  role  in  Orfeo  in  Venice,  Wound  Dresser  conducted  by 
John  Adams  with  the  Royal  Scottish  Orchestra,  and  recorded  the  world  premiere  of 
Robert  Moran’s  The  Dracula  Diary  with  the  Houston  Grand  Opera  for  BMG  Classics’ 
Catalyst  label. 

Stephen  Drury 

Pianist  Stephen  Drury,  named  1989  Musician  of  the  Year  by 
the  Boston  Globe,  has  concertized  throughout  the  world.  As 
winner  of  the  Concert  Artists  Guild  International  Competition, 
he  made  his  New  York  debut  at  Carnegie  Recital  Hall  in  1984; 
he  has  since  give  solo  performances  at  the  Kennedy  Center  in 
Washington,  D.C.,  New  York’s  Symphony  Space,  throughout 
the  U.S.,  and  around  the  world.  A champion  of  twentieth-cen- 
tury music,  Mr.  Drury’s  performances  have  received  the  high- 
est critical  acclaim.  He  has  appeared  at  the  Subtropics  Festival 
in  Miami  and  the  Festival  of  New  American  Music  in  Sacra- 
mento as  well  as  at  Roulette  and  the  Knitting  Factory  in  New 
York;  he  directed  the  world  premiere  of  George  Russell’s  Time 
Line  for  orchestra,  chorus,  jazz  band,  and  soloists  in  1992.  In  1988-89  he  organized  a 
year-long  festival  of  the  music  of  John  Cage,  which  led  to  a request  from  the  composer 
to  perform  the  solo  piano  part  in  Cage’s  lOl,  premiered  by  the  Boston  Symphony  Or- 
chestra in  April  1989.  In  1991  Mr.  Drury  commissioned  new  works  for  solo  piano  by  John 
Zorn  and  John  Cage  with  funding  provided  by  Meet  the  Composer.  He  has  performed 
with  Mr.  Zom  in  Paris  and  at  the  Walker  Arts  Center  in  Minneapolis.  Selected  by  the 
United  States  Information  Agency  for  its  Artistic  Ambassador  Program,  Mr.  Drury  per- 
formed on  a 1986  European  recital  tour  and  a 1988  tour  to  Pakistan,  Hong  Kong,  and 
Japan.  He  gave  the  first  piano  recitals  ever  in  Julianehaab,  Greenland,  and  Quetta,  Paki- 
stan. In  1992-93  he  gave  the  Latin  American  premieres  of  music  by  Ligeti,  Zom,  and 
Rzewski.  In  1989  the  National  Endowment  for  the  Arts  awarded  Mr.  Drury  a Solo  Re- 
citalist Fellowship,  which  funded  residencies  and  recitals  of  American  music  for  two 
years.  Chosen  in  1985  by  Affiliate  Artists  for  its  Xerox  Pianists  Program,  Mr.  Drury  per- 
formed in  residencies  with  symphony  orchestras  in  San  Diego,  Cedar  Rapids,  San 
Angelo,  Spokane,  and  Stamford,  Connecticut.  In  addition,  he  has  performed  with  the 
Boston  Philharmonic,  the  Boston  Pops,  the  Springfield  (Massachusetts)  and  Portland 
(Maine)  symphony  orchestras,  and  the  Romanian  National  Symphony.  Stephen  Drury 
holds  an  undergraduate  degree  from  Harvard  College,  and  has  also  earned  the  New 
England  Conservatory’s  select  Artist  Diploma.  His  teachers  have  included  Claudio 
Arrau,  Patricia  Zander,  William  Masselos,  Margaret  Ott,  and  Theodore  Lettvin.  He  is 
currently  on  the  faculty  of  the  New  England  Conservatory.  His  first  compact  disc  fea- 
tures music  by  John  Cage  and  Elliott  Carter.  Thanks  to  a NEA  recording  grant,  Stephen 
Drury’s  performance  of  works  by  Cage  and  Frederic  Rzewski  was  released  on  CD  in 
1993.  He  has  appeared  with  the  Boston  Pops  on  a number  of  occasions  since  his  debut 
in  1981,  most  recently  in  June  1988. 
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Robert  Bernhardt 


Newly  appointed  music  director  of  the  Chattanooga  Sym- 
phony and  Opera  Association,  Robert  Bernhardt  is  also  music 
director  of  the  Tticson  Symphony  Orchestra  and  principal 
conductor  of  the  Kentucky  Opera.  As  former  associate  conduc- 
tor of  the  Louisville  Orchestra  and  the  former  music  director 
of  the  Amarillo  (Texas)  Symphony,  Mr.  Bernhardt  earned  much 
critical  acclaim.  Since  his  Boston  Pops  debut  in  June  1992,  he 
has  led  spring  Pops  concerts,  and,  most  recently,  two  Christ- 
mas Pops  concerts  in  December  1993.  He  has  also  recently 
appeared  as  guest  conductor  with  the  Pittsburgh  Symphony, 
Rochester  Philharmonic,  Phoenix  Symphony,  Seattle  Sym- 
phony, Santa  Barbara  Symphony,  and  the  chamber  orchestras 
of  Los  Angeles  and  Denver.  At  Carnegie  Hall  he  led  three  PD.Q.  Bach  concerts  with  Peter 
Schickele.  Mr.  Bernhardt  maintains  his  association  with  the  Louisville  Orchestra  and 
has  won  recognition  for  his  subscription,  pops,  and  educational  performances  with 
that  ensemble.  Also  active  in  the  world  of  opera,  Robert  Bernhardt  gained  international 
notice  with  his  first  opera  assignment,  Britten’s  Thru  of  the  Screw.  With  the  Kentucky 
Opera  he  has  led  The  Magic  Flute,  The  Barber  of  Seville,  Britten’s  Albert  Herring  and 
A Midsummer’s  Night  Dream,  as  well  as  a Gilbert  and  Sullivan  opera  festival  and  Pur- 
cell’s Dido  and  Aeneas.  In  his  guest  conducting  debut  with  the  Nashville  Opera,  he  led  a 
performance  of  Verdi’s  Rigoletto.  In  recent  seasons  Mr.  Bernhardt  has  also  appeared  as 
guest  conductor  with  the  Chattanooga  Opera  and  Birmingham  Civic  Opera.  Bom  in 
Rochester,  New  York,  Robert  Bernhardt  holds  a master’s  degree  from  the  University  of 
Southern  California  School  of  Music,  where  he  studied  with  Daniel  Lewis.  He  is  also  a 
Phi  Beta  Kappa,  summa  cum  laude  graduate  of  Union  College  in  Schenectady,  New  York, 
where  he  was  an  Academic  All-American  baseball  player. 


The  finest  bed,  bath,  and 
table  linens  in  the  world — 
sold  through  Neiman-Marcus, 
Bergdorfis,  and  Garnet  Hill, 
and  appearing  regularly  in  the 
pages  of  home  decorating 
magazines — are  now  offered  at 
greatly  reduced  prices  at  our 
one  and  only  Outlet  Store. 
Please  stop  by  for  a visit. 


Incomparable  Elegance 
Sensational  Values 


ANICHINI 

OUTLET  STORE 

Powerhouse  Mall  • West  Lebanon,  New  Hampshire  03784  • 603.298.8636 
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James  David  Christie 

Internationally  acclaimed  as  one  of  the  finest  organists  of  his 
generation,  James  David  Christie  has  performed  throughout 
North  America,  Europe,  and  Japan  in  solo  concerts  and  with 
major  symphony  and  period-instrument  orchestras.  He  has 
premiered  works  by  Anton  Heiller,  Daniel  Pinkham,  Ellen 
Taaffe  Zwilich,  Jean  Langlais,  George  Crumb,  and  P.D.Q.  Bach 
(for  the  100th  anniversary  of  the  Boston  Pops  Orchestra  with 
conductor  John  Williams).  Distinguished  Artist-in-Residence 
at  the  College  of  the  Holy  Cross  (Worcester,  Massachusetts), 

Mr.  Christie  has  served  as  organist  for  the  Boston  Symphony 
Orchestra  since  1978.  He  is  also  the  Artistic  Director  of  the 
International  Artists  Series  at  Mechanics  Hall,  Worcester,  and 
the  Artistic  Consultant  and  principal  keyboardist  for  the  Handel  and  Haydn  Society, 
Christopher  Hogwood,  Music  Director.  In  August  of  1979,  James  David  Christie  became 
the  first  American  to  win  the  First  Prize  at  the  International  Organ  Competition  in 
Bruges,  Belgium;  he  was  also  the  first  person  in  the  history  of  the  competition  to  win 
both  the  First  Prize  of  the  Jury  and  the  Prize  of  the  Audience.  Mr.  Christie  received  his 
degrees  from  the  Oberlin  Conservatory  and  the  New  England  Conservatory.  He  was 
awarded  the  Artist’s  Diploma  from  the  New  England  Conservatory  in  1977  and  an  honor- 
ary Doctor  of  Music  degree  from  the  New  England  School  of  Law  in  1980  for  his  out- 
standing contributions  to  the  musical  life  of  Boston.  The  New  England  Conservatory  of 
Music  selected  James  David  Christie  to  receive  its  1994  Outstanding  Alumni  Award.  Mr. 
Christie  has  traveled  extensively  throughout  Europe  studying  historic  instruments  and 
doing  research  in  musicology,  and  has  performed  for  major  music  festivals  in  this  coun- 
try, Europe,  and  Japan.  His  solo  performances  have  been  broadcast  throughout  the 
United  States  and  Europe.  He  is  also  founder  and  director  of  Ensemble  Abendmusik, 
a period  instrument  group  devoted  to  music  of  the  seventeenth  century.  James  David 
Christie  has  recorded  for  Philips,  Nonesuch,  Decca,  Koch  International,  MusicMasters, 
Bridge  Records,  Virgin  Classics,  GM  Records,  Northeastern  Records,  Denon,  and  Naxos. 
His  solo  recording  of  organ  music  by  Sweelinck  performed  on  the  mean-tone  Fisk  organ 
at  Wellesley  College  will  be  released  by  Naxos  in  the  fall;  most  recently  he  recorded 
Faure’s  Requiem  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra.  This  month  he 
records  a new  work  for  organ  and  orchestra  by  Daniel  Pinkham  with  the  London  Sym- 
phony Orchestra  for  Koch  International.  In  August  he  will  perform  and  teach  with  the 
New  York  Bach  Ensemble  at  the  Brixen  Academy  for  Early  Music  in  Italy. 


314  Commonwealth  Ave. 
Boston,  MA  021 15 

Equal  Housing 


Gradous  Assisted  Living  In  The  Back  Bay 

Respite  & Long  term  rentals 

• Intimate  and  caring  atmosphere 

• Private,  elegant  1 & 2 room  suites 

• One  all-inclusive  monthly  fee 

• Assistance  with  bathing,  dressing, 

• Superb  dining 

• 24-hour  emergency  response 

For  more  information,  call  Susan  Richardson  at: 

(617)  262-3900 
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Janice  Weber 


Bom  in  New  Jersey,  pianist  Janice  Weber  began  her  studies 
with  Lucy  Boyan  Balakian  and  made  her  orchestral  debut  at 
the  age  of  twelve  in  New  York  Town  Hall.  A summa  cum  laude 
graduate  of  the  Eastman  School  of  Music  (where  she  studied 
with  Jose  Echaniz,  Walter  Hendl,  and  Eugene  List),  Ms.  Weber 
presented  from  memory  the  entire  Well-Tampered  Clavier 
Book  I during  her  sophomore  year  in  a series  of  three  recitals 
in  three  days.  Following  graduation,  Ms.  Weber  continued  her 
studies  in  New  York  with  Nadia  Reisenberg  and  in  Zurich  with 
Cecile  Genhart.  An  exceptional  interpreter  of  contemporary 
music,  Ms.  Weber  has  performed  with  the  New  York  Philhar- 
monic, the  American  Composers  Orchestra,  and  the  Boston 
Pops  Orchestra,  most  recently  in  May  1989.  She  was  a fellowship  student  at  the  Tangle- 
wood  Music  Center  for  two  summers.  Janice  Weber  has  toured  Yugoslavia  and  Turkey 
under  the  auspices  of  the  U.S.  Information  Service  and  recently  completed  a tour  of  the 
Baltic  States.  She  is  well-known  for  her  exploration  of  the  uncommon  avenues  of  the 
piano  literature,  in  particular  the  works  of  Leopold  Godowsky,  whose  three  waltz  tran- 
scriptions (as  well  as  those  of  Rosenthal  and  Friedman)  appear  on  her  recording  for 
IMP  Masters.  Ms.  Weber’s  world-premiere  recording,  also  for  IMP  Masters,  of  Liszt’s  1838 
version  of  the  Transcendental  Etudes,  as  well  as  a series  of  recitals  in  London  and  Boston 
1 spotlighting  the  early,  middle,  and  late  works  by  the  composer,  sparked  unusual  critical 
interest  on  both  sides  of  the  Atlantic.  Janice  Weber’s  third  novel,  Frost  the  Fiddler 
(St.  Martin’s  Press),  was  chosen  as  one  of  the  Notable  Books  of  the  Year  by  the  New  York 
Times.  Her  new  recording  of  Rachmaninoff  piano  transcriptions  was  released  last  year. 
Ms.  Weber  is  a member  of  the  piano  faculty  at  the  Boston  Conservatory. 


Acclaimed  American  pianist  Michael  Lewin  has  performed 
with  great  success  in  prestigious  venues  around  the  world, 
including  Boston’s  Symphony  Hall,  New  York’s  Lincoln  Center, 
the  Great  Hall  in  Moscow,  Hong  Kong’s  City  Hall  Theater, 
Wilmington’s  Grand  Opera  House,  Pasadena’s  Ambassador 
Theater,  the  Muziekcentrum  Vredenburg  in  Holland,  and  the 
Spoleto  Festival.  Mr.  Lewin’s  recent  orchestral  engagements 
have  included  performances  with  the  Netherlands  Philhar- 
monic, the  symphony  orchestras  of  Indianapolis,  Phoenix, 

New  Orleans,  Las  Vegas,  Reno,  and  West  Virginia,  and  the 
festival  orchestras  of  Flagstaff  and  Maryland.  His  PBS  television 
recital  featuring  Schubert’s  Wanderer  Fantasy  has  been  much 
praised  and  frequently  rebroadcast  throughout  the  United  States.  Michael  Lewin’s 
concert  career  was  launched  with  top  prizes  in  the  1986  Liszt  Competition  in  the 
Netherlands,  the  1982  Beethoven  Foundation  Award  in  Indianapolis  and  the  1982  Univer- 
sity of  Maryland  International  Piano  Competition,  after  having  attracted  international 
attention  as  the  audience  favorite  during  the  1982  Tchaikovsky  Competition  in  Russia. 

He  has  also  been  awarded  major  grants  from  the  National  Endowment  for  the  Arts  and 
the  Rockefeller  Foundation.  Mr.  Lewin  records  exclusively  for  Centaur  Records.  His 
debut  compact  disc,  entitled  Michael  Lewin  Plays  Liszt,  was  released  worldwide  in  1990 
to  exceptional  reviews.  His  newest  release,  A Russian  Piano  Recital,  featuring  music  by 
Scriabin,  Balakirev,  and  Glazunov,  has  been  greeted  with  similar  success.  A native  of 
New  York,  Michael  Lewin  studied  at  the  Juilliard  School  of  Music.  His  teachers  have 
included  Irwin  and  Lillian  Freundlich,  Leon  Fleisher,  and  Yvonne  Lefebure.  Now  living 
in  Boston,  he  is  a member  of  the  piano  faculty  at  Boston  Conservatory  and  artistic  direc- 
tor of  the  Boston  Conservatory  Chamber  Ensemble.  He  also  performs  with  the  Lewin- 
Chang-Draz  Piano  THo.  Mr.  Lewin’s  current  season  has  included  extensive  performing 
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throughout  the  United  States,  two  tours  of  Canada,  and  his  first  tour  to  Taiwan.  Upcom- 
ing concert  activities  include  a fiftieth-anniversary  series  of  performances  of  Gian  Carlo 
Menotti’s  Piano  Concerto.  Making  a return  Boston  Pops  appearance,  Mr.  Lewin  per- 
formed  Liszt’s  Piano  Concerto  No.  1 with  Ronald  Feldman  and  the  Boston  Pops 
Esplanade  Orchestra  in  June  1991. 

Art  Buchwald 

Columnist  Art  Buchwald  was  bom  in  Mt.  Vernon,  New  York, 
and  raised  in  Hollis  in  Queens,  New  York.  He  attended  PS.  35, 
Jamaica  High  School,  and  Forest  Hills  High  School,  but  never 
graduated.  After  serving  in  the  Marines  from  1942  to  1945  in 
the  Pacific,  he  enrolled  at  the  University  of  Southern  California. 
Upon  learning  that  he  could  go  to  Paris  on  the  G.I.  Bill  of 
Rights,  Mr.  Buchwald  left  USC  after  three  years  and  bought  a 
one-way  ticket  to  France.  While  pretending  to  attend  a French 
language  school  in  Paris,  he  landed  a job  with  Variety  Maga- 
zine. In  January  1949  he  took  a trial  column  entitled  “Paris 
After  Dark”  to  the  offices  of  the  European  edition  of  the  New 
York  Herald  Tribune.  Mr.  Buchwald  sold  the  Tribune  on  the 
fact  that  he  was  qualified  to  write  about  the  restaurants  and  night  life  of  Paris  because 
of  his  culinary  experiences  in  the  Marine  Corps.  No  one  checked  his  credentials,  and  in 
time  he  was  considered  the  best-fed  newspaperman  in  Europe.  In  1952  the  U.S.  edition 
of  the  paper  decided  to  syndicate  the  column,  which  by  then  encompassed  Europe  as 
well  as  Paris.  In  1962  Mr.  Buchwald  decided  to  return  to  the  United  States  to  live  in 
Washington,  D.C.  He  continues  to  write  for  550  newspapers,  from  Seattle  to  Yokohama, 
his  column  now  syndicated  with  the  Los  Angeles  Times  Syndicate.  He  has  written  28 
books,  a play,  two  children’s  books,  and  a novel.  His  autobiography,  Leaving  Home , was 
published  by  G.P  Putnam’s  Sons  in  January  1994.  A recipient  of  the  Pulitzer  Prize  for 
“Outstanding  Commentary”  in  1982,  Art  Buchwald  was  elected  in  1986  to  the  American 
Academy  of  Arts  and  Letters.  A workaholic  with  no  hobbies,  Mr.  Buchwald  appeared  as 
narrator  with  John  Williams  and  the  Boston  Pops  Orchestra  in  the  televised  concert 
marking  the  20th  anniversary  of  the  PBS  series  “Evening  at  Pops”  in  June  1989. 


Bom  and  raised  in  Hamilton,  Ontario,  Canada,  Paul  Szep  is 
Editorial  Cartoonist  for  the  Boston  Globe.  A sports  cartoonist 
for  the  Hamilton  Spector  at  the  age  of  sixteen,  Mr.  Szep 
graduated  from  Ontario  College  of  Art  in  1964  and  worked  as  a 
book  and  fashion  illustrator  and  graphics  designer  both  before 
and  after  graduation.  He  also  spent  five  years  working  part- 
time  in  Canadian  steel  mills.  Prior  to  joining  the  Boston  Globe 
in  1966,  he  was  the  editorial  cartoonist  with  the  Financial  Post 
in  Toronto.  While  at  the  Globe,  Szep — as  he  is  known  to  his 
thousands  of  readers — has  won  countless  awards  for  his  wit 
and  bite.  He  won  Pulitzer  Prizes  in  1974  and  1977,  two  Sigma 
Delta  Chi  awards,  and  the  Headliner  award.  In  1979  Szep  won 
the  prestigious  Rubin  Award  for  Editorial  Cartooning  from  the  National  Cartoonists 
Society,  and  in  1984  he  received  the  international  Thomas  Nast  Award.  He  has  also  been 
a three-time  runner-up  for  the  Pulitzer  Prize  since  winning  in  1977.  Paul  Szep  has  re- 
ceived honorary  degrees  from  Framingham  State  College,  Ontario  College  of  Art,  Worces- 
ter State  College,  and  William  Penn  College;  in  1982  he  was  visiting  Fellow  at  the  Institute 
of  Politics.  He  has  published  eleven  books,  the  most  recent  of  which  is  entitled  Often  in 
Error,  Never  in  Doubt.  Formerly  with  WNEV-TV,  Channel  7 in  Boston,  Szep  continues  to 
do  television  commentary.  His  cartoons  are  syndicated  by  United  Media  in  New  York. 
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Visit  the  Symphony  Shop  and  recapture  the  spirit  oe 


a Boston  Pops  performance  with  a selection  from 


LOVERS  OF  ALL  AGES,  AND  YOU  EE  BE  SUPPORTING  THE 

Boston  Pops  Orchestra  at  the  same  time. 


The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  to  Symphony 
Hall  on  Huntington  Avenue.  The  Shop  is  open  Tuesday,  Wednesday,  Thursday,  and 
Friday  from  11  a.m.  until  4 p.m.,  Saturday  from  noon  until  6 p.m.,  and  from  one  hour 
before  each  evening  concert  through  intermission. 

A selection  of  Symphony  Shop  merchandise  is  also  available  during  concert  hours 
outside  the  Cabot-Cahners  Room  on  the  first-balcony  level  of  Symphony  Hall. 


All  proceeds  benefit  the  Boston  Symphony  Orchestra, 
telephone  orders,  please  call  (617)  638-9383. 


For  further  information  and 


Music  with  a View 


19  9 4 

Tanglewood,  summer  home  of  the  Boston  Symphony  Orchestra  for  more  than  fifty 
years,  is  like  no  other  place  and  no  other  summer  festival  anywhere.  Above  all, 
there  is  music-making,  with  concerts  by  the  Boston  Symphony  Orchestra  at  the 
center  of  the  musical  offerings.  Rounding  out  the  summer  schedule  is  a variety  of 
other  performances,  including  recitals,  jazz,  and  popular  music  as  well  as 
performances  by  the  Boston  Pops  Orchestra,  the  annual  Festival  of  Contemporary 
Music,  and  Tanglewood  on  Parade.  And  it  ail  takes  place  amid  awe-inspiring 
surroundings — majestic  trees,  rolling  hills,  sun-filled  days,  and  starlit  nights. 

BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  MUSIC  DIRECTOR 

June  24  through  September  4 


For  complete  program  and  ticket  information: 
Symphony  Hall,  Boston,  MA  02115  (617)  266-1492  or 
Tanglewood,  Lenox,  MA  01240  (413)  637-5165 


Amalia  Barreda 


Making  her  Boston  Pops  debut,  WCVB-TV’s  Amalia  Barreda  is 
a native  of  Nogales,  Mexico.  Fluent  in  Spanish  and  French,  Ms. 
Barreda  holds  bachelor’s  degrees  in  Spanish  and  music  from 
the  University  of  Arizona.  An  accomplished  flutist,  she  has 
studied  at  the  International  Academy  of  Music  in  Nice,  France, 
and  at  the  Rueil-Malmaison  Conservatory  in  Paris  under  the 
direction  of  Jean-Pierre  Rampal.  A freelance  news  reporter  at 
WCVB  from  1987  to  1988  and  from  1990  through  1992,  Ms.  Bar- 
reda joined  the  NewsCenter  5 staff  as  a full-time  reporter  in 
January  1993.  From  1988  to  1990,  she  worked  as  a weekend 
news  anchor  and  reporter  for  WHDH-TV  in  Boston,  and,  prior 
to  1987,  spent  three  years  as  a general  assignment  reporter  for 
the  same  station.  While  with  WHDH,  she  traveled  extensively  to  Cuba,  Poland,  the  Carib- 
bean, Rome,  West  Germany,  South  America,  and  Mexico  City.  From  1980  to  1982,  Ms.  Bar- 
reda served  as  a weekend  news  anchor  and  general  assignment  reporter  for  WJBK-TV  in 
Detroit,  where  she  also  hosted  Sunday  in  Detroit,  a public  affairs  program  dealing  with 
the  issues  of  education,  the  elderly,  and  city  and  state  government.  Before  working  at 
WJBK,  she  spent  four  years  in  San  Diego  as  a reporter  and  news  anchor,  prior  to  which 
she  served  in  a similar  capacity  at  KPIX-TV,  the  CBS  affiliate  in  San  Francisco.  Amalia 
Barreda  began  her  broadcast  career  in  1975  at  KVOA-TV  in  Tucson,  Arizona,  where  she 
served  as  producer,  writer,  and  anchor  of  that  station’s  5PM  newscast.  In  1986,  she  received 
three  regional  Emmy  awards  for  her  reports  on  the  Mexico  City  earthquake,  as  well  as 
for  the  series  and  documentary  on  Por  Christo,  the  Boston-based  organization  of  doc- 
tors and  nurses  who  travel  annually  to  Ecuador  to  assist  the  medically  disadvantaged. 


The  Parents’  Committee  of 
Project  STEP,  Inc.,  presents 

Their  Best  Is  Yet  to  Come 

a student  recital  to  raise  scholarship  funds  for  the  program 

with  host  John  Dodge,  WCRB  Program  Director 
and  host  of  “Kids  Classical  Hour” 

Sunday,  June  12  • 3:00  PM 

Boston  University  Concert  Hall  • 855  Commonwealth  Avenue  • Boston 
Reception  following  the  concert 

Project  STEP  is  a program  which  identifies,  trains,  educates,  and  guides  promising 
young  string  players  of  color  toward  successful  careers  in  classical  music. 

Tickets  are  $25  (sponsor)  and  $10  (general  admission).  Children  6 and  up 
accompanied  by  an  adult  will  be  admitted  free.  No  pre-school  children,  please. 

Tickets  may  be  obtained  by  calling  (617)  267-5777  or  at  the  door  on  the  day  of  the  concert. 
For  further  information,  please  call  (617)  267-5777. 
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Bruce  Hangen 


A frequent  Boston  Pops  guest  conductor,  Bruce  Hangen  is 
Artistic  Director  and  Principal  Conductor  of  the  Omaha  Sym- 
phony Orchestra.  Having  spent  eight  years  as  Music  Director 
and  Conductor  of  that  orchestra,  Mr.  Hangen  was  promoted 
in  August  1992  to  his  current  position,  a promotion  that  coin- 
cided with  his  decision  to  leave  the  Omaha  Symphony  at  the 
end  of  the  1994-95  season.  As  music  director,  Mr.  Hangen 
initiated  and  oversaw  substantial  growth  of  the  orchestra’s 
activities,  including  the  doubling  of  its  classical  series  con- 
certs, the  expansion  of  the  pops  programs,  and  the  creation  of 
such  new  programs  as  the  Magic  Carpet  concerts,  afternoon 
matinees,  family  series,  and  the  annual  “Magic  of  Christmas” 
concerts.  Mr.  Hangen  has  been  responsible  for  many  commissions  and  has  led  more 
than  two  dozen  world  premiere  performances.  The  Omaha  Symphony’s  1992  celebra- 
tion of  the  Native  American,  entitled  “West  Meets  West,”  received  national  acclaim  and 
was  featured  on  CBS  Sunday  Morning.  Bruce  Hangen  has  led  such  important  American 
orchestras  as  the  New  York  Philharmonic,  Minnesota  Orchestra,  Baltimore  Symphony, 
Atlanta  Symphony,  and  New  Jersey  Symphony.  He  has  also  conducted  orchestras  in 
other  U.S.  cities,  including  Syracuse,  Houston,  Birmingham,  New  Orleans,  San  Antonio, 
Hartford,  and  New  Haven.  He  has  had  repeat  engagements  with  the  Tblsa  and  Rochester 
philharmonics,  the  Grand  Rapids  and  Spokane  symphony  orchestras,  and  the  Boston 
Pops  and  Boston  Pops  Esplanade  orchestras.  Before  coming  to  Omaha,  Bruce  Hangen 
served  for  ten  seasons  (1976-86)  as  music  director  and  conductor  of  the  Portland  (Maine) 
Symphony.  His  earlier  background  includes  six  years  with  the  Denver  Symphony,  as 
assistant  and  associate  conductor,  four  years  as  music  director  of  the  Arapahoe 
Chamber  Orchestra  in  Denver,  six  summers  as  assistant  conductor  of  the  Colorado 
Philharmonic  (now  the  National  Repertory  Orchestra),  and  positions  as  assistant  con- 
ductor of  the  Syracuse  Symphony  and  Buffalo  Philharmonic  and  faculty  conductor  at 
the  Eastman  School  of  Music.  A graduate  of  the  Eastman  School  of  Music  with  a major 
in  conducting,  Bruce  Hangen  was  a Conducting  Fellow  at  the  Tanglewood  Music  Center 
for  two  summers.  He  was  awarded  an  honorary  doctorate  from  the  University  of  New 
England,  and  in  Omaha  was  the  recipient  of  the  ICAN  Foundation’s  1990  Browning 
Award  for  Career  Excellence  and  Vision.  He  maintains  a strong  commitment  to  educa- 
tion in  the  arts  by  serving  as  an  involved  overseer  of  his  own  orchestra’s  programs  and 
by  conducting  youth  orchestras  across  the  country. 

Marianne  Gedigian 

Well-known  as  one  of  the  area’s  most  versatile  freelance  musi- 
cians, Marianne  Gedigian  has  performed  with  the  Harvard 
Chamber  Orchestra,  SinfoNova,  Boston  Musica  Viva,  Collage, 
the  Opera  Company  of  Boston,  and  Boston  Concert  Opera. 

She  is  principal  flutist  of  the  Boston  Ballet  Orchestra  and  this 
season  served  as  guest  principal  with  the  Boston  Symphony 
Orchestra.  Ms.  Gedigian  received  her  professional  training  at 
Boston  University,  where  she  studied  with  former  BSO  princi- 
pal flutist  Doriot  Anthony  Dwyer  and  was  a member  of  the 
Boston  Wind  Quintet,  the  university’s  quintet-in-residence. 
During  her  two-year  tenure  with  the  quintet,  the  ensemble 
won  every  major  chamber  music  competition  it  entered, 
including  the  Fischoff,  Monterey  Peninsula,  Young  Performers  of  Connecticut,  and  the 
Shoreline  Alliance  competition,  which  sponsored  the  quintet’s  debut  recital  at  Carnegie 
Recital  Hall  in  1985.  Ms.  Gedigian  has  been  active  as  a soloist  and  festival  player  through- 
out the  United  States  and  Europe,  having  served  as  principal  flute  with  the  Spoleto 
Festival  (both  in  Charleston,  South  Carolina,  and  in  Italy),  the  American  Institute  of 
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Musical  Studies  in  Graz,  Austria,  the  Grand  Teton  Festival  Orchestra,  and  the  Colorado 
Philharmonic.  In  addition,  Ms.  Gedigian  has  won  top  prizes  in  the  James  Pappoutsakis 
Memorial  Solo  Flute  Competition  and  the  National  Flute  Association’s  Young  Artist  Solo 
Competition.  In  1989  Marianne  Gedigian  was  appointed  principal  flutist  of  the  Naples 
(Florida)  Philharmonic,  with  which  she  spent  three  highly  successful  seasons,  fre- 
quently appearing  as  soloist  in  radio  broadcasts.  In  1992  she  was  invited  to  return  to 
Boston  to  assume  the  position  she  now  holds  as  principal  flutist  of  the  Boston  Pops 
Esplanade  Orchestra.  She  made  her  Boston  Pops  solo  debut  last  year,  performing  Ibert’s 
Flute  Concerto. 

James  Kleyla 


Making  a return  Boston  Pops  appearance,  baritone  James 
Kleyla,  originally  from  Miami,  Florida,  attended  Boston  Univer- 
sity. A former  Fellow  at  the  Tanglewood  Music  Center,  Mr. 
Kleyla  has  performed  in  Boston  Symphony  performances  of 
Bach’s  St.  Matthew  Passion,  Beethoven’s  Choral  Fantasy,  and 
Strauss’s  Salome  under  Seiji  Ozawa’s  direction,  and  as  nar- 
rator for  Stravinsky’s  L’Histoire  du  soldat.  He  has  performed 
leading  roles  with  Boston  Lyric  Opera,  Boston  Ballet,  Boston 
Civic  Symphony,  Boston  Classical  Orchestra,  the  Boston 
Cecilia  Society,  Banchetto  Musicale,  Masterworks  Chorale  at 
Harvard,  Dedham  Choral  Society,  John  Oliver  Chorale,  the 
MIT  Chorale,  Fine  Arts  Chorale,  Berkshire  Choral  Institute, 
Rhode  Island  Philharmonic,  Rhode  Island  Civic  Chorale,  June  Opera  Festival  of  New 
Jersey,  Nebraska  Choral  Arts  Society,  and  the  Gold  Coast  Opera  Theatre  of  South  Florida. 
His  operatic  roles  include  both  the  title  role  and  Masetto  in  Don  Giovanni,  Escamillo  in 
Carmen,  Nick  Shadow  in  The  Rake's  Progress,  Dandini  in  La  Cenerentola,  Schaunard  in 
La  boheme,  Germont  in  La  traviata,  the  Count  in  Le  Nozze  di  Figaro,  and  Tarquinius  in 
The  Rape  ofLucretia.  Mr.  Kleyla’s  oratorio  credits  include  Bach’s  B minor  Mass,  Berlioz’s 
L’Enfance  du  Christ,  Bloch’s  Sacred  Service,  Haydn’s  Creation  and  The  Seasons,  Mendels- 
sohn’s Elijah,  and  the  Requiems  of  Brahms,  Durufle,  Faure,  Mozart,  and  Verdi.  In  1991  he 
premiered  the  solo  chamber  cantata,  That  Mountain,  by  Thomas  Oboe  Lee  on  words  by 
Heniy  David  Thoreau.  In  September  1992  he  created  the  title  role  in  the  five-act  opera 
UBU  by  Don  Dinicola  with  the  Boston  Music  Theatre  Project.  During  a 1989  tour  of 
Japan,  he  gave  concerts  with  the  New  Japan  Philharmonic,  the  Tokyo  Symphony,  and 
the  Shinsei  Nihon  Symphony  in  Handel’s  Messiah  and  Beethoven’s  Ninth  Symphony. 
The  summer  of  1992  took  Mr.  Kleyla  to  Tel  Aviv,  where  he  was  a Fellow  at  the  Israel  Vocal 
Arts  Institute.  There  he  worked  with  Joan  Domemann,  Nico  Castel,  and  Federico  Davia, 
among  others,  and  performed  in  La  Cenerentola  and  L’ltaliana  inAlgeri.  Other  highlights 
of  his  1992-93  season  were  his  return  to  Japan  in  December  for  Messiah  with  the  New 
Japan  Philharmonic  and  his  debut  with  New  Israeli  Opera  in  February  1993  as  Marcello 
in  La  boheme.  Last  summer  he  was  invited  to  return  to  Israel  for  a second  fellowship  at 
the  IVAI.  Highlights  of  his  1994-95  season  are  ten  performances  of  Cost  fan  tutte  with  the 
New  Israeli  Opera  in  Tel  Aviv,  a five-concert,  two-week  tour  of  Spain,  and  a return  in 
December  to  Japan  for  concerts  in  Tokyo  and  Osaka.  James  Kleyla  made  his  Boston 
Pops  debut  in  June  1993,  performing  musical  theater  selections  for  a capacity  audience 
at  “Wild  West  Night.” 
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BOSTON  POPS  FUND 

The  Boston  Pops  Orchestra  is  grateful  to  the  following  individuals  for  their  generous 
support.  Pops  Fund  gifts  help  the  Orchestra  sustain  its  place  in  the  hearts  of  so 
many  people  locally  nationwide;  and  around  the  world.  Listed  below  are  Friends  of 
the  Pops  who  have  contributed  $150  or  more  to  the  Boston  Pops  Fund  between 
September  1, 1992,  and  April  l,  1994. 


Thomas  F.  Aaron 

Ms.  Deborah  L.  Allinson 

Ms.  Betsey  Ansin 

Mr.  and  Mrs.  Robert  W Anthony 

Mr.  and  Mrs.  Anthony  Antico 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Mrs.  Robert  H.  Arnold 

Ms.  Barbara  Ash 

John  Baginsky 

Mr.  and  Mrs.  Hamilton  T.  Bailey 
Mr.  and  Mrs.  Odell  Bailey 
Robert  J.  Banco 
Ms.  Janice  E.  Barresi 
Mr.  and  Mrs.  Daniel  C.  Barry 
Charles  E.  Batchelder 
Mrs.  James  E.  Batchelder 
Bay  Planning  Co. 

Ms.  Martha  P.  Bean 

Mr.  and  Mrs.  Edward  R.  Bedrosian 

Mr.  and  Mrs.  Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

Mrs.  Peter  Bergin 

Gerald  E.  Bertrand 

Mr.  and  Mrs.  Theodore  H.  Bidwell 

Edward  Bloomstein 

Mr.  and  Mrs.  Garen  G.  Bohlin 

Ms.  Jeanne-Marie  Boylan 

Boyle  &.  Morrissey 

Mr.  and  Mrs.  Darrell  W.  Brackin 

John  J.  Bradley 

Mr.  and  Mrs.  John  A.  Brennan 

F.  Gorham  Brigham  III 

Brown  Brothers  Harriman  & Co. 

Mr.  and  Mrs.  Ged  Biyon 

Robert  J.  Bubunick 

Ms.  Beatrice  A.  Budron 

Dan  Burbine 

William  Busa 

Dennis  F.  Callahan 

Dennis  S.  Callahan 

Michael  Cameron 

Mrs.  Berta  M.  Cammarano 

Mr.  and  Mrs.  John  D.  Carli 

Ms.  Laetitia  A.  Carney 

Ms.  Maiyann  Carroll 

Mr.  and  Mrs.  C.  Thomas  Carson 

Ms.  Ann  B.  Carver-Del  Vecchio 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mrs.  Katharine  R.  Chandler 

Mr.  and  Mrs.  David  L.  Chapman 

Ms.  Joanne  M.  Cheever 

Ms.  Joan  R.  Clough 

Mr.  and  Mrs.  Bertram  M.  Cohen 


Mr.  and  Mrs.  Mark  L.  Cohen 
Mrs.  Theresa  G.  Colantuno 
Compass  Travel 

Mr.  and  Mrs.  Edward  J.  Connolly 

Joseph  C.  Connolly 

William  G.  Conway 

Mrs.  A.  Werk  Cook 

Dr.  and  Mrs.  Christopher  J.  Corey 

Kenney  T.  Corliss 

Ms.  Rebecca  K.  Coup 

Rev.  Arthur  M.  Coyle 

Frank  Crowley 

Ms.  Carol  M.  Cunningham 

Ms.  Maureen  A.  Damerell 

Peter  A.  Danas 

Ms.  Elizabeth  A.  DeLucia 

Martin  John  DeMatteo 

Mr.  and  Mrs.  Richard  Deutsch 

Mrs.  Dorothy  Diauto 

Thomas  A.  DiPietro 

Ms.  Lisa  Donovan 

Dr.  and  Mrs.  Francis  X.  Drew 

Mr.  and  Mrs.  George  Eddy 

Mr.  and  Mrs.  Richard  F.  Ernst 

Mr.  and  Mrs.  David  M.  Evan 

Wallace  K.  Evers 

Mr.  and  Mrs.  S.  Warren  Farrell,  Jr. 
Edward  J.  Fee 

Mr.  and  Mrs.  Allan  R.  Ferguson 
Mr.  and  Mrs.  Joseph  J.  Finnell 
Mr.  and  Mrs.  Robert  L.  Fish 
Mr.  and  Mrs.  Leo  A.  Flanagan 
Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Mr.  and  Mrs.  John  Foppiano 
Mr.  and  Mrs.  Craig  A.  Foster 
Ms.  Barbara  M.  Frasca 
Frozen  Food  Association  of 
New  England 

Mr.  and  Mrs.  Kevin  L.  Fulkerson 
Mrs.  Deborah  A.  Gerety 
Mr.  and  Mrs.  Richard  Gillis 
Ms.  Angela  A.  Giorgi 
Mrs.  William  Goodman  III 
Raymond  J.  Gosselin 
Mr.  and  Mrs.  Daniel  A.  Grady 
F.  Paul  Gray,  Jr. 

Mr.  and  Mrs.  William  L.  Gray 

Mr.  and  Mrs.  C.  W Griffith 

Mr.  and  Mrs.  Thomas  S.  Gunning,  Sr. 

Ms.  Helen  Gustafson 

Michael  A.  Halperson 

Ms.  Mary  Lee  Hanley 

Mr.  and  Mrs.  Gary  E.  Haroian 


Ms.  Carol  Harries 
Mr.  and  Mrs.  Denny  F.  High 
Mrs.  Anne  C.  Hodsdon 
Ms.  Debbie  A.  Hoffman 
Dr.  Eleanor  Hoffman 
Frederic  Holland 
Mr.  and  Mrs.  James  Hughes 
Robert  E.  Hunter 
Mrs.  William  H.  Hunter 
Ms.  Barbara  C.  Hurley 
Mr.  and  Mrs.  David  Hussey 
Henry  A.  Ingier 

Investors  Bank  &,Trirst  Company 
J.  M.  Electrical  Co.,  Inc. 

Mr.  and  Mrs.  Ronald  J.  Jackson 
Ms.  Judith  A.  Naumann  Jenkins 
David  M.  and  Norma  J.  Jones 
Joseph  Warren  - Soley  Lodge, 

F.  &-A.  M. 

Mr.  and  Mrs.  Richard  J.  Kattar 
Ms.  Patricia  Kavanagh 
Ms.  Paula  C.  Keenan 
Ms.  Paula  M.  Kelley 
Mr.  and  Mrs.  Louis  Kfoury 
Mr.  and  Mrs.  Joseph  D.  Klier 
Mr.  and  Mrs.  HariyW  Konkel 
Mr.  and  Mrs.  George  S.  Kouri 
Ms.  Janice  L.  Krohn 
Kryptonite  Corporation 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Mr.  and  Mrs.  James  R.  Lajoie 
Mr.  and  Mrs.  John  S.  Lander 
Mr.  and  Mrs.  William  H.  Le  Rette 
Mr.  and  Mrs.  Richard  A.  Leahy 
Mr.  and  Mrs.  William  F.  Lee 
Ms.  Jean  L.  Lootz 
Ms.  Monica  Luke 
Diane  H.  Lupean 
Mr.  and  Mrs.  Michael  Martino 
Masters  Chiropractic  Office 
Mr.  and  Mrs.  Kingsley  Maynard 
Ms.  Joanne  M.  McCarthy 
Mr.  and  Mrs.  Leonard  R. 

McCormack 

Mr.  and  Mrs.  Francis  P.  McDermott 

Ms.  Abigail  McGregor 

Mr.  and  Mrs.  Clement  L.  Mclver 

Mrs.  James  A.  Mitchell 

James  Morgan 

Morrison,  Mahoney  &,  Miller 

Mr.  and  Mrs.  Michael  F. 

Moynihan,  Jr. 

Mr.  and  Mrs.  Peter  J.  Mulhem 


44 


Mr.  and  Mrs.  David  L.  Murphy 

Joseph  J.  Nicholson 

Ms.  Joanne  Nuzzo 

Mr.  and  Mrs.  Robert  O’Brien 

James  P.  O’Halloran 

Mr.  and  Mrs.  John  P.  O’Neil 

Ted  O’Neill  and  Maiy  Ellen  Neylon 

Mr.  and  Mrs.  Michael  B.  O’Toole 

Mr.  and  Mrs.  Michael  Ohanian 

Mr.  and  Mrs.  John  C.  Ollquist 

Jeffrey  A.  Osofif 

Ms.  Mary  E.  Pacifico 

Mr.  and  Mrs.  Arthur  M.  Pappas 

Explorer  Tours  &,  Travel 

Mr.  and  Mrs.  William  H.  Park 

Mr.  and  Mrs.  Donald  J.  Paul 

Mr.  and  Mrs.  Vincent  F.  Petroni 

Ms.  Sally  W Peyrebrune 

Mr.  and  Mrs.  John  A.  Pliakas 

George  Putnam,  Jr. 

Dr.  Ellen  Raphael 

Ms.  Florence  E.  Reid 

Mr.  and  Mrs.  John  B.  Reilly 

Lionel  A.  Richard 

Mr.  and  Mrs.  Frederick  V. 

Richardson,  Jr. 

Ms.  Jane  Richardson 
Thomas  S.  Riedl 
Ms.  Mercedes  S.  Riley 
Dr.  and  Mrs.  William  S.  Ritter 


Ms.  Jean  Ritterman 
Teny  Roof 

Mr.  and  Mrs.  Scott  A.  Rossborough 

Ms.  Joan  E.  Rump 

John  T.  Rusnock 

Ms.  Helen  M.  Ryan 

Ms.  Audrey  H.  Sadler-Morse 

William  T.  Salisbury  Esq 

Mr.  and  Mrs.  Erven  A.  Samsel 

James  Santangelo 

James  P.  Schadt 

Ms.  Carole  A.  Schumann 

Ms.  Janice  E.  Schutten 

Mr.  and  Mrs.  Allen  B.  Schwartz 

Ms.  Penny  Scire 

Ms.  Kathy  J.  Scola 

Mr.  and  Mrs.  William  W Scott,  Jr. 

Mrs.  Sandra  Secter 

Dr.  and  Mrs.  David  M.  Shahian 

Thomas  W.  Sheppard 

Marc  Simons 

Mr.  and  Mrs.  James  L.  Southern  III 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Robert  Spencer 

Mr.  and  Mrs.  Earl  N.  Spurr 

David  and  Kathleen  Staab 

Mr.  and  Mrs.  Dennis  A.  Staats 

Phillip  Steer 

Drs.  Roger  and  Marilyn  Steinert 
Stoneham  Cooperative  Bank 


Mr.  and  Mrs.  Robert  L.  Swanson,  Jr. 
Ms.  Geraldine  P.  Sweeney 
Mr.  and  Mrs.  J.  Timothy  Swigor 
Kevin  Symmons 
Peter  C.  Talbot 

Mr.  and  Mi's.  Leonard  Tamasi 
E.R.  Taylor  Investments,  Inc. 

Mr.  and  Mrs.  Jack  Teller 
Robert  W Tonner,  Jr. 

Mr.  and  Mrs.  Michael  K.  Tooke 

Traditional  Tours 

Ms.  Mary  R.  Tyler 

Dr.  and  Mrs.  Alfred  VanDerZee 

Video  Transfer,  Inc. 

Mr.  and  Mrs.  John  W.  Walker,  Jr. 
Julia  Anne  Walsh 
Ms.  Ruth  P.  Webb 
Stetson  Whitcher 
Mr.  and  Mrs.  Kevin  A.  White 
Steven  A.  White 
Mr.  and  Mrs.  Fred  B.  Williams 
Mr.  and  Mrs.  Roger  J.  Wise 
Woodland  Golf  Club 
Mr.  and  Mrs.  William  R.  Wright 
Genevieve  and  Justin  L.  Wyner 
Drs.  Brenda  and  John  Mucasey 
Yanofsky 

Yawkey  Foundation  II 
Ms.  Elizabeth  Zinn 
Anonymous  (18) 


Conduct  America’s  Orchestra! 

Are  you  a frustrated  armchair  conductor ? 

Do  you  seek  a unique  anniversary,  birthday,  or 
holiday  gift  for  a certain  music  lover ? 


For  a contribution  of  $6,000  to  the 
Boston  Pops  Fund,  you  will  receive 
the  once-in-a-lifetime  opportunity  to 
conduct  The  Stars  and  Stripes  Forever 
at  a spring  Boston  Pops  concert, 
before  an  audience  of  2,500! 


Benefits  include  advance  rehearsal  Jane  Stevenson  leading  the  Boston  Pops  Orchestra 

with  the  orchestra  and  a chance  to  meet  the  conductor,  a videotape 
and  photographs  of  your  conducting  debut,  two  complimentary  tables 
for  your  guests,  and  the  opportunity  to  hold  a private  reception  at 
Symphony  Hall  following  the  concert. 

Limited  availability. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of  the  Boston 
Symphony  Annual  Fund,  at  (617)  638-9251. 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

Bank  of  Boston 
NEC 

Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

The  Nikko  Securities 
Company,  Ltd. 

State  Street  Bank  and 
Trust  Company 
Talbots 

Boston  Pops  Japan  Tour 

NYNEX 

WCY  B-TV,  Channel  5 Boston 
WCRB  102.5  FM 

Salute  to  Symphony 
Lexus 

Opening  Night  at  Pops 
Opening  Night  at  Tanglewood 

Northwest  Airlines 

Holiday  Pops  Series 


The  Boston  Company 

Opening  Night  at  Symphony 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 
Country  Curtains  and 
The  Red  Lion  Inn 
Dynatech  Corporation 
Houghton  Mifflin  Company 
John  Hancock 
Financial  Services 
Northern  Telecom,  Inc. 
NYNEX 

Paine  Webber,  Inc. 
Raytheon  Company 
Shawmut  Bank 

BSO  Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO  s 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 

Beethoven  Society 

$500,000  and  above 

NEC  Corporation 
Tadahiro  Sekimoto 

Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 

Gold  Baton 

$100,000-$499,999 

Sony  USA,  Inc. 

Michael  P.  Schulhof 
WCRB  102.5  FM 
Cynthia  Scullin 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 

AT&T 

Robert  E.  Allen 

The  Boston  Company 
W.  Keith  Smith 

Silver  Baton 

$7 5, 000 -$99,999 

Dynatech  Corporation 
John  F.  Reno 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 

Bronze  Baton 

$50, 000 -$74,999 

Country  Curtains  & The  Red  Lion  Inn  Lexus 


Jane  & Jack  Fitzpatrick 
The  Gillette  Company 
Alfred  M.  Zeien 

George  E.  Borst 

State  Street  Bank  & Trust  Company 
Marshall  N.  Carter 

Coopers  & Lybrand 
Francis  A . Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyc: 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  0.  Nelson 

Conductor’s  Circle 

$2 5, 000 -$49,999 

Paine  Webber,  Inc. 

James  F.  Cleary 

Raytheon  Company 
Dennis  J . Picard 

Shawmut  Bank,  N.A. 

Allen  W.  Sanborn 

Talbots 

Arnold  B.  Zetcher 

TDK  Electronics  Corporation 
Takas  hi  Tsujii 
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Principal  Player 

$ 1 5 ,000-$24 ,999 

GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 

The  New  England 
Robert  A . Shajio 


Arthur  Andersen  & Co. 

William  F.  Meagher 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co. , Inc. 
Joseph  C.  Me  Nay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


Orsatti  & Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  & Gould 
Joseph  F.  Hunt 


Honor  Roll 

$10,000-$  14,999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  & Company 
Donald  R.  Shepard 


Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  & Young 
Thomas  P.  McDermott 

Filene’s 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 

Jack  Connors,  Jr. 


McKinsey  & Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  & Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 

Joseph  S.  Orrico 

Von  Hoffmann  Press,  Inc. 

Frank  A.  Bowman 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  SI, 500  or  more  during  the  BSOs  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a Business  Leadership  Association  member,  please 
contact  Deborah  Bennett,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 

ARTHUR  ANDERSEN  & CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  & Company 
William  F.  DiPesa 

COOPERS  & LYBRAND 

Francis  A.  Doyle 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 

Shapiro  & Company,  P.C. 

Allan  Tofias 

Wolf  & Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 
LAWNER  & CABOT 
Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 
Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  & Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O’Neill  & Associates 
Thomas  P.  O’Neill  III 

Moore  & Associates 
Joseph  R.  Moore  III 

ORSATTI  & PARRISH 

Louis  F.  Orsatti 


Alarm  Systems 

American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

Wdliam  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  F.  Finnegan 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 

Building /Contracting 

*Harvey  Industries,  Inc. 

Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

Morse/Diesel,  Inc. 

Edward  Coll  ins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

*Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 


ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P.  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 
Charles  Lamantia 

BAIN  & COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Issacs 

CSC  Index,  Inc. 

David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  & Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/ Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  & COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  & COMPANY 

David  G.  Fubini 

Mercer  Management  Consulting 
James  W.  Down 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  & Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 


*A11  Seasons  Services,  Inc. 

Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 

Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O’Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O’Hare  Co.,  Inc. 

Harry  “Chip”  O’Hare,  Jr. 

O’Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  & Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch’s 

Everett  N.  Baldwin 


Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 


Electrical /Electronics 

^Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 

Thomas  A.  Vanderslice 

*Massachusetts  Electric 
Construction  Co. 

Francis  C.  Angino 

R & D ELECTRICAL  COMPANY, 
INC. 

Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/ Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 
Lawrence  Moulter 

WCRB- 102.5  FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  & Associates, 
Inc. 

Jason  M.  Cortell 

Financial  Services/ 
Investments 


Adams,  Harkness  & Hill 
Joseph  W.  Hammer 


ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Allmerica  Financial 
John  F.  O’Brien 

* Boston  Capital  Partners 

Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation — 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 

* Brown  Brothers  Harriman  & Co. 

Noah  T.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

^Diversified  Funding,  Inc. 

Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  Me  Nay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 

Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 
Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Finance 
Group 

Richard  A.  Goglia 

*Goldman,  Sachs  & Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 
William  L.  Boyan 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W.  Schwartz 

KRUPP  COMPANIES 
George  Krupp 

*Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 
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LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. , Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 

John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

* Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  & Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 

Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  F.  Carroll 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

*International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 

Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

* Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P.  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 

Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

Hotels/Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 


Bertucci’s  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 

William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods,  Inc. 

George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 

COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 

Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  & Byers  Insurance 
Agency,  Inc. 

Paul  D.  Bertrand 

*Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

* Hanover  New  England 

J.  Barry  May 

*Johnson  & Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

* North  American  Security  Life 

William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 

Wdliam  J.  Tvenstrup 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 

P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  & STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  & Gass 
Richard  D.  Dionne 

*Fish  & Richardson 
Robert  E.  Hillman 

GOLDSTEIN  & MANELLO,  P.C. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  & HOAR 
Robert  B.  Fraser 

*Hemenway  & Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoffinan  & Sands 
Owen  B.  Lynch 

* McDermott,  Will  & Emery 

Harvey  W.  Freishtat 

*Meredith  & Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  & POPEO,  P.C. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  & DODGE 
Robert  E.  Sullivan 

Peabody  & Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  & Brewster 
Michael  F.  O’Connell 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 

Louis  A.  Goodman 

* Warner  & Stackpole 

Sam  Adams 

Wood,  Clarkin,  Sawyer  & Ronan 
William  C.  Sawyer 


Manufacturer's 
Representatives/ Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 

Martina  Kerr-Bromley 

*Jofran,  Inc. 

Robert  D.  Roy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Riemer 

Autoroll  Machine  Corporation 
Wiliam  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

* Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W.  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 

Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

Wiliam  F.  Connell 

CONVERSE,  INC. 

Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 

Paul  Sheiber 

Coz  Corporation 
Henry  W.  Coz 

*C.R.  Bard,  Inc. 

Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 


EdsWest 
Ami  Trauber 

GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP. 

Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises 
Steven  Karol 

*Jones  & Vining,  Inc. 

Michel  Ohayon 

LEACH  & GARNER  COMPANY 
Edwin  F.  Leach  II 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

William  C.  Lowe 

New  England  Flag  & Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 
Chane  Graziano 

OSRAM  SYLVANIA,  INC. 
DeanT.  Langford 

*Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rock  port  Company,  Inc. 
Anthony  J.  Tlberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

*Watts  Industries,  Inc. 

Timothy  P.  Home 

* Worcester  Envelope 
Frank  Botash 

Printing/Publishing 

*Addison-Wesley  Publishing  Co. , 
Inc. 

Warren  R.  Stone 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  O.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 
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CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 
Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 

Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 

Thomas  J.  Cobery 

* Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  & Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

♦Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN  PRESS, 
INC. 

Frank  A.  Bowman 

Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

♦Equitable  Real  Estate  Investment 
Management  Inc. 

C.J.  Harwood 

♦First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES  INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  & Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

♦Windsor  Building  Associates 
Mona  F.  Freedman 


Retail 

Bradlees,  Inc. 

Barry  Berman 

* Brooks  Brothers 
Larry  R.  Stafford 

Chanel 

Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE’S 

Joseph  M.  Melvin 

♦Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN’S 

Thomas  R.  Schwarz 

J.  Baker,  Inc. 

Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  & Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

♦Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

♦Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

♦Stop  & Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

♦Tiffany  & Co. 

Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

♦Town  & Country  Corporation 
C.  William  Carey 


American  Medical  Response 
Paul  M.  Verrochi 

♦Astra  USA,  Inc. 

Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

♦Boston  Scientific  Corporation 
Joseph  Cliffolillo 

♦Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

♦Fisher  Scientific 
Paul  M.  Montrone 

♦Genetics  Institute 
Gabriel  Schmergel 

♦Genzyme  Corporation 
Henri  A.  Termeer 

J.  A.  WEBSTER,  INC. 

John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 

Bernard  S.  Yudowitz 

Services 

♦Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 
Paul  Kroner 

♦Massachusetts  State  Lottery 
Commission 
Eric  Turner 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP. 

David  J.  McGrath,  Jr. 

♦Watson  Mail  Service/Mail 
Communications,  Ind. 

Alvin  B.  Silverstein 

Travel/Transportation 

♦Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 


53 


I 


Telecommunications 


AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O’Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  0.  Nelson 

NYNEX 

William  C.  Ferguson 


Dinner  and  Drumrolls. 
Just  Pops  In. 

Our  menu  is  the  perfect  prelude  to  the  performance. 
Delightfully  different  dinners,  prepared  and  served 
with  style.  And  accompanied  by  free  parking.  So  you 
can  enjoy  your  dinner,  then  stroll  to  the  Pops  with  time 
to  spare.  For  reservations,  call  424^ 7000. 


At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For 
Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the 
nearest  door,  or  according  to  instructions. 

HOWTO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  11  through  July  10,  are  on  sale  now.  The  box  office  is  open 
from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first  intermission  on 
concert  nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American  Express,  MasterCard, 
VISA,  personal  checks,  and  cash  are  accepted.  To  charge  tickets  on  a major  credit  card, 
or  to  make  a reservation  and  send  payment  by  check,  call  SymphonyCharge  at  (617) 
266-1200,  Monday  through  Saturday  between  10  a.m.  and  6 p.m.  There  is  a $2.50  han- 
dling fee  for  each  ticket  ordered  by  phone.  Send  mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed,  stamped  envelope.  Ticket  prices  are  $35.00, 
$30,  $25,  $22.50,  $14.50,  and  $11.  Good  seats  are  still  available. 


PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of 
each  performance. 

SMOKING  IS  NO  LONGER  PERMITTED  in  any  part  of  Symphony  Hall. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  June  29,  30,  July  1, 2,  3,  and  4.  All 
performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 
FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the  Cohen 
Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOM  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance 
on  Huntington  Avenue. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Hunting- 
ton  Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each  concert  and 
during  the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  coffee  mugs,  clothing,  posters,  and  recordings.  A selec- 
tion of  Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the 
Cabot-Cahners  Room  in  the  Massachusetts  Avenue  corridor.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  daytime  hours,  merchandise  information,  and  mail 
order  service,  please  call  (617)  638-9383. 

PARKING:  The  Prudential  Center  Garage  offers  a discount  to  any  Pops  patron  with  a 
ticket  stub  for  that  evening’s  performance,  courtesy  of  R.M.  Bradley  & Co.  and  The  Pru- 
dential Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near 
Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the  Function 
Manager,  Symphony  Hall,  Boston,  MA  02115. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  weekdays  between  9 a.m.  and  5 p.m.  at  (617)  638- 
9251.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  send  your 
new  address  with  your  newsletter  label  to  the  Development  Office,  Symphony  Hall, 
Boston,  MA  02115.  Including  the  mailing  label  will  assure  a quick  and  accurate  change 
of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it  pos- 
sible for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,"  “A  Com- 
pany Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  corporate 
recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room  reception 
lounge,  and  priority  ticket  service.  For  further  information,  please  call  Deborah  Bennett, 
Director  of  Corporate  Development,  at  (617)  638-9298. 


CAREY  LIMOUSINE 


Garber  Travel  gives  you  an 
opening  night  performance. 


We  invite  you  to  step  inside  any  one  ot  our  55 


EXTRA.  SPECIAL 


offices  and  experience  the 
talents  of  our  travel 
professionals.  They  will 
expertly  plan  your 
vacation,  giving  you  a solo 
performance  you  wont 
soon  forget.  Webet  you'll 
even  ask  for  an  encore! 
Call  us  at  734-2100 


Major  Credit  Cards  Accepted  - See  our  Ad  in  the  Nynex  Yellow  Pages 


A & A Limousine  Renting,  Inc. 

161  Broadway,  Somerville,  MA  02145 
Worldwide  Reservations  - 800336-46 46 


Limousines,  Sedans,  Vans 


A Family  Business  Since  1924 


617  623-8700 


Main  Office: 

1406  Beacon  St., 
Brookline 
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Fleet  Private  Banking. 

For  Those  Too 
Busy  Making  Money, 
To  Manage  It. 


Fleet  Private  Banking  exists  for  one  reason:  to 
provide  comprehensive  banking  services  to 
affluent  individuals. 

So  take  time  away  from  your  busy  schedule 
and  call  James  Cornell  at  (617)  346-2131.  We’ll 
show  you  how  a relationship  with  a Fleet  Private 
Banker  can  be  one  of  the  smartest  business 
decisions  you  ever  made. 


Fleet  Bank 

A Member  of  Fleet  Financial  Group 

Were  here  to  make  a difference: 


Member  FDIC. 


THE  BOSTON  POPS  ORCHESTRA 
f 09th  Season 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
FIelpedMakeItFIappen. 


Talent,  hard  work  and  dedication 
aren’t  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a person’s  needs. 

It’s  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it’s  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


Know-How  that  pats  off* 


Member  FDIC 


JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

109th  Season, 1994 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

J.P.  Barger,  Chairman  George  H.  Kidder,  President 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman  Nicholas  T.  Zervas,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  andTheasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crozier,  Jr. 

Trustees  Emeriti 

Veron  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 


Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 

Abram  T.  Collier 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris 
Fahnestock 


Other  Officers  of  the  Corporaration 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Allen  Z.  Kluchman 
Harvey  Chet 
Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 

Mrs.  August  R.  Meyer 


Molly  Beals  Millman 
Mrs.  Robert  B. 

Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 


Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  George  Lee 
Sargent 

Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Michael  G.  McDonough,  Assistant  Treasurer 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman  • Robert  P.  O’Block,  Vice-Chairman  ‘Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B. 
Abelow 

Helaine  B.  Allen 
Harlan  E.  Anderson 
Caroline  Dwight  Bain 
Mrs.  David  Bakalar 
Mrs.  Leo  L.  Beranek 
Donald  C. 

Bowersock,  Jr. 
William  L.  Boyan 
Robin  A.  Brown 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Dean  Robert  C . Clark 
Gwendolyn  Cochran 
Hadden 

William  H.  Congleton 
William  F.  Connell 
Jack  Connors,  Jr. 
Albert  C.  Comelio 
Joan  P.  Curhan 
Nader  F.  Darehshori 
JoAnne  Dickinson 
Harry  Ellis  Dickson 


Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  M.  Elvin 
Deborah  A.  England 
Edward  Eskandarian 
Katherine  Fanning 
J.  Richard  Fennell 
Eugene  M.  Freedman 
Mrs.  James  G. 

Garivaltis 

Mrs.  Susan  D.  Hall 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P. 

Hatsopoulos 
Joe  M.  Henson 
Bayard  Hemy 
Ronald  A.  Homer 
Mrs.  Marilyn 

Brachman  Hoffman 
F.  Donald  Hudson 
Lola  Jaffe 
Martin  S.  Kaplan 


Susan  B.  Kaplan 
Richard  L.  Kaye 
Frances  Demoulas 
Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F. 
Kingsley 

David  I.  Kosowsky 
John  R.  Laird 
Mrs.  William  D. 
Larkin,  Jr. 

Mrs.  Hart  D.  Leavitt 
Thomas  H.  Lee 
Laurence  Lesser 
Frederick  H. 

Love  joy,  Jr. 

Diane  H.  Lupean 
Barbara  Jane  Macon 
Mrs.  Harry  L.  Marks 
William  F.  Meagher 
Nathan  R.  Miller 
Catalina  B.  Montes 
Richard  P.  Morse 
David  G.  Mugar 
Robert  J.  Murray 


David  S.  Nelson 
Mrs.  Hiroshi  H. 

Nishino 
Paul  C.  O’Brien 
Vincent  M.  O’Reilly 
Louis  F.  Orsatti 
John  A.  Perkins 
Millard  H.  Piyor,  Jr. 
Robert  E.  Remis 
William  D.  Roddy 
John  Ex  Rodgers 
Keizo  Saji 
Mrs.  Raymond  H. 

Schneider 
Mrs.  Carl  Shapiro 
Malcolm  L.  Sherman 
L.  Scott  Singleton 
Micho  F.  Spring 
Vondal  M.  Taylor,  Jr. 
William  F.  Thompson 
Robert  A.  Wells 
Mrs.  Thomas  H P 
Whitney 

Margaret  Williams- 
Decelles 
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Overseers  Emeriti 

Mrs.  Weston  W. 

Adams 
Bruce  A.  Beal 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Phyllis  Curtin 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas  J. 

Galligan 
Mrs.  Haskell  R. 
Gordon 


Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
H.  Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F. 

Lawrence 
C.  Charles  Marran 
Hanae  Mori 


Mrs.  Stephen  V.C. 
Morris 

Mrs.  Thomas  Spurr 
Morse 

David  R.  Pokross 
Daphne  Brooks 
Prout 

Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome 
Rosenfeld 
Mrs.  William  C. 
Rousseau 


Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
W.  Davies  Sohier,  Jr. 
Ralph  Z.  Sorenson 
Mrs.  Edward  S. 
Stimpson 

Mrs.  Arthur  L.  Strang 
Mark  Tishler,  Jr. 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  Emeritus 
James  F.  Cleary,  Chairman 

Nader  F.  Darehshori  William  F.  Meagher 
Francis  A.  Doyle  Robert  J.  Murray 

John  P.  Hamill  Robert  P.  O’Block 

Emeriti  Leo  L.  Beranek  • Nelson  J.  Darling 


William  F.  Connell,  President 
William  L.  Boyan,  Vice-President 

Patrick  J.  Purcell  Ray  Stata 

William  D.  Roddy  Stephen  J.  Sweeney 

Malcolm  L.  Sherman  William  C.  Van  Faasen 

Ex-Officio  J.P.  Barger  • George  H.  Kidder 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Carol  Scheifele-Holmes,  President  Patricia  L.  Tambone,  Treasurer 

Eva  Zervos,  Executive  Vice-President  Hannah  C.  Campbell,  Secretary 


Vice-Presidents 

Krista  K.  Baldini,  Fundraising 
Pamela  N.  Czekanski, 
Fundraising 
Elizabeth  B.  Eaton, 
Nominating 
Linda  W Fenton, 
Development 


Una  H.  Fleischmann, 
Membership 
Joseph  K.  Handler, 

Thnglewood  Association 
Phyllis  S.  Hubbard, 

Hall  Services 
Debra  A.  Korb, 

Adult  Education 


Patricia  Newton, 

Public  Relations 
Seth  Nichols, 

Resources  Development 
Carole  G.  Siegel, 

Tknglewood  Association 
Christine  J.  Watson, 

Youth  Activities 


Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops. 
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Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Thnglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Program  Coordinator,  Boston  Pops  • Cynthia  Curme,  Executive  Assistant  to  the 
Thnglewood  Manager  • Faith  Hunter,  Executive  Assistant  to  the  Managing  Director  • Karen 
Leopardi,  Artist  Assistant /Secretary  to  the  Music  Director  •Vincenzo  Natale,  Chauffeur /Valet  • 
Emily  Raymer,  Administrative  Assistant,  Management  Office 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Scott  Schillin,  Assistant  Manager,  Boston  Pops  and  Youth  Activities 

Michelle  Leonard  Techier,  Media  and  Production  Manager,  Boston  Symphony  Orchestra 
Nancy  Cohen,  Auditions  Coordinator /Administrative  Assistant,  Orchestra  Personnel  'Virginia 
Hecker,  Chorus  Manager /TMC  Vocal  Activities  Coordinator  • Diane  M.  Read,  Executive  Assis- 
tant to  the  Orchestra  Manager 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Boy  Office 

Maiy  J.  Broussard,  Clerk  • Cary  Eyges,  Clerk  • Lawrence  Fraher,  Clerk  • Kathleen  Kennedy, 
Assistant  Manager  of  Boy  Office  • Roland  Pridham,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Julie  Miner  White,  Manager  of  Fund  Reporting 

Michelle  Green,  Eyecutive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • Ian  Kane, 
Financial  Analyst  • Roberta  Kennedy,  Manager,  Symphony  Shop  • John  O ’Callaghan,  Payroll 
Accountant  • Robert  Reidy,  Budget  Analyst  • Sharon  Sherman,  Accounts  Payable  Supervisor  • 
Heather  Spence,  Cash  Accountant  • Shawn  Wilder,  Mailroom  Clerk 

DEVELOPMENT 

Deborah  Bennett,  Director  of  Corporate  Development 

Daniel  P.  Breen,  Director  of  Boston  Symphony  Annual  Fund 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Joyce  M.  Serwitz,  Associate  Director  of  Development /Director  of  Major  Gifts 

Robin  J.  Yorks,  Director  of  Thnglewood  Development 

Julie  Beck,  Assistant  Director,  Corporate  Development  • Hilary  B.  Cohen,  Assistant  Director, 
Boston  Symphony  Annual  Fund  • Sally  Dale,  Administrative  Secretary,  Major  Gifts  • Sarah 
Fitzgerald,  Data  Coordinator  • Deborah  Hersey,  Coordinator  of  Development  Information 
Systems  • Shelley  Kooris,  Researcher  • Pauline  McCance,  Eyecutive  Assistant  to  the  Director 
of  Development  & Overseer  Liaison  • Jeffrey  D.  Phillips,  Administrative  Secretary,  Corporate 
Development  • Floyd  Richardson,  Data  Production  Assistant  • Rebecca  A.  Robinson,  Adminis- 
trative Secretary,  Boston  Symphony  Annual  Fund  • Brian  Van  Sickle,  Administrative  Secretary, 
Thnglewood  Development  • Katharine  Wilkens,  Assistant  Director,  Major  Gifts 
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EDUCATIONAL  ACTIVITIES/ARCHIVES 


Richard  Ortner,  Administrator  of  the  Thnglewood  Music  Center 
Myran  Parker-Brass,  Coordinator  of  Youth  Activities 
Bridget  P.  Carr,  Archivist 

Barbara  Logue,  Administrative  Assistant,  Thnglewood  Music  Center 

FUNCTIONS  OFFICE 

Cheryl  L.  Silvia,  Function  Manager 

Elizabeth  Anne  Francey,  Assistant  to  the  Function  Manager /Thnglewood  Function 
Coordinator  • Lesley  Ann  Ploof,  Assistant  Function  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 
Robert  Bell,  Manager  of  Information  Systems 

James  Major,  Coordinator  of  Information  Systems  • Michael  Pijoan,  Assistant  Manager  of 
Information  Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Public  Relations  Coordinator 

Susanna  Bonta,  Administrative  Assistant  to  the  Director  of  Public  Relations  and  Marketing  • 
Andrea  Palmieri,  Public  Relations  Assistant  • Amy  L.  Van  Sickle,  Secretary 

PUBLICATIONS 

Steven  Ledbetter,  Musicologist  & Program  Annotator 
Marc  Mandel,  Publications  Coordinator 
Eleanor  Hayes  McGourty,  Publications  Assistant 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Nancy  A.  Kay,  Director  of  Sales  & Marketing  Manager 

Kathleen  W Bennett,  Assistant  Marketing  Manager  • Helen  N.H.  Brady,  Group  Sales  Manager  • 
Rebecca  R.  Crawford,  Marketing  Coordinator  • Roger  Edwards,  Symphony  Charge  Assistant  • 
Ashley  Gaudet,  Subscription  Representative  • Carol  Ann  Mason,  Subscription  Manager  • Michael 
Miller,  SymphonyCharge  Manager  • James  O’Connor,  Group  Sales  Assistant  • Brian  Robinson, 
Senior  Subscription  Representative 

STAFF  PERSONNEL 

Patricia  Forbes  Halligan,  Director  of  Personnel  Services 

Anna  Asphar,  Coordinator  of  Personnel  Services  • Michael  Finlan,  Switchboard  Supervisor 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

HR.  Costa,  7 technical  Supervisor  ‘Wilmoth  A.  Griffiths,  Supervisor  of  Facilities  Support 
Services  • Catherine  Lawlor,  Administrative  Assistant  • John  MacMinn,  Supervisor  of  Building 
Maintenance  ‘William  D.  McDonnell,  Chief  Steward  • Cleveland  Morrison,  Stage  Manager 

House  Crew  Charles  F.  Cassell,  Jr.  • Francis  Castillo  ‘Thomas  Davenport  • John  Demick  • 
Michael  Frazier  • Hank  Green  • Juan  Jimenez  ‘William  P.  Morrill  • Mark  C.  Rawson 
Security  Christopher  Bartlett  • Curtis  A.  Gantt  • David  Parker 

Cleaning  Crew  Clifford  Collins  ‘Angelo  Flores  • Felix  G.  Guzman,  Lead  Cleaner  • Lindel 
Milton  ‘Antonio  Presutti 

TANGLEWOOD  OPERATIONS 
James  J.  Mooney,  Facilities  Manager 
VOLUNTEER  OFFICE 

Margaret  Hillyard-Lazenby,  Director  of  Volunteers 

Jenn  Dean,  Associate  Director  of  Volunteers  • Sarah  Leaf-Herrmann,  Projects  Coordinator/ 
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Remembering  Arthur  Fiedler 


To  mark  the  centennial  of  the  birth  of  Arthur  Fiedler  (December  17, 1894-July  10, 1979),  the 
Boston  Symphony  Archives  has  mounted  a display  of  memorabilia  in  the  Cohen  Wing  lobby 
exhibit  cases.  Using  photographs,  letters,  programs,  and  other  historical  documents,  the 
exhibit  explores  the  career  of  Arthur  Fiedler,  focusing  on  his  remarkable  49-year  tenure  as 
Conductor  of  the  Boston  Pops  (1930-79). 

A permanent  display  of  Arthur  Fiedler  memorabilia,  as  well  as  his  personal  library  of  musical 
scores,  can  be  viewed  in  the  Arthur  Fiedler  Reading  Room  located  on  the  second  floor  of 
Boston  University’s  Mugar  Library,  771  Commonwealth  Avenue. 
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John  Williams 


John  Williams  became  Boston  Pops  Laureate  Conductor  as  of 
January  1994  and  is  also  serving  as  Music  Adviser  for  the  1994 
season.  In  January  1980  he  was  named  nineteenth  conductor 
of  the  Boston  Pops  Orchestra  since  its  founding  in  1885.  Bom 
in  New  York,  Mr.  Williams  attended  UCLA,  studied  composi- 
tion privately  with  Mario  Castelnuovo-Tedesco,  and  attended 
the  Juilliard  School,  where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning 
his  career  in  the  film  studios,  where  he  worked  with  such 
composers  as  Bernard  Herrmann,  Alfred  Newman,  and  Franz 
Waxman.  He  went  on  to  write  music  for  many  television  pro- 
grams in  the  1960s,  winning  two  Emmy  awards  for  his  work. 

John  Williams  has  composed  the  music  and  served  as  music  director  for  more  than 
seventy-five  films,  including  Schindler  ’s  List , Jurassic  Park , Home  Alone  2,  Far  and  Away, 
JFK,  Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  three  Indiana 
Jones  films , Always,  Stanley  and  Iris,  The  Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  ofEastwick,  the  Star  Wars  trilogy,  E.T.  (the  E?c  tra  -Ter  res  trial),  Superman,  Close 
Encounters  of  the  Third  Kind,  Jaws,  and  Goodbye , Mr.  Chips.  He  has  received  thirty 
Academy  Award  nominations  and  has  been  awarded  five  Oscars  and  fifteen  Grammies, 
as  well  as  several  gold  and  platinum  records.  This  year  Mr.  Williams  won  the  Oscar  for 
his  score  to  Steven  Spielberg’s  film  Schindler’s  List. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies  and  a flute  concerto  and  violin  concerto  recorded  by  the  London  Sym- 
phony Orchestra.  Recent  works  include  music  for  the  1992  Summer  Olympics  and  a 
bassoon  concerto,  commissioned  for  New  York  Philharmonic  principal  bassoonist  Judy 
LeClair. 

The  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording  history.  Many  of  Mr.  Williams’  film  scores  have 
been  recorded,  and  he  has  led  a series  of  highly  acclaimed  albums  with  the  Boston 
Pops  Orchestra  for  Sony  Classical  and  Philips  Records.  Among  their  most  recent  record- 
ings, all  on  Sony  Classical,  are  The  Green  Album,  a new  Christmas  album  entitled  Joy  to 
the  World,  an  album  of  favorite  Pops  encores  entitled  Unforgettable,  a tribute  to  Frank 
Sinatra  entitled  Night  and  Day,  and  Music  for  Stage  and  Screen  featuring  works  by  Aaron 
Copland  and  John  Williams. 

Mr.  Williams  has  led  the  Boston  Pops  Esplanade  Orchestra  on  United  States  tours  in 
1985, 1989,  and  1992,  and  on  a tour  of  Japan  in  November  1987.  He  led  the  Boston  Pops 
Orchestra  on  tours  of  Japan  in  1990  and  1993.  Mr.  Williams  has  appeared  as  guest  con- 
ductor with  a number  of  major  orchestras,  including  the  London  Symphony,  the  Cleve- 
land Orchestra,  the  Philadelphia  Orchestra,  and  the  Los  Angeles  Philharmonic,  with 
which  he  has  appeared  many  times  at  the  Hollywood  Bowl.  He  has  been  awarded  hon- 
orary degrees  from  many  American  colleges  and  universities. 


Harry  Ellis  Dickson 


Hariy  Ellis  Dickson  is  Associate  Conductor  Laureate  of  the 
Boston  Pops,  founder  and  Conductor  Laureate  of  the  Boston 
Symphony  Orchestra  Youth  Concerts,  and  music  director  of 
the  Boston  Classical  Orchestra.  In  September  1992  he  was 
named  music  director  of  the  Toronto  Pops  Orchestra,  with 
which  he  leads  an  annual  series  of  concerts.  Mr.  Dickson 
retired  in  1987  from  the  Boston  Symphony  Orchestra  s first 
violin  section.  A native  of  Cambridge,  Massachusetts,  he  is  a 
graduate  of  Somerville  High  School  and  the  New  England 
Conservatory  of  Music.  He  studied  violin  with  Carl  Flesch  and 
Max  Rostal  as  a fellowship  student  at  Berlin’s  Hochschule  fur 
Musik  and  later  studied  conducting  with  Pierre  Monteux  at 
the  Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  throughout  the  United  States  and  Canada,  with  the  Jerusalem  Symphony 
in  Israel,  and  with  the  Ulster  Symphony  in  Ireland.  In  addition,  he  remains  active  as  a 
conductor  of  the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras  at  Symphony 
Hall,  on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the  Hariy 
Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community  School, 
and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry  Ellis 
Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park  High 
School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston  Fenway 
Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dickson  Park" 
on  Westland  Avenue  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from 
many  local  colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  great  artists  and  with  his  informed  and  witty 
anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated  many 
of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  an  entertaining 
compilation  about  music  and  musicians,  and  Arthur  Fiedler  and  the  Boston  Pops.  In 
addition,  he  furthered  the  part-time  conducting  career  of  his  close  friend,  the  late 
Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as  musical  mentor. 
Through  the  Boston  Symphony  Orchestra  Youth  Concerts,  which  he  founded  in  1959 
and  which  have  been  the  model  for  such  concerts  across  the  country,  Mr.  Dickson  has 
built  bridges  between  the  stage  of  Symphony  Hall  and  the  wider  world. 
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IN  CONCERT 

At  Wingate,  we  believe  that  the  warm  touch  of  a caregiver 
is  the  single  most  important  ingredient  in  patient  care. 

Care.  Compassion.  Community. 

In  concert.  At  Wingate. 

WINGATE 

REHABILITATIVE  & SKILLED  NURSING  RESIDENCES 

80  Andover  Street,  Andover,  MA  01810  * 1 364  Main  Street,  Reading,  MA  0 1 867 
9 Maple  Street,  Wilbraham,  MA  01093  and  opening  in  July  ... 

100  North  Beacon  Street,  Brighton,  MA  02133 


Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Seiji  Ozawa  & John  Williams 


BALDWIN 
OF 

BOSTON 

98  Boylston  St.,  Boston 
1-800-FOR  PIANO 
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THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS 
Laureate  Conductor 

HARRY  ELLIS  DICKSON 
Associate  Conductor 
Laureate 

First  Violins 

Tamara  Smimova-Sajfar 
Leo  L.  Beranek  Chair 
Victor  Romanul 
Edward  and  Bertha  C.  Rose  Chair 
Laura  Park 
Bo  Youp  Hwang 
Lucia  Lin 
Leo  Panasevich 
Gottfried  Wilfinger 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 
*Harvey  Seigel 
‘Nancy  Bracken 
‘Aza  Raykhtsaum 
‘Bonnie  Bewick 
*James  Cooke 

Second  Violins 

Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 
Jerome  Rosen 
‘Ronan  Lefkowitz 
‘Jennie  Shames 
‘Valeria  Vilker  Kuchment 
‘Tatiana  Dimitriades 
*Si-Jing  Huang 
. tJoseph  Conte 
tJoseph  Scheer 
1 tDaniel  Banner 
tAlexander  Romanul 


' ’Participating  in  a system  of 
i rotated  seating 
I fSubstituting,  1994  spring  season 


Violas 

Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
‘Mark  Ludwig 
‘Rachel  Fagerburg 
‘Edward  Gazouleas 
‘Kazuko  Matsusaka 
tSusan  Culpo 

Cellos 

Martha  Babcock 
Helene  and  Norman  L.  Cahners  Chair 
Sato  Knudsen 
Joel  Moerschel 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
‘Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 
‘Owen  Young 

Basses 

Lawrence  Wolfe 
John  Salkowski 
‘Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 
‘Dennis  Roy 
tHenry  Peyrebrune 

Flutes 

tMarianne  Gedigian 
tCatherine  Payne 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
tLaura  Ahlbeck 

English  Horn 

Robert  Sheena 

Clarinets 

William  R.  Hudgins 
tWilliam  Wrzesien 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 


Contrabassoon 

Gregg  Henegar 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
tDouglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Timothy  Genis 

Percussion 

Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
Fred  Buda 

Harps 

Ann  Hobson  Pilot 
Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Rhythm  Section 

Fred  Buda— drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 
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Fiedler  at  100 

by  Steven  Ledbetter 

It  was  surely  one  of  the  most  unlikely  life  stories  in  the  history  of  American  orches- 
tras that  made  a Berlin-trained  American  violinist  into  the  very  image  of  the  “orches- 
tra conductor”  in  the  eyes  of  millions  of  people  who  had  never  entered  a concert 
hall.  Certainly  his  good  looks  did  not  hinder  that  development  . Whether  the  hair 
and  moustache  were  dark  in  the  early  years  or  snow-white  in  the  last  decades, 
Arthur  Fiedler  simply  looked  like  most  people’s  idea  of  a conductor.  By  the  time  of 
his  death,  a few  months  before  his  eighty-fifth  birthday  he  had  the  distinction  of 
having  held  the  music  directorship  of  an  American  orchestra  longer  than  any  other 
person. 

Notwithstanding  his  latter-day  acclaim  as  “Mr.  Pops,”  his  willingness  to  pose  for 
photographers  in  almost  any  costume  that  could  gain  attention,  his  image  as  an 
overgrown  child  who  loved  to  pursue  fire  trucks,  and  his  sometimes  salty  language 
and  crusty  temperament,  Arthur  Fiedler  began  his  career  as  a serious  musician.  It 
was  surely  the  qualities  of  his  training  and  his  early  work  that  made  it  possible  for 
him  to  become  the  master  of  light  orchestral  music  in  his  latter  years. 

Born  in  Boston  on  December  17, 1894,  Fiedler  was  the  son  of  a violinist  in  the 
Boston  Symphony  Orchestra,  so  he  grew  up  with  the  orchestra  as  a constant  back- 
ground to  his  life.  After  early  studies  with  his  father  he  went  to  Berlin,  primarily  to 
study  violin  with  Willi  Hess;  he  also  studied  piano  and  conducting.  He  returned  to 
the  United  States  at  the  outbreak  of  World  War  I and  joined  the  Boston  Symphony 
in  1915  as  a second  violinist,  later  moving  to  the  viola  section. 

From  the  beginning  he  was  eager  to  move  beyond  the  career  of  an  orchestral 
player.  In  1924  he  formed  the  Boston  Sinfonietta  with  twenty-five  of  his  BSO  com- 
rades. With  this  group  he  undertook  imaginative  programs  that  broadened  the 
musical  fare  heard  in  the  city,  and  he  traveled  throughout  the  Commonwealth  and 
into  neighboring  states.  Even  into  the  1930s  he  continued  to  conduct  a surprisingly 
wide  range  of  music,  and  to  serve  on  occasion  as  chorus  master  to  Serge  Kous- 
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sevitzky  (one  of  his  tasks  in  this  line  was  to  train  the  chorus  for  the  American  pre- 
miere of  William  Walton’s  challenging  oratorio  Belshazzar’s  Feast). 

Bv  1929  Fiedler  began  his  dream  of  free  orchestral  concerts  on  the  Esplanade, 
which  were  attracting  large  audiences  at  a time  when  the  Boston  Pops  was  falter- 
ing under  the  overly  serious  direction  of  the  Italian  composer  Alfredo  Casella.  The 
BSO  management,  which  had  turned  down  Fiedler  three  years  earlier  in  favor  of  a 
foreigner  as  Pops  conductor,  offered  him  the  joh  in  1930.  Thus  began  a half-century 
of  remarkable  growth  for  the  Boston  Pops,  which  became,  during  Fiedler’s  tenure, 
a best-selling  recording  ensemble  and  probably  the  most  famous  orchestra  in  the 
country.  His  innovative  programs,  mixing  a wide  range  of  classical  music  with 
arrangements  of  current  popular  songs  and  novelty  numbers  (such  as  medleys  of 
music  from  television  theme  songs  or  commercials — music  that  one  was  surprised 
to  hear  in  the  concert  hall),  grew  widely  popular  and  spawned  imitators  all  over 
the  country. 

By  the  time  of  his  death,  on  July  10, 1979,  Fiedler  was  the  most-recorded  conduc- 
tor in  the  world.  By  the  end  there  were  critics  who  complained  that  his  programs 
had  become  too  predictable  and  hackneyed,  that  he  himself  had  grown  tired.  But 
his  audiences  remained  enthusiastic;  to  this  day  many  of  his  recordings  are  still  in 
print  because  listeners  still  enjoy  the  authenticity  of  his  Strauss  waltzes,  the  vigor 
of  his  marches,  the  melodic  sensibility  of  his  many  recordings  of  love  songs.  The 
solid  musicianship  of  the  young  Fiedler  stood  him  in  good  stead  over  a half-cen- 
tury of  changing  tastes  and  approaches  to  concertgoing  and  light  classical  music. 
In  the  year  of  his  centenary,  his  memory  is  yet  green  in  the  minds  of  those  who 
heard  him  in  his  lifetime,  and  his  spirit  continues  to  hover  over  springtime  in  Bos- 
ton and  the  eternal  return  of  the  Pops. 


A Boston  Pops  concert , 1944 
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The  Arthur  Fiedler  Centennial 

Memories  of  the  Boston  Pops  Years 


A 1977  Christmas  Pops  concert 
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SenmfJ  CTS'  Nata,ie  J™°bson, 

beiji  Ozawa  during  the  live  1979  “M, 

Marathon”  telecast 


Fiedler  publicity  shot,  c.1957 


The  plaque  marking  the  Arthur  Fiedler 
footbridge , erected  in  1953  at  the 
Charles  River  Esplanade 


Backstage  with  Ella  Fitzgerald , 1973 
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THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS 
Laureate  Conductor 


First  Violins 

Joseph  Scheer 
Daniel  Banner 
John  M.  Williams 
Alexander  Romanul 
Kristina  Nilsson 
Lisa  Crockett 
Tison  Street 
Diane  Pettipaw 
Cynthia  Cummings 
James  Orent 
Colin  Davis 
Susan  Shipley 
Stacey  Alden 
Dorothy  Han 
Melissa  Howe 
Lydia  Forbes 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Pattison  Story 
Julie  Leven 
Robin  Cook 
Kay  Knudsen 
Danielle  Maddon 
Priscilla  Hallberg 
Qun  Li 

Rebecca  Katsenes 
Liana  Zaretsky 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Susan  Culpo 
Emily  Bruell 
Pamela  Geannelis 
Barbara  Wright 

Cellos 

Ronald  Lowiy 
David  Finch 
Theresa  Borsodi 
Joan  Esch 
Toni  Rapier 
William  Rounds 
Kevin  Crudder 
Mark  Simcox 


Basses 
Robert  Caplin 
Bany  Boettger 
Hemy  Peyrebrune 
Gregory  Koeller 
Prentice  Pilot 
Joseph  Holt 
George  Calvert 

Flutes 

Marianne  Gedigian 
Kathleen  O’Donnell 

Piccolo 

Catherine  Payne 

Oboes 

Laura  Ahlbeck 
Frank  Chamley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Jeffrey  Fischer 
Richard  Flanagan 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Tuesday  evening,  June  14, 1994,  at  8:00 


RONALD  FELDMAN  conducting 
FLAG  DAY  SPECTACULAR 


Liberty  Fanfare 

American  Salute  (When  Johnny  Comes  Marching  Home) 
1812  Overture 

INTERMISSION 


Williams 

Gould 

Tchaikovsky 


Flute  concerto  in  D minor  C.P.E.  Bach 

Allegro 

Un  poco  andante 
Allegro  di  molto 
PAUL  FRIED 

INTERMISSION 


Hands  Across  the  Sea  Sousa 

George  M.  Cohan  Medley  arr.  Bodge 

Give  My  Regards  to  Broadway — Mary’s  a 
Grand  Old  Name — Nellie  Kelly,  I Love  You — 

You’re  a Grand  Old  Flag — You  Remind  Me  of 
My  Mother — Harrigan — Yankee  Doodle  Dandy 

Salute  to  the  Armed  Forces  arr.  Bodge 

Patriotic  Sing-Along  arr.  Hayman 

America — America,  the  Beautiful — Yankee  Doodle — 

I’m  a Yankee  Doodle  Dandy — Columbia,  the  Gem  of  the  Ocean — 

This  Land  Is  Your  Land — You’re  a Grand  Old  Flag — 

Battle  Hymn  of  the  Republic 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Military  Affairs  Council;  EDCO  School  Services;  Pairs  & Spares,  First  Congre- 
gational Church;  Maple  Street  Congregational  Church. 
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Week  6 


WELCH  & FORBES 

Creative  investment  management 

and  fiduciary  services  since  1838. 

John  K.  Spring 

Richard  Olney  III 

Kenneth  S.  Safe,  Jr. 

Arthur  C.  Hodges 

John  Lowell 

M.  Lynn  Brennan 

Thomas  N.  Dabney 

John  H.  Emmons,  Jr. 

V.  William  Efthim 

Charles  T.  Haydock 

Guido  R.  Perera,  Jr. 

Oliver  A.  Spalding 

Old  City  Hall,  45  School  Street, 

Boston,  M A 02108  617/523-1635 

We’ve  Carved  Out 
A Reputation  For 
Great  Catering. 

When  it  comes  to  arranging  the 
perfect  wedding  reception,  more 
and  more  people  are  coming  to  the 
Sheraton  Boston  Hotel  & Towers. 
And  for  good  reason.  They’ve  heard 
great  things  about  the  quality  and 
presentation  of  our  food,  as  well  as 
the  professionalism  of  our  staff. 
Whether  it’s  a theme  party  for  10 
or  a banquet  for  500,  make  it  a 
big  success  by  calling  us  at 
(617)  236-2000.  We’ll  carve  out 
the  perfect  event  for  you. 


Sheraton  Boston 

HOTEL  & TOWERS 


ITT 


Sheraton 


39  Dalton  Street,  Boston,  MA 
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ure,  it  tells  time.  But  it  also  tells  a story. 


le  clock  in  our  lobby  is  a telling  reminder 
I the  values  of  hard  work,  discipline  and 
mention  to  detail.  Today,  nearly  a century 
Iter,  the  craftsman's  commitment  still  shows. 

tie  same  holds  true  for  Carleton-Willard 
llage.  As  the  only  accredited  retirement 
immunity  in  Massachusetts,  we  work 
trd  to  further  our  standards  of  excellence 
|r  an  enriching,  comfortable  retirement. 

It  amid  65  acres  of  wooded  countryside, 
|lr  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a class  by  itself. 

For  the  complete  story,  and  a personal  tour 
of  our  community, 
don't  waste  time. 

Call  us. 


m 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

Owned  and  operated  by  Carleton-Willard  Homes,  Inc.,  a not-for-profit  corporation. 


4 Co 


AND  SCI 

Mo  Williams , JL  MflWilliai 
TkBmtoahpsQ 


Celebrate  the  music  of 
Oscar  Award-winning  composer 
John  Williams  as  he  and  the 
Boston  Pops  Orchestra  perform 
this  rousing  tribute  to  the 
Music  For  Stage  And  Screen. 
Featuring  classic  John  Williams 
and  Aaron  Copland  film  scores, 
highlights  include  music  from 
"The  Red  Pony"  and 
"Born  On  The  Fourth  Of  July." 


SONY 


SONY 


LECHMERE 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Wednesday  evening,  June  15, 1994,  at  8:00 


JOHN  MAUCERI  conducting 


Les  Toreadors,  from  Carmen  Bizet 

Prelude  to  Die  Meistersinger  Wagner 

Suite  from  Der  Bosenkavalier  Strauss 

INTERMISSION 

20th  Century  Fox  Fanfare  Newman 

Overture  to  How  to  Marry  a Millionaire  Newman 

Suite  from  A Place  in  the  Sun  Waxman 

Kenneth  Radnofsky,  solo  saxophone 

Watch  Your  Step  Finale  Gershwin 

INTERMISSION 

Suite  from  Ben  Hur  Rozsa 

Parade  of  the  Charioteers — Love  Scene — 

Finale 

John  Dunbar  Theme  from  Dances  with  Wolves  Barry 

Throne  Room  and  Finale  from  Star  Wars  Williams 


The  Boston  Pops  Orchestra  and  John  Williams  maybe  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Fidelity  Investments;  Northeastern  University  Class  of  1994;  Institutional 
Investor;  Forsyth  School  for  Dental  Hygienists;  Aero  Club  of  New  England;  Faith  Lutheran  Church, 
Quincy,  Mass.;  1000  Southern  Artery  Senior  Citizens  Center;  Tourco;  Hebrew  Rehabilitation  Center 
for  the  Aged. 
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Week  6 


“Do  you  know  the  Four  Seasons  Hotel 
Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England  and  New  York  ?” 


No,  tut  if  you  turn  a few  tars....” 


. . ' ® 

Four  Seasons  Hotel 

A Four  Seasons  • Regent  Hotel 

200  Boylston  Street,  Boston,  MA  • (617)  338-4400 

AAA  Fiat  Diamond  Award  w ^ ^ 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Thursday  evening,  June  16, 1994,  at  8:00 


JOHN  MAUCERI  conducting 


Les  Toreadors,  from  Carmen  Bizet 

Prelude  to  Die  Meistersinger  Wagner 

Suite  from  Der  Rosenkavalier  Strauss 

INTERMISSION 

20th  Century  Fox  Fanfare  Newman 

Overture  to  How  to  Marry  a Millionaire  Newman 

Suite  from  A Place  in  the  Sun  Waxman 

Kenneth  Radnofsky,  solo  saxophone 

Watch  Your  Step  Finale  Gershwin 

INTERMISSION 

Suite  from  Ben  Hur  Rozsa 

Parade  of  the  Charioteers — Love  Scene — 

Finale 

John  Dunbar  Theme  from  Dances  with  Wolves  Barry 

Throne  Room  and  Finale  from  Star  Wars  Williams 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Northeastern  University,  Babson  College  Center  for  Executive  Ed.;  Concord- 
Carlisle  High  School  Music  Department;  Perkiomen  Tours  &,  Travel;  MBTA  Employees’ Association; 
First  Church  in  Weymouth;  Community  Services  of  Hamilton/ Wenham;  Lynn  English  High  School. 
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Week  6 


Become  a Friend 
of  the 

Boston  Pops 

America's  Musical  Tradition 


For  109  seasons,  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America's  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Friends'  Membership  Benefits 


Contribute  $50  and  receive  a 
Friend's  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  priority  notice  about 
Opening  Night  at  Pops  1995, 
a schedule  of  "Evening  at 
Pops"  broadcast  dates,  an 
invitation  to  the  Annual 
Friends'  Business  Meeting 
and  closed  rehearsal,  and  the 
BSO's  informative  newsletter. 

Contribute  $150  and  also 
receive  special  recognition  in 
the  1995  Boston  Pops 
program  book. 

Contribute  $250  and  also 
receive  an  ADVANCE 
TICKET  ORDER  FORM 
FOR  THE  1994  HOUDAY 
POPS  CONCERTS ! (To 
qualify,  your  gift  must  be 
made  by  August  31st.) 

Contribute  $500  and  also 
receive  the  most  recent 
Boston  Pops  recording 
conducted  by  John  Williams. 


Contribute  $750  and  also 
receive  a Boston  Pops  poster 
(unframed)  autographed  by 
the  next  Pops  conductor. 

Contribute  $1,500  and  also 
receive  two  table  seats  to  the 
1994  New  Year’s  Eve  Gala 
or  the  1995  Opening  Night 
at  Pops.  We'll  include  a 
bottle  of  champagne  plus  an 
invitation  to  a closed  TV 
taping  and  reception. 


Contribute  $6,000  and  also 
receive  the  opportunity  to 
conduct  "The  Stars  and 
Stripes  Forever"  at  a spring 
Boston  Pops  concert  (limited 
availability). 

Contribute  $15,000  and 

name  a concert.  Receive  all 
of  the  above  benefits,  plus 
the  opportunity  to  name  a 
Boston  Pops  concert  in 
tribute  to,  or  in  memory  of, 
an  individual  you  designate. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of  the 
Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 


r 1 

YES!  I want  to  keep  great  music  alive  and  become  a 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the 

Boston  Pops  Fund. 


Name Phone 

Address 

City State Zip 

P lease  make  your  check  payable  to  the  Boston  Pops  Fund, 

Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

For  information,  call  (617)  638-9251. 

I I 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Friday  evening,  June  17, 1994,  at  8:00 


GRANT  LLEWELLYN  conducting 
CELTIC  CONNECTION 

Overture  Di  Ballo 

Celtic  Dances  Nos.  3 and  4 

An  Orkney  Wedding,  with  Sunrise 
Nancy  Tunnicliffe,  bagpipes 

INTERMISSION 


Sullivan 
Mathias 
Maxwell  Davies 


Violin  Concerto  No.  1 in  D,  Opus  6 Paganini 

Allegro  maestoso 
Adagio 

Rondo:  Allegro  spiritoso 
LUCIA  LIN 


INTERMISSION 


The  Irish  Suite 

The  Irish  Washerwoman — The  Last  Rose  of  Summer — 
The  Rakes  of  Mallow 

Londonderry  Air 

George  M.  Cohan  Medley 

Give  My  Regards  to  Broadway — Mary’s  a 
Grand  Old  Name — Nellie  Kelly.  I Love  You — 

You’re  a Grand  Old  Flag — You  Remind  Me  of 
My  Mother — Harrigan — Yankee  Doodle  Dandy 

Scotland  the  Brave 
Ms.  Tunnicliffe 


arr.  Anderson 


Grainger 
arr.  Bodge 


arr.  Hollenbeck 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Construction  Industry  Night  at  Pops;  Adjusters  Round  Table;  Millipore 
Corporation;  Quidnessett  Baptist  Church;  Philanthropic  Lodge  A.F.  & A M.;  Tourco;  Vermont  Transit 
Tours;  Marshfield  Recreation  Department;  P.R.R.I.;  Old  Forge  Class  of  1941. 
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Week  6 


Leadership 

Banking. 

Boston  Private  Bank  & Trust  Company  is  a 
leader  in  offering  uncompromising  private 
banking  and  investment  services  to  discerning 
individuals.  Highly  attentive  service,  expert 
counsel,  and  enduring  client  relationships  are 
hallmarks  of  our  banking  philosophy. 

With  a focus  on  providing  an  exceptional  level 
of  very  personal  and  responsive  service,  we 
offer  a full  range  of  financial  products  to  meet 
your  banking  and  investment  needs.  We  pro- 
vide investment  management,  personal  lend- 
ing, credit,  residential  mortgage,  home  equity 
and  comprehensive  trust  and  estate  services. 

For  more  information  we  invite  you  to  call 
Ana  E.  Steele,  (617)  556-1907. 


Boston  Private  Bank 
M Trust  Company 

One  Winthrop  Square  • Boston,  MA  02110 
Member  FDIC  Equal  Housing  Lender  £=} 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Saturday  evening,  June  18, 1994,  at  8:00 


GRANT  LLEWELLYN  conducting 
CELTIC  CONNECTION 

Overture  Di  Ballo 

Sullivan 

Celtic  Dances  Nos.  3 and  4 

Mathias 

An  Orkney  Wedding,  with  Sunrise 
Nancy  Tunnicliffe,  bagpipes 

INTERMISSION 

Maxwell  Davies 

Violin  Concerto  No.  1 in  D,  Opus  6 
Allegro  maestoso 
Adagio 

Rondo:  Allegro  spiritoso 
LUCIA  LIN 

INTERMISSION 

Paganini 

The  Irish  Suite 

The  Irish  Washerwoman — The  Last  Rose  of  Summer — 
The  Rakes  of  Mallow 

arr.  Anderson 

Londonderry  Air 

Grainger 

George  M.  Cohan  Medley 

Give  My  Regards  to  Broadway — Maiy’s  a 
Grand  Old  Name — Nellie  Kelly,  I Love  You — 
You’re  a Grand  Old  Flag — You  Remind  Me  of 
My  Mother — Harrigan — Yankee  Doodle  Dandy 

arr.  Bodge 

Scotland  the  Brave 
Ms.  TunnicliflFe 

arr.  Hollenbeck 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Pordand,  Oregon. 

Among  Those  Present:  Brain  Tdmor  Society;  UNH  Alumni  Club  of  Boston;  Hewlett  Packard  Com- 
pany; Hingham  Ladies  Club;  Sanders  Associates,  Inc.;  Chelmsford  Jaycee  Roosters;  Tourco;  Instru- 
mental Laboratories;  Contoocook  United  Methodist  Church;  Connecticut  Public  Radio;  Bourne 
High  School  &,  Middle  School  Band;  Itek  Employee  Recreation  Association;  St.  Maiy’s  Star  of  the  Sea 
Parish;  Roamer  Tours;  Analog  Devices,  Inc.;  Magellan  Tours;  Archdiocese  of  Boston  Office  for  Young 
Adults;  St.  Mary’s  of  the  Assumption,  Milford;  Sara  C.  Ross. 
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Week  6 


Beats  and  Measures. 


Orchestrating  Boston’s  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 
wellness  programs  to  more  than  150  of  Boston’s  leading 
corporations  since  1979.  Programs  of  award-winning 
performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Mike  Parent,  Senior  Vice  President, 
at  (617)  375-5600,  x114 

Fitcorp 

Corporate  Offices,  Prudential  Center,  Suite  200, Boston,  MA  02199 


Wander  back  to  the  landscape  of  1627. 

Through  grainfields,  garden  plots, 
and  humble  homes.  Chat  with  Pilgrims 
as  they  go  about  their  daily  chores. 
And  learn  about  the  art  of  living 
in  17th-century  Plymouth. 

Call  for  a complimentary  1994  calendar 
of  lectured,  worhhopo  and  events. 

JOIN  US.. ..Inquire  about 
Plimoth  Plantation 
membership. 

PLIMOTH 
V PLANTATION 

PLYMOUTH,  MASSACHUSETTS 
(508)  746-1622  ext.  273 

Open  daily  through  November  27.  One  hour  from 
Boston.  From  Route  3 Southbound,  take  Exit  4- 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 


JOHN  WILLIAMS,  Laureate  Conductor 
Sunday  evening,  June  19, 1994,  at  7:30 


BRUCE  HANGEN  conducting 

A TRIBUTE  TO  ARTHUR  FIEDLER 

Pomp  and  Circumstance  March  No.  1 

Elgar 

Overture  to  Mignon 

Thomas 

Waltzes  from  Der  Rosenkavalier 

Strauss 

Triumphal  March  from  Aida 

Verdi 

INTERMISSION 


Toreador  Song  from  Carmen 
Non  piu  andrai  from  The  Marriage  of  Figaro 
I Got  Plenty  O’  Nuttin’  from  Porgy  and  Bess 
Soliloquy  from  Carousel 

The  Impossible  Dream  from  Man  of  La  Mancha 
JAMES  KLEYLA,  baritone 


Bizet 

Mozart 

Gershwin 

Rodgers/Hammerstein 

Leigh/Darion-Hayman 


INTERMISSION 


Selections  from  Girl  Crazy 

I Got  Rhythm — Embraceable  You — Bidin’  My 
Time — But  Not  for  Me — I Got  Rhythm  (reprise) 

Three  Leroy  Anderson  Favorites 

Bugler’s  Holiday 
Jazz  Pizzicato 
The  Typewriter 

Prayer  of  Thanksgiving 

Pops  Hoedown 


Gershwin-Anderson 


Valerius 
arr.  Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  American  Express  Gold  Card  Events;  Quincy  Community  United  Methodist 
Church;  A.  A.  A.  Group  Tours. 
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Week  6 


PATRIOTIC  SING-ALONG 

arranged  by  Bichard  Hayman 


AMERICA 

My  country  ’tis  of  thee,  sweet  land  of  liberty, 
Of  thee  I sing. 

Land  where  my  fathers  died!  Land  of  the 
Pilgrim’s  pride! 

From  ev’iy  mountain  side,  Let  freedom  ring! 


AMERICA,  THE  BEAUTIFUL 

0 beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  above  the 
fruited  plain. 

America!  America!  God  shed  his  grace  on  thee, 

And  crown  thy  good  with  brotherhood 

From  sea  to  shining  sea. 

YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town  a-ridin’  on  a 
pony. 

He  stuck  a feather  in  his  hat  and  called  it 
macaroni. 

Yankee  Doodle  keep  it  up,  Yankee  Doodle 
dandy, 

Mind  the  music  and  the  step,  and  with  the  girls 
be  handy. 

I’M  A YANKEE  DOODLE  DANDY 

I’m  a Yankee  Doodle  Dandy,  a Yankee  Doodle 
do  or  die, 

A real  live  nephew  of  my  Uncle  Sam, 

Bom  on  the  Fourth  of  July. 

I’ve  got  a Yankee  Doodle  sweetheart, 
she’s  my  Yankee  Doodle  joy. 

Yankee  Doodle  came  to  town,  a-ridin’  on  a pony, 

1 am  a Yankee  Doodle  boy. 


COLUMBIA,  THE  GEM  OF  THE  OCEAN 

O Columbia,  the  gem  of  the  ocean, 

The  home  of  the  brave  and  the  free, 

The  shrine  of  each  patriot’s  devotion, 

A world  offers  homage  to  thee. 

Thy  mandate  makes  heroes  assemble 
When  Liberty’s  form  stands  in  view. 

Thy  banners  make  tyranny  tremble, 

When  borne  by  the  red,  white,  and  blue! 
Three  cheers  for  the  red,  white,  and  blue! 

Three  cheers  for  the  red,  white,  and  blue! 
Thy  banners  make  tyranny  tremble, 

Three  cheers  for  the  red,  white,  and  blue! 


THIS  LAND  IS  YOUR  LAND 

This  land  is  your  land,  this  land  is  my  land. 

From  California  to  the  New  York  island, 

From  the  redwood  forest  to  the  Gulf  Stream 
waters; 

This  land  was  made  for  you  and  me. 

Words  and  music  by  Woody  Guthrie 

TRO-®1956-J958-1970  Ludlow  Music,  Inc.,  New  York 

Used  by  permission. 

YOU’RE  A GRAND  OLD  FLAG 

You’re  a grand  old  flag,  you’re  a high  flying 

flag- 

And  forever  in  peace  may  you  wave; 

You’re  the  emblem  of  the  land  I love, 

The  home  of  the  free  and  the  brave. 

Ev’ry  heart  beats  true,  Under  red,  white,  and 
blue, 

Where  there’s  never  a boast  or  a brag; 

But  should  old  acquaintance  be  forgot, 

Keep  your  eye  on  the  grand  old  flag. 


BATTLE  HYMN  OF  THE  REPUBLIC 

Mine  eyes  have  seen  the  glory  of  the  coming  of 
the  Lord; 

He  is  trampling  out  the  vintage  where  the  grapes 
of  wrath  are  stored; 

He  has  loosed  the  fateful  lightning  of  his  terrible 
swift  sword: 

His  truth  is  marching  on. 

Glory,  glory,  hallelujah! 

Glory,  glory,  hallelujah! 

Glory,  glory,  hallelujah! 

His  truth  is  marching  on. 
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Moles  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  important  new  works  to  the  Boston  Pops  repertory  since 
1986.  These  include  commissions  of  new  works  as  well  as  special  arrangements  of 
Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this  year’s 
arrangements  by  Nan  Schwartz  Mishkin  of  “Green  Eyes”  and  by  Sammy  Nestico 
of  “One  O’clock  Jump."  An  interest  in  new  and  inspiring  musical  ideas  has  been 
a hallmark  of  the  Boston  Pops  for  more  than  sixty  years.  The  Pops  is  grateful 
to  the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain 
this  tradition. 


LIBERTY  FANFARE 

John  Williams  (b.1932) 

Ever  since  the  soaring,  fanfare-like  main  theme  that  he  composed  for  Star  Wars  brought 
him  to  prominence,  John  Williams  has  been  in  demand  to  write  more  fanfares  for  spe- 
cial occasions.  When  the  Boston  Pops  was  invited  to  perform  at  the  Fourth  of  July  cere- 
mony in  1986,  at  which  the  restored  Statue  of  Liberty  was  unveiled  and  her  torch  relit, 

Mr.  Williams  was  commissioned  to  write  a new  fanfare,  to  be  heard  round  the  world 
during  the  concert  televised  as  part  of  the  weekend’s  festivities.  By  their  very  nature, 
fanfares  are  brief  and  affirmative;  they  bring  people  together  for  a few  minutes  of  celebra- 
tion and  remembrance,  lifting  spirits  and  lightening  hearts. 

AMERICAN  SALUTE 

Morton  Gould  (b.1913) 

Composer-conductor  Morton  Gould  has  written  music  of  an  extraordinarily  broad 
range,  from  ballet  scores,  symphonies,  and  concertos,  to  Broadway  musical  and  brilliant 
orchestral  versions  of  American  spirituals,  folk  songs,  and  patriotic  ditties.  The  Amer- 
ican Salute  is  one  of  the  best  known  of  these.  It  is  a superbly  conceived  orchestral  ver- 
sion of  the  song  “When  Johnny  Comes  Marching  Home  Again,"  familiar  to  Americans  at 
least  since  the  time  of  the  Civil  War.  In  1943,  when  Gould  was  writing  a great  deal  of 
music  for  radio  broadcasts,  he  suggested  that  the  familiar  tune  would  make  a suitable 
basis  for  an  orchestral  version  that  could  be  broadcast  to  arouse  patriotic  sentiments  in 
the  midst  of  the  Second  World  War.  The  network  brass  agreed  with  his  idea,  and  he  sat 
down  and  composed  the  score  in  a single  night.  A crew  of  copyists  was  at  hand  to  pre- 
pare the  parts  for  the  orchestra  as  soon  as  a page  was  completed.  American  Salute  was 
heard  nationally  on  the  radio  the  very  next  night  and  has  remained  firmly  in  the  light 
classical  repertory  ever  since. 

1812  OVERTURE 

Pyotr  Ilyich  Tbhaikovsky  ( 1840-93 ) 

Tchaikovsky  composed  his  concert  overture  with  the  official  title  “The  Year  1812"  in  1880; 
it  was  first  performed  in  Moscow  on  August  20, 1882.  The  central  event  of  the  year  1812 
for  any  Russian,  of  course,  was  Napoleon’s  discomfiture  at  Moscow  and  his  humiliating 
and  devastating  march  back  to  western  Europe.  Tchaikovsky  composed  this  musical 
tribute  to  the  Russian  victory  essentially  as  a potboiler,  aimed  at  popular  success,  and 
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in  that  he  was  not  mistaken.  The  quotation  of  familiar  tunes  (at  least,  familiar  to  his 
Russian  audience)  guaranteed  a patriotic  response:  the  hymn  “ God  preserve  the  7 5ar," 
the  appearance  of  La  Marseillaise  gradually  overwhelmed  by  the  “Russian”  music,  and 
the  concluding  Imperial  anthem,  reinforced  by  bells  and  cannon,  have  made  the  over- 
ture a popular  showpiece  from  its  very  first  performance. 

FLUTE  CONCERTO  IN  D MINOR  (H.426) 

Carl  Philipp  Emanuel  Bach  (1714-88) 

The  most  distinguished  of  Johann  Sebastian  Bach’s  many  musical  children  was  his 
second  son,  who  was  known  in  his  own  day  simply  as  "Emanuel  Bach,”  and  who  was, 
by  the  late  eighteenth  century,  the  composer  that  people  were  referring  to  when  they 
simply  said,  "Bach.”  Emanuel  never  had  any  music  teacher  beside  his  father,  and  he  did 
ample  credit  to  that  instruction.  He  served  Frederick  the  Great  for  nearly  thirty  years, 
then  later  became  the  principal  musical  ornament  of  the  energetic  and  culturally  varied 
city  of  Hamburg.  C.P.E.  Bach  was  a great  master  of  the  keyboard  and  composed  a vast 
quantity  of  solo  music  and  concertos  for  his  instrument.  It  is  a little  surprising,  perhaps, 
that  he  did  not  compose  more  flute  concertos,  since  his  longtime  patron,  Frederick, 
was  himself  a flutist.  But  many,  if  not  all,  of  Emanuel’s  flute  concertos  seem  to  be  ar- 
rangements from  harpsichord  concertos.  The  D minor  concerto  is  known  in  a version 
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for  harpsichord  dating  from  the  late  1740s;  it  is  not  clear  whether  the  flute  version  of 
this  concerto  came  earlier,  as  its  original  form,  or  later,  as  a transcription.  In  any  case, 
this  question  hardly  matters  at  a performance,  when  we  prefer  to  concentrate  on  the 
forward  drive  of  the  opening  movement,  the  sweet  lyricism  of  the  slow  movement,  and 
the  brightness  of  the  finale. 

GEORGE  M.  COHAN  MEDLEY 

Born  into  a show-business  family,  George  M.  Cohan  (1878-1942)  was  a many-talented 
man  of  the  theater:  singer,  dancer,  actor,  writer,  composer,  and  director.  At  a time  when 
lush  and  beautiful  European  operettas  dominated  our  musical  theater,  Cohan  drew 
upon  the  heritage  of  the  Irish  immigrants  and  their  theatrical  traditions  to  create  a 
lively  and  spunky  kind  of  show  that  avoided  the  starchy,  stereotyped  lyrics  and  dialogue 
of  the  operetta  and  replaced  them  with  normal,  slangy,  everyday  speech.  The  results 
rarely  pleased  the  critics,  who  were  much  higher-browed  than  Cohan  or  his  audience, 
but  they  had  the  effect  of  modernizing  the  American  musical  theater  and  paving  the 
way  for  the  new  generation  to  come:  living  Berlin,  Jerome  Kern,  George  Gershwin,  and 
so  many  others.  The  medley  performed  here  contains  tunes  from  many  of  Cohan's 
major  shows.  His  first  big  hit,  Little  Johnny  Jones  (1904),  was  as  advanced  and  progres- 
sive a musical  as  New  York  had  ever  seen.  It  contained  two  of  Cohan’s  biggest  hits:  “Give 
My  Regards  to  Broadway,"  and  “The  Yankee  Doodle  Boy.”  Two  new  Cohan  shows  opened 
within  the  space  of  six  weeks  in  1906:  New  Year’s  Day  saw  the  premiere  of  45  Minutes 
from  Broadway,  which  contained  “Mary’s  a Grand  Old  Name”;  and  on  Lincoln’s  birthday 
George  Washington , Jr.  opened  with  “You’re  a Grand  Old  Flag."  The  American  Idea  of 
1908  contained  Cohan’s  famous  spelling  song  “H-A-double  R-I-G-A-N.”  The  latest  show 
represented  here,  Little  Nellie  Kelly  (1922),  had  two  songs  that  achieved  considerable 
fame,  “Nellie  Kelly,  I Love  You"  and  “You  Remind  Me  of  My  Mother.” 

CARMEN 

Georges  Bizet  (1837-75) 

For  all  that  Carmen  is  now  very  near  the  top  of  the  list  of  the  world’s  most  popular 
operas — and  deservedly  so — the  opera  started  life  with  serious  doubts  as  to  whether 
it  would  last.  Composed  for  the  Opera  Comique,  a theater  that  catered  to  middle-class 
family  audiences,  which  expected  rather  light  entertainment  and  heroines  of  unim- 
peachable morals,  Carmen  challenged  the  opening  night  crowd  on  every  point.  It  was  a 
serious  story  ending  in  the  death  of  the  title  character — who  was  more  than  willing  to 
take  part  in  smuggling  and  to  use  her  charms  to  her  own  advantage — at  the  hands  of  a 
former  lover.  Bizet  had  put  his  all  into  this  last  work  and  died  only  three  months  after 
the  opera’s  opening,  too  soon  to  know  that  he  had  composed  an  imperishable  master- 
piece of  melody,  orchestral  color,  and  power. 

PRELUDE  TO  DIE  ME  IS  TERSINGER  VON  NURNBERG 

Bichard  Wagner  (1813-83) 

Wagner  conceived  his  one  successful  comedy,  The  Mastersingers  of  Nuremberg,  as 
early  as  1845,  and  completed  it  twenty-two  years  later.  The  piece  turned  into  a melodi- 
ous defense  of  artistic  innovation,  as  symbolized  by  the  wise  old  mastersinger  Hans 
Sachs’s  willingness  to  accept  daring  novelty  in  Walther’s  “prize  song"  even  though  it 
breaks  many  of  the  old  rules  of  the  mastersingers’  guild.  Wagner’s  prelude  (it  is  not  an 
“overture”  because  it  runs,  without  break,  directly  into  the  opening  scene,  though  there 
is  an  ending  for  concert  use)  prepares  us  for  the  comedy  to  follow  with  its  C major  ebul- 
lience. It  grows  out  of  three  principal  themes:  the  opening  idea  for  the  full  orchestra, 
celebrating  the  guild  of  the  mastersingers;  a fanfare-like  figure  connected  to  a heraldic 
device  of  the  Biblical  King  David,  the  patron  of  the  guild;  and  a lyric  melody  that  forms 
part  of  Walther’s  prize  song.  These  three  themes  are  developed  individually  and  in 
combination  with  rich  imagination,  culminating  in  a splendid  moment  when  all  of 
them  are  heard  simultaneously,  demonstrating  Wagner’s  mastery  of  counterpoint  used 
in  a brilliant,  but  nontraditional,  way. 
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SUITE  FROM  DER  ROSENKA  VALIER 

Richard  Strauss  (1864-1949) 

The  most  popular  of  all  of  Richard  Strauss’s  operas  was  his  collaboration  with  the  poet 
Hugo  von  Hofmannsthal  on  Der  Rosenkavalier  ( The  Cavalier  of  the  Rose),  first  performed 
in  Dresden  early  in  1911.  The  “comedy  for  music”  told  a bittersweet  tale  of  love  mixed 
with  farce  in  the  18th-century  Vienna  of  Maria  Theresia.  In  the  course  of  the  story,  a 
middle-aged,  unhappily  married  princess  nobly  renounces  all  claim  on  her  young  lover 
when  he  encounters  a woman  whom  he  desires  to  marry  (after  saving  her  from  the 
unwanted  attentions  of  a boorish  country  cousin,  Baron  Ochs).  The  selections  to  be 
performed  in  the  present  suite  include  the  magnificent  arrival  music  for  the  Knight  of 
the  Rose  (the  young  lover),  who  has  been  called  upon  to  make  formal  the  engagement  of 
Baron  Ochs  to  the  young  girl,  with  whom  he  promptly  falls  in  love  himself.  It  is  followed 
by  the  smugly  self-satisfied  waltz  song  of  the  coarse  Baron  Ochs,  convinced  that  he  is 
about  to  get  a rich  and  beautiful  young  bride — and  a charming  mistress  on  the  side 
(“With  me,  with  me — no  night  is  too  long!”).  Then  comes  the  aria  sung  by  an  Italian 
tenor  to  entertain  the  princess  at  her  morning  levee;  and  finally  the  poignant  closing 
trio,  as  the  Princess  yields  her  young  lover  to  his  future  bride. 

OVERTURE  TO  HOW  TO  MARRY  A MILLIONAIRE 

Alfred  Newman  (1900-70) 

Alfred  Newman  was  one  of  the  most  influential  of  Hollywood  musicians,  not  only  for 
his  own  scores,  which  included  Wuthering  Heights,  Captain  from  Castile,  and  The  Robe, 
but  also  because  of  his  innovative  work  on  the  technical  side  of  film  music,  encouraging 
the  development  of  new  ideas  for  improving  the  quality  and  the  sound  of  the  recording 
of  film  scores.  From  the  early  thirties,  Newman  was  one  of  Hollywood’s  busiest  compos- 
ers, and  one  of  those  most  responsible  for  the  fundamental  romantic  stylistic  outlook  of 
those  scores.  He  had  a great  success  with  the  jazz-inflected  score  for  Street  Scene  in 
1931,  and  this  returned  in  a surprising  way  more  than  twenty  years  later  to  serve  as  an 
onscreen  overture — with  the  conductor  and  orchestra  fully  visible  to  the  audience — 
to  introduce  a light-hearted  1953  comedy  called  How  to  Marry  a Millionaire,  starring 
Lauren  Bacall,  Marilyn  Monroe,  and  Betty  Grable  as  three  young  women  in  New  York 
who  lay  plans  to  trap  at  least  one  millionaire  husband  among  them.  The  reason  this 
film  was  chosen  for  such  unusual  musical  treatment  was  that  it  was  one  of  the  first  to 
have  stereophonic  sound,  and  the  studio  wanted  a major  demonstration  of  the  techni- 
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cal  possibilities  of  stereo  at  a time  when  it  was  not  yet  possible  to  hear  it  at  home.  How 
to  Marry  a Millionaire  was  set  in  New  York,  so  Alfred  Newman  reworked  his  “New  York" 
material  from  a twenty-year-old  film  specifically  to  show  off  its  stereo  effects. 

SUITE  FROM  A PLACE  IM  THE  SUM 

Franz  Wayman  (1906-67) 

Franz  Waxman  was  one  of  the  central  European  composers  who,  in  the  thirties,  created 
the  modern  film  score.  After  having  orchestrated  Friedrich  Hollander’s  score  for  the 
famous  German  film  The  Blue  Angel,  he  came  to  Hollywood  and  immediately  created  a 
sensation  with  his  music  for  The  Bride  of  Frankenstein,  which  became  the  very  model 
of  scores  of  science-fiction  horror  flicks  for  decades  (and  that  music  continued  to  be 
used,  uncredited,  in  many  such  films  for  years).  Waxman’s  range  as  a composer  was 
remarkable;  from  the  light  comedy  of  The  Philadelphia  Story  to  the  epic  adventure  of 
Prince  Valiant  and  Thras  Bulba,  from  the  suspense  of  Hitchcock’s  Rebecca  to  Sunset 
Boulevard,  once  called  “the  only  honest  film  ever  made  about  Hollywood,”  Waxman’s 
music  fit  the  bill  superbly  well.  In  1950  his  score  to  Sunset  Boulevard  won  him  his  first 
Oscar;  the  second  came  the  following  year  with  A Place  in  the  Sun,  a remake  of  Theo- 
dore Dreiser’s  1925  novel  An  American  Tbagedy,  based  on  an  actual  murder  case.  In  the 
film  Montgomery  Clift  is  socially  and  financially  on  the  make,  hoping  to  win  an  alluring 
and  socially  respectable  Elizabeth  Taylor;  he  is  convicted  of  murdering  his  pregnant 
lover,  Shelley  Winters.  Waxman's  Oscar  was  one  of  six  awarded  to  the  film.  His  suite  of 
music  from  the  film,  marked  by  the  wailing  of  an  alto  saxophone,  also  contains  some  of 
the  cues  connected  with  the  love  story  and  the  tense  music  associated  with  the  death 
and  the  investigation. 

EXCERPTS  FROM  BEM  HUR 

Miklos  Rozsa  (b.1907) 

Hungarian-born  Rozsa  received  the  finest  musical  training  possible,  including  studies 
in  Leipzig,  with  every  indication  that  he  would  be  a significant  composer  primarily  of 
concert  music.  He  has,  in  fact,  written  more  concert  music — concertos,  sonatas,  over- 
tures, and  chamber  music — than  perhaps  any  other  film  composer,  but  he  has  long 
been  known  primarily  for  his  film  scores,  starting  with  a series  of  English  productions 
in  the  late  thirties,  one  of  the  first  of  which  was  the  richly  evocative  fantasy  The  Thief  of 
Bagdad.  After  coming  to  the  United  States  in  1940,  Rozsa  demonstrated  his  range  in  films 
as  varied  as  The  Killers  (1945,  based  on  a Hemingway  story),  The  Lost  Weekend  (1945), 
which  imaginatively  employed  an  early  electronic  instrument  to  depict  Ray  Milland’s 
delirium  tremens,  and  an  extended  series  of  costume  epics  in  which  he  had  to  write 
music  of  considerable  scope  that  nonetheless  suggested  an  earlier  time.  These  included 
Ivanhoe  (1952),  Knights  of  the  Round  Thble  (1954),  and  El  Cid  (1961),  but  he  is  best  remem- 
bered for  a series  of  films  set  in  the  early  Christian  years  of  the  Roman  Empire — Quo 
Vadis?  (1951),  Ben  Hur  (1959),  and  King  of  Kings  (1961).  Rozsa’s  huge  score  for  Ben  Hur — 
containing  as  much  music  as  a composer  might  write  for  a full-length  opera — depicts, 
among  many  other  things,  the  brutal  strength  of  the  Roman  march,  Ben  Hur’s  love  story, 
and  the  final  scene  in  which  Ben  Hur’s  mother  and  sister  are  miraculously  cured  of 
leprosy. 

MUSIC  FROM  STAR  WARS 

John  Williams  (b.l93Z) 

John  Williams  has  been  composing  music  for  feature  films  and  television  shows  since 
the  early  1960s.  As  often  happens  in  Hollywood,  he  has  been  typecast,  progressively,  as 
the  composer  of  music  for  light  comedies  (John  Goldfarb , Please  Come  Home ) and  later 
for  disaster  epics  (The  Towering  Inferno),  but  he  also  put  his  musical  touch  on  thrillers 
and  westerns.  But  Star  Wars  (1977)  and  its  two  sequels  marked  a milestone  in  his  career; 
the  extraordinary  popularity  of  the  films — and  the  soundtrack  recordings — helped 
re-establish  the  tradition  of  the  symphonic  film  score,  and  brought  a whole  new  genera- 
tion of  moviegoers  to  appreciate  the  thrilling  sounds  a symphony  orchestra  can  make. 
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OVERTURE  Dl  HALLO 

Sir  Arthur  Sullivan  (1842-1900) 


The  young  Arthur  Sullivan  returned  from  his  advanced  studies  at  the  Leipzig  Conserva- 
tory determined  to  become  the  great  English  composer  of  the  century.  He  started  off 
exceedingly  well,  with  a graduation  piece  designed  as  incidental  music  to  Shakespeare’s 
Thmpest  (obviously  inspired  by  the  Midsummer  Night’s  Dream  music  of  Felix  Mendels- 
sohn, who  had  founded  the  conservatory).  By  the  time  he  was  twenty-four,  he  had  pro- 
duced a full-scale  symphony  and  followed  that  up  with  other  serious  works,  including 
choral  works  based  on  Scott’s  Kenilworth  and  on  the  Biblical  story  of  the  Prodigal  Son, 
as  well  as  overtures  and  a cello  concerto.  In  all  of  this  music,  however,  one  fact  remained 
clear:  Sullivan  enjoyed  a wonderful  gift  for  attractive  melody,  especially  when  it  was 
allied  to  a dance  rhythm.  Ultimately  this  was  to  lead  him  to  the  musical  stage  and  to  a 
series  of  imperishable  works  written  in  collaboration  with  W.S.  Gilbert.  But  well  before 
he  began  his  work  with  Gilbert,  Sullivan  wrote  an  orchestral  score  of  such  bouncing 
vivacity  that  we  would  be  able  to  tell — even  if  he  had  written  no  other  purely  orchestral 
music — that  his  genius  was  that  of  the  lighter  musical  theater.  He  composed  the  Over- 
ture di  Ballo  in  1870  for  performance  at  the  Birmingham  Festival  that  August.  The  work 
consists  of  a series  of  dance  styles  (as  the  title,  which  might  be  rendered  “overture  of  the 
dance,”  suggests);  its  climax  is  a wonderful  whirling  waltz  made  out  of  a tune  heard 
earlier  in  a different  meter. 
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CELTIC  DANCES  NOS.  3 AND  4 

William  Mathias  (1934-92) 

Welsh  composer  William  Mathias  studied  at  the  University  College  of  Wales,  Abery- 
stwyth, then  at  the  Hoyal  Academy  of  Music,  to  which  he  was  elected  a Fellow  in  1965; 
the  following  year  he  earned  his  doctorate  at  the  University  of  Wales.  From  1970  to  1988 
he  was  head  of  the  music  department  at  University  College  of  North  Wales,  Bangor.  In 
addition  to  his  composing  and  teaching  he  was  active  as  a conductor  and  pianist  and 
served  as  Artistic  Director  of  the  North  Wales  Music  Festival.  His  music  covers  almost 
every  instrumental  and  vocal  genre,  including  three  symphonies  and  some  two  dozen 
other  orchestral  scores,  nine  concertos,  an  opera  to  a libretto  by  Iris  Murdoch,  a large 
and  varied  output  of  chamber  music,  works  for  organ,  dozens  of  choral  works,  service 
music,  and  more.  He  wrote  music  that  was  clearly  of  the  twentieth  century  yet  reached 
a wide  audience,  whether  in  the  church,  at  official  royal  occasions,  or  in  the  concert 
hall.  Much  of  Mathias’s  music — even  otherwise  abstract  works — evokes  the  landscapes 
and  legends  of  his  native  region,  as  do  these  Celtic  Dances  from  1972. 

AN  ORKNEY  WEDDING,  WITH  SUNRISE 

Peter  Maxwell  Davies  (b.1934) 

Peter  Maxwell  Davies  has  lived  for  a number  of  years  amid  the  stark  beauty  of  the 
Orkney  Islands,  off  the  northern  coast  of  Scotland.  There  he  has  found  inspiration  for 
his  music  in  the  play  of  waves  and  tide  in  the  bay  visible  from  his  window  (as  in  the 
Symphony  No.  2,  composed  for  the  Boston  Symphony  Orchestra’s  centennial)  and  in 
local  history  and  legend  (as,  for  example,  in  some  of  his  operas  composed  for  school-age 
performers).  He  has  set  to  music  the  texts  of  Orkney  poets,  and  he  has  celebrated  in  his 
art  the  daily  lives  of  his  neighbors.  Few  of  his  works  are  more  directly  tied  to  his  island 
home  than  An  Orkney  Wedding,  with  Sunrise , which  received  its  world  premiere  with 
the  Boston  Pops  Orchestra  in  1985.  It  depicts  in  music  the  actual  wedding  celebration 
in  1978  of  a nearby  farmer.  In  a letter  to  John  Williams,  Davies  described  the  events  that 
are  translated  into  the  music  of  An  Orkney  Wedding,  with  Sunrise: 

“It  starts  with  the  arrival  at  the  community  hall  of  the  guests  in  rainy,  stormy  weather — 
the  slapstick  at  bar  8 is,  quite  literally,  the  slamming  of  the  door  against  the  elements. 

It  ’s  tradition,  then,  to  line  up  around  the  sides  of  the  hall,  and  be  presented  very  cere- 
moniously to  the  bridal  couple;  you  discreetly  kiss  her  cheek  and  he  shakes  your  hand 
and  gives  you  a welcoming  glass  of  whisky,  while  the  band  plays  tunes  suitable  for  the 
‘procession.’  (All  the  music,  on  such  occasions,  is  entirely  local.)  The  dancing,  and  the 
serious  consumption  of  whisky,  starts  after  the  band  has  retuned  (bar  95) — and  before 
each  dance,  the  first-fiddle  (solo)  leader  shouts  out  the  key  and  the  name  of  the  tune, 
and  the  band  plays  the  tonic  chord,  before  plunging  into  the  dance  number  itself.  (I’ve 
left  out  the  shouting  bit!)  You’ll  notice  that  the  band  also  consumes  a fair  amount  of 
whisky — it  shows  up  very  badly  around  p.  23 — I remember  the  island  doctor  was  so 
fed-up  with  the  band’s  guitarist  getting  chords  and  rhythms  wrong  he  seized  the  guitar 
and  tried  to  play  it  himself,  with  even  worse  results.  At  page  25  the  first-fiddle  leader 
tried  to  rally  his  troops  to  play  a reel,  but  it’s  beyond  recall — the  horn  whoops  are  the 
whoops  of  the  dancers.  I once  naively  asked  what  was  the  difference  between  Highland 
dancing  and  Orkney  dancing  and  was  told  they’re  much  the  same,  but  the  Orkney 
dance  is  wilder  and  the  tunes  better.  (On  this  occasion  on  Hoy,  one  venerable  84-year- 
old  widow  was  seen  leaping  six  foot  in  the  air  and  emitting  whoops  even  your  horns 
could  hardly  do  justice  to — she  wasn’t  seen  for  a week  after  the  wedding.)  On  p.  29  the 
assembly  is  left  behind,  and  heard  from  the  clear,  cool  night  outside  the  hall — the  dance 
music  fades  (as  I started  then  the  long  walk  home  across  the  island).  The  sunrise  fol- 
lows— although  the  bagpipe  is  not  strictly  an  Orkney  instrument,  I rationalized  this  by 
thinking  that  the  sun  rises  across  the  water  over  Caithness  in  mainland  Scotland,  where 
it  is,  and  here  the  piper,  in  all  his  traditional  finery,  pacing  up  and  down,  represents  the 
sun.” 
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Wynton  Marsalis  Septet 

FRIDAY,  JULY  1,  AT  8:30PM 


For  tickets  or  further  information,  please 
call  SymphonyCharge  at  (617)  266-1200. 


For  information  about  where  to  stay  in  the  Berkshires 
call  the  Berkshire  Visitors  Bureau  at  1-800-237-5747. 

TANGLEWOOD,  LENOX.  MA  01240 


Independence  Day  weekend  at  Tanglewood 
gets  off  to  a dynamic  start  with  a Friday- 
evening  performance  by  the  Wynton  Marsalis 
Septet.  Performances  continue  throughout  the 
weekend  winding  up  with  day-long  festivities 
on  the  4th  wiien  the  grounds  open  at  2pm. 


34 


VIOLIN  CONCERTO  NO.  1 IN  D,  OPUS  6 

Nicolo  Paganini  (1782-1840) 

The  virtuoso  thrives  on  publicity.  Paganini  was  perfectly  happy  to  spread  (or  at  least  not 
contradict)  stories  about  him  similar  to  those  printed  about  present-day  celebrities  in 
the  tabloid  press.  Numerous  love  affairs  gave  rise  to  extraordinary  legends,  but  most 
extraordinary  of  all  are  accounts  of  presumed  nefarious  deals  made  with  the  devil  in 
return  for  his  incredible  virtuosity.  Paganini’s  appearance  did  little  to  belie  such  rumors. 
Tall,  gaunt,  sunken-cheeked  and  sallow-faced  (he  was  actually  physically  ill  much  of  his 
life),  he  could  easily  whet  public  appetite  for  the  macabre.  For  all  his  showy  qualities, 
which  the  serious-minded  considered  charlatanism,  Paganini  was  a powerfully  expres- 
sive player  as  well.  Other  composers  were  astonished.  Franz  Liszt  was  quite  over- 
whelmed: “What  a man,  what  a fiddler,  what  an  artist!"  In  short,  a case  could  be  made 
for  considering  Paganini  to  be,  after  Beethoven,  the  most  influential  musician  of  the 
nineteenth  century. 

Given  the  way  Paganini  treated  his  works  as  the  products  of  a closely  held  corpora- 
tion, we  know  all  too  little  about  their  composition  and  first  performance.  There  is,  in 
any  case,  no  doubt  in  this  music  that  Paganini  is  a composer  thoroughly  Italianate  in 
his  approach.  The  melody  dominates,  whether  it  is  a solo  violin  (as  here)  or  the  voice  in 
an  opera  by  Paganini’s  younger  contemporary  Rossini.  The  accompaniment,  while  full 
of  delicate  touches,  exists  largely  as  a setting  for  the  jewel,  the  solo  part.  Using  the  tradi- 
tional fast-slow-fast  sequence  of  movements  inherited  from  the  Baroque  and  newly 
expanded  by  classical  concerto  composers,  Paganini  created  a work  in  which  his  per- 
formance was  to  dominate  from  the  electrifying  first  entrance,  after  the  orchestral  ritor- 
nello,  to  the  final  bar. 

POMP  AND  CIRCUMSTANCE  MARCH  NO.  1 IN  D,  OPUS  39 

Edward  Elgar  (1857-1934) 

Soon  after  rising  to  national  fame  with  his  Enigma  Variations  and  the  oratorio  The 
Dream  of  Gerontius , Elgar  surprised  many  listeners  by  turning  out  a set  of  brilliant 
marches  in  a popular  style — the  last  thing  they  expected  of  a composer  of  so  “serious”  a 
piece  as  the  virtuosic  set  of  orchestral  variations.  But  Elgar  knew  perfectly  well  what  he 
was  doing.  He  liked  a good  march,  and  he  commented  that  “all  the  marches  on  the 
symphonic  scale  are  so  slow  that  people  can’t  march  to  them."  He  set  out  to  change 
that.  On  May  10, 1901,  he  declared  to  a young  musical  friend,  “I’ve  got  a tune  that  will 
knock  ’em  flat!” — and  he  played  her  the  first  of  his  Pomp  and  Circumstance  marches.  He 
was  right.  When  Sir  Henry  Wood  conducted  the  first  performance  in  London,  “the 
people  simply  rose  and  yelled.  I had  to  play  it  again,”  the  conductor  recalled  later.  But 
still  they  wouldn’t  let  him  go  on  with  the  program  until  he  had  performed  it  a third 
time.  When  Elgar  was  commissioned  to  write  a piece  for  the  coronation  of  King  Edward 
VII,  no  less  a personage  than  the  King  himself  suggested  that  he  put  words  to  the  big 
tune  from  Pomp  and  Circumstance  and  insert  it  into  the  Coronation  Ode.  It  is  still  sung 
that  way  in  England,  as  “Land  of  Hope  and  Glory,”  but  the  original  instrumental  version 
has  gone  around  the  world  as  one  of  those  great  melodies  that,  once  heard,  seems  al- 
ways to  have  existed. 


BOSTON  MUSIC  HALL 
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Promenade  Concerts 

Season  1895. 


Monday  Evening,  July  1 
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TRIUMPHAL  MARCH  FROM  AIDA 

Giuseppe  Verdi  (1813-1901) 

Aida,  an  opera  set  on  the  banks  of  the  Nile  in  ancient  times,  was  commissioned  by  the 
Khedive  of  Egypt  to  celebrate  the  opening  of  the  Suez  Canal.  Verdi  completed  the  score 
in  the  autumn  of  1870,  but  the  outbreat  of  the  Franco-Prussian  War  forced  a delay  in  the 
production  because  the  stage  sets,  which  were  built  in  Paris,  were  trapped  there  by  the 
German  siege!  The  premiere  finally  took  place  on  December  24, 1871.  From  that  day  to 
this  Aida  has  remained  among  the  four  or  five  most  popular  operas  in  the  entire  reper- 
tory, owing  to  Verdi’s  masterful  ability  to  translate  the  deepest  human  emotions  into 
compelling  music.  At  the  same  time,  Verdi  was  aware  that  this  opera  was  to  be  a festive 
work  on  a grand  scale,  and  he  allowed  plenty  of  opportunity  for  spectacle.  Visually  the 
most  grandiose  moment  comes  in  the  second  act,  when  the  Egyptian  army,  having 
returned  victorious  from  war,  brings  on  a procession  of  captured  Ethiopian  soldiers, 
animals,  and  booty,  all  to  the  brassy  tune  of  one  of  the  great  operatic  marches. 

SELECTIONS  FROM  GIRL  CRAZY 

George  Gershwin  (1898-1937) 

No  Gershwin  show  boasts  a richer  collection  of  hit  songs  than  Girl  Crazy,  produced  in 
1930  with  Ethel  Merman  in  her  stage  debut  and  Ginger  Rogers  in  her  first  Broadway 


Dinner  and  Drumrolls. 
Just  Pops  In. 

Our  menu  is  the  perfect  prelude  to  the  performance. 
Delightfully  different  dinners,  prepared  and  served 
with  style.  And  accompanied  by  free  parking.  So  you 
can  enjoy  your  dinner,  then  stroll  to  the  Pops  with  time 
to  spare.  For  reservations,  call  424-7000. 


At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 
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starring  role.  The  book,  by  Guy  Bolton  and  John  McGowan,  relates  the  adventures  of 
some  hapless  young  men  from  New  York  who  travel  (by  taxi!)  to  a dude  ranch  in  the 
southwest,  there  to  encounter  the  sturdy  and  energetic  women  (or,  as  they  were  called 
in  1930,  girls)  of  the  great  American  west.  The  byplay  between  male  tenderfoot  and 
female  rancher  sparked  both  the  romance  and  the  humor  of  the  evening.  Ira  Gershwin 
wrote  the  lyrics  to  four  of  the  greatest  songs  his  brother  George  ever  composed:  “I  Got 
Rhythm"  (Ethel  Merman’s  showstopper),  “Embraceable  You,”  “Bidin’  My  Time,”  and  “But 
Not  for  Me.” 

LEROY  ANDERSON  FAVORITES 

Leroy  Anderson  (1908-75) 

Leroy  Anderson  became  a well-known  composer  largely  by  the  chance  that  he  went  to 
Harvard.  But  it  wasn’t  his  thorough  training  with  Edward  Ballantine,  Georges  Enesco, 
and  Walter  Piston  that  marked  the  course  of  his  life  so  much  as  the  fact  that,  in  1936,  as 
conductor  of  the  Harvard  University  Band,  he  was  asked  by  the  Boston  Symphony  Oe- 
chestra’s  general  manager,  George  Judd,  to  prepare  an  orchestral  arrangement  of  Har- 
vard songs  and  to  conduct  it  with  the  Boston  Pops  at  the  orchestra’s  Harvard  Night 
marking  the  twenty-fifth  reunion  of  Judd’s  Harvard  class.  Arthur  Fiedler  was  favorably 
impressed  with  Anderson’s  skill  in  orchestration.  Thus  emboldened,  the  young  man 
showed  Fiedler  a little  specialty  piece  called  Jazz  Pizzicato,  an  encore  number  for 
orchestral  strings.  When  it  was  first  played,  in  1937,  it  made  such  a hit  that  Fiedler 
promptly  named  Anderson  the  chief  arranger  for  the  Boston  Pops.  Thus  began  a remark- 
able series  of  novelty  numbers  for  orchestra,  marked  by  a flair  for  catchy  melody,  a lively 
sense  of  orchestral  effect  (including  unusual  instruments,  such  the  typewriter  in  The 
Typewriter  or  a trumpet  played  to  sound  like  a neighing  horse  in  Sleigh  Ride),  and  the 
use  of  popular  dance  rhythms.  Most  of  his  works  were  written  on  commission  for  Fied- 
ler and  the  Boston  Pops,  but  they  have  become  popular  light  orchestral  favorites  every- 
where, and  some  of  them — including  The  Syncopated  Clock  and  Blue  Thngo — even 
made  the  Hit  Parade. 

In  addition  to  his  pops  orchestral  compositions,  Leroy  Anderson  wrote  the  score  for 
the  1958  Broadway  musical  Goldilocks , with  book  and  lyrics  by  Jean  and  Walter  Kerr. 
Although  he  became  one  of  America’s  most  popular  composers  of  light  concert  music, 
Anderson  always  retained  an  endearing  sense  of  perspective.  Toward  the  end  of  his  life, 
when  he  was  living  near  Watertown,  Connecticut,  he  was  invited  to  become  conductor 
of  the  Watertown  Symphony  Orchestra.  His  response:  “You  can  find  a good  conductor 
anywhere,  but  competent  managers  are  much  rarer.”  So  for  the  rest  of  his  life  he  was  the 
orchestra’s  manager! 


— Steven  Ledbetter 
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Celebrate  the  Past, 
Present,  and  Future 

With  the  Boston  Pops  during 
the  Spring  1994  Season 


AT  8PM 


Floor: 


Second 


$25.00.  22.50 
$14.50,  1 1 .00 


TICKETS  ON  SALE  NOW 

Call  SymphonyCharge  at  (617)  266-1200,  or  visit 
the  Symphony  Hall  box  Office  from  IOam  to  6pm 
Monday  through  Saturday. 


38 


Ronald  Feldman 


Since  joining  the  Boston  Symphony  Orchestra’s  cello  section 
in  1967  at  the  age  of  nineteen,  Ronald  Feldman  has  received 
critical  acclaim  for  a wide  variety  of  musical  achievements. 
Increasingly  in  demand  as  a conductor,  Mr.  Feldman  was 
appointed  Assistant  Conductor  of  the  Boston  Pops  Orchestra 
in  1989,  a position  he  held  through  1993.  Formerly  music 
director  and  conductor  of  the  Worcester  Symphony  Orchestra 
and  of  the  Boston  new  music  ensemble  Extension  Works,  Mr. 
Feldman  was  also  music  director  and  conductor  for  five  sea- 
sons of  the  New  England  Philharmonic.  In  1988  he  and  the 
New  England  Philharmonic  were  awarded  the  American 
Symphony  Orchestra  League’s  ASCAP  Award  for  Adventure- 
some Programming  of  Contemporary  Music.  Mr.  Feldman  has  been  conductor  of  the 
Berkshire  Symphony  since  the  1989-90  season.  With  that  ensemble,  he  received  his 
second  ASCAP  Award  for  Adventuresome  Programming  of  Contemporary  Music,  for  the 
1990-91  season.  In  1992  Mr.  Feldman  appeared  as  guest  conductor  with  the  Rochester 
Philharmonic.  He  has  also  appeared  as  guest  conductor  with  the  St.  Louis  Symphony, 
the  Berkshire  Symphony,  the  Pro  Arte  Chamber  Orchestra,  the  Springfield  Symphony, 
the  MIT  Experimental  Studio,  and  the  Albany  Symphony. 

Bom  in  Brooklyn  and  a graduate  of  Boston  University,  Ronald  Feldman  has  taught  at 
Brown  University  and  Brandeis  University;  he  currently  teaches  at  the  Tanglewood 
Music  Center  and  at  the  Boston  Conservatory,  where  he  is  conductor  of  the  orchestra 
and  chairman  of  the  string  department. 

Paul  Fried 


Currently  living  in  Los  Angeles,  Paul  Fried  is  widely  regarded 
as  one  of  the  foremost  flutists  of  his  generation.  He  has  held 
positions  as  principal  flutist  of  the  Boston  Pops  Orchestra 
(1976-82),  assistant  principal  flutist  of  the  Boston  Symphony 
Orchestra  (1970-82),  and  co-principal  flutist  of  the  Pittsburgh 
Symphony  (1982-85)  and  appeared  as  soloist  with  these  or- 
chestras. In  addition,  he  was  invited,  after  an  audition  at  Car- 
negie Hall,  to  perform  as  solo  flutist  with  the  Berlin  Philhar- 
monic under  Herbert  von  Karajan  in  January  1977.  Paul  Fried 
began  his  flute  studies  at  the  age  of  eight  with  his  father  Mil- 
ton  Fried  and,  after  one  year,  auditioned  for  Julius  Baker  and 
was  awarded  a full  scholarship  to  the  Juilliard  Preparatory 
Division.  By  the  age  of  ten,  he  was  playing  concertos  with  community  orchestras  in 
the  New  York  area,  and  performed  on  the  nationally  televised  Arthur  Godfrey  Show. 

Mr.  Fried  has  given  recitals  in  major  U.S.  cities,  made  solo  recordings  (including  Flute 
Flavors),  and  performed  as  soloist  on  PBS’s  Evening  at  Pops.  Since  moving  to  Los  Angeles 
in  1985,  he  has  had  a busy  career  performing  in  the  studios  for  films  and  for  television. 
Among  his  many  credits  as  solo  flutist  are  Jewels , Robin  Hood,  Lethal  Weapon  I,  Lethal 
Weapon  II,  The  Mighty  Ducks,  Hoffa,  Die  Hard,  Paradise,  The  Last  Action  Hero,  and  Under- 
cover Blues.  He  has  taught  at  Brown  University,  Boston  Conservatory,  and  the  Boston 
University  Tanglewood  Institute.  A number  of  his  former  students  now  hold  major 
positions  with  American  orchestras.  Mr.  Fried  teaches  privately  in  Los  Angeles.  In  addi- 
tion to  Flute  Flavors  and  a recording  of  the  Bach  sonatas  for  flute,  he  has  most  recently 
released  the  complete  Mozart  Flute  Quartets  with  members  of  the  Boston  Symphony 
(all  on  the  Golden  Tone  label).  A future  project  involves  music  by  Villa-Lobos  and  a disc 
of  music  for  flute  by  film  composers.  In  February  1995  Paul  Fried  will  be  guest  soloist 
with  the  Cedar  Rapids  Symphony. 
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John  Mauceri 


The  distinguished  and  varied  career  of  John  Mauceri  has 
taken  him  not  only  to  the  world’s  great  opera  companies  and 
symphony  orchestras,  but  also  to  the  musical  stages  of  Broad- 
way and  Hollywood,  and  before  a large  television  audience. 

He  recently  completed  seven  years  as  music  director  of  Scot- 
tish Opera  and  is  currently  conductor  of  the  Hollywood  Bowl 
Orchestra  in  Los  Angeles.  An  accomplished  recording  artist, 
Mr.  Mauceri  is  also  the  host  of  Stage,  the  performing  arts 
series  on  the  Arts  &,  Entertainment  cable  network.  Bom  in 
New  York  City  in  1945,  John  Mauceri  graduated  from  Yale  and 
taught  there  for  fifteen  years.  A Conducting  Fellow  at  the 
Tanglewood  Music  Center  in  1971,  he  made  his  professional 
conducting  debut  at  Wolf  Trap  with  Menotti's  The  Saint  of  Bleecker  Street  in  1973.  Since 
his  orchestral  conducting  debut  with  the  Los  Angeles  Philharmonic  in  1974,  he  has 
conducted  many  orchestras  around  the  world,  among  them  the  Cleveland  Orchestra, 
Philadelphia  Orchestra,  Israel  Philharmonic,  London  Symphony,  Royal  Philharmonic 
and  Philharmonia  orchestras  (Londoni,  Orchestra  of  Santa  Cecilia  iRomei,  French  Na- 
tional Orchestra,  and  the  RSO/Berlin.  In  1987  he  won  high  praise  when  he  led  the  Bos- 
ton Pops  Esplanade  Orchestra  on  a national  tour  of  summer  festivals.  In  1992  he  led  the 
July  4th  Boston  Pops  concert,  broadcast  live  throughout  the  U.S.  on  the  A&.E  network. 
Also  in  demand  as  an  operatic  conductor,  Mr.  Mauceri  has  led  productions  at  the  Royal 
Opera,  Covent  Garden,  and  at  La  Scala,  the  Metropolitan  Opera,  and  the  New  York  City 
Opera,  among  others.  He  made  his  British  debut  with  the  Welsh  Opera,  followed  by 
Scottish  Opera  and  English  National  Opera.  In  1987  he  began  his  tenure  as  music  direc- 
tor of  Scottish  Opera,  where  he  has  led  new  productions  of  Billy  Budd,  Aida,  Lulu,  Car- 
men, Salome,  Das  Rheingold,  Street  Scene,  La  Thaviata,  La  Forza  del  Destino,  Die  Walkure, 
Norma,  and  Les  Troyens.  John  Mauceri  and  the  Hollywood  Bowl  Orchestra  have 
amassed  an  impressive  list  of  accomplishments  since  their  inaugural  year  (1991 1,  includ- 
ing highly  successful  concerts  at  the  Hollywood  Bowl,  a triumphant  tour  of  Japan,  and  four 
CD  releases  ( Hollywood  Dreams,  The  Gershwins  in  Hollywood,  Opening  Night:  The  Com- 
plete Overtures  of  Rodgers  and  Hammerstein,  and  The  King  and  I with  Julie  Andrews 
and  Ben  Kingsley)  under  their  exclusive  Philips  recording  contract.  John  Mauceri  has 
been  associated  with  many  premieres  during  his  career  and  is  deeply  committed  to  the 
preservation  of  America’s  musical  heritage;  he  was  Consultant  for  Music  Theater  at  the 
Kennedy  Center  from  1982  to  1990.  His  activities  on  behalf  of  the  American  musical 
theater  have  included  stage  productions,  concerts,  and  recordings.  Among  his  recent 
recording  projects  are  the  first  complete  recording  of  Blitzstein's  Regina,  the  first  record- 
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Equal  Housing 


Gradous  Assisted  Living  In  The  Back  Bay 

Respite  & Long  term  rentals 

• Intimate  and  caring  atmosphere 

• Private,  elegant  1 & 2 room  suites 

• One  all-inclusive  monthly  fee 

• Assistance  with  bathing,  dressing, 

• Superb  dining 

• 24-hour  emergency  response 

For  more  information,  call  Susan  Richardson  at: 
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Magica 


Memory! 


Visit  the  Symphony  Shop  and  recapture  the  spirit  of 


a Boston  Pops  performance  with  a selection  from 


L ARRAY  OF 


MERCHANDISE 


S,  CLOTHING,  JEW  ELR 


FROM 


*00  KS,  AN  ASSORTMENT  OF  EXCEUSIV 

Ik  H f I j£  jr 

M EXPANDED  LINE  OF  EXQUISITE  MUSIC 


ITEMS,  AND 


FROM  SW  ITZERLi 


You’re  sure  to  find  the  perfect  gift  for  music 


LOVERS  OF  ALL  AGES,  AND  YOU’LL  BE  SUPPORTING  THE 

Boston  Pops  Orchestra  at  the  same  time. 


The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  to  Symphony 
Hall  on  Huntington  Avenue.  The  Shop  is  open  Tuesday,  Wednesday,  Thursday,  and 
Friday  from  11  a.m.  until  4 p.m.,  Saturday  from  noon  until  6 p.m.,  and  from  one  hour 
before  each  evening  concert  through  intermission. 

A selection  of  Symphony  Shop  merchandise  is  also  available  during  concert  hours 
outside  the  Cabot-Cahners  Room  on  the  first-balcony  level  of  Symphony  Hall. 

All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and 
telephone  orders,  please  call  (617)  638-9383. 


Tanglewood,  summer  home  of  the  Boston  Symphony  Orchestra  for  more  than  fifty 
years,  is  like  no  other  place  and  no  other  summer  festival  anywhere.  Above  all, 
there  is  music-making,  with  concerts  by  the  Boston  Symphony  Orchestra  at  the 
center  of  the  musical  offerings.  Rounding  out  the  summer  schedule  is  a variety  of 
other  performances,  including  recitals,  jazz,  and  popular  music  as  well  as 
performances  by  the  Boston  Pops  Orchestra,  the  annual  Festival  of  Contemporary 
Music,  and  Tanglewood  on  Parade.  And  it  all  takes  place  amid  awe-inspiring 
surroundings — majestic  trees,  rolling  hills,  sun-filled  days,  and  starlit  nights. 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  MUSIC  DIRECTOR 

June  24  through  September  4 


For  complete  program  and  ticket  information: 
Symphony  Hall,  Boston,  MA  02115  (617)  266-1492  or 
Tanglewood,  Lenox,  MA  01240  (413)  637-5165 


ing  of  Korngold’s  Das  Wunder  der  Heliane,  and  Ute  Lemper  Sings  Kurt  Weill , Volume  II. 
Mr.  Mauceri  is  one  of  two  participating  conductors  in  London/Decca’s  comprehensive 
Entartete  Musik  recording  project,  which  will  present  music  lost,  destroyed,  or  banned 
by  the  political  disruptions  of  this  century,  most  conspicuously  the  music  suppressed 
by  the  Third  Reich. 


Grant  Llewellyn 


Born  in  1960  in  Tenby,  South  Wales,  Grant  Llewellyn  studied 
at  Chethams  School  of  Music,  the  Perugia  Conservatorio,  and 
the  Royal  College  of  Music.  He  also  received  choral  and 
academic  grants  to  Cambridge.  In  1985  he  was  a Fellowship 
Conductor  at  the  Tanglewood  Music  Center,  where  he  worked 
with  Leonard  Bernstein,  Seiji  Ozawa,  Kurt  Masur,  and  Andre 
Previn.  In  September  1990  he  became  assistant  conductor  of 
the  Boston  Symphony  Orchestra;  although  the  initial  appoint- 
ment was  for  two  years,  it  was  extended  for  an  additional  year. 
Having  conducted  Boston  Symphony  Youth  Concerts,  Mr. 
Llewellyn  made  his  BSO  debut  at  Tanglewood  in  August  1991. 
He  led  his  first  BSO  subscription  concerts  in  April  1992  and 
further  subscription  concerts  in  November  of  that  year.  Grant  Llewellyn  is  also  associate 
conductor  of  the  BBC  National  Orchestra  of  Wales,  where  his  contract  extends  until 
November  1994.  With  that  ensemble  he  made  his  BBC  Promenade  Concerts  debut  in 
September  1993,  leading  a tribute  to  composer  William  Mathias,  whose  last  symphony 
was  recorded  by  Mr.  Llewellyn  and  the  orchestra  for  Nimbus  shortly  before  the  com- 
poser’s death.  Also  in  September  1993,  Mr.  Llewellyn  led  the  opening  concert  of  the 
Brno  Festival.  He  has  worked  with  many  European  orchestras,  including  the  Nether- 
lands Chamber  Orchestra,  London  Mozart  Players,  Royal  Philharmonic  Orchestra  of 
Flanders,  and  the  TFondheim  Symphony  Orchestra.  Following  several  successful  appear- 
ances with  the  Stavanger  Symphony  Orchestra,  Grant  Llewellyn  was  appointed  Principal 
Guest  Conductor.  He  recently  collaborated  with  the  Royal  Liverpool  Philharmonic  Or- 
chestra on  a recording  of  English  music  for  Decca’s  recently  relaunched  Argo  label.  This 
month  brings  return  engagements  with  the  Boston  Pops  Orchestra  and  his  debut  with 
the  Toronto  Symphony. 


Lucia  Lin 

Violinist  Lucia  Lin  joined  the  Boston  Symphony  Orchestra  in 
1985  after  the  first  audition  she  ever  played  and  was  the  BSO’s 
assistant  concertmaster  from  1987  to  1990.  A prizewinner  in 
the  1990  Tchaikovsky  International  Competition  in  Moscow, 
she  was  acting  concertmaster  of  the  Milwaukee  Symphony 
during  the  1991-92  season  and  now  occupies  the  Forrest 
Foster  Collier  chair  in  the  BSO’s  first  violin  section.  A native  of 
Champaign,  Illinois,  and  a soloist  with  the  Chicago  Symphony 
at  eleven,  Ms.  Lin  began  studying  violin  at  four  with  Paul  Rol- 
land.  She  has  a bachelor’s  degree  from  the  University  of  Illi- 
nois, where  she  studied  with  Sergiu  Luca,  with  whom  she 
!ttrFm  continued  her  studies  at  Rice  University  in  Houston,  earning 
her  master  of  music  degree  in  1985.  Another  important  musical  influence  was  Louis 
Krasner.  As  a chamber  musician,  Ms.  Lin  has  collaborated  with  the  Boston  Symphony 
Chamber  Players  and  with  members  of  the  da  Camera  series  in  Houston.  She  has  also 
appeared  in  the  Taos  Music  Festival.  These  are  her  first  performances  as  soloist  with  the 
Boston  Pops  Orchestra. 
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Bruce  Hangen 


A frequent  Boston  Pops  guest  conductor,  Bruce  Hangen  is 
Artistic  Director  and  Principal  Conductor  of  the  Omaha  Sym- 
phony Orchestra.  Having  spent  eight  years  as  Music  Director 
and  Conductor  of  that  orchestra,  Mr.  Hangen  was  promoted 
in  August  1992  to  his  current  position,  a promotion  that  coin- 
cided with  his  decision  to  leave  the  Omaha  Symphony  at  the 
end  of  the  1994-95  season.  As  music  director,  Mr.  Hangen 
initiated  and  oversaw  substantial  growth  of  the  orchestra  s 
activities,  including  the  doubling  of  its  classical  series  con- 
certs, the  expansion  of  the  pops  programs,  and  the  creation  of 
such  new  programs  as  the  Magic  Carpet  concerts,  afternoon 
matinees,  family  series,  and  the  annual  “Magic  of  Christmas” 
concerts.  Mr.  Hangen  has  been  responsible  for  many  commissions  and  has  led  more 
than  two  dozen  world  premiere  performances.  The  Omaha  Symphony’s  1992  celebra- 
tion of  the  Native  American,  entitled  “West  Meets  West,”  received  national  acclaim  and 
was  featured  on  CBS  Sunday  Morning.  Bruce  Hangen  has  led  such  important  American 
orchestras  as  the  New  York  Philharmonic,  Minnesota  Orchestra,  Baltimore  Symphony, 
Atlanta  Symphony,  and  New  Jersey  Symphony.  He  has  also  conducted  orchestras  in 
other  U.S.  cities,  including  Syracuse,  Houston,  Birmingham,  New  Orleans,  San  Antonio, 
Hartford,  and  New  Haven.  He  has  had  repeat  engagements  with  the  Tlilsa  and  Rochester 
philharmonics,  the  Grand  Rapids  and  Spokane  symphony  orchestras,  and  the  Boston 
Pops  and  Boston  Pops  Esplanade  orchestras.  Before  coming  to  Omaha,  Bruce  Hangen 
served  for  ten  seasons  (1976-86)  as  music  director  and  conductor  of  the  Portland  (Maine) 
Symphony.  His  earlier  background  includes  six  years  with  the  Denver  Symphony,  as 
assistant  and  associate  conductor,  four  years  as  music  director  of  the  Arapahoe  Cham- 
ber Orchestra  in  Denver,  six  summers  as  assistant  conductor  of  the  Colorado  Philhar- 
monic (now  the  National  Repertory  Orchestra),  and  positions  as  assistant  conductor  of 


jn  fog  # Catch  the  spirit  of  America  this 

summer  at  the  Peabody  Essex  Museum! 
An  exhibition  of  over  100  selections 
from  the  Peabody  Essex  Museum’s 
distinguished  collection  presents  rare 
and  remarkable  objects  of  American 
Folk  Art  dating  from  the  18th  century 
to  the  early  20th  century. 
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the  Syracuse  Symphony  and  Buffalo  Philharmonic  and  faculty  conductor  at  the 
Eastman  School  of  Music.  A graduate  of  the  Eastman  School  of  Music  with  a major  in 
conducting,  Bruce  Hangen  was  a Conducting  Fellow  at  the  Tanglewood  Music  Center 
for  two  summers.  He  was  awarded  an  honorary  doctorate  from  the  University  of  New 
England,  and  in  Omaha  was  the  recipient  of  the  ICAN  Foundation’s  1990  Browning 
Award  for  Career  Excellence  and  Vision.  He  maintains  a strong  commitment  to  educa- 
tion in  the  arts  by  serving  as  an  involved  overseer  of  his  own  orchestra’s  programs  and 
by  conducting  youth  orchestras  across  the  country. 

James  Kleyla 


Making  a return  Boston  Pops  appearance,  baritone  James 
Kleyla,  originally  from  Miami,  Florida,  attended  Boston  Univer- 
sity. A former  Fellow  at  the  Tanglewood  Music  Center,  Mr. 
Kleyla  has  performed  in  Boston  Symphony  performances  of 
Bach’s  St.  Matthew  Passion,  Beethoven’s  Choral  Fantasy,  and 
Strauss’s  Salome  under  Seiji  Ozawa’s  direction,  and  as  nar- 
rator for  Stravinsky’s  L'Histoire  du  soldat.  He  has  performed 
leading  roles  with  Boston  Lyric  Opera,  Boston  Ballet,  Boston 
Civic  Symphony,  Boston  Classical  Orchestra,  the  Boston 
Cecilia  Society,  Banchetto  Musicale,  Masterworks  Chorale  at 
Harvard,  Dedham  Choral  Society,  John  Oliver  Chorale,  the 
MIT  Chorale,  Fine  Arts  Chorale,  Berkshire  Choral  Institute, 
Rhode  Island  Philharmonic,  Rhode  Island  Civic  Chorale,  June  Opera  Festival  of  New 
Jersey,  Nebraska  Choral  Arts  Society,  and  the  Gold  Coast  Opera  Theatre  of  South  Florida. 
His  operatic  roles  include  both  the  title  role  and  Masetto  in  Don  Giovanni,  Escamillo  in 
Carmen,  Nick  Shadow  in  The  Rake’s  Progress,  Dandini  in  La  Cenerentola,  Schaunard  in 
La  boheme,  Germont  in  La  traviata,  the  Count  in  Le  Nozze  di  Figaro,  and  Tarquinius  in 
The  Rape  ofLucretia.  Mr.  Kleyla’s  oratorio  credits  include  Bach’s  B minor  Mass,  Berlioz’s 
L’Enfance  du  Christ,  Bloch’s  Sacred  Service , Haydn’s  Creation  and  The  Seasons,  Mendels- 
sohn's Elijah,  and  the  Requiems  of  Brahms,  Durufle,  Faure,  Mozart,  and  Verdi.  In  1991  he 
premiered  the  solo  chamber  cantata,  That  Mountain,  by  Thomas  Oboe  Lee  on  words  by 
Henry  David  Thoreau.  In  September  1992  he  created  the  title  role  in  the  five-act  opera 
UBU  by  Don  Dinicola  with  the  Boston  Music  Theatre  Project.  During  a 1989  tour  of 
Japan,  he  gave  concerts  with  the  New  Japan  Philharmonic,  the  Tokyo  Symphony,  and 
the  Shinsei  Nihon  Symphony  in  Handel’s  Messiah  and  Beethoven’s  Ninth  Symphony. 

The  summer  of  1992  took  Mr.  Kleyla  to  Tel  Aviv,  where  he  was  a Fellow  at  the  Israel  Vocal 
Arts  Institute.  There  he  worked  with  Joan  Dornemann,  Nico  Castel,  and  Federico  Davia, 
among  others,  and  performed  in  La  Cenerentola  and  L’ltaliana  inAlgeri.  Other  highlights 
of  his  1992-93  season  were  his  return  to  Japan  in  December  for  Messiah  with  the  New 
Japan  Philharmonic  and  his  debut  with  New  Israeli  Opera  in  February  1993  as  Marcello 
in  La  boheme.  Last  summer  he  was  invited  to  return  to  Israel  for  a second  fellowship  at 
the  IVAI.  Highlights  of  his  1994-95  season  are  ten  performances  of  Cost  fan  tutte  with  the 
New  Israeli  Opera  in  Tel  Aviv,  a five-concert,  two-week  tour  of  Spain,  and  a return  in 
December  to  Japan  for  concerts  in  Tokyo  and  Osaka.  James  Kleyla  made  his  Boston 
Pops  debut  in  June  1993,  performing  musical  theater  selections  for  a capacity  audience 
at  “Wild  West  Night.” 
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BOSTON  POPS  FUND 

The  Boston  Pops  Orchestra  is  grateful  to  the  following  individuals  for  their  generous 
support.  Pops  Fund  gifts  help  the  Orchestra  sustain  its  place  in  the  hearts  of  so 
many  people  locally  nationwide,  and  around  the  world.  Listed  below  are  Friends  of 
the  Pops  who  have  contributed  $150  or  more  to  the  Boston  Pops  Fund  between 
September  1, 1992,  and  April  1, 1994. 


Thomas  F.  Aaron 

Ms.  Deborah  L.  Allinson 

Ms.  Betsey  Ansin 

Mr.  and  Mrs.  Robert  W.  Anthony 

Mr.  and  Mrs.  Anthony  Antico 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Mrs.  Robert  H.  Arnold 

Ms.  Barbara  Ash 

John  Baginsky 

Mr.  and  Mrs.  Hamilton  T.  Bailey 
Mr.  and  Mrs.  Odell  Bailey 
Robert  J.  Banco 
Ms.  Janice  E.  Barresi 
Mr.  and  Mrs.  Daniel  C.  Barry 
Charles  E.  Batchelder 
Mrs.  James  E.  Batchelder 
Bay  Planning  Co. 

Ms.  Martha  P.  Bean 

Mr.  and  Mrs.  Edward  R.  Bedrosian 

Mr.  and  Mrs.  Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

Mrs.  Peter  Bergin 

Gerald  E.  Bertrand 

Mr.  and  Mrs.  Theodore  H.  Bidwell 

Edward  Bloomstein 

Mr.  and  Mrs.  Garen  G.  Bohlin 

Ms.  Jeanne-Marie  Boylan 

Boyle  &.  Morrissey 

Mr.  and  Mrs.  Darrell  W.  Brackin 

John  J.  Bradley 

Mr.  and  Mrs.  John  A.  Brennan 

F.  Gorham  Brigham  III 

Brown  Brothers  Harriman  & Co. 

Mr.  and  Mrs.  Ged  Biyon 

Robert  J.  Bubunick 

Ms.  Beatrice  A.  Budron 

Dan  Burbine 

William  Busa 

Dennis  F.  Callahan 

Dennis  S.  Callahan 

Michael  Cameron 

Mrs.  Berta  M.  Cammarano 

Mr.  and  Mrs.  John  D.  Carli 

Ms.  Laetitia  A.  Carney 

Ms.  Maiyann  Carroll 

Mr.  and  Mrs.  C.  Thomas  Carson 

Ms.  Ann  B.  Carver-Del  Vecchio 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mrs.  Katharine  R.  Chandler 

Mr.  and  Mrs.  David  L.  Chapman 

Ms.  Joanne  M.  Cheever 

Ms.  Joan  R.  Clough 

Mr.  and  Mrs.  Bertram  M.  Cohen 


Mr.  and  Mrs.  Mark  L.  Cohen 
Mrs.  Theresa  G.  Colantuno 
Compass  Travel 

Mr.  and  Mrs.  Edward  J.  Connolly 

Joseph  C.  Connolly 

William  G.  Conway 

Mrs.  A.  Werk  Cook 

Dr.  and  Mrs.  Christopher  J.  Corev 

Kenney  T.  Corliss 

Ms.  Rebecca  K.  Coup 

Rev.  Arthur  M.  Coyle 

Frank  Crowley 

Ms.  Carol  M.  Cunningham 

Ms.  Maureen  A.  Damerell 

Peter  A.  Danas 

Ms.  Elizabeth  A.  De Lucia 

Martin  John  DeMatteo 

Mr.  and  Mrs.  Richard  Deutsch 

Mrs.  Dorothy  Diauto 

Thomas  A.  DiPietro 

Ms.  Lisa  Donovan 

Dr.  and  Mrs.  Francis  X.  Drew 

Mr.  and  Mrs.  George  Eddy 

Mr.  and  Mrs.  Richard  F.  Ernst 

Mr.  and  Mrs.  David  M.  Evan 

Wallace  K.  Evers 

Mr.  and  Mrs.  S.  Warren  Farrell,  Jr. 
Edward  J.  Fee 

Mr.  and  Mrs.  Allan  R.  Ferguson 
Mr.  and  Mrs.  Joseph  J.  Finnell 
Mr.  and  Mrs.  Robert  L.  Fish 
Mr.  and  Mrs.  Leo  A.  Flanagan 
Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Mr.  and  Mrs.  John  Foppiano 
Mr.  and  Mrs.  Craig  A.  Foster 
Ms.  Barbara  M.  Frasca 
Frozen  Food  Association  of 
New  England 

Mr.  and  Mrs.  Kevin  L.  Fulkerson 
Mrs.  Deborah  A.  Gere  tv 
Mr.  and  Mrs.  Richard  Gillis 
Ms.  Angela  A.  Giorgi 
Mrs.  William  Goodman  III 
Raymond  J.  Gosselin 
Mr.  and  Mrs.  Daniel  A.  Grady 
F.  Paul  Gray,  Jr. 

Mr.  and  Mrs.  William  L.  Gray 

Mr.  and  Mrs.  C.  W.  Griffith 

Mr.  and  Mrs.  Thomas  S.  Gunning,  Sr. 

Ms.  Helen  Gustafson 

Michael  A.  Halperson 

Ms.  Mary  Lee  Hanley 

Mr.  and  Mrs.  Gary  E.  Haroian 


Ms.  Carol  Harries 
Mr.  and  Mrs.  Denny  F.  High 
Mrs.  Anne  C.  Hodsdon 
Ms.  Debbie  A.  Hoffman 
Dr.  Eleanor  Hoffman 
Frederic  Holland 
Mr.  and  Mrs.  James  Hughes 
Robert  E.  Hunter 
Mrs.  William  H.  Hunter 
Ms.  Barbara  C.  Hurley 
Mr.  and  Mrs.  David  Hussey 
HemyA.  Ingier 

Investors  Bank  & TVust  Company 
J.  M.  Electrical  Co.,  Inc. 

Mr.  and  Mrs.  Ronald  J.  Jackson 
Ms.  Judith  A.  Naumann  Jenkins 
David  M.  and  Norma  J.  Jones 
Joseph  Warren  - Soley  Lodge, 

F.&.A.M. 

Mr.  and  Mrs.  Richard  J.  Kattar 
Ms.  Patricia  Kavanagh 
Ms.  Paula  C.  Keenan 
Ms.  Paula  M.  Kelley 
Mr.  and  Mrs.  Louis  Kfouiy 
Mr.  and  Mrs.  Joseph  D.  Klier 
Mr.  and  Mrs.  Harry  W Konkel 
Mr.  and  Mrs.  George  S.  Kouri 
Ms.  Janice  L.  Krohn 
Kiyptonite  Corporation 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Mr.  and  Mrs.  James  R.  Lajoie 
Mr.  and  Mrs.  John  S.  Lander 
Mr.  and  Mrs.  William  H.  Le  Rette 
Mr.  and  Mrs.  Richard  A.  Leahy 
Mr.  and  Mrs.  William  F.  Lee 
Ms.  Jean  L.  Lootz 
Ms.  Monica  Luke 
Diane  H . Lupean 
Mr.  and  Mrs.  Michael  Martino 
Masters  Chiropractic  Office 
Mr.  and  Mrs.  Kingsley  Maynard 
Ms.  Joanne  M.  McCarthy 
Mr.  and  Mrs.  Leonard  R. 

McCormack 

Mr.  and  Mrs.  Francis  P.  McDermott 

Ms.  Abigail  McGregor 

Mr.  and  Mrs.  Clement  L.  Mclver 

Mrs.  James  A.  Mitchell 

James  Morgan 

Morrison,  Mahoney  & Miller 

Mr.  and  Mrs.  Michael  F. 

Movnihan,  Jr. 

Mr.  and  Mrs.  Peter  J.  Mulhem 
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Mr.  and  Mrs.  David  L.  Murphy 

Joseph  J.  Nicholson 

Ms.  Joanne  Nuzzo 

Mr.  and  Mrs.  Robert  O’Brien 

James  P.  O’Halloran 

Mr.  and  Mrs.  John  P.  O’Neil 

Ted  O’Neill  and  Mary  Ellen  Neylon 

Mr.  and  Mrs.  Michael  B.  O’Toole 

Mr.  and  Mrs.  Michael  Ohanian 

Mr.  and  Mrs.  John  C.  Ollquist 

Jeffrey  A.  Osoff 

Ms.  Mary  E.  Pacifico 

Mr.  and  Mrs.  Arthur  M.  Pappas 

Explorer  Tours  &,  Travel 

Mr.  and  Mrs.  William  H.  Park 

Mr.  and  Mrs.  Donald  J.  Paul 

Mr.  and  Mrs.  Vincent  F.  Petroni 

Ms.  Sally  W Peyrebrune 

Mr.  and  Mrs.  John  A.  Pliakas 

George  Putnam,  Jr. 

Dr.  Ellen  Raphael 

Ms.  Florence  E.  Reid 

Mr.  and  Mrs.  John  B.  Reilly 

Lionel  A.  Richard 

Mr.  and  Mrs.  Frederick  V. 

Richardson,  Jr. 

Ms.  Jane  Richardson 
Thomas  S.  Riedl 
Ms.  Mercedes  S.  Riley 
Dr.  and  Mrs.  William  S.  Ritter 


Ms.  Jean  Ritterman 
Terry  Roof 

Mr.  and  Mrs.  Scott  A.  Rossborough 

Ms.  Joan  E.  Rump 

John  T.  Rusnock 

Ms.  Helen  M.  Ryan 

Ms.  Audrey  H.  Sadler-Morse 

William  T.  Salisbuiy  Esq 

Mr.  and  Mrs.  Erven  A.  Samsel 

James  Santangelo 

James  P.  Schadt 

Ms.  Carole  A.  Schumann 

Ms.  Janice  E.  Schutten 

Mr.  and  Mrs.  Allen  B.  Schwartz 

Ms.  Penny  Scire 

Ms.  Kathy  J.  Scola 

Mr.  and  Mrs.  William  W.  Scott,  Jr. 

Mrs.  Sandra  Secter 

Dr.  and  Mrs.  David  M.  Shahian 

Thomas  W Sheppard 

Marc  Simons 

Mr.  and  Mrs.  James  L.  Southern  III 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Robert  Spencer 

Mr.  and  Mrs.  Earl  N.  Spurr 

David  and  Kathleen  Staab 

Mr.  and  Mrs.  Dennis  A.  Staats 

Phillip  Steer 

Drs.  Roger  and  Marilyn  Steinert 
Stoneham  Cooperative  Bank 


Mr.  and  Mrs.  Robert  L.  Swanson,  Jr. 
Ms.  Geraldine  P.  Sweeney 
Mr.  and  Mrs.  J.  Timothy  Swigor 
Kevin  Symmons 
Peter  C.  Talbot 

Mr.  and  Mrs.  Leonard  Tamasi 
E.R.  Taylor  Investments,  Inc. 

Mr.  and  Mrs.  Jack  Teller 
Robert  W Tonner,  Jr. 

Mr.  and  Mrs.  Michael  K.  Tooke 

Traditional  Tours 

Ms.  Maiy  R.  Tyler 

Dr.  and  Mrs.  Alfred  VanDerZee 

Video  Transfer,  Inc. 

Mr.  and  Mrs.  John  W Walker,  Jr. 
Julia  Anne  Walsh 
Ms.  Ruth  P.  Webb 
Stetson  Whitcher 
Mr.  and  Mrs.  Kevin  A.  White 
Steven  A.  White 
Mr.  and  Mrs.  Fred  B.  Williams 
Mr.  and  Mrs.  Roger  J.  Wise 
Woodland  Golf  Club 
Mr.  and  Mrs.  William  R.  Wright 
Genevieve  and  Justin  L.  Wyner 
Drs.  Brenda  and  John  Mucasey 
Yanofsky 

Yawkey  Foundation  II 
Ms.  Elizabeth  Zinn 
Anonymous  (18) 


Conduct  America’s  Orchestra! 

Are  you  a frustrated  armchair  conductor ? 

Do  you  seek  a unique  anniversary ' birthday,  or 
holiday £fift  for  a certain  music  lover? 


For  a contribution  of  $6,000  to  the 
Boston  Pops  Fund,  you  will  receive 
the  once-in-a-lifetime  opportunity  to 
conduct  The  Stars  and  Stripes  Forever 
at  a spring  Boston  Pops  concert, 
before  an  audience  of  2,500! 

Benefits  include  advance  rehearsal 
with  the  orchestra  and  a chance  to  meet  the  conductor,  a videotape 
and  photographs  of  your  conducting  debut,  two  complimentary  tables 
for  your  guests,  and  the  opportunity  to  hold  a private  reception  at 
Symphony  Hall  following  the  concert. 

Limited  availability. 

For  further  information,  please  contact  Daniel  P.  Breen,  Director  of  the  Boston 
Symphony  Annual  Fund,  at  (617)  638-9251. 


Jane  Stevenson  leading  the  Boston  Pops  Orchestra 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

Bank  of  Boston 
NEC 

Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

The  Nikko  Securities 
Company,  Ltd. 

State  Street  Bank  and 
Trust  Company 
Talbots 

Boston  Pops  Japan  Tour 

NYNEX 

WCVB-TV,  Channel  5 Boston 
WCRB  102.5  FM 

Salute  to  Symphony 
Lexus 

Opening  Night  at  Pops 
Opening  Night  at  Tanglewood 

Northwest  Airlines 

Holiday  Pops  Series 


The  Boston  Company 

Opening  Night  at  Symphony 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 
Country  Curtains  and 
The  Red  Lion  Inn 
Dynatech  Corporation 
Houghton  Mifflin  Company 
John  Hancock 
Financial  Services 
Northern  Telecom,  Inc. 
NYNEX 

Paine  Webber,  Inc. 
Raytheon  Company 
Shawmut  Bank 

BSO  Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO’s 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 

Beethoven  Society 

$500,000  and  above 

NEC  Corporation 
Tadahiro  Sekimoto 

Bank  of  Boston 
Ira  Stepanian 
Northwest  Airlines,  Inc. 
Terry  M.  Leo 

Gold  Baton 

$100, 000 -$499, 999 

Sony  USA,  Inc. 
Michael  P.  Schulhof 

WCRB  102.5  FM 
Cynthia  Scullin 

NYNEX 

William  C.  Ferguson 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 

AT&T 

Robert  E.  Allen 

Silver  Baton 

$7 5, 000 -$99,999 

Dynatech  Corporation 
John  F.  Reno 

The  Boston  Company 
W.  Keith  Smith 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 

Bronze  Baton 

$50, 000 -$74,999 

Country  Curtains  & The  Red  Lion  Inn  Lexus 


Jane  & Jack  Fitzpatrick 

The  Gillette  Company 
Alfred  M.  Zeien 

George  E.  Borst 

State  Street  Bank  & Trust  Company 
Marshall  N.  Carter 

Coopers  & Lybrand 
Francis  A . Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

Conductor’s  Circle 

$2 5, 000 -$49,999 

Paine  Webber,  Inc. 
James  F.  Cleary 

Raytheon  Company 
Dennis  J . Picard 

John  Hancock  Financial  Services  Shawmut  Bank,  N.A 


William  L.  Boyo 

Allen  W.  Sanborn 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Talbots 

Arnold  B.  Z etcher 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  0.  Nelson 

TDK  Electronics  Corporation 
Takashi  Tsujii 
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Principal  Player 

$15, 000 -$24,999 

GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 
Richard  A.  Smith 


Arthur  Andersen  & Co. 

William  F.  Meagher 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

SherifA.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


The  New  England 
Robert  A.  Shafto 

Orsatti  & Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Honor  Roll 

$10, 000-$  14, 999 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  & Gould 
Joseph  F.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J . Egan 

Ernst  & Young 
Thomas  P.  McDermott 

Filene’s 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 

Jack  Connors,  Jr. 


IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  & Company 
Donald  R.  Shepard 

McKinsey  & Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  & Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 

Joseph  S.  Orrico 

Von  Hoffmann  Press,  Inc. 

Frank  A.  Bowman 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO’s  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a Business  Leadership  Association  member,  please 
contact  Deborah  Bennett,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 

ARTHUR  ANDERSEN  & CO. 

William  F.  Meagher 

* Charles  E.  DiPesa  & Company 
William  F.  DiPesa 

COOPERS  & IA  BRAND 

Francis  A.  Doyle 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 

Shapiro  & Company,  P.C. 

Allan  Tofias 

Wolf  & Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 
LAWNER  & CABOT 
Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 
Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  & Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O’Neill  & Associates 
Thomas  P.  O’Neill  III 

Moore  & Associates 
Joseph  R.  Moore  III 

ORSATTI  & PARRISH 

Louis  F.  Orsatti 


Alarm  Systems 

American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 


LEXUS 

George  E.  Borst 


BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

THE  BOSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  C0RP 
Neal  F.  Finnegan 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 


*Harvey  Industries,  Inc. 
Frederick  Bigony 

*Lee  Kennedy  Co.,  Inc. 
Lee  M.  Kennedy 

Morse/Diesel,  Inc. 
Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

* Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 


ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 


Anchor  Capital  Advisors 
William  P.  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 
Charles  Lamantia 

BAIN  & COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Issacs 

CSC  Index,  Inc. 

David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  & Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 


LOCHRIDGE  & COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  & COMPANY 

David  G.  Fubini 

Mercer  Management  Consulting 
James  W.  Down 


A.K.S.  Associates,  Ltd. 
Banking Alexander  K.  Salmela 


Building /Contracting 


Korn/Ferry  International 
John  L.  Sullivan 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  & Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daousl 


Consumer  Goods/ 
Food  Service 


*A11  Seasons  Services,  Inc. 

Donald  G.  FriedI 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 

Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O’Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.  L.  Hutchinson 

Johnson  O’Hare  Co.,  Inc. 

Harry  “Chip”  O’Hare,  Jr. 

O’Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  & Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST.  INC. 

Joseph  S.  Orrico 

Welch’s 

Everett  N.  Baldwin 


Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 


Electrical  /Electronics 

^Analytical  Systems  Engineering 
Corporation 
Michael  B.  Bukin 

M/A-COM,  INC. 

Thomas  A.  Vandersliee 

* Massachusetts  Electric 
Construction  Co. 

Francis  C.  Angino 

R & D ELECTRICAL  COMPANY, 
INC. 

Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

* Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/ Media 


*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 
Lawrence  Moulter 

WCRB- 102.5  FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  & Associates, 
Inc. 

Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  & Hill 
Joseph  W.  Hammer 


ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advesl 

Murray  M.  Beach 

*Allmerica  Financial 
John  F'.  O’Brien 

* Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F'.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*B0T  Financial  Corporation — 
Bank  ofTokyo 
E.F.  McCulloch,  Jr. 

*Brown  Brothers  Harriman  & Co. 
Noah  T.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 

Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 

Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 
Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcol  m MacColl 

GE  Capital  Corporate  Finance 
Group 

Richard  A.  Goglia 

*Goldman,  Sachs  & Company- 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 

William  L.  Boyan 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W.  Schwartz 

KRUPP  COMPANIES 
George  Krupp 

^Liberty  Financial  Companies.  Inc. 
Kenneth  R.  Leibler 
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LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. , Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 

John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

* Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  & Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 

Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  F.  Carroll 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

"•"International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 

Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

* Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P.  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 

Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

Hotels/ Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 


Bertucci’s  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 

William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods,  Inc. 

George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

THE  WESTIN  HOTEL, 

COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  F.  Shea 

"•"Arkwright  Mutual  Insurance 
Company 

Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc-. 
John  Arnold 

"•"Caddell  & Byers  Insurance 
Agency,  Inc. 

Paul  D.  Bertrand 

"•"Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

"•"Johnson  & Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

"•"North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 

William  J.  Tvenstrup 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 

P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  & STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  & Gass 
Richard  D.  Dionne 

*Fish  & Richardson 
Robert  E.  Hillman 

GOLDSTEIN  & MANELLO,  P.C. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  & HOAR 
Robert  B.  Fraser 

*Hemenway  & Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

*McDermott,  Wdl  & Emery 
Harvey  W.  Freishtat 

*Meredith  & Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  & POPEO,  P.C. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  & DODGE 
Robert  E.  Sullivan 

Peabody  & Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  & Brewster 
Michael  F.  O’Connell 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 

Louis  A.  Goodman 

*Wamer  & Stackpole 
Sam  Adams 

Wood,  Clarkin,  Sawyer  & Ronan 
William  C.  Sawyer 


Manufacturer's 
Representatives/ Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 

Martina  Kerr-Bromley 

*Jofran,  Inc. 

Robert  D.  Roy 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W.  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 

Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE,  INC. 

Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 

Paul  Sheiber 

Coz  Corporation 
Henry  W.  Coz 

*C.R.  Bard,  Inc. 

Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 

EdsWest 
Ami  Trauber 


GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP. 

Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises 
Steven  Karol 

*Jones  & Vining,  Inc. 

Michel  Ohayon 

LEACH  & GARNER  COMPANY  j 
Edwin  F.  Leach  II 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

William  C.  Lowe 

New  England  Flag  & Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 

Chane  Graziano 

OSRAM  SYLVANIA,  INC. 

DeanT.  Langford 

* Parks  Corporation 

Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rock  port  Company,  Inc. 
Anthony  J.  TIberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 

*Watts  Industries,  Inc. 

Timothy  P.  Home 

* Worcester  Envelope 

Frank  Botash 

Printing  /Publishing 

*Addison-Wesley  Publishing  Co. , 
Inc. 

Warren  R.  Stone 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 
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CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 
Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 

Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 

Thomas  J.  Cobery 

* Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  & Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN  PRESS, 
INC. 

Frank  A.  Bowman 

Real  Estate/ Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 

C.J.  Harwood 

I  *  * First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES  INTERESTS 
| Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  & Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

* Windsor  Building  Associates 
Mona  F.  Freedman 


Retail 


Bradlees,  Inc. 

Barry  Berman 

* Brooks  Brothers 

Larry  R.  Stafford 

Chanel 

Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE’S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN’S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 

Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  & Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

* Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  & Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

* Tiffany  & Co. 

Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  & Country  Corporation 
C.  William  Carey 


Science/Medical 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA,  Inc. 

Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

* Boston  Scientific  Corporation 

Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

* Fisher  Scientific 

Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.  A.  WEBSTER,  INC. 

John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wld  Acre  Inns,  Inc. 

Bernard  S.  Yudowitz 

Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 
Paul  Kroner 

* Massachusetts  State  Lottery 
Commission 

Eric  Turner 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP. 

David  J.  McGrath,  Jr. 

* Watson  Mail  Service/Mail 
Communications,  Ind. 

Alvin  B.  Silverstein 

Travel/Transportation 

*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 
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Telecommunications 

AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O’Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  0.  Nelson 

NYNEX 

William  C.  Ferguson 


The  finest  bed,  bath,  and 
table  linens  in  the  world — 
sold  through  Neiman-Marcus, 
Bergdorfs,  and  Garnet  Hill, 
and  appearing  regularly  in  the 
pages  of  home  decorating 
magazines — are  now  offered  at 
greatly  reduced  prices  at  our 
one  and  only  Outlet  Store. 
Please  stop  by  for  a visit. 


Incomparable  Elegance 
Sensational  Values 


ANICHINI 

OUTLET  STORE 

Powerhouse  Mall  • West  Lebanon,  New  Hampshire  03784  • 603.298.8636 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For 
Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the 
nearest  door,  or  according  to  instructions. 

HOWTO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  11  through  July  10,  are  on  sale  now.  The  box  office  is  open 
from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first  intermission  on 
concert  nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American  Express,  MasterCard, 
VISA,  personal  checks,  and  cash  are  accepted.  To  charge  tickets  on  a major  credit  card, 
or  to  make  a reservation  and  send  payment  by  check,  call  SymphonyCharge  at  (617) 
266-1200,  Monday  through  Saturday  between  10  a.m.  and  6 p.m.  There  is  a $2.50  han- 
dling fee  for  each  ticket  ordered  by  phone.  Send  mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed,  stamped  envelope.  Ticket  prices  are  $35.00, 
$30,  $25,  $22.50,  $14.50,  and  $11.  Good  seats  are  still  available. 


PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of 
each  performance. 

SMOKING  IS  NO  LONGER  PERMITTED  in  any  part  of  Symphony  Hall. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  June  29,  30,  July  1,  2,  3,  and  4.  All 
performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 
FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the  Cohen 
Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOM  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance 
on  Huntington  Avenue. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Hunting- 
ton  Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each  concert  and 
during  the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  coffee  mugs,  clothing,  posters,  and  recordings.  A selec- 
tion of  Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the 
Cabot-Cahners  Room  in  the  Massachusetts  Avenue  corridor.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  daytime  hours,  merchandise  information,  and  mail 
order  service,  please  call  (617)  638-9383. 

PARKING:  The  Prudential  Center  Garage  offers  a discount  to  any  Pops  patron  with  a 
ticket  stub  for  that  evening’s  performance,  courtesy  of  R.M.  Bradley  &,  Co.  and  The  Pru- 
dential Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near 
Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the  Function 
Manager,  Symphony  Hall,  Boston,  MA  02115. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  weekdays  between  9 a.m.  and  5 p.m.  at  (617)  638- 
9251.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  send  your 
new  address  with  your  newsletter  label  to  the  Development  Office,  Symphony  Hall, 
Boston,  MA  02115.  Including  the  mailing  label  will  assure  a quick  and  accurate  change 
of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it  pos- 
sible for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,”  “A  Com- 
pany Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  corporate 
recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room  reception 
lounge,  and  priority  ticket  service.  For  further  information,  please  call  Deborah  Bennett, 
Director  of  Corporate  Development,  at  (617)  638-9298. 


CAREY  LIMOUSINE 


Successful  business  trips 
are  music  to  my  ears. 


MAKING  ANY  OCCASION 
EXTRA  SPECIAL 


: 


: 


finest  companies  in  New 
England  and  we've 
never  missed  a beat. 


Garber  Travel  has  been  orchestrating  travel 
plans  for  some  of  the 


Limousines,  Sedans,  Vans 


Call  me  at  734-2100 

I know  we  can  work  in 
perfect  harmony. 


A Family  Business  Since  1924 

161  Broadway,  Somerville,  MA  02145 
Worldwide  Reservations  - 800  336-4646 


Major  Credit  Cards  Accepted  - See  our  Ad  in  the  Nynex  Yellow  Pages 


Main  Office: 

1406  Beacon  St., 
Brookline 
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Fleet  Private  Ranking. 

For  Those  Too 
Busy  Making  Money ; 
To  Manage  It. 


Fleet  Private  Banking  exists  for  one  reason:  to 
provide  comprehensive  banking  services  to 
affluent  individuals. 

So  take  time  away  from  your  busy  schedule 
and  call  James  Cornell  at  (617)  346-2131.  We’ll 
show  you  how  a relationship  with  a Fleet  Private 
Banker  can  be  one  of  the  smartest  business 
decisions  you  ever  made. 


Fleet  Bank 

A Member  of  Fleet  Financial  Group 

Were  here  to  make  a difference: 


Member  FDIC. 


THE  BOSTON  POPS  ORCHESTRA 
fOSTH  SEASON 


Fortunately  For  Those  Who  Once  Dared  To  Dream, 


There  Were  Those  Who  Understood  And 
FIelpedMakeItFIappen. 


Talent,  hard  work  and  dedication 
aren’t  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a person’s  needs. 

It’s  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it’s  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


KNOW-HOWTHAT  PAYS  OFF.5*1 


Member  FDIC 


JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

109th  Season,  1994 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

J.P.  Barger,  Chairman  George  H . Kidder,  President 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman  Nicholas  T.  Zervas,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleaiy 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crazier,  Jr. 

Trustees  Emeriti 

Veron  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 


Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 

Abram  T.  Collier 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris 
Fahnestock 


Other  Officers  of  the  Corporaration 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Allen  Z.  Kluchman 
Harvey  Chet 
Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 

Mrs.  August  R.  Meyer 


Molly  Beals  Millman 
Mrs.  Robert  B. 

Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 


Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W Rabb 


Mrs.  George  Lee 
Sargent 

Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Michael  G.  McDonough,  Assistant  Treasurer 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman  • Robert  P.  O’Block,  Vice-Chairman  ‘Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B. 
Abelow 

Helaine  B.  Allen 
Harlan  E.  Anderson 
Caroline  Dwight  Bain 
Mrs.  David  Bakalar 
Mrs.  Leo  L.  Beranek 
Donald  C. 

Bowersock,  Jr. 
William  L.  Boyan 
Robin  A.  Brown 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Dean  Robert  C . Clark 
Gwendolyn  Cochran 
Hadden 

William  H.  Congleton 
William  F.  Connell 
Jack  Connors,  Jr. 
Albert  C.  Comelio 
Joan  P.  Curhan 
Nader  F.  Darehshori 
JoAnne  Dickinson 
Harry  Ellis  Dickson 


Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  M.  Elvin 
Deborah  A.  England 
Edward  Eskandarian 
Katherine  Fanning 
J.  Richard  Fennell 
Eugene  M.  Freedman 
Mrs.  James  G. 

Garivaltis 

Mrs.  Susan  D.  Hall 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P. 

Hatsopoulos 
Joe  M.  Henson 
Bayard  Henry 
Ronald  A.  Homer 
Mrs.  Marilyn 

Brachman  Hoffman 
F.  Donald  Hudson 
Lola  Jaffe 
Martin  S.  Kaplan 


Susan  B.  Kaplan 
Richard  L.  Kaye 
Frances  Demoulas 
Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F. 
Kingsley 

David  I.  Kosowsky 
John  R.  Laird 
Mrs.  William  D. 
Larkin,  Jr. 

Mrs.  Hart  D.  Leavitt 
Thomas  H.  Lee 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 

Diane  H.  Lupean 
Barbara  Jane  Macon 
Mrs.  Harry  L.  Marks 
William  F.  Meagher 
Nathan  R.  Miller 
Catalina  B.  Montes 
Richard  P.  Morse 
David  G.  Mugar 
Robert  J.  Murray 


David  S.  Nelson 
Mrs.  Hiroshi  H. 

Nishino 
Paul  C.  O’Brien 
Vincent  M.  O’Reilly 
Louis  F.  Orsatti 
John  A.  Perkins 
Millard  H.  Pryor,  Jr. 
Robert  E.  Remis 
William  D.  Roddy 
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Robert  A.  Wells 
Mrs.  Thomas  H.P 
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Overseers  Emeriti 

Mrs.  Weston  W. 

Adams 
Bruce  A.  Beal 
Maiy  Louise  Cabot 
Johns  H.  Congdon 
Phyllis  Curtin 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas  J. 
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Mrs.  Haskell  R. 
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Mrs.  Richard  D.  Hill 
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Mrs.  Thomas  Spurr 
Morse 

David  R.  Pokross 
Daphne  Brooks 
Prout 

Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome 
Rosenfeld 
Mrs.  William  C. 
Rousseau 


Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
W.  Davies  Sohier,  Jr. 
Ralph  Z.  Sorenson 
Mrs.  Edward  S. 
Stimpson 

Mrs.  Arthur  L.  Strang 
Mark  Tishler,  Jr. 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  Emeritus 
James  F.  Cleary,  Chairman 

Nader  F.  Darehshori  William  F.  Meagher 
Francis  A.  Doyle  Robert  J.  Murray 

John  P.  Hamill  Robert  P.  O’Block 

Emeriti  Leo  L.  Beranek  • Nelson  J.  Darling 


William  F.  Connell,  President 
William  L.  Boyan,  Vice-President 

Patrick  J.  Purcell  Ray  Stata 

William  D.  Roddy  Stephen  J.  Sweeney 

Malcolm  L.  Sherman  William  C.  Van  Faasen 

Ex-Officio  J.P.  Barger  • George  H.  Kidder 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Carol  Scheifele-Holmes,  President  Patricia  L.  Tambone,  Treasurer 

Eva  Zervos,  Executive  Vice-President  Hannah  C.  Campbell,  Secretary 


Vice-Presidents 

Krista  K.  Baldini,  Fundraising 
Pamela  N.  Czekanski, 
Fundraising 
Elizabeth  B.  Eaton, 
Nominating 
Linda  W Fenton, 
Development 


Una  H.  Fleischmann, 
Membership 
Joseph  K.  Handler, 

Tknglewood  Association 
Phyllis  S.  Hubbard, 

Hall  Services 
Debra  A.  Korb, 

Adult  Education 


Patricia  Newton, 

Public  Relations 
Seth  Nichols, 

Resources  Development 
Carole  G.  Siegel, 

Tknglewood  Association 
Christine  J.  Watson, 

Youth  Activities 


Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops. 
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Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tknglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Program  Coordinator ; Boston  Pops  • Cynthia  Curme,  Executive  Assistant  to  the 
Tknglewood  Manager  • Faith  Hunter,  Executive  Assistant  to  the  Managing  Director  • Karen 
Leopardi,  Artist  Assistant /Secretary  to  the  Music  Director  •Vincenzo  Natale,  Chauffeur /Valet  • 
Emily  Raymer,  Administrative  Assistant,  Management  Office 

ADMINISTRATIVE  STAFF/PRODUCTION 

Scott  Schillin,  Assistant  Manager ; Boston  Pops  and  Youth  Activities 

Michelle  Leonard  Techier,  Media  and  Production  Manager,  Boston  Symphony  Orchestra 
Nancy  Cohen,  Auditions  Coordinator /Administrative  Assistant,  Orchestra  Personnel  •Virginia 
Hecker,  Chorus  Manager /TMC  Vocal  Activities  Coordinator  • Diane  M.  Read,  Executive  Assis- 
tant to  the  Orchestra  Manager 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Box  Office 

Mary  J.  Broussard,  Clerk  • Cary  Eyges,  Clerk  • Lawrence  Fraher,  Clerk  • Kathleen  Kennedy, 
Assistant  Manager  of  Boy  Office  • Roland  Pridham,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Julie  Miner  White,  Manager  of  Fund  Reporting 

Michelle  Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • Ian  Kane, 
Financial  Analyst  • Roberta  Kennedy,  Manager,  Symphony  Shop  • John  O ’Callaghan,  Payroll 
Accountant  • Robert  Reidy,  Budget  Analyst  • Sharon  Sherman,  Accounts  Payable  Supervisor  • 
Heather  Spence,  Cash  Accountant  • Shawn  Wilder,  Mailroom  Clerk 

DEVELOPMENT 

Deborah  Bennett,  Director  of  Corporate  Development 

Daniel  P.  Breen,  Director  of  Boston  Symphony  Annual  Fund 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Joyce  M.  Serwitz,  Associate  Director  of  Development /Director  of  Major  Gifts 

Robin  J.  Yorks,  Director  of  Tknglewood  Development 

Julie  Beck,  Assistant  Director,  Corporate  Development  • Hilary  B.  Cohen,  Assistant  Director, 
Boston  Symphony  Annual  Fund  • Sally  Dale,  Administrative  Secretary,  Major  Gifts  • Sarah 
Fitzgerald,  Data  Coordinator  • Deborah  Hersey,  Coordinator  of  Development  Information 
Systems  • Shelley  Kooris,  Researcher  • Pauline  McCance,  Executive  Assistant  to  the  Director 
of  Development  & Overseer  Liaison  • Jeffrey  D.  Phillips,  Administrative  Secretary,  Corporate 
Development  • Floyd  Richardson,  Data  Production  Assistant  • Rebecca  A.  Robinson,  Adminis- 
trative Secretary,  Boston  Symphony  Annual  Fund  • Brian  Van  Sickle,  Administrative  Secretary, 
Tknglewood  Development  • Katharine  Wilkens,  Assistant  Director,  Major  Gifts 
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EDUCATIONAL  ACTIVITIES/ARCHIVES 

Richard  Ortner,  Administrator  of  the  Thnglewood  Music  Center 
Myran  Parker-Brass,  Coordinator  of  Youth  Activities 
Bridget  P.  Carr,  Archivist 

Barbara  Logue,  Administrative  Assistant,  Thnglewood  Music  Center 

FUNCTIONS  OFFICE 

Cheryl  L.  Silvia,  Function  Manager 
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Coordinator  • Lesley  Ann  Ploof,  Assistant  Function  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 
Robert  Bell,  Manager  of  Information  Systems 

James  Major,  Coordinator  of  Information  Systems  • Michael  Pijoan,  Assistant  Manager  of 
Information  Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Public  Relations  Coordinator 

Susanna  Bonta,  Administrative  Assistant  to  the  Director  of  Public  Relations  and  Marketing  • 
Andrea  Palmieri,  Public  Relations  Assistant  • Amy  L.  Van  Sickle,  Secretary 

PUBLICATIONS 

Steven  Ledbetter,  Musicologist  & Program  Annotator 
Marc  Mandel,  Publications  Coordinator 
Eleanor  Hayes  McGourty,  Publications  Assistant 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Nancy  A.  Kay,  Director  of  Sales  & Marketing  Manager 

Kathleen  W Bennett,  Assistant  Marketing  Manager  • Helen  N.H.  Brady,  Group  Sales  Manager  • 
Rebecca  R.  Crawford,  Marketing  Coordinator  • Roger  Edwards,  SymphonyCharge  Assistant  • 
Ashley  Gaudet,  Subscription  Representative  • Carol  Ann  Mason,  Subscription  Manager  • Michael 
Miller,  SymphonyCharge  Manager*  James  O’Connor,  Group  Sales  Assistant  • Brian  Robinson, 
Senior  Subscription  Representative 

STAFF  PERSONNEL 

Patricia  Forbes  Halligan,  Director  of  Personnel  Services 

Anna  Asphar,  Coordinator  of  Personnel  Services  • Michael  Finlan,  Switchboard  Supervisor 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Facilities  Manager 
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H.R.  Costa,  Technical  Supervisor  ‘Wilmoth  A.  Griffiths,  Supervisor  of  Facilities  Support 
Services  • Catherine  Lawlor,  Administrative  Assistant  • John  MacMinn,  Supervisor  of  Building 
Maintenance  ‘William  D.  McDonnell,  Chief  Steward  • Cleveland  Morrison,  Stage  Manager 

House  Crew  Charles  F.  Cassell,  Jr.  • Francis  Castillo  • Thomas  Davenport  • John  Demick  • 
Michael  Frazier  • Hank  Green  ‘Juan  Jimenez  ‘William  P.  Morrill  • Mark  C.  Rawson 
Security  Christopher  Bartlett  • Curtis  A.  Gantt  • David  Parker 

Cleaning  Crew  Clifford  Collins  ‘Angelo  Flores  • Felix  G.  Guzman,  Lead  Cleaner  • Lindel 
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TANGLEWOOD  OPERATIONS 
James  J.  Mooney,  Facilities  Manager 
VOLUNTEER  OFFICE 

Margaret  Hillyard-Lazenby,  Director  of  Volunteers 

Jenn  Dean,  Associate  Director  of  Volunteers  • Sarah  Leaf-Herrmann,  Projects  Coordinator/ 
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Remembering  Arthur  Fiedler 


To  mark  the  centennial  of  the  birth  of  Arthur  Fiedler  (December  17, 1894-July  10, 1979),  the 
Boston  Symphony  Archives  has  mounted  a display  of  memorabilia  in  the  Cohen  Wing  lobby 
exhibit  cases.  Using  photographs,  letters,  programs,  and  other  historical  documents,  the 
exhibit  explores  the  career  of  Arthur  Fiedler,  focusing  on  his  remarkable  49-year  tenure  as 
Conductor  of  the  Boston  Pops  (1930-79). 

A permanent  display  of  Arthur  Fiedler  memorabilia,  as  well  as  his  personal  libraiy  of  musical 
scores,  can  be  viewed  in  the  Arthur  Fiedler  Reading  Room  located  on  the  second  floor  of 
Boston  University’s  Mugar  Libraiy,  771  Commonwealth  Avenue. 
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John  Williams 


John  Williams  became  Boston  Pops  Laureate  Conductor  as  of 
January  1994  and  is  also  serving  as  Music  Adviser  for  the  1994 
season.  In  January  1980  he  was  named  nineteenth  conductor 
of  the  Boston  Pops  Orchestra  since  its  founding  in  1885.  Bom 
in  New  York;  Mr.  Williams  attended  UCLA,  studied  composi- 
tion privately  with  Mario  Castelnuovo-Tedesco,  and  attended 
the  Juilliard  School,  where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning 
his  career  in  the  film  studios,  where  he  worked  with  such 
composers  as  Bernard  Herrmann,  Alfred  Newman,  and  Franz 
Waxman.  He  went  on  to  write  music  for  many  television  pro- 
grams in  the  1960s,  winning  two  Emmy  awards  for  his  work. 

John  Williams  has  composed  the  music  and  served  as  music  director  for  more  than 
seventy-five  films,  including  Schindler’s  List,  Jurassic  Park,  Home  Alone  2,  Far  and  Away, 
JFK,  Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  three  Indiana 
Jones  films,  Always,  Stanley  and  Iris,  The  Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  ofEastwick,  the  Star  Wars  trilogy,  E.T.  (the  Ey tra -Terres trial),  Superman,  Close 
Encounters  of  the  Third  Kind,  Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received  thirty 
Academy  Award  nominations  and  has  been  awarded  five  Oscars  and  fifteen  Grammies, 
as  well  as  several  gold  and  platinum  records.  This  year  Mr.  Williams  won  the  Oscar  for 
his  score  to  Steven  Spielberg’s  film  Schindler’s  List. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies  and  a flute  concerto  and  violin  concerto  recorded  by  the  London  Sym- 
phony Orchestra.  Recent  works  include  music  for  the  1992  Summer  Olympics  and  a 
bassoon  concerto,  commissioned  for  New  York  Philharmonic  principal  bassoonist  Judy 
LeClair. 

The  soundtrack  album  to  Star  Vl&rs  has  sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording  histoiy.  Many  of  Mr.  Williams’  film  scores  have 
been  recorded,  and  he  has  led  a series  of  highly  acclaimed  albums  with  the  Boston 
Pops  Orchestra  for  Sony  Classical  and  Philips  Records.  Among  their  most  recent  record- 
ings, all  on  Sony  Classical,  are  The  Green  Album,  a new  Christmas  album  entitled  Joy  to 
the  World,  an  album  of  favorite  Pops  encores  entitled  Unforgettable,  a tribute  to  Frank 
Sinatra  entitled  Night  and  Day,  and  Music  for  Stage  and  Screen  featuring  works  by  Aaron 
Copland  and  John  Williams. 

Mr.  Williams  has  led  the  Boston  Pops  Esplanade  Orchestra  on  United  States  tours  in 
1985, 1989,  and  1992,  and  on  a tour  of  Japan  in  November  1987.  He  led  the  Boston  Pops 
Orchestra  on  tours  of  Japan  in  1990  and  1993.  Mr.  Williams  has  appeared  as  guest  con- 
ductor with  a number  of  major  orchestras,  including  the  London  Symphony,  the  Cleve- 
land Orchestra,  the  Philadelphia  Orchestra,  and  the  Los  Angeles  Philharmonic,  with 
which  he  has  appeared  many  times  at  the  Hollywood  Bowl.  He  has  been  awarded  hon- 
orary degrees  from  many  American  colleges  and  universities. 
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Harry  Ellis  Dickson 


Hany  Ellis  Dickson  is  Associate  Conductor  Laureate  of  the 
Boston  Pops,  founder  and  Conductor  Laureate  of  the  Boston 
Symphony  Orchestra  Youth  Concerts,  and  music  director  of 
the  Boston  Classical  Orchestra.  In  September  1992  he  was 
named  music  director  of  the  Toronto  Pops  Orchestra,  with 
which  he  leads  an  annual  series  of  concerts.  Mr.  Dickson 
retired  in  1987  from  the  Boston  Symphony  Orchestra’s  first 
violin  section.  A native  of  Cambridge,  Massachusetts,  he  is  a 
graduate  of  Somerville  High  School  and  the  New  England 
Conservatory  of  Music.  He  studied  violin  with  Carl  Flesch  and 
Max  Rostal  as  a fellowship  student  at  Berlin’s  Hochschule  fur 
Musik  and  later  studied  conducting  with  Pierre  Monteux  at 
the  Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  throughout  the  United  States  and  Canada,  with  the  Jerusalem  Symphony 
in  Israel,  and  with  the  Ulster  Symphony  in  Ireland.  In  addition,  he  remains  active  as  a 
conductor  of  the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras  at  Symphony 
Hall,  on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the  Harry 
Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community  School, 
and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry  Ellis 
Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park  High 
School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston  Fenway 
Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dickson  Park” 
on  Westland  Avenue  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from 
many  local  colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  great  artists  and  with  his  informed  and  witty' 
anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated  many 
of  these  recollections  into  hrs  books,  Gentlemen,  More  Dolce  Please!,  an  entertaining 
compilation  about  music  and  musicians,  and  Arthur  Fiedler  and  the  Boston  Pops.  In 
addition,  he  furthered  the  part-time  conducting  career  of  his  close  friend,  the  late 
Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as  musical  mentor. 
Through  the  Boston  Symphony  Orchestra  Youth  Concerts,  which  he  founded  in  1959 
and  which  have  been  the  model  for  such  concerts  across  the  country,  Mr.  Dickson  has 
built  bridges  between  the  stage  of  Symphony  Hall  and  the  wider  world. 
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WELCH  & FORBES 

Creative  investment  management 

and  fiduciary  services  since  1838. 

John  K.  Spring 

Richard  Olney  III 

Kenneth  S.  Safe,  Jr. 

Arthur  C.  Hodges 

John  Lowell 

M.  Lynn  Brennan 

Thomas  N.  Dabney 

John  H.  Emmons,  Jr. 

V.  William  Efthim 

Charles  T.  Haydock 

Guido  R.  Perera,  Jr. 

Oliver  A.  Spalding 

Old  City  Hall,  45  School  Street, 

Boston,  M A 02108  617/523-1635 

Wander  back  to  the  landscape  of  1627. 

Through  grainfields,  garden  plots, 
and  humble  homes.  Chat  with  Pilgrims 
as  they  go  about  their  daily  chores. 
And  learn  about  the  art  of  living 
in  17th-centuiy  Plymouth. 

Call  for  a complimentary  1994  calendar 
of  lecture*),  worhbopo  and  evenb. 

JOIN  US.. ..Inquire  about 
Plimoth  Plantation 
membership. 

PLIMOTH 
V PLANTATION 

PLYMOUTH,  MASSACHUSETTS 
(508)  746-1622  ext  273 

Open  daily  through  November  27.  One  hour  from 
Boston.  From  Route  3 Southbound,  take  Exit  4- 
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THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS 
Laureate  Conductor 

HARRY  ELLIS  DICKSON 
Associate  Conductor 
Laureate 

First  Violins 
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’Participating  in  a system  of 
rotated  seating 

fSubstituting,  1994  spring  season 


Violas 
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Michael  Zaretsky 
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•Mark  Ludwig 
•Rachel  Fagerburg 
•Edward  Gazouleas 
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Sato  Knudsen 
Joel  Moerschel 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
•Ronald  Feldman 
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Flutes 
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Geralyn  Coticone 

Oboes 
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English  Horn 

Robert  Sheena 

Clarinets 

William  R.  Hudgins 
tWilliam  Wrzesien 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 


Contrabassoon 

Gregg  Henegar 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
tDouglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Timothy  Genis 

Percussion 

Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
Fred  Buda 
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Ann  Hobson  Pilot 
Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Rhythm  Section 

Fred  Buda-drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 
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Fiedler  at  100 

by  Steven  Ledbetter 

It  was  surely  one  of  the  most  unlikely  life  stories  in  the  history  of  American  orches- 
tras that  made  a Berlin-trained  American  violinist  into  the  very  image  of  the  “orches 
tra  conductor”  in  the  eyes  of  millions  of  people  who  had  never  entered  a concert 
hall.  Certainly  his  good  looks  did  not  hinder  that  development  . Whether  the  hair 
and  moustache  were  dark  in  the  early  years  or  snow-white  in  the  last  decades, 
Arthur  Fiedler  simply  looked  like  most  people’s  idea  of  a conductor.  By  the  time  of 
his  death,  a few  months  before  his  eighty-fifth  birthday  he  had  the  distinction  of 
having  held  the  music  directorship  of  an  American  orchestra  longer  than  any  other 
person. 

Notwithstanding  his  latter-day  acclaim  as  “Mr.  Pops,"  his  willingness  to  pose  for 
photographers  in  almost  any  costume  that  could  gain  attention,  his  image  as  an 
overgrown  child  who  loved  to  pursue  fire  trucks,  and  his  sometimes  salty  language 
and  crusty  temperament,  Arthur  Fiedler  began  his  career  as  a serious  musician.  It 
was  surely  the  qualities  of  his  training  and  his  early  work  that  made  it  possible  for 
him  to  become  the  master  of  light  orchestral  music  in  his  latter  years. 

Bom  in  Boston  on  December  17, 1894,  Fiedler  was  the  son  of  a violinist  in  the 
Boston  Symphony  Orchestra,  so  he  grew  up  with  the  orchestra  as  a constant  back- 
ground to  his  life.  After  early  studies  with  his  father  he  went  to  Berlin,  primarily  to 
study  violin  with  Willi  Hess;  he  also  studied  piano  and  conducting.  He  returned  to 
the  United  States  at  the  outbreak  of  World  War  I and  joined  the  Boston  Symphony 
in  1915  as  a second  violinist,  later  moving  to  the  viola  section. 

From  the  beginning  he  was  eager  to  move  beyond  the  career  of  an  orchestral 
player.  In  1924  he  formed  the  Boston  Sinfonietta  with  twenty-five  of  his  BSO  com- 
rades. With  this  group  he  undertook  imaginative  programs  that  broadened  the 
musical  fare  heard  in  the  city,  and  he  traveled  throughout  the  Commonwealth  and 
into  neighboring  states.  Even  into  the  1930s  he  continued  to  conduct  a surprisingly 
wide  range  of  music,  and  to  serve  on  occasion  as  chorus  master  to  Serge  Kous- 
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sevitzky  (one  of  his  tasks  in  this  line  was  to  train  the  chorus  for  the  American  pre- 
miere of  William  Walton’s  challenging  oratorio  Belshazzar's  Feast). 

By  1929  Fiedler  began  his  dream  of  free  orchestral  concerts  on  the  Esplanade, 
which  were  attracting  large  audiences  at  a time  when  the  Boston  Pops  was  falter- 
ing under  the  overly  serious  direction  of  the  Italian  composer  Alfredo  Casella.  The 
BSO  management,  which  had  turned  down  Fiedler  three  years  earlier  in  favor  of  a 
foreigner  as  Pops  conductor,  offered  him  the  job  in  1930.  Thus  began  a half-century 
of  remarkable  growth  for  the  Boston  Pops,  which  became,  during  Fiedler’s  tenure, 
a best-selling  recording  ensemble  and  probably  the  most  famous  orchestra  in  the 
country.  His  innovative  programs,  mixing  a wide  range  of  classical  music  with 
arrangements  of  current  popular  songs  and  novelty  numbers  (such  as  medleys  of 
music  from  television  theme  songs  or  commercials — music  that  one  was  surprised 
to  hear  in  the  concert  hall),  grew  widely  popular  and  spawned  imitators  all  over 
the  country. 

By  the  time  of  his  death,  on  July  10, 1979,  Fiedler  was  the  most-recorded  conduc- 
tor in  the  world.  By  the  end  there  were  critics  who  complained  that  his  programs 
had  become  too  predictable  and  hackneyed,  that  he  himself  had  grown  tired.  But 
his  audiences  remained  enthusiastic;  to  this  day  many  of  his  recordings  are  still  in 
print  because  listeners  still  enjoy  the  authenticity  of  his  Strauss  waltzes,  the  vigor 
of  his  marches,  the  melodic  sensibility  of  his  many  recordings  of  love  songs.  The 
solid  musicianship  of  the  young  Fiedler  stood  him  in  good  stead  over  a half-cen- 
tury of  changing  tastes  and  approaches  to  concertgoing  and  light  classical  music. 
In  the  year  of  his  centenary,  his  memory  is  yet  green  in  the  minds  of  those  who 
heard  him  in  his  lifetime,  and  his  spirit  continues  to  hover  over  springtime  in  Bos- 
ton and  the  eternal  return  of  the  Pops. 


I 


The  Arthur  Fiedler  Centennial 

Memories  of  the  Boston  Pops  Years 


typical  pose  on  afire  truck 


Conferring 


with  Harry 


Ellis  Dicks011 


A 1977  Christmas  Pops  concert 
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j\  Boston  Pops 


album  jacket, 


**  ' »C4  U-U/lflP 

Marathon"  telecast 


The  plaque  marking  the  Arthur  Fiedler 
footbridge,  erected  in  1953  at  the 
Charles  River  Esplanade 


Backstage  with  Ella  Fitzgerald, 


1973 


Courtesy  of  the  Boston  fy^ony^ch^T^^  InC°rp°rated’  M^hael  Peirce,  and  Dan  Wynn 
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THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS 
Laureate  Conductor 


First  Violins 

Joseph  Scheer 
Daniel  Banner 
John  M.  Williams 
Alexander  Romanul 
Kristina  Nilsson 
Colin  Davis 
Sharan  Leventhal 
Tison  Street 
Anita  Brooker 
Diane  Pettipaw 
Cynthia  Cummings 
James  Orent 
Susan  Shipley 
Biynn  Albanese 
Melissa  Howe 
Lydia  Forbes 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Pattison  Story 
Julie  Leven 
Stacey  Alden 
Qun  Li 
Sarah  Roth 
Kay  Knudsen 
Rebecca  Katsenes 
Priscilla  Hallberg 
Jessica  Stensrud 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Susan  Culpo 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 
Barbara  Wright 

Cellos 

Ronald  Lowry 
David  Finch 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 
William  Rounds 
Mark  Simcox 

Basses 
Robert  Caplin 
Barry  Boettger 
James  Freeman 
John  Salkowski 
Nicolas  Tsolainos 
Prentice  Pilot 
Joseph  Holt 

Flutes 

Marianne  Gedigian 
Catherine  Payne 

Piccolo 

Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Chamley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 
R.  Douglas  Wright 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Richard  Flanagan 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Tuesday  evening,  June  21, 1994,  at  8:00 


GISELE  BEN-DOR  conducting 
HISPANIC  FIESTA 


Malambo  from  Estancia  Ginastera 

Dances  from  The  Three-Cornered  Hat  Falla 

The  Neighbors — Dance  of  the  Miller — Final  Dance 

Cuban  Overture  Gershwin 


INTERMISSION 


The  Toreadors,  from  Carmen  Bizet 

Cancion  Guajira,  from  La  Alegria  del  Batallon  Serrano 

No  Puede  Ser,  from  La  Thbernera  del  Puerto  Sorozabel 

MIGUEL  CORTEZ,  tenor 

Intermedio  Orquestal,  from  La  Leyenda  del  Beso  Soutullo/Vert 

Canto  a la  Espada  Toledana,  from  El  Huesped  del  Sevillano  Guerrero 

Te  Quiero,  Morena,  from  El  TLust  de  los  Tenorios  Serrano 

MR.  CORTEZ 


INTERMISSION 


La  Cucaracha 
Oblivion 

Michael  Monaghan,  soprano  saxophone 
Two  Latin  Dances 

Cheny  Pink  and  Apple  Blossom  White 
Brazil 

Recuerdos 

La  Bamba 


arr.  Dragon 
Piazolla 

arr.  Lackey  AVayland 

Richards-Wayland 

Clauson-Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Pepsi-Cola;  NYNEX  Information  Resources;  Medford  Club  Zonta  Interna- 
tional; Shaughnessy-Kaplan  Hospital  Auxiliary;  Framer’s  Bank;  Arriva  World  Tours;  1000  Southern 
Artery  Senior  Citizens  Center;  Guild  of  St.  Timothy’s. 
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Week  7 


Leadership 

Values. 


At  Boston  Private  Bank  & Trust  Company  we 
offer  a broad  range  of  banking,  investment  and 
fiduciary  products  to  successful  people,  their 
families  and  their  businesses.  This  includes 
portfolio  management,  residential  mortgages, 
checking  and  savings  deposits  with  ATM  access, 
trust  services,  business  loans  and  international 
transactions. 

Our  commitment  is  to  provide  exceptional  ser- 
vice and  develop  enduring  personal  and  profes- 
sional relationships  with  our  clients. 

In  so  doing,  we  expect  to  furnish  increasing 
value  to  these  clients,  our  employees,  our  share- 
holders and  our  community.  That's  what  leader- 
ship values  mean  to  us. 

For  more  information  we  invite  you  to  call 
Mark  D.  Thompson,  (617)  556-4210. 

Boston  Private  Bank 
M Trust  Company 

One  Winthrop  Square  • Boston,  MA  02110 
MEMBER  FDIC  EQUAL  HOUSING  LENDER  t=J 
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jure,  it  tells  time.  But  it  also  tells  a story. 


he  clock  in  our  lobby  is  a telling  reminder 
f the  values  of  hard  work,  discipline  and 
ttention  to  detail.  Today,  nearly  a century 
Iter,  the  craftsman's  commitment  still  shows. 

lie  same  holds  true  for  Carleton-Willard 
lillage.  As  the  only  accredited  retirement 
■immunity  in  Massachusetts,  we  work 
lard  to  further  our  standards  of  excellence 
f >r  an  enriching,  comfortable  retirement. 

fct  amid  65  acres  of  wooded  countryside, 

2 jr  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a touch  of  luxury. 

But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a class  by  itself. 

For  the  complete  story,  and  a personal  tour 
of  our  community, 
don't  waste  time. 

Call  us. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

Owned  and  operated  by  Carleton-Willard  Homes,  Inc.,  a not-for-profit  corporation. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Wednesday  evening,  June  22, 1994,  at  8:00 


GISELE  BEN-DOR  conducting 
HISPANIC  FIESTA 


Malambo  from  Estancia 

Dances  from  The  Three-Cornered  Hat 

The  Neighbors — Dance  of  the  Miller — Final  Dance 

Cuban  Overture 

INTERMISSION 

The  Toreadors,  from  Carmen 

Cancion  Guajira,  from  LaAlegria  del  Batallon 
No  Puede  Ser,  from  La  Thbernera  del  Puerto 
MIGUEL  CORTEZ,  tenor 


Intermedio  Orquestal,  from  La  Leyenda  del  Beso 

Canto  a la  Espada  Toledana,  from  El  Huesped  del  Sevillano 
Te  Quiero,  Morena,  from  El  TLust  de  los  Tenorios 
MR.  CORTEZ 


INTERMISSION 

La  Cucaracha 
Oblivion 

Michael  Monaghan,  soprano  saxophone 
Two  Latin  Dances 

Cherry  Pink  and  Apple  Blossom  White 
Brazil 

Recuerdos 

La  Bamba 


Ginastera 

Falla 

Gershwin 

Bizet 

Serrano 

Sorozabel 

Soutullo/Vert 

Guerrero 

Serrano 


arr.  Dragon 
Piazolla 

arr.  Lackey /Wayland 

Richards-Wayland 

Clauson-Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Friends  of  the  Deaconess  Hospital;  Agassiz  Village;  Suffolk  University  Alumni 
Association;  Garber TVavel;  MacCarthy  Middle  School;  Shields  Health  Care  Group;  Lexington  Council 
on  Aging;  American  Language  Academy/Babson  College;  Foxy  Travel,  Inc. 
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Week  7 


Become  a Friend 
of  the 

Boston  Pops 

America's  Musical  Tradition 


For  109  seasons,  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world  Help  support  a great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America's  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Friends'  Membership  Benefits 


Contribute  $50  and  receive  a 
Friend's  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  priority  notice  about 
Opening  Night  at  Pops  1995, 
a schedule  of  "Evening  at 
Pops"  broadcast  dates,  an 
invitation  to  the  Annual 
Friends'  Business  Meeting 
and  closed  rehearsal,  and  the 
BSO's  informative  newsletter. 

Contribute  $150  and  also 
receive  special  recognition  in 
the  1995  Boston  Pops 
program  book. 

Contribute  $250  and  also 
receive  an  ADVANCE 
TICKET  ORDER  FORM 
FOR  THE  1994  HOUDAY 
POPS  CONCERTS\  (To 
qualify,  your  gift  must  be 
made  by  August  31st.) 

Contribute  $500  and  also 
receive  the  most  recent 
Boston  Pops  recording 
conducted  by  John  Williams. 


Contribute  $750  and  also 
receive  a Boston  Pops  poster 
(unframed)  autographed  by 
the  next  Pops  conductor. 

Contribute  $1,500  and  also 
receive  two  table  seats  to  the 
1994  New  Year's  Eve  Gala 
or  the  1995  Opening  Night 
at  Pops.  We’ll  include  a 
bottle  of  champagne  plus  an 
invitation  to  a closed  TV 
taping  and  reception. 


Contribute  $6,000  and  also 
receive  the  opportunity  to 
conduct  "The  Stars  and 
Stripes  Forever"  at  a spring 
Boston  Pops  concert  (limited 
availability). 

Contribute  $15,000  and 

name  a concert.  Receive  all 
of  the  above  benefits,  plus 
the  opportunity  to  name  a 
Boston  Pops  concert  in 
tribute  to,  or  in  memory  of, 
an  individual  you  designate. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of  the 
Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 


I 1 

YES!  I want  to  keep  great  music  alive  and  become  a 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the 

Boston  Pops  Fund. 


Name Phone. 


Address 

City State Zip 

Please  make  your  check  payable  to  the  Boston  Pops  Fund, 

Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

For  information,  call  (617)  638-9251. 

I I 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Thursday  evening,  June  23, 1994,  at  8:00 


EVANS  HAILE  conducting 
AMERICAN  JUBILEE! 


Dance  of  the  Jugglers,  from  The  Snow  Maiden 
An  American  in  Paris 

INTERMISSION 

Jubilee,  from  Symphonic  Sketches 

Presenting 
KURT  OLLMANN 

Excerpts  from  Old  American  Songs 

Simple  Gifts — The  Dodger — The  Little  Horses — 
Ching-a-ring-Chaw 

Begin  the  Beguine,  from  Jubilee 

Where  Is  the  Life  That  Late  I Led,  from  Kiss  Me,  Kate 

INTERMISSION 

Love  Is  Sweeping  the  Country,  from  Of  Thee  I Sing 
Night  Suite 

Dancing  in  the  Dark — You  and  the  Night  and  the  Music — 
Night  and  Day 
EVANS  HAILE,  piano 

Tin  Pan  Alley  Memories 

Banks  of  the  Wabash — The  Band  Played  On — 

Swanee — Beer  Barrel  Polka 
MR.  HAILE 


I Love  a Parade 


Tchaikovsky 

Gershwin 

Chadwick 


Copland 

Porter 

Porter 

Gershwin 
arr.  Haile/Jacob 


arr.  Haile 


arr.  Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  500  Club  for  Benefit  of  Handi  Kids;  Holy  Family  Hospital  and  Medical  Center; 
W.R.  Grace  Corporation;  Norfolk  Lodge  & Nehoidien  Lodge  AF  &.  AM;  St.  Bridget’s  Parish,  Abington; 
Morgan  Tours;  Franklin  Savings  Bank  PassKey  Club;  Second  Congregational  Church;  Upward  Bound 
Program. 
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Week  7 


“Do  you  know  the  Four  Seasons  Hotel 
Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England  and  New  York  ?” 


No,  but  if  you  hum  a few  hars....” 


Four  Seasons  Hotel 

A Four  Seasons  • Regent  Hotel 

200  Boylston  Street,  Boston,  MA  • (6 17)  338-4400 

AAA  Five  Diamond  Award 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Friday  evening,  June  24, 1994,  at  8:00 


EVANS  HAILE  conducting 
AMERICAN  JUBILEE! 

Dance  of  the  Jugglers,  from  The  Snow  Maiden  Tchaikovsky 

An  American  in  Paris  Gershwin 


INTERMISSION 


Jubilee,  from  Symphonic  Sketches 


The  Children’s  Hour 


Presenting 
KURT  OLLMANN 


Excerpts  from  Old  American  Songs 

Simple  Gifts — The  Dodger — The  Little  Horses — 
Ching-a-ring-Chaw 


Begin  the  Beguine,  from  Jubilee 


Where  Is  the  Life  That  Late  I Led,  from  Kiss  Me , Kate 


INTERMISSION 

Love  Is  Sweeping  the  Country,  from  Of  Thee  I Sing 
Night  Suite 

Dancing  in  the  Dark — You  and  the  Night  and  the  Music — 
Night  and  Day 
EVANS  HAILE,  piano 


Chadwick 

Ives-Thomas 

Copland 

Porter 

Porter 

Gershwin 
arr.  Haile/Jacob 


Tin  Pan  Alley  Memories  arr.  Haile 

Banks  of  the  Wabash — The  Band  Played  On — 

Swanee — Beer  Barrel  Polka 
MR.  HAILE 

The  Stars  and  Stripes  Forever  Sousa 

Diane  Hebert  conducting 

Ms.  Hebert’s  appearance  is  the  result  of  a gift  to  the  Boston  Pops  Fund  during 
“Salute  to  Symphony”  1994. 

I Love  a Parade  arr.  Hayman 

Mr.  Ollmann’s  appearance  has  been  made  possible  by  Bowdoin  College. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Becords. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Bowdoin  College/  Bicentennial;  Wentworth  Alumni  Association;  Colby- 
Sawyer  College;  Cosmo  Tours;  Schepens  Betina  Associates;  St.  Michael’s  College  Alumni  Association; 
Bockport  Rotary  Club;  Country  Squire  Tours;  T & T Bus  Company. 
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Week  7 


Wynton  Marsalis  Septet 

FRIDAY,  JULY  1,  AT  8:30PM 


Independence  Day  weekend  at  Tanglewood 
gets  off  to  a dynamic  start  with  a Friday- 
evening  performance  by  the  Wynton  Marsalis 
Septet.  Performances  continue  throughout  the 
weekend  winding  up  with  day-long  festivities 
on  the  4th  when  the  grounds  open  at  2pm. 

For  tickets  or  further  information,  please 
call  SymphonyCharge  at  (617)  266-1200. 


For  information  about  where  to  stay  in  the  Berkshires 
call  the  Berkshire  Visitors  Bureau  at  1-800-237-5747. 

TANGLEWOOD,  LENOX,  MA  01240 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  LAUREATE  CONDUCTOR 
Saturday  evening,  June  25, 1994,  at  8 
HARRY  ELLIS  DICKSON  conducting 

SWING,  SWING,  SWING 

Please  note  that  Ron  Della  Chiesa  will  be  the  host  for  this  evening's  Boston  Pops  concert. 

Ron  Della  Chiesa 

Host  of  WGBH  89.7  FM's  MusicAmerica  and  the  broadcasts  of 
the  Friday-aftemoon  BSO  concerts,  Ron  Della  Chiesa  made  his 
radio  debut  at  the  age  often  on  a children's  program  in  his 
hometown  of  Quincy,  Massachusetts.  He  came  to  WGBH 
Radio  in  1969  to  host  Morning  pro  musica  after  three  years  of 
voicing  television  news  and  promotional  announcements  for 
WGBH/Channel  2.  Before  long  he  found  himself  behind  the 
microphone  of  an  afternoon  classical  music  show,  an  afternoon 
jazz  show,  a late-night  jazz  show,  and  an  overnight  show  called  'GBH  After 
Hours.  His  current  program,  MusicAmerica,  showcases  the  best  of  America's 
popular  music,  from  the  traditional  to  the  contemporary,  cabaret  to  big  bands 
and  Broadway.  Over  the  years  Mr.  Della  Chiesa  has  explored  the  relationship 
between  classical,  jazz,  and  other  musical  forms,  and  expanded  his  afternoon 
program  to  include  live  performances  and  classical  programming,  including 
Great  Voices  and  The  Boston  Symphony  Orchestra  on  Fridays  and  The  Classical  Hour, 
which  airs  Monday  through  Thursday.  Mr.  Della  Chiesa  has  served  as  host  for 
many  musical  events  throughout  New  England,  including  the  WGBH  Jazz 
Concert  Series  and  the  Boston  Globe  Jazz  Festival.  This  season  he  returns  to 
Symphony  Hall  to  host  two  "Swing"  concerts  with  Harry  Ellis  Dickson  and  the 
Boston  Pops  Esplanade  Orchestra. 


John  Wiliams  and  the  Boston  Pops  Orchestra  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from 
the  Chiles  Foundation  of  Portland,  Oregon. 


Week  7 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Saturday  evening,  June  25, 1994,  at  8:00 


HARRY  ELLIS  DICKSON  conducting 
SWING,  SWING,  SWING 


Hey,  Look  Me  Over,  from  Wildcat  Coleman-Hayman 

Dancing  Through  the  Years  arr.  Hayman 

Cakewalk — Charleston — Tango — Square  Dance — Waltz — 

Polka — Rhumba — Mexican  Hat  Dance — Cha-Cha-Cha — Rock  n’  Roll 


A Tribute  to  Glenn  Miller 

In  the  Mood 
Moonlight  Serenade 
American  Patrol 

Echoes  from  Yesteryear 

12th  Street  Rag 
Varsity  Drag 
Blue  Tango 

The  TYolley  Song,  from  Meet  Me  in  St.  Louis 

Let’s  Waltz 

Belle  of  the  Ball 
Merry  Widow  Waltz 


Garland-Hayman 

Miller-Hayman 

Meacham-Hayman 


Bowman-Hayman 

Brown-Henderson/May 

Anderson 

Blane/Salinger/Courage 


Anderson 

Lehar 


INTERMISSION 


Back  Bay  Shuffle  McCrae/Shaw-May 

A Tribute  to  Duke  Ellington  arr.  Bums 

Sophisticated  Lady — Take  the  A’  TPain — Mood  Indigo — 

It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing) 


South  Rampart  Street  Parade 


Bauduc/Haggart-May 


Stompin’  at  the  Savoy 
Begin  the  Beguine 
Sing,  Sing,  Sing 


Three  Big  Band  Classics 

Goodman-Osser 

Porter-May 

Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Greater  Boston  Banker’s  Association;  USJB/Catholic  Family  Life  Insurance; 
Statewide  Association  of  Tax  Payers;  John  Hancock  Mutual  Life  Insurance/FCA;  Quequechan  Club; 
Franklin  Field  Alumni;  State  Street  Bank  and  Trust  Company;  TSL,  Inc.,  Lexington  Chapter;  St.  Sebas- 
tian Countiy  Day  School;  Plymouth  Senior  Tours;  Unitarian-Universalist  Church,  Greater  Lynn; 
Rotary  Club  of  Boston;  Penny  Pitou  Travel;  Boscovs  TTavel  Center;  Groups  Inc.;  Prime  Time  Club; 
Sacred  Heart  Parish,  Roslindale. 
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Week  7 


The  Boston  Pops  gratefully  acknowledges  the  generous  participation 
of  the  singers  in  this  evening’s  choir,  who  are  affiliated  with  the 
following  churches  and  organizations: 


Aheneyer  Baptist 

Bethel  AME  Church 

Boston  Orchestra  and  Chorale 

Calvary  Missionary  Baptist  Church 

Charles  Street  AME  Church 

Concord  Baptist  Church 

Dorchester  Temple  Baptist  Church 

Eliot  Congregational  Church 

Faith  Fellowship  Ministries 

Faith  Urban  Assembly 

First  Holiness  Church 

Good  Shepherd  Church 

Grant  AME  Church 

Holy  Mt.  Zion  Church 

Holy  Temple  Church 

Lincoln  Congregational  Church 

Messiah  Baptist  Church 

Morning  Star  Baptist  Church 

Myrtle  Baptist  Church 

NEC  Gospel  Choirs 

New  Testament  House  of  Worship 

People’s  Baptist  Church 

Roxburv  Presbyterian  Church 

St.  John’s  Baptist  Church 

St.  Paul  AME  Church 

St.  Paul’s  Cathedral 

Southern  Baptist  Church 

Twelfth  Baptist  Church 

Union  United  Methodist  Church 

Wellesley  Park  Assembly  of  God 


BOSTON  MUSIC  HALL 


3a 


: ^ n ■ i 

Promenade  Concerts!*  5 ! 


?5  -n 

* i — 


r 


Monday  Evening,  July  1 


ADMIT  ON K.  C.  A.  Ellis,  Mgr.:fc  J 
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TABLE 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Sunday  evening,  June  26, 1994,  at  7:30 


CHARLES  FLOYD  conducting 
GOSPEL  NIGHT  AT  POPS 
Fanfare  for  the  Common  Man 
Overture  to  Candide 
Adagio  for  Strings 

Cloudburst  from  Grand  Canyon  Suite 

INTERMISSION 


Copland 

Bernstein 

Barber 

Grofe 


Excerpts  from  Porgy  and  Bess  Gershwin 

Introduction:  Summertime 
A Woman  Is  a Sometime  Thing 
My  Man’s  Gone  Now 
I Got  Plenty  O’  Nuttin’ 

Bess,  You  Is  My  Woman 
I Loves  You,  Porgy 
Oh  Lord,  I’m  On  My  Way 
ANDREA  BRADFORD,  soprano 
ROBERT  HONEYSUCKER,  baritone 

INTERMISSION 


Psalm  150 
The  Beatitudes 
Wonderful  Counsellor 
Thank  You 

With  My  Whole  Heart 
Free  At  Last 


arr.  Floyd 
Key-Floyd 
Floyd 
Floyd 
Whitfield-Floyd 
Mays-Floyd 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Holy  Temple  Church;  Holy  Mount  Zion;  Old  South  Union  Church;  Park  Street 
Church;  Bethany  Covenant  Church,  Bedford,  N.H.,  Burlington  Recreation  Dept.;  Judson  Clergy 
Group. 
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Week  7 


MEMORIES  SING-ALONG 

arranged  by  Richard  Hayman 


MEMORIES 

by  Gus  Kahn  and  E.  Van  Alstyne 
Memories,  memories,  dreams  of  love  so  true, 

O’er  the  sea  of  memory  I’m  drifting  back  to  you; 
Childhood  days,  wildwood  days 
Among  the  birds  and  bees — 

You  left  me  alone  but  still  you’re  my  own 
In  my  beautiful  memories. 

SCHOOL  DAYS 

by  Gus  Edwards  and  Will  Cobb 
School  days,  school  days, 

Dear  old  golden  rule  days. 

Readin’  and  writin’  an’  'rithmetic 
Taught  to  the  tune  of  a hick’iy  stick. 

You  were  my  queen  in  calico, 

I was  your  bashful  barefoot  beau; 

And  you  wrote  on  my  slate  I love  you  so, 

When  we  were  a couple  of  kids. 

I’M  LOOKING  OVER  A FOUR-LEAF  CLOVER 
by  Mort  Dijcon  and  Harry  Woods 
I’m  looking  over  a four-leaf  clover 
That  I overlooked  before. 

One  leaf  is  sunshine,  the  second  is  rain, 

Third  is  the  roses  that  grow  in  the  lane. 

No  need  explaining  the  one  remaining 
Is  somebody  I adore. 

I’m  looking  over  a four-leaf  clover 
That  I overlooked  before. 

All  rights  reserved.  Used  by  permission  ofWamer  Brothers  Music. 

ROW  ROW  ROW 

by  Jimmie  Monaco  and  William  Jerome 
Row,  row,  row, 

Way  up  the  river  he  would 
Row,  row,  row. 

A hug  he’d  give  her 

Then  he’d  kiss  her  now  and  then, 

She  would  tell  him  when, 

He’d  fool  around  and  fool  around 
And  then  they’d  kiss  again. 

And  then  he’d  row,  row,  row, 

A little  further  he  would  row,  Oh,  oh,  oh,  oh, 

Then  he’d  drop  both  his  oars,  take  a few  more  encores 
And  then  he’d  row,  row,  row. 

I WANT  A GIRL 

by  Harry  Von  Tilzer  and  William  Dillon 
I want  a girl  just  like  the  girl  that  married  dear  old  dad — 
She  was  a pearl  and  the  only  girl  that  daddy  ever  had — 
A good  old-fashioned  girl  with  heart  so  true 
One  who  loves  nobody  else  but  you — 

I want  a girl  just  like  the  girl  that  married  dear  old  dad. 

ALWAYS 

by  Irving  Berlin 

I’ll  be  loving  you — Always 

With  a love  that’s  true — Always. 

When  the  things  you’ve  planned 


Need  a helping  hand 
I will  understand — Always,  always. 

Days  may  not  be  fair — Always, 

That's  when  I’ll  be  there — Always. 

Not  for  just  an  hour, 

Not  for  just  a day, 

Not  for  just  a year  but — Always. 

Copyright  c1925  by  Irving  Berlin;  copyright  renewed  1952  by  Irving  Berlin. 
Reprinted  by  permisison  of  Irving  Berlin  Music  Corporation. 

A PRETTY  GIRL 
by  Irving  Berlin 
A pretty  girl  is  like  a melody 
That  haunts  you  night  and  day. 

Just  like  the  strain  of  a haunting  refrain, 

She’ll  start  upon  a marathon 
And  run  around  your  brain. 

You  can’t  escape,  she’s  in  your  memory 
By  morning,  night  and  noon — 

She  will  leave  you  and  then 
Come  back  again, 

A pretty  girl  is  just  like  a pretty  tune. 

Copyright  c1919  by  Irving  Berlin ; copyright  renewed  1946  by  Irving  Berlin. 
Reprinted  by  permission  of  Irving  Berlin  Music  Corporation. 

IF  YOU  KNEW  SUSIE 
by  Buddy  deSylva  and  Joseph  Meyer 
If  you  knew  Susie,  like  I know  Susie 
Oh!  oh!  oh!  what  a girl. 

There’s  none  so  classy  as  this  fair  lassie, 

Oh!  oh!  holy  Moses,  what  a chassis. 

We  went  riding,  she  didn’t  balk, 

Back  from  Yonkers  I’m  the  one  that  had  to  walk! 

If  you  knew  Susie,  like  I know  Susie 
Oh!  oh!  what  a girl. 

DEEP  IN  THE  HEART  OF  TEXAS 
by  Don  Swander  and  June  Hershey 
The  stars  at  night  are  big  and  bright 
Deep  in  the  heart  of  Texas, 

The  prairie  sky  is  wide  and  high 
Deep  in  the  heart  of  Texas, 

The  sage  in  bloom  is  like  perfume 
Deep  in  the  heart  of  Texas, 

Reminds  me  of  the  one  I love 
Deep  in  the  heart  of  Texas. 

Copyright  ®1941  by  Melody  Lane  Publishing  Inc.  Copyright  renewed. 
International  copyright  secured.  Printed  in  the  USA.  All  rights  reserved, 
including  the  right  of  public  performance  for  profit.  Used  by  permission. 

GOD  BLESS  AMERICA 
by  Irving  Berlin 

God  bless  America,  land  that  I love. 

Stand  beside  her  and  guide  her 

Through  the  night  with  the  light  from  above. 

From  the  mountains,  to  the  prairies, 

To  the  oceans,  white  with  foam, 

God  bless  America,  my  home  sweet  home. 

God  bless  America,  my  home  sweet  home. 

Copyright  c1938, 1939  by  Irving  Berlin.  Copyright  assigned  to  Gene  Tunnev, 
A.L.  Berman,  and  Ralph  J Bunche  as  trustees,  God  Bless  America  Fund. 

All  rights  reserved. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Tuesday  evening,  June  28, 1994,  at  8:00 


HARRY  ELLIS  DICKSON  conducting 
OLD  TIMERS’  NIGHT 


Under  the  Double  Eagle  March 
Poet  and  Peasant  Overture 


Largo  from  Xeryes 

On  the  Beautiful  Blue  Danube  Waltz 


INTERMISSION 

Strike  Up  the  Band 

A Tribute  to  Leroy  Anderson 

The  Syncopated  Clock 
The  Typewriter 
Forgotten  Dreams 
Bugler’s  Holiday 

The  Irish  Suite 

The  Irish  Washerwoman — The  Last  Rose  of  Summer — 
The  Rakes  of  Mallow 


INTERMISSION 


J.F.  Wagner 
Suppe 
Handel 
Strauss 

Gershwin-Green 


arr.  Anderson 


Those  Were  the  Days  Raskin-Hayman 

George  M.  Cohan  Medley  arr.  Bodge 

Give  My  Regards  to  Broadway — Mary’s  a Grand  Old  Name — 

Nellie  Kelly,  I Love  You — You’re  a Grand  Old  Flag — 

You  Remind  Me  of  My  Mother — Harrigan — The  Yankee  Doodle  Boy 

Where  Is  Your  Heart,  from  Moulin  Rouge  Auric 

Memories  Sing-Along  arr.  Hayman 

Memories — School  Days — I’m  Looking  Over  a Four-Leaf  Clover — 

Row,  Row,  Row — I Want  a Girl — Always — A Pretty  Girl — If  You 
Knew  Susie — Deep  in  the  Heart  of  Texas — God  Bless  America 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Raytheon  Company;  NYNEX  Yellow  Pages;  Boston  Aid  to  the  Blind;  St.  Denis 
Church,  Westwood;  Chiropractic  Foundation  of  Massachusetts;  Post  Road  Tours;  Framingham 
Savings-Prime  of  Life's  Club;  Order  of  The  Eastern  Star-Massachusetts;  Federal  Managers  Associa- 
tion; Professional  &,  Business  Women’s  Lodge;  Catholic  Alumni  Club  of  Boston;  Waltham  Leisure 
Club;  Runaway  Travel  Inc.;  Brookline  Rotary;  Union  Congregation  Church. 
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Week  7 


Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  important  new  works  to  the  Boston  Pops  repertory  since 
1986.  These  include  commissions  of  new  works  as  well  as  special  arrangements  of 
Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this  year’s 
arrangements  by  Nan  Schwartz  Mishkin  of  “Green  Eyes”  and  by  Sammy  Nestico 
of  “One  O’clock  Jump."  An  interest  in  new  and  inspiring  musical  ideas  has  been 
a hallmark  of  the  Boston  Pops  for  more  than  sixty  years.  The  Pops  is  grateful 
to  the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain 
this  tradition. 


MALAMBO  FROM  ESTANCIA 

Alberto  Ginastera  (1916-83) 

Ginastera,  the  most  important  Argentine  composer  of  our  time,  made  his  mark  early 
with  two  ballets  based  on  the  culture  of  his  country,  Panambi  (1936)  and  Estancia  (1941), 
the  latter  written  on  a commission  from  Lincoln  Kerstein’s  Ballet  Caravan.  Its  premiere 
immediately  established  the  young  composer  as  the  pre-eminent  musical  interpreter  of 
Argentine  country  life.  The  scenario  of  Estancia  takes  place  on  a large  Argentine  ranch, 
and  the  music  is  filled  with  the  rhythmic  and  melodic  character  of  the  native  popular 
music. 

DANCES  FROM  THE  THREE-CORNERED  HAT 

Manuel  de  Falla  (1876-1946) 

The  Three-Cornered  Hat  was  the  title  of  a popular  Spanish  novel  by  Alarcon,  which  has 
been  turned  into  an  opera  by  Hugo  Wolf  ( Der  Corregidor ) and  a very  popular  ballet  by 
Falla,  produced  in  London  in  1919,  by  Diaghilev’s  Ballets  Russes,  with  scenery  and  cos- 
tumes by  Pablo  Picasso  and  choreography  by  Leonid  Massine.  The  “three-cornered  hat” 
of  the  title  is  the  symbol  of  office  for  the  Corregidor,  or  provincial  governor,  in  a small 
Spanish  village.  The  Corregidor  in  this  village  is  madly  in  love  with  the  miller’s  wife,  but 
she  evades  all  attempts  at  seduction  with  results  that  are  amusing  for  the  audience  and 
embarrassing  for  the  Corregidor. 

CUBAN  OVERTURE 

George  Gershwin  (1898-1937) 

Gershwin’s  Cuban  Overture  was  the  result  of  a brief  vacation  the  composer  took  to 
Havana  in  the  spring  of  1932.  There  he  was  intrigued  by  the  music  he  heard  around  him, 
and  he  decided  to  try  writing  a work  using  typical  Latin  rhythms.  In  addition  he  brought 
several  Cuban  instruments  with  him  when  he  returned  to  New  York.  He  employed  them 
in  the  new  work,  which  he  finished  in  time  for  an  all-Gershwin  concert  at  Lewisohn 
Stadium.  The  original  title  of  the  work  was  Rhumba,  but  finally  he  gave  it  the  name  by 
which  we  know  it  today.  The  “Cuban"  instruments  that  he  included  in  the  piece  are 
now  quite  familiar  to  musicians;  however,  they  were  exotic  at  the  time,  and  Gershwin 
felt  it  necessary  to  add  a “Conductor’s  note"  to  the  score  with  a little  drawing  of  each  of 
the  instruments — Cuban  sticks,  bongo,  gourd,  and  maracas.The  result  is  a colorful 
amalgamation  of  popular  Latin  styles  with  Gershwin’s  increasingly  sophisticated  mas- 
tery of  contrapuntal  technique. 

THE  TOREADORS  FROM  CARMEN 

Georges  Bizet  (1838-75) 

Carmen,  one  of  the  world’s  most  perfect  and  most  popular  operas,  was  the  last  piece 
completed  in  the  brief  life  of  its  composer.  Bizet  died  just  three  months  after  the  open- 
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ing  night,  still  uncertain  of  the  opera's  final  fate.  It  wasn’t  long  before  the  sultry  amoral 
gypsy  girl  had  made  her  way  around  the  world,  causing  hapless  tenors  to  destroy  their 
lives  in  pursuit  of  her  in  opera  houses  from  Paris  to  Peking  and  Stockholm  to  Sidney. 
Bizet’s  ability  to  create  music  that  sounded  genuinely  Spanish  played  no  small  role  in 
the  work’s  success. 

ZARZUELA,  an  introduction  to  the  tradition 

Zarzuela,  the  characteristic  form  of  popular  Spanish  musical  theater,  took  shape  origi- 
nally as  a courtly  entertainment  during  the  seventeenth  century  (when  Italian  opera 
was  gaining  enormous  popularity  almost  everywhere  else  in  Europe).  Philip  IV  of  Spain 
developed  a taste  for  theater  pieces  with  music,  and  he  rebuilt  a royal  hunting  lodge 
near  Madrid  to  accommodate  theatrical  spectacle.  That  lodge,  known  as  “La  Zarzuela,” 
because  of  its  wild  location  (zarza  - “bramble”),  gave  its  name  to  the  musical  form  that 
developed  there.  In  the  17th  century,  the  texts  of  zarzuelas  were  written  by  the  great 
Spanish  dramatist  Calderon,  with  music  as  an  important  component. 

After  1700,  the  advent  of  the  Bourbons  in  Spain  put  an  end  to  any  official  support  for  a 
Spanish  musical  theater.  Italian  became  the  language  of  polite  society  and  Italian  opera 
was  the  preferred  theatrical  genre.  Spanish  composers  attempted,  with  some  success, 
to  write  native  works  again  in  the  last  quarter  of  the  eighteenth  century,  and  some  Ita- 
lian operas  were  converted  into  zarzuelas.  But  the  arrival  of  Rossini’s  music  in  the  1820s 
once  again  swamped  the  native  art  with  an  Italian  import. 

By  the  1840s,  though,  several  Spanish  composers  began  to  produce  short  farcical 
works  with  music  on  native  subjects.  By  mid-century,  this  had  become  a real  surge  in 
the  history  of  the  form,  as  composers  depicted  lower-class  life  and  customs  with  humor 
and  music,  and  frequently  with  quotations  of  traditional  songs  and  dances.  A Teatro  de 
la  Zarzuela  opened  in  Madrid  in  1857  to  cater  to  public  demand  for  the  one-act  genero 
chico,  and  by  the  1890s  Madrid  had  no  fewer  than  eleven  theaters  entirely  devoted  to 
this  form.  More  than  1500  works  of  the  musical  theater  were  written  for  it. 

By  the  twentieth  century,  the  zarzuela  took  on  influences  from  the  worlds  of  operetta 
(particularly  The  Merry  Widow ) and  opera  (especially  Italian  verismo).  The  Valencian 
composer  Jose  Serrano  (1873-1941)  composed  some  of  the  major  zarzuela  successes  of 
the  early  twentieth  century,  retaining  the  feeling  for  Spanish  folklore  in  many  of  his 
works.  Jacinto  Guerrero  (1885-1951)  came  to  prominence  in  the  1920s  and  ’30s;  he  pre- 
ferred full-length  works,  and  occasionally  adopted  the  melodic  intensity  of  the  verismo 
composers.  Reveriano  Soutullo  (1884-1932)  achieved  renown  in  collaboration  with  Joan 
Vert  Carbonell  (1890-1931)  in  tuneful  and  passionate  works.  Pablo  Sorozabal  (1897-1988) 
was  one  of  the  last  great  exponents  of  the  zarzuela,  a master  of  technical  refinement 
who  had  a splendid  grasp  of  regional  styles. 

The  zarzuela  has  been  declared  dead  on  many  occasions.  But  recordings  of  many  of 
the  finest  works  in  the  tradition,  beginning  in  the  1950s,  have  revived  interest  in  the  genre, 
and  that  interest  has  begun  to  spread  beyond  the  Hispanic  world  to  many  countries,  as 
audiences  learn  of  the  charm,  grace,  beauty,  and  passion  of  the  zarzuela  tradition. 

AN  AMERICAN  IN  PARIS 

George  Gershwin 

George  Gershwin,  already  making  his  mark  as  a leading  Broadway  composer,  agreed  to 
write  “a  jazz  concerto"  for  Paul  Whiteman  for  a special  “concert  of  modem  music,"  to  be 
given  in  New  York’s  Aeolian  Hall  on  February  12, 1924,  a concert  designed  to  illustrate 


A SPECIAL  OFFER.  The  Boston  Pops  is  pleased  to  announce  a special  promotion  with 
Rizzoli  Bookstore  in  Copley  Place.  Rizzoli  invites  Pops  concertgoers  to  receive  a 10%  dis- 
count on  the  purchase  of  classical  music  cassettes  and  compact  discs  by  presenting  any 
Boston  Pops  ticket  stub  at  the  time  of  purchase.  This  offer  is  valid  through  August  31, 1994. 
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Whiteman’s  contention  that  jazz  could  play  a role  in  the  world  of  symphonic  music. 

The  result  was  Rhapsody  in  Blue , and  its  premiere  caused  a sensation,  elevating  the 
25-year-old  composer  to  remarkable  prominence  among  American  musicians.  The 
success  of  Rhapsody  in  Blue  set  Gershwin  to  thinking  of  wider  horizons  than  the  Broad- 
way stage,  so  he  accepted  Walter  Damrosch’s  commission  of  a symphonic  work  and 
composed  An  American  in  Paris  after  visiting  that  city  in  1928.  The  tone  poem  is  replete 
with  musical  suggestions  of  the  lively  French  capital  in  all  its  gallic  charm,  including 
hints  of  such  typical  tourist  activities  as  dodging  the  taxicabs,  whose  horns  can  be  heard 
in  the  score. 

JUBILEE,  FROM  SYMPHONIC  SKETCHES 

George  W.  Chadwick  (1854-1931) 

Chadwick  was  for  many  years  the  dean  of  New  England  composers,  a lasting  influence 
on  American  musical  life  through  his  compositions,  his  teaching  of  an  entire  generation 
of  younger  composers,  and  the  role  he  played  over  the  thirty-three  years  that  he  was 
director  of  the  New  England  Conservatory,  building  that  institution  to  a position  of 
national  eminence  as  a full-fledged  conservatory.  Of  all  the  New  England  composers, 
Chadwick  was  the  least  “academic”  in  his  music,  the  heartiest,  and  often  the  most  Amer- 
ican-sounding despite  three  years  of  academic  study  in  Leipzig  and  Munich;  his  gradua- 
tion piece  was  an  overture  called  Rip  Van  Winkle  that  was  played  with  great  success  in 
Europe;  it  then  made  its  way  to  Boston  and  was  promptly  performed  here  three  times, 
by  three  different  ensembles,  in  the  same  season,  surely  a record  for  an  American  com- 
position. Four  years  later  (1884)  the  Boston  Symphony  gave  the  first  performance  of  the 
Scherzo  from  Chadwick’s  then-unfinished  Second  Symphony.  The  audience  in  the  hall 
demanded  (and  received)  an  encore,  the  first  ever  given  by  the  BSO.  A decade  later 
Dvorak’s  “New  World”  Symphony  was  credited  with  showing  Americans  how  to  use  the 
folksongs  and  musical  characteristics  of  their  homeland  in  a symphony — but  Chad- 
wick, in  the  Second  Symphony,  had  beat  Dvorak  to  it!  The  best-known  work  today  of 
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Chadwick’s  large  output  is  the  orchestral  suite  published  in  1907  as  Symphonic 
Sketches  and  first  performed  complete  by  the  Boston  Symphony  in  February  1908.  Most 
of  the  work  had  been  composed  a decade  earlier.  The  first  movement,  Jubilee,  written 
in  1895,  is  a festive  evocation  of  a brilliant  public  celebration.  The  rich  colors  of  the  or- 
chestra are  appropriate  enough,  given  the  fragment  of  verse  with  which  Chadwick  pre- 
faces the  score: 


No  cool  grey  tones  for  me! 

Give  me  the  richest  red  and  green, 
a cornet  and  a tambourine, 
to  paint  my  jubilee! 

For  when  pale  flutes  and  oboes  play, 

To  sadness  I become  a prey; 

Give  me  the  violets  and  the  May, 

But  no  gray  skies  for  me! 

Always  something  of  a prankster,  Chadwick  concealed  the  fact  that  he  had  written  this 
bit  of  verse  himself  by  signing  it  with  the  purely  fictitious  initials  “D.R.”  At  the  time  of  the 
first  performance,  H.T.  Parker  reviewed  the  Symphonic  Sketches  for  the  Boston  Trans- 
cript, noting  that  Chadwick  “is  the  most  American  of  our  composers,  because  oftener 
than  with  the  rest  his  music  and  mood  sounds  distinctively  American."  And  Chadwick’s 
own  brief  comment  on  the  score  is  interesting,  especially  since  we  tend  to  have  a 
stereotype  of  the  older  Boston  composers  (if  we  are  aware  of  them  at  all!)  as  stodgy,  dry 
sticks-in-the-mud,  to  whom  simple  funning  would  be  anathema.  When  he  offered  to 
send  the  score  of  the  Symphonic  Sketches  to  Theodore  Thomas  for  a possible  perform- 
ance, Chadwick  remarked  pithily,  “They  are  not  very  serious,  but  they  sound."  Indeed 
they  do. 

SELECTIONS  FROM  OLD  AMERICAN  SONGS 

Aaron  Copland  (1900-90) 

One  of  the  ways  in  which  Copland  sought  to  create  a music  that  was  recognizably 
“American"  to  the  average  listener  was  to  investigate  the  wealth  of  folk  music  produced 
in  this  country.  There  is  a certain  irony  here,  in  that  an  urban  composer,  trained  in 
Europe  and  a longtime  resident  of  New  York,  should  choose  to  set  many  songs  that  he 
had  surely  never  heard  in  their  original  “folk”  context.  Yet  the  musical  language  that  he 
had  evolved  in  composing  his  popular  ballets  was  so  appropriate  that  his  Old  American 
Songs  were  quickly  recognized  as  masterful  artistic  interpretations  of  American  folk 
material  (much  like  the  work  that  Vaughan  Williams,  Holst,  and  later  Britten  accom- 
plished with  their  own  folksong  traditions  in  England).  The  two  sets  of  Old  American 
Songs,  each  consisting  of  five  songs,  were  composed  in  1950  and  1952.  The  songs  range 
from  folk  ballads,  lullabies,  revivalist  hymns,  and  numbers  from  the  popular  theater. 
Copland  found  the  original  music,  in  most  cases,  in  the  extraordinary  Harris  Collection 
at  Brown  University. 

“Simple  Gifts”  is  a Shaker  hymn  tune  from  the  period  1837-47;  it  has  become  the  best- 
known  of  all  such  tunes  from  Copland’s  use  of  it  in  Appalachian  Spring.  “The  Dodger"  is 
a song  of  political  satire  apparently  performed  during  the  1884  presidential  race  be- 
tween Grover  Cleveland  and  James  Blaine.  “The  Little  Horses”  was  a children’s  lullaby 
originating  in  the  Southern  states.  “Ching-a-ring  Chaw”  is  a minstrel  song,  from  the 
most  popular  form  of  musical  entertainment  in  mid-nineteenth-century  America. 

BEGIN  THE  BEGUINE 

Cole  Porter  (1891-1964) 

Cole  Porter  wrote  the  1935  show  Jubilee  while  on  a round-the-world  sea  voyage  with 
his  collaborator  Moss  Hart.  While  visiting  the  Dutch  East  Indies,  he  heard  a native  dance 
with  a rhythm  that  fascinated  him,  and  he  used  it  as  the  basis  of  a song.  But  the  song 
had  such  an  unusual  form — it  is  far  longer  than  any  other  popular  song  of  its  era — that 
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audiences  had  trouble  catching  on  to  it,  and  it  made  little  impression  in  the  show.  Only 
when  clarinetist  and  bandleader  Artie  Shaw  insisted  on  recording  it  simply  because  he 
happened  to  like  it  did  the  tune  take  off;  Shaw’s  record  sold  two  million  copies,  and 
“Begin  the  Beguine”  was  on  its  way  to  becoming  one  of  the  most  popular  songs  of  all 
time. 

LOVE  IS  SWEEPING  THE  COUNTRY 

George  Gershwin 

The  most  unlikely  presidential  campaign  of  all  time  was  also  the  most  melodious.  It 
took  place  in  the  1931  musical  Of  Thee  I Sing,  a satire  of  American  politics  with  a book 
by  Morrie  Ryskind  and  George  S.  Kaufman,  lyrics  by  Ira  Gershwin,  and  music  by  his 
brother  George.  It  became  the  first  musical  comedy  to  win  a Pulitzer  Prize  and  the  first 
to  get  its  text  published  in  book  form.  Presidential  candidate  John  P.  Wintergreen  (and 
his  immortally  incompetent  running  mate  Alexander  Throttlebottom)  looked  for  and 
finally  found  a campaign  platform  that  everyone  would  approve  of:  love!  If  Wintergreen 
won  the  election,  there  would  be  a marriage  in  the  White  House.  The  platform  worked, 
as  revealed  in  the  lively  number,  introduced  by  George  Murphy  (later  a U.S.  Senator!) 
and  June  O’Dea,  “Love  Is  Sweeping  the  Country." 
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I LOVE  A PARADE 

Harold  Arlen  (1905-86);  arr.  Richard  Hayman 


One  of  the  last  of  America’s  great  songwriters,  Harold  Arlen,  died  in  1986  at  the  age  of 
81.  He  wrote  songs  for  the  Cotton  Club  and  for  Broadway  and  Hollywood,  working  over 
the  years  with  lyricists  Ted  Koehler  (“Between  the  Devil  and  the  Deep  Blue  Sea,”  “Get 
Happy,”  “I’ve  Got  the  World  on  a String,”  “Stormy  Weather"),  E.Y.  Harburg  (“Over  the  Rain- 
bow” and  the  rest  of  the  score  of  The  Wizard  of  Oz),  Ira  Gershwin  (“The  Man  That  Got 
Away”),  and  Johnny  Mercer  ( “Ac-cent-tchu-ate  the  Positive,”  “Blues  in  the  Night,”  “One 
for  My  Baby,”  and  “That  Old  Black  Magic”).  Koehler  wrote  the  lyrics  for  one  of  Aden's 
earliest  hits,  “I  Love  a Parade,”  introduced  at  the  Cotton  Club  by  Cab  Calloway  in  1931. 

It  was  created  during  a brisk  walk.  Koehler  recalled,  “Harold  liked  to  walk,  I didn’t.  One 
day  it  was  cold,  and  to  pep  me  up  he  started  to  hum  an  ad  lib  marching  tune.  I guess  I 
started  to  fall  into  step  and  got  warmed  up.  When  we  got  down  to  47th  Street,  I Love  a 
Parade’  was  almost  written.”  Richard  Hayman’s  arrangement  embeds  Arien’s  catchy 
song  into  the  kind  of  musical  parade  known  as  a “patrol,”  in  which  we  hear  the  parade 
coming  from  the  distance,  passing  right  in  front  of  us,  then  marching  off  out  of  sight. 

HEY,  LOOK  ME  OVER,  FROM  WILDCAT 

Cy  Coleman  (b.1929) 

The  1960  show  Wildcat,  the  first  Broadway  vehicle  for  Lucille  Ball,  was  also  Cy  Coleman’s 
first  musical.  (He  has  since  followed  it  up  with  Little  Me,  Sweet  Charity,  Seesaw,  I Love 
My  Wife,  On  the  20th  Century,  Barnum,  and  City  of  Angels .)  In  Wildcat,  everybody’s  favor- 
ite zany  redhead  plays  it  fast  and  loose  in  a 1912  Texas  oil-boom  town  while  trying  every 
ploy  she  can  think  of  to  sink  a successful  oil  well  (without  capital)  and  latch  on  to  the 
foreman  that  she  has  selected  for  her  husband.  The  big  hit  during  the  run  of  the  show 
was  a lively  hoedown  called  “What  Takes  My  Fancy,”  but  over  the  years  the  bouncy 
march  “Hey,  Look  Me  Over,”  the  heroine’s  confident  self-advertisement,  has  become 
ever  more  popular,  so  that  by  now  it  certainly  qualifies  as  a standard. 

WALTZ  FROM  THE  MERRY  WIDOW 

Franz  Lehar  (1870-1948) 

When  Franz  Lehar  was  rehearsing  the  cast  for  the  premiere  of  The  Merry  Widow,  he 
found  that  the  producers  were  so  sure  the  new  piece  would  flop  that  they  refused  to 
have  new  sets  and  costumes  made;  they  simply  used  materials  left  over  from  an  earlier 
operetta.  (Up  to  that  point,  Lehar  had  written  one  popular  waltz — “Gold  and  Silver” — 
but  his  previous  attempts  at  opera  and  operetta  had  all  been  failures.)  But  opening 
night,  December  30, 1905,  marked  the  beginning  of  the  greatest  success  in  the  history  of 
Viennese  operetta.  Within  a year  The  Merry  Widow  had  been  produced  all  around  the 
world,  and  it  remains  among  the  most  delicious  of  Viennese  confections.  Lehar’s  score 
overflows  with  a profusion  of  wonderful  melodies,  often  treated  in  imaginative  ways. 

The  biggest  surprise  of  all,  perhaps,  is  the  way  he  introduces  the  most  important  waltz 
in  the  show.  The  two  principal  characters,  Hanna  and  Danilo,  are  trying  to  maintain  to 
each  other  that  they  are  not  falling  in  love,  but  as  they  dance  at  a festive  party,  the  in- 
sinuating melody  of  Lehar’s  waltz  slips  in,  and  they  hum  along.  Not  until  the  very  end  of 
the  show — when  they  have  finally  admitted  that  they  are  in  love — do  they  sing  the 
words  that  go  with  this  sensuous  waltz. 

A TRIBUTE  TO  DUKE  ELLINGTON 

arr.  Ralph  Burns  (b.1922) 

Edward  Kennedy  (“Duke”)  Ellington  (1899-1974)  is  the  classical  composer  of  jazz,  the 
man  who  created  one  masterpiece  of  jazz  composition  after  another — at  the  rate  of 
about  one  a week  during  his  best  period.  Most  of  his  work  was  designed  to  be  purely 
instrumental,  but  melodies  from  these  scores  were  often  published  with  lyrics  and  took 
on  a new  life  as  popular  songs.  Ralph  Bums  has  arranged  a medley  of  four  of  Ellington’s 
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best-known  and  most  characteristic  tunes:  “Sophisticated  Lady,"  “Take  the  ‘A’  TYain," 
“Mood  Indigo,"  and  “It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing).” 

SING,  SING,  SING 

Louis  Prima  (1911-78) /Benny  Goodman  (1909-86) 

New  Orleans-bom  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New  Or- 
leans in  the  late  '20s  and  early  30s,  then  led  his  own  band  in  New  York.  One  of  his  best- 
known  creations,  “Sing,  Sing,  Sing,”  was  made  even  more  popular  in  the  version  created 
by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert — the  first  jazz  concert  ever 
given  in  that  historic  concert  hall — in  1938.  Because  the  famous  recording  made  at  that 
event  has  been  a jazz  favorite  ever  since,  Goodman’s  additions  to  Prima’s  tune  are  now 
regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman  has  arranged  it. 

FANFARE  FOR  THE  COMMON  MAN 

Aaron  Copland 

The  Fanfare  for  the  Common  Man,  long  one  of  Copland’s  most  popular  works,  owing  in 
part  to  its  brevity  (which  makes  it  ideal  for  theme  music)  and  mostly  to  its  soaring,  he- 
roic character,  was  composed  on  commission  from  Eugene  Goossens  as  one  of  a series 
by  ten  American  composers  of  ten  fanfares  designed  to  foster  patriotic  spirit  during  the 
Second  World  War.  Copland  finished  his  fanfare  in  the  fall  of  1942,  and  Goossens  gave 
the  first  performance  with  the  Cincinnati  Symphony  Orchestra  the  following  March. 
Three  years  later  Copland  returned  to  the  piece,  elaborating  it  and  using  it  to  introduce 
the  final  movement  of  his  Third  Symphony. 
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OVERTURE  TO  CANDIDE 

Leonard  Bernstein  (1918-90) 

Candide,  a musical  based  on  Voltaire’s  short,  satiric  novel,  opened  on  Broadway  on 
December  1, 1956.  It  was  regarded  as  a noble  failure  when  it  closed  after  only  73  perform- 
ances; certainly  there  were  dramatic  problems  with  the  shape  of  the  show,  but  its 
score — preserved  on  an  original-cast  album — became  an  underground  favorite  and 
had  much  to  do  with  the  completely  rewritten  and  restaged  version  two  decades  later. 
That  one  was  a popular  success.  Since  then,  Candide  has  been  elaborated  to  the  propor^ 
tions  of  a comic  opera  and  has  been  played  frequently  in  opera  houses  fill  over  the 
world.  Few  musicals — or  operas — have  ever  successfully  combined  so  wide  a range  of 
styles,  such  witty  parodies,  and  such  sheer  technical  brilliance.  The  show  even  boasted 
a real  overture  that  was  something  other  than  the  hastily-cobbled-together  potpourri  of 
songs  designated  to  be  the  hit  numbers.  This  bright  and  sassy  overture  has  remained 
with  every  version  of  Candide  and  quickly  became  a concert  favorite  as  well. 

GRAND  CANYON  SUITE 

Ferde  Grofe  (1892-1972) 

Ferde  (bom  Ferdinand)  Grofe  was  a native  of  New  York  City,  but  he  grew  up  on  the  west 
coast  and  played  for  a decade  in  the  viola  section  of  the  Los  Angeles  Philharmonic.  But 
he  was  also  active  in  film,  theater,  vaudeville,  and  cabaret  ensembles  and  by  1917  had 
already  become  an  arranger  and  pianist  for  bandleader  Paul  Whiteman.  He  created  the 
sound  of  the  Whiteman  band,  known  through  the  extraordinarily  popular  recordings  of 
“Avalon,”  “Whispering,"  and  other  songs,  and  secured  his  own  reputation  in  1924  when 
he  orchestrated  George  Gershwin’s  Rhapsody  in  Blue  for  its  premiere  by  the  Whiteman 
band.  For  a time  he  taught  composition  and  arranging  at  Juilliard.  His  own  original 
scores  were  usually  programmatic,  depicting  scenes  in  American  life  in  a way  that  com- 
bined the  sophistication  of  European  music  with  the  melodic  and  rhythmic  flair  of 
American  popular  styles.  Most  of  these  have  been  forgotten,  but  one  of  the  earliest,  the 
Grand  Canyon  Suite  (1931),  retains  its  popularity.  Translating  into  sound  the  impressions 
of  the  natural  habitat,  the  music  is  evocative  in  the  way  that  the  best  film  scores  are 
(indeed,  Walt  Disney  once  produced  a film  version  that  simply  illustrated  Grofe’s  score, 
reversing  the  usual  procedure). 

PORGYAND  BESS 

George  Gershwin 

George  Gershwin’s  premature  death  from  a brain  tumor  a few  months  before  his  thirty- 
ninth  birthday  prevented  him  from  following  up  the  achievement  of  Porgy  and  Bess , the 
largest  and  most  daring  of  his  ventures  into  the  “classical”  realm  and  arguably  the  finest 
opera  yet  produced  by  an  American.  For  many  years  Porgy  and  Bess  was  reduced  to  the 
scope  of  a Broadway  musical  by  performances  that  omitted  a good  half  of  the  score, 
concentrating  only  on  the  hit  songs.  But  recent  revivals  and  recordings  have  demonstra- 
ted beyond  any  doubt  its  theatrical  effectiveness  when  performed  in  full  and  its  force  as 
a deeply  moving  human  document. 

UNDER  THE  DOUBLE  EAGLE 

Josef  Franz  Wagner  (1856-1908) 

Josef  Franz  Wagner  (no  relation  to  the  opera  composer  Richard  Wagner)  was  an  Austrian 
who  served  for  many  years  as  a bandmaster  in  the  Austrian  army.  His  best-known  work, 
Unter  dem  Doppeladler  (“Under  the  Double  Eagle")  was  composed  in  1893.  The  title 
refers  to  the  heraldic  emblem  of  the  Austro-Hungarian  Empire,  which  was  reproduced 
on  every  flag  under  which  the  army  served.  Wagner’s  piece  remains  far  and  away  the 
most  famous  of  Austrian  military  marches. 
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OVERTURE  TO  POET  AND  PEASANT 

Franz  von  Suppe  (1820-95) 


Franz  von  Suppe  essentially  founded  the  Viennese  operetta  tradition,  taking  the  sharply 
satirical,  witty  form  as  developed  in  Paris  by  Offenbach  and  crafting  it  with  a warmer 
sentimentality  to  suit  the  tastes  of  his  compatriots,  beginning  with  Das  Pensionat  in 
1860  and  continuing  with  such  masterpieces  of  light  opera  as  Beautiful  Galatea  (1865) 
and  Boccaccio  (1879),  one  of  the  few  Continental  operettas  that  was  able  to  hold  its  own 
in  the  United  States  after  the  first  success  of  Gilbert  and  Sullivan’s  HMS  Pinafore  in  1879 
and  The  Mikado  in  1885.  But  even  before  he  first  wrote  an  operetta,  Suppe  was  very 
much  involved  in  the  popular  theater.  In  1846  he  composed  the  incidental  music  to  a 
farce  called  Poet  and  Peasant.  Its  overture  became  so  popular  that  the  publisher  Aibl 
brought  it  out  in  arrangements  for  some  59  different  combinations  of  instruments!  In 
our  own  century,  this  overture  has  been  used  again  and  again  to  provide  background 
themes  for  dozens  of  animated  cartoons. 

A TRIBUTE  TO  LEROY  ANDERSON 

Leroy  Anderson  (1908-75) 

Leroy  Anderson  became  a well-known  composer  largely  by  the  chance  that  he  went  to 
Harvard.  But  it  wasn’t  his  thorough  training  with  Edward  Ballantine,  Georges  Enesco, 
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and  Walter  Piston  that  marked  the  course  of  his  life  so  much  as  the  fact  that,  in  1936,  as 
conductor  of  the  Harvard  University  Band,  he  was  asked  by  the  Boston  Symphony  Or- 
chestra’s general  manager,  George  Judd,  to  prepare  an  orchestral  arrangement  of  Har- 
vard songs  and  to  conduct  it  with  the  Boston  Pops  at  the  orchestra’s  Harvard  Night 
marking  the  twenty-fifth  reunion  of  Judd’s  Harvard  class.  Arthur  Fiedler  was  favorably 
impressed  with  Anderson’s  skill  in  orchestration.  Thus  emboldened,  the  young  man 
showed  Fiedler  a little  specialty  piece  called  Jazz  Pizzicato,  an  encore  number  for 
orchestral  strings.  When  it  was  first  played,  in  1937,  it  made  such  a hit  that  Fiedler 
promptly  named  Anderson  the  chief  arranger  for  the  Boston  Pops.  Thus  began  a remark- 
able series  of  novelty  numbers  for  orchestra,  marked  by  a flair  for  catchy  melody,  a lively 
sense  of  orchestral  effect  (including  unusual  instruments,  such  the  typewriter  in  The 
Typewriter  or  a trumpet  played  to  sound  like  a neighing  horse  in  Sleigh  Ride),  and  the 
use  of  popular  dance  rhythms.  Most  of  his  works  were  written  on  commission  for  Fied- 
ler and  the  Boston  Pops,  but  they  have  become  popular  light  orchestral  favorites  every- 
where, and  some  of  them — including  The  Syncopated  Clock  and  Blue  Thngo — even 
made  the  Hit  Parade. 

In  addition  to  his  pops  orchestral  compositions,  Leroy  Anderson  wrote  the  score  for 
the  1958  Broadway  musical  Goldilocks,  with  book  and  lyrics  by  Jean  and  Walter  Kerr. 
Although  he  became  one  of  America’s  most  popular  composers  of  light  concert  music, 
Anderson  always  retained  an  endearing  sense  of  perspective.  Toward  the  end  of  his  life, 
when  he  was  living  near  Watertown,  Connecticut,  he  was  invited  to  become  conductor 
of  the  Watertown  Symphony  Orchestra.  His  response:  “You  can  find  a good  conductor 
anywhere,  but  competent  managers  are  much  rarer."  So  for  the  rest  of  his  life  he  was  the 
orchestra’s  manager! 

GEORGE  M.  COHAN  MEDLEY 

Bom  into  a show-business  family,  George  M.  Cohan  (1878-1942)  was  a many-talented 
man  of  the  theater:  singer,  dancer,  actor,  writer,  composer,  and  director.  At  a time  when 
lush  and  beautiful  European  operettas  dominated  our  musical  theater,  Cohan  drew 
upon  the  heritage  of  the  Irish  immigrants  and  their  theatrical  traditions  to  create  a 
lively  and  spunky  kind  of  show  that  avoided  the  starchy,  stereotyped  lyrics  and  dialogue 
of  the  operetta  and  replaced  them  with  normal,  slangy,  everyday  speech.  The  results 
rarely  pleased  the  critics,  who  were  much  higher-browed  than  Cohan  or  his  audience, 
but  they  had  the  effect  of  modernizing  the  American  musical  theater  and  paving  the 
way  for  the  new  generation  to  come:  Irving  Berlin,  Jerome  Kem,  George  Gershwin,  and 
so  many  others.  The  medley  performed  here  contains  tunes  from  many  of  Cohan’s 
major  shows.  His  first  big  hit,  Little  Johnny  Jones  (1904),  was  as  advanced  and  progres- 
sive a musical  as  New  York  had  ever  seen.  It  contained  two  of  Cohan’s  biggest  hits:  “Give 
My  Regards  to  Broadway,"  and  “The  Yankee  Doodle  Boy."  Two  new  Cohan  shows  opened 
within  the  space  of  six  weeks  in  1906:  New  Year’s  Day  saw  the  premiere  of  45  Minutes 
from  Broadway,  which  contained  “Mary’s  a Grand  Old  Name";  and  on  Lincoln’s  birthday 
George  Washington , Jr.  opened  with  “You’re  a Grand  Old  Flag.”  The  American  Idea  of 
1908  contained  Cohan’s  famous  spelling  song  “H-A-double  R-I-G-A-N.”  The  latest  show 
represented  here,  Little  Nellie  Kelly  (1922),  had  two  songs  that  achieved  considerable 
fame,  “Nellie  Kelly,  I Love  You”  and  “You  Remind  Me  of  My  Mother.” 

— Steven  Ledbetter 
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Gisele  Ben-Dor 


In  December  1993  Gisele  Ben-Dor  made  an  impressive  New  York  Philharmonic  debut, 
replacing  Kurt  Masur  at  the  last  minute  in  a program  that  included  Brahms’s  Violin 
Concerto  with  Anne-Sophie  Mutter  as  soloist.  Now  in  her  third  season  as  music  director 
of  both  the  Boston  ProArte  Chamber  Orchestra  and  the  Annapolis  Symphony,  Ms.  Ben- 
Dor  has  garnered  much  critical  acclaim  for  her  performances  with  both  ensembles.  In 
1990  she  was  chosen  by  Musical  America  as  one  of  the  prominent  “Young  Artists  of 
the  Year.”  In  February  1991  she  made  her  Carnegie  Hall  debut,  during  the  hall’s  100th- 
anniversaiy  celebration.  Ms.  Ben-Dor  has  led  many  North  American  orchestras,  includ- 
ing the  Minnesota  Orchestra,  Houston  Symphony,  the  Louisville  Orchestra,  Phoenix 
Symphony,  Edmonton  Symphony,  Indianapolis  Chamber  Orchestra,  St.  Paul  Chamber 
Orchestra,  and  New  World  Symphony.  Abroad,  she  has  recently  led  the  Israel  Philhar- 
monic, Jerusalem  Symphony,  Ulster  Orchestra  (UK),  Het  Gelders  Orkest  (Holland),  Or- 
questra  del  Teatro  Nacional  (Brazil),  Soloists  of  Sofia  (Bulgaria),  and  Bohuslav  Martinu 
Philharmonic  (Czechoslovakia).  Ms.  Ben-Dor’s  1993-94  season  has  included  guest  con- 
ducting appearances  with  the  Flemish  Chamber  Orchestra  (Belgium),  Spanish  Badio 
and  Television  Orchestra,  San  Francisco  Women’s  Philharmonic,  Israel  Chamber  Orches- 
tra, and  Israel  Sinfonietta.  As  resident  conductor  of  the  Houston  Symphony  from  1988 
to  1991,  she  led  more  than  100  performances,  at  such  venues  as  the  Kennedy  Center 
(during  the  1989  Presidential  Inauguration),  the  Houston  Mostly  Mozart  Festival,  the 
Houston  International  Festival,  and  the  Mitchell  Pavilion  in  the  Woodlands.  Gisele  Ben- 
Dor’s  stunning  debut  in  1982,  leading  the  Israel  Philharmonic  Orchestra  in  Stravinsky’s 
Rite  of  Spring,  prompted  return  engagements  with  the  IPO  and  other  Israeli  orchestra, 
which  she  conducts  regularly.  After  winning  the  1986  Bartok  Prize  of  the  Hungarian 
Television  International  Conductors  Competition,  she  was  invited  to  conduct  widely  in 
Eastern  Europe,  including  the  1987  Bartok  Festival.  A Conducting  Fellow  of  the  Los 
Angeles  Philharmonic  Institute  in  1984,  Ms.  Ben-Dor  was  a 1985  Conducting  Fellow  at 
the  Tanglewood  Music  Center,  where  she  received  the  Leonard  Bernstein  Fellowship 
and  was  subsequently  invited  by  Mr.  Bernstein  to  conduct  the  Bavarian  Badio  Orchestra 
during  the  inauguration  of  the  Schleswig-Holstein  Festival.  Bom  in  Uruguay  of  Polish 
parents,  Ms.  Ben-Dor  began  piano  studies  at  age  four  and  has  conducted  since  age 
twelve.  She  later  studied  conducting  and  piano  at  the  Rubin  Academy  of  Music  in  Tel 
Aviv,  under  scholarships  from  the  America-Israel  Cultural  Foundation.  Now  a perma- 
nent U.S.  resident,  she  is  a graduate  of  the  Yale  School  of  Music. 
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Miguel  Cortez 


Making  his  Boston  Pops  debut,  Miguel  Cortez  is  a Mexican 
tenor  of  international  reputation.  Bom  in  Obregon,  Sonora, 
Mexico,  he  studied  at  the  University  of  Sonora  at  Hermosillo. 
Mr.  Cortez  relocated  to  Phoenix,  Arizona,  to  study  English, 
later  moving  to  Monterrey,  where  he  completed  his  degree 
as  an  architect  at  the  Instituto  Technologico  y de  Estudios 
Superiores  de  Monterrey.  His  admiration  for  Giuseppe  Di 
Stefano,  Alfredo  Kraus,  Placido  Domingo,  Jose  Carreras, 
Luciano  Pavarotti,  and  other  famous  tenors  inspired  him  to 
dedicate  himself  to  the  study  of  bel  canto  at  the  Escuela 
Superior  de  Musicay  Danza  under  the  supervision  of  Jose 
Hernandez  Gama.  In  1979  the  great  tenor  Placido  Domingo 
gave  Mr.  Cortez  an  audition  and  supported  his  application  for  a grant  to  study  in  New 
York  under  several  distinguished  teachers,  among  them  Samuel  Morgenstern.  Mr.  Cor- 
tez has  performed  at  the  Teatro  Doblado  in  Mexico  and  the  Grosses  Festspielhaus  in 
Salzburg.  He  has  subsequently  performed  in  Zurich,  Stuttgart,  Dusseldorf,  Hamburg, 
Florence,  and  Barcelona  and  on  tour  in  America.  Miguel  Cortez  teaches  at  the  University 
of  Nuevo  Leon  and  Coahuila  in  Mexico  and  at  the  University  of  Texas. 


Conduct  America’s  Orchestra! 

Are  you  a frustrated  armchair  conductor ? 

Do  you  seek  a unique  anniversary \ birthday,  or 
holiday  gift  for  a certain  music  lover ? 


For  a contribution  of  $6,000  to  the 
Boston  Pops  Fund,  you  will  receive 
the  once-in-a-lifetime  opportunity  to 
conduct  The  Stars  and  Stripes  Forever 
at  a spring  Boston  Pops  concert, 
before  an  audience  of  2,500! 


Benefits  include  advance  rehearsal  Jane  Stevenson  leading  the  Boston  Pops  Orchestra 

with  the  orchestra  and  a chance  to  meet  the  conductor,  a videotape 
and  photographs  of  your  conducting  debut,  two  complimentary  tables 
for  your  guests,  and  the  opportunity  to  hold  a private  reception  at 
Symphony  Hall  following  the  concert. 

Limited  availability. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of  the  Boston 
Symphony  Annual  Fund,  at  (617)  638-9251. 
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Evans  Haile 


Conductor  Evans  Haile  has  received  international  acclaim  as 
both  producer  and  performer  in  a variety  of  communication 
fields.  Recently  returned  from  his  third  concert  tour  of  Russia, 
including  performances  with  the  Moscow  Philharmonic  and 
the  St.  Petersburg  Philharmonic,  he  is  currently  producing 
and  hosting  a series  of  specials  on  the  Broadway  theater  for 
National  Public  Radio.  At  Lincoln  Center  he  produced  and 
conducted  Villa-Lobos’  Magdalena  (recorded  for  CBS  Master- 
works),  Rodgers  and  Hart’s  Babes  in  Arms  (recorded  for  New 
World  Records),  and  Cole  Porter’s  Fifty  Million  Frenchmen 
(named  Best  Recording  of  the  Year  by  USA  Tbday).  Mr.  Haile’s 
recent  acclaimed  production  of  Gershwin  and  Kaufman’s  Of 
Thee  / Sing , utilizing  the  original  1932  orchestrations,  was  videotaped  for  Lincoln 
Center’s  Library  of  the  Performing  Arts.  For  two  years,  Mr.  Haile  was  Dramaturge  and 
Artistic  Advisor  to  the  Greater  Miami  Opera.  Co-founder  of  the  award-winning  New 
Amsterdam  Theater  Company,  he  produced  Lincoln  Center’s  Tribute  to  American  Ex- 
press, the  National  Institute  for  Music  Theater’s  Tribute  to  Stephen  Sondheim , and, 
most  recently,  completed  creating  the  official  concert  version  of  Meredith  Willson’s  The 
Music  Man  at  the  request  of  the  Willson  Estate.  Recent  conducting  projects  have  ranged 
from  Wagner’s  Bing  cycle,  Mozart’s  Magic  Flute,  and  Mussorgsky’s  Boris  Godunov  to 
Lemer  and  Loewe’s  Paint  Your  Wagon  starring  Roy  Clarke.  Among  his  other  engagements 
are  performances  with  many  major  American  symphony  orchestras  and  opera  com- 
panies, including  the  Boston  Pops  and  the  Canadian  Opera  Company,  as  well  as  the 
Haile  to  America  Tour,  a celebration  of  American  music  with  Mr.  Haile  as  pianist  and 
conductor.  A Baldwin  artist,  Evans  Haile  made  his  Boston  Pops  debut  last  year. 
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Visit  the  Symphony  Shop  and  recapture  the  spirit  of 


a Boston  Pops  performance  with  a selection  from 
the  Shop’s  colorful  array  of  Pops  merchandise. 

CHOOSErFROM  RECORDINGS,  CLOTHING.  JEWELR 


OOKg,  AN  ASSOimiENT OF  EXCLUSIVE  GIFT 


MUSIC  BONES 


ITEMS 

from  Switzer 


You’re  sure  to  find  the  perfect  gift  for  music 


LOVERS  OF  ALL  AGES,  AND  YOU  LL  BE  SUPPORTING  THE 


Boston  Pops  Orchestra  at  the  same  time. 


The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  to  Symphony 
Hall  on  Huntington  Avenue.  The  Shop  is  open  Tuesday,  Wednesday,  Thursday,  and 
Friday  from  11  a.m.  until  4 p.m.,  Saturday  from  noon  until  6 p.m.,  and  from  one  hour 
before  each  evening  concert  through  intermission. 

A selection  of  Symphony  Shop  merchandise  is  also  available  during  concert  hours 
outside  the  Cabot-Cahners  Room  on  the  first-balcony  level  of  Symphony  Hall. 

All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and 
telephone  orders,  please  call  (617)  638-9383. 
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Tanglewood,  summer  home  of  the  Boston  Symphony  Orchestra  for  more  than  fifty 
years,  is  like  no  other  place  and  no  other  summer  festival  anywhere.  Above  all, 
there  is  music-making,  with  concerts  by  the  Boston  Symphony  Orchestra  at  the 
center  of  the  musical  offerings.  Rounding  out  the  summer  schedule  is  a variety  of 
other  performances,  including  recitals,  jazz,  and  popular  music  as  well  as 
performances  by  the  Boston  Pops  Orchestra,  the  annual  Festival  of  Contemporary 
Music,  and  Tanglewood  on  Parade.  And  it  ail  takes  place  amid  awe-inspiring 
surroundings — majestic  trees,  rolling  hills,  sun-filled  days,  and  starlit  nights. 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  MUSIC  DIRECTOR 

June  24  through  September  4 


For  complete  program  and  ticket  information: 
Symphony  Hall,  Boston,  MA  02115  (617)  266-1492  or 
Tanglewood,  Lenox,  MA  01240  (413)  637-5165 


Kurt  Ollmann 


Baritone  Kurt  Ollmann  first  came  to  prominence  singing  Riff 
on  the  Deutsche  Grammophon  recording  of  West  Side  Story 
conducted  by  Leonard  Bernstein.  Since  then  his  performances 
in  opera,  on  recordings,  and  in  the  concert  hall  have  estab- 
lished him  as  one  of  America’s  most  gifted  and  versatile  young 
singers.  He  has  performed  at  La  Scala  in  Milan,  the  Vienna 
State  Opera,  the  Rome  Opera,  the  Monnaie  in  Brussels,  Seattle 
Opera,  and  the  opera  festivals  of  Santa  Fe,  St.  Louis,  and  Wex- 
ford. An  accomplished  interpreter  of  the  song  repertoire,  Mr. 
Ollmann  has  appeared  in  recital  in  the  Frick  Collection,  Mer- 
kin  Hall,  and  Town  Hall  in  New  York;  at  the  Chatelet  and 
Maison  de  la  Radio  in  Paris;  in  Geneva,  Montreal,  Chicago,  San 
Francisco,  and  London.  One  of  the  original  performers  of  the  AIDS  Quilt  Songbook,  he 
has  sung  with  the  London  Symphony  Orchestra,  Orchestre  de  Paris,  Bavarian  Radio 
Symphony,  and  the  Santa  Cecilia  in  Rome,  and  in  the  United  States  with  the  New  York 
Philharmonic,  Boston  Symphony,  Philadelphia  Orchestra,  San  Francisco  Symphony, 
Baltimore  Symphony,  and  St.  Paul  Chamber  Orchestra,  among  others.  Long  associated 
with  the  music  of  Leonard  Bernstein,  Mr.  Ollmann  has  also  recorded  Candide  and  On  the 
Tbwn,  both  for  Deutsche  Grammophon.  Highlights  of  his  1993-94  season  include  solo 
recitals  at  Wigmore  Hall  in  London  and  Weill  Recital  Hall  in  New  York,  performances  of 
the  title  role  in  Mendelssohn’s  Elijah  in  Los  Angeles  and  New  York,  Mahler’s  Eighth 
Symphony  with  the  Minnesota  Orchestra,  and  appearances  with  the  Santa  Fe,  Bravo!, 
Colorado,  Bowdoin,  and  Moab  chamber  music  festivals.  In  addition  to  Deutsche  Gram- 
mophon, Mr.  Ollmann  can  be  heard  on  the  Angel,  London,  Philips,  Pathe  Marconi,  Har- 
monia  Mundi,  and  Koch  recording  labels. 


Beats  and  Measures. 


Orchestrating  Boston’s  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 
wellness  programs  to  more  than  150  of  Boston’s  leading 
corporations  since  1979.  Programs  of  award-winning 
performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Mike  Parent,  Senior  Vice  President, 
at  (617)  375-5600,  x114 

Rteorp 

Corporate  Offices,  Prudential  Center,  Suite  200, Boston,  MA  02199 
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Celebrate  the  Past, 
Present,  and  Future 

With  the  Boston  Pops  during 
the  Spring  1994  Season 


gPOPS 

P ^ The  Arthur  Fiedler 


H 
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Centennial  Season 


JOIN  US  FOR  THE  ARTHUR  FIEDLER 
CENTENNIAL  SEASON 

MAY  1 1 THROUGH  JULY  10 
Tuesdays  through  Saturdays  at  8pm 
SUNDAYS  AT  7:30PM 


TICKET  PRICES: 
Floor: 

First  balcony: 
Second  balcony: 


$35.00,  30. 
$25.00.  22. 
$14.50,  11. 


TICKETS  ON  SALE  NOW 

Call  SymphonyCharge  at  (617)  266-1200,  or  visit 
the  Symphony  Hall  Box  Office  from  IOam  to  6pm 
Monday  through  Saturday. 
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Charles  Floyd 


Conductor,  pianist,  and  composer  Charles  Floyd  began  study- 
ing piano  at  age  four,  gave  his  first  solo  recital  at  age  nine,  and 
by  age  twenty  had  been  heard  in  solo  recitals  and  in  chamber 
and  concerto  performances  throughout  the  United  States  and 
Spain.  Mr.  Floyd  earned  degrees  in  piano  performance  from 
the  Conservatory  at  Oberlin  College,  the  University  of  Louis- 
ville, and  the  University  ofWisconsin-Madison.  His  teachers 
have  included  pianists  Joseph  Schwartz,  Lee  Luvisi,  Aube 
Tzerko,  and  Howard  Karp.  Through  the  auspices  of  numerous 
summer  festivals  and  master  classes,  he  has  also  worked  with 
Jorge  Bolet,  John  Perry,  and  Mischa  Dichter.  Mr.  Floyd  pee- 
formed  frequently  with  the  Louisville  Orchestra  between  1982 
and  1984  under  the  direction  of  Robert  Bernhardt  and  Stewart  Kershaw;  he  was  also 
chosen  as  pianist  for  the  Louisville  Ballet’s  internationally  recognized  tribute  to  George 
Balanchine  during  the  1983-84  season.  Charles  Floyd  has  been  the  recipient  of  numer- 
ous awards  and  grants,  including  those  from  the  Aspen  Music  School,  the  AMOCO 
Corporation,  the  Columbus  Symphony  Orchestra,  Chicago’s  Louis  Sudler  Foundation, 
and  the  National  Chopin  Competition  of  New  York’s  Kosciuszko  Foundation.  His  live 
recording  of  Rachmaninoff’s  First  Piano  Concerto  and  the  Second  Piano  Sonata  is  soon 
to  be  released  on  compact  disc.  As  a conductor,  Mr.  Floyd  has  been  heard  in  pops  con- 
certs with  more  than  500  orchestras  since  1991,  including  the  San  Francisco  Symphony, 
the  Atlanta,  Pittsburgh,  Miami,  Spokane,  Denver,  and  Hollywood  Bowl  symphony  or- 
chestras,  and  the  Buffalo  and  Rochester  philharmonic  orchestras.  In  January  1992  at 
Carnegie  Hall  he  conducted  a benefit  concert  for  the  Brazilian  rain  forests  featuring 
artists  James  Taylor,  Elton  John,  Sting,  and  Whoopi  Goldberg.  Mr.  Floyd’s  ten-year  musi- 
cal partnership  with  singer  Natalie  Cole  has  earned  him  an  exclusive  musical  director- 
ship that  has  included  such  projects  as  the  multiple  Grammy  award-winning  tribute  to 
Nat  King  Cole  entitled  Unforgettable,  With  Love,  the  Emmy  award-winning  PBS  Great 
Performances  concert  video  of  the  same  title,  and  the  Grammy  award-winning  current 
release  entitled  Thke  a Look.  Natalie  Cole  performed  Mr.  Floyd’s  adaptation  of  the  na- 
tional anthem  at  the  opening  of  the  1994  SuperBowl  in  Atlanta.  Charles  Floyd’s  composi- 
tions include  chamber  music,  art  songs,  gospel  music,  two  operas,  and  a work-in-progress 
based  on  Dickens’  A Christmas  Carol  for  narrator,  chorus,  and  orchestra. 


314  Commonwealth  Ave. 
Boston,  MA  02115 

Equal  Housing 


Gadous  Assisted  Living  In  The  Back  Bay 

Respite  & Long  term  rentals 

• Intimate  and  caring  atmosphere 

• Private,  elegant  1 & 2 room  suites 

• One  all-inclusive  monthly  fee 

• Assistance  with  bathing,  dressing, 

• Superb  dining 

• 24-hour  emergency  response 

For  more  information,  call  Susan  Richardson  at: 

(617)  262-3900 
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IN  CONCERT 

At  Wingate,  we  believe  that  the  warm  touch  of  a caregiver 
is  the  single  most  important  ingredient  in  patient  care. 

Care.  Compassion.  Community. 

In  concert.  At  Wingate. 

WINGATE 

REHABILITATIVE  & SKILLED  NURSING  RESIDENCES 

80  Andover  Street,  Andover,  MA  01810  * 1 364  Main  Street,  Reading,  MA  0 1 867 
9 Maple  Street,  Wilbraham,  MA  01093  and  opening  in  July  ... 

100  North  Beacon  Street,  Brighton,  MA  02135 


Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Seiji  Ozawa  & John  Williams 


BALDWIN 
OF 

BOSTON 

98  Boylston  St.,  Boston 
1-800-FOR  PIANO 


Andrea  Bradford 


A native  of  Alabama,  soprano  Andrea  Bradford  began  her 
musical  studies  in  piano.  She  holds  degrees  from  the  Oberlin 
College  Conservatory  of  Music  and  Boston  University  and  also 
attended  the  American  Institute  of  Musical  Studies  (AIMS)  in 
Graz,  Austria.  Ms.  Bradford  has  performed  in  the  northeastern 
and  southern  United  States  and  in  Europe.  For  more  than 
twelve  seasons,  she  performed  with  the  Opera  Company  of 
Boston  under  Sarah  Caldwell  and  toured  with  Opera  New 
England.  She  has  studied  and  coached  with  Donna  Roll,  Mary 
Davenport,  Allen  Rogers,  and  John  Balme,  among  others.  A 
first-place  winner  in  the  Southern  Regional  Opera  Competi- 
tion, Ms.  Bradford  has  also  appeared  as  a soloist  throughout 
New  England.  Recent  engagements  include  appearances  in  Boston  Symphony  Youth 
Concerts  under  Harry  Ellis  Dickson  and  with  the  Boston  Orchestra  and  Chorale  under 
Kay  George  Roberts.  In  1990  Andrea  Bradford  created  the  role  of  Chantal  in  the  world 
premiere  of  Robert  DiDomenica’s  The  Balcony  with  the  Opera  Company  of  Boston, 
reprising  the  role  the  following  year  at  the  Bolshoi  Theatre  in  Moscow.  This  past  De- 
cember she  created  the  role  of  Eliza  Walker  in  a commissioned  opera  by  T.  J.  Anderson, 
with  libretto  by  Derrick  Walcott,  entitled  Walker.  Ms.  Bradford  performs  regularly  with 
the  acclaimed  Boston  opera  group  Opera  UnMet;  she  is  Assistant  Director  of  Admissions 
at  Berklee  College  of  Music. 

Robert  Honeysucker 

Making  a return  Boston  Pops  appearance,  baritone  Robert 
Honeysucker  has  performed  with  the  Opera  Company  of 
Boston  under  Sarah  Caldwell,  Boston  Lyric  Opera,  Connec- 
ticut Opera,  Pennsylvania  Opera  Theater,  Opera  Ebony,  Sac- 
ramento Opera  and  Lake  George  Opera,  among  others.  At  the 
Mercuiy  Theatre  in  Auckland,  New  Zealand,  he  has  sung 
Sharpless  in  Madame  Butterfly  and  the  title  roles  in  Don 
Giovanni,  Barber  of  Seville,  and  Porgy  and  Bess  to  critical 
acclaim.  He  was  featured  in  a series  of  opera  concerts  in  the 
Middle  East  under  the  direction  of  Cesare  Alfieri  of  La  Scala, 
Milan.  In  1988  he  sang  the  role  of  Jake  in  Porgy  and  Bess  at 
Theatre  des  Westens  in  Berlin,  directed  by  Gotz  Friedrich.  Mr. 
Honeysucker  opened  the  1986  Great  Woods  Festival  with  a performance  with  the 
Pittsburgh  Symphony  conducted  by  Michael  Tilson  Thomas.  He  has  performed  with 
the  Boston  Symphony  Orchestra  under  Harry  Ellis  Dickson  and  Marin  Alsop  and  the 
Boston  Pops  Orchestra  under  Mr.  Dickson,  Carl  St.  Clair,  and  Grant  Llewellyn.  In  1993  he 
was  featured  with  the  Boston  Pops  Esplanade  Orchestra  conducted  by  John  Williams  in 
the  annual  July  4th  concert.  In  addition,  he  has  performed  with  orchestras  in  many  U.S. 
cities,  including  Portland  (Maine),  Sacramento  (California),  Evansville  (Indiana),  Colum- 
bus (Ohio),  Omaha  (Nebraska),  and  Battle  Creek  (Michigan).  A member  of  the  Bach  Aria 
Group,  Mr.  Honeysucker  has  performed  with  choruses  throughout  the  country.  He  has 
also  appeared  in  recited  in  the  United  States,  Europe,  and  Australia.  Among  his  future 
engagements  are  performances  as  Amonasro  in  Aida  with  the  Utah  Opera  and  the  High 
Priest  in  Samson  and  Delilah  with  Fort  Worth  Opera.  Mr.  Honeysucker  is  featured  on  a 
Jenny  Lind  compact  disc  with  soprano  Elizabeth  Parcells,  a CD  of  music  by  William 
Grant  Still,  and  a soon-to-be-released  CD  of  music  by  African-American  women  compos- 
ers with  Videmus.  He  is  the  winner  of  numerous  awards,  including  the  1983  National 
Opera  Association  Artist’s  Award.  A native  of  Memphis,  Tennessee,  Robert  Honeysucker 
makes  his  home  in  Boston. 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

Bank  of  Boston 
NEC 

Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

The  Nikko  Securities 
Company,  Ltd. 

State  Street  Bank  and 
Trust  Company 
Talbots 

Boston  Pops  Japan  Tour 

NYNEX 

WCVB-TV,  Channel  5 Boston 
WCRB  102.5  FM 

Salute  to  Symphony 
Lexus 

Opening  Night  at  Pops 
Opening  Night  at  Tanglewood 

Northwest  Airlines 

Holiday  Pops  Series 


The  Boston  Company 

Opening  Night  at  Symphony 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 
Country  Curtains  and 
The  Red  Lion  Inn 
Dynatech  Corporation 
Houghton  Mifflin  Company 
John  Hancock 
Financial  Services 
Northern  Telecom,  Inc. 
NYNEX 

Paine  Webber,  Inc. 
Raytheon  Company 
Shawmut  Bank 

BSO  Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a strong  coalition  of  corporate  support 
for  the  BSO  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The  following  includes  annual , capital,  and  sponsorship  support  during  the  BSO  s 
fiscal  year  beginning  September  1,  1992  through  August  31,  1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 

Beethoven  Society 

$ 500,000  and  above 

NEC  Corporation 
Tadahiro  Sekimoto 

Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

NYNEX 

William  C.  Ferguson 

Gold  Baton 

$100, 000-$499,999 

Sony  USA,  Inc. 

Michael  P.  Schulhof 

WCRB  102.5  EM 
Cynthia  Scullin 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 

AT&T 

Robert  E.  Allen 

Silver  Baton 

$7 5, 000 -$99,999 

Dynatech  Corporation 
John  F.  Reno 

The  Boston  Company 
W.  Keith  Smith 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 

Bronze  Baton 

$50 ,000 -$74,999 

Country  Curtains  & The  Red  Lion  Inn  Lexus 


Jane  & Jack  Fitzpatrick 
The  Gillette  Company 
Alfred  M.  Zeien 

George  E.  Borst 

State  Street  Bank  & Trust  Company 
Marshall  N.  Carter 

Coopers  & Lybrand 
Francis  A.  Doyle 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

John  Hancock  Financial  Services 
William  L.  Boyan 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  0.  Nelson 

Conductor’s  Circle 

$25, 000 -$49,999 

PaineWebber,  Inc. 

James  F.  Cleary 

Raytheon  Company 
Dennis  J . Picard 

Shawmut  Bank,  N.A. 

Allen  W.  Sanborn 

Talbots 

Arnold  B.  Z etcher 

TDK  Electronics  Corporation 
Takashi  Tsujii 
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Principal  Player 

$15, 000 -$24,999 


Arthur  Andersen  & Co. 

William  F.  Meagher 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  Me  Nay,  Jr. 

Fidelity  Investments 

Sherif  A.  Nada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 

Richard  A.  Smith 

The  New  England 
Robert  A . Shafto 

Orsatti  & Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  & Gould 
Joseph  F.  Hunt 


Honor  Roll 

$10,000-$  14,999 

IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  & Company 
Donald  R.  Shepard 


Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J.  Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  & Young 
Thomas  P.  McDermott 

Filene’s 

Joseph  M.  Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 

Jack  Connors,  Jr. 


McKinsey  & Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/Life  Magazine 
Anne  Kenney 

The  Stop  & Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 

Joseph  S.  Orrico 

Von  Hoffmann  Press,  Inc. 

Frank  A.  Bowman 


48 


BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO’s  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a Business  Leadership  Association  member,  please 
contact  Deborah  Bennett,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 

ARTHUR  ANDERSEN  & CO. 

William  E Meagher 

*Charles  E.  DiPesa  & Company 
William  F.  DiPesa 

COOPERS  & LYBRAND 

Francis  A.  Doyle 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 

Shapiro  & Company,  P.C. 

Allan  Tofias 

Wolf  & Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 
LAWNER  & CABOT 
Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 
Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  & Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O’Neill  & Associates 
Thomas  P.  O’Neill  III 

Moore  & Associates 
Joseph  R.  Moore  III 

ORSATTI  & PARRISH 

Louis  F.  Orsatti 


Alarm  Systems 

American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 


LEXUS 

George  E.  Borst 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

Wdliam  M.  Crazier,  Jr. 

THE  BOSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  F.  Finnegan 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 

Building /Contracting 

*Harvey  Industries,  Inc. 

Frederick  Bigony 

*Lee  Kennedy  Co. , Inc. 

Lee  M.  Kennedy 

Morse/Diesel,  Inc. 

Edward  Collins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

* Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 


ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P.  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 
Charles  Lamantia 

BAIN  & COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Issacs 

CSC  Index,  Inc. 

David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  & Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  & COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  & COMPANY 

David  G.  Fubini 

Mercer  Management  Consulting 
James  W.  Down 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  & Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 


*A11  Seasons  Services,  Inc. 

Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 

Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

*Boston  Concessions  Group,  Inc. 
Joseph  J.  O’Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Safford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.  L.  Hutchinson 

Johnson  O’Hare  Co.,  Inc. 

Harry  “Chip”  O’Hare,  Jr. 

O’Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  & Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch’s 

Everett  N.  Baldwin 


Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 


Electrical  /Electronics 

*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 

Thomas  A.  Vanderslice 

*Massachusetts  Electric 
Construction  Co. 

Francis  C.  Angino 

R & D ELECTRICAL  COMPANY, 
INC. 

Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/Media 

*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 
Lawrence  Moulter 

WCRB- 102.5  FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

*Jason  M.  Cortell  & Associates, 
Inc. 

Jason  M.  Cortell 

Financial  Services/ 
Investments 

Adams,  Harkness  & Hill 
Joseph  W.  Hammer 


ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advesl 

Murray  M.  Beach 

*Allmerica  Financial 
John  F.  O’Brien 

* Boston  Capital  Partners 

Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation- — 
Bank  ofTokyo 
E.F.  McCulloch,  Jr. 

* Brown  Brothers  Harriman  & Co. 

NoahT.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 

Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  Me  Nay,  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 

Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 
SherifA.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Finance 
Group 

Richard  A.  Goglia 

*Goldman,  Sachs  & Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 
William  L.  Boyan 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W.  Schwartz 

KRUPP  COMPANIES 
George  Krupp 

*Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 
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LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBKR,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. , Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 

John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

*Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  & Company 
William  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*BoIt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 

Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  F.  Carroll 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

*International  Data  Group 
Patrick  J.  McGovern 

IONICS,  INC. 

Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

* Northrop  Corporation 
Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Dennis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P.  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 

Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

Hotels/ Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 


Bertucci’s  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 

William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods,  Inc. 

George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

*Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul Sonnabend 

THE  WESTIN  HOTEL, 

COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  F.  Shea 

*Arkwright  Mutual  Insurance 
Company 

Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  & Byers  Insurance 
Agency,  Inc. 

Paul  D.  Bertrand 

*Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  & Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

*North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 

William  J.  Tvenstrup 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 

P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  & STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  & Gass 
Richard  D.  Dionne 

*Fish  & Richardson 
Robert  E.  Hillman 

GOLDSTEIN  & MANELLO,  P.C. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  & HOAR 
Robert  B.  Fraser 

*Hemenway  & Barnes 
Michael  B.  Elefante 

* Lynch,  Brewer,  Hoffman  & Sands 

Owen  B.  Lynch 

*McDermott,  Will  & Emery 
Harvey  W.  Freishtat 

*Meredith  & Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  & POPEO,  P.C. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  & DODGE 
Robert  E.  Sullivan 

Peabody  & Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  & Brewster 
Michael  F.  O’Connell 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 

Louis  A.  Goodman 

* Warner  & Stackpole 

Sam  Adams 

Wood,  Clarkin,  Sawyer  & Ronan 
William  C.  Sawyer 


Manufacturer's 
Representatives/ Wholesale 
Distribution 

*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 

Martina  Kerr-Bromley 

*Jofran,  Inc. 

Robert  D.  Roy 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Riemer 

Autoroll  Machine  Corporation 
Wdliam  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

* Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W.  Bodman 

*Century  Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 

Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

William  F.  Connell 

CONVERSE,  INC. 

Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co.,  Inc. 

Paul  Sheiber 

Coz  Corporation 
Henry  W.  Coz 

*C.R.  Bard,  Inc. 

Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 

Eds  West 
Ami  Trauber 


GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORP. 

Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises 
Steven  Karol 

*Jones  & Vining,  Inc. 

Michel  Ohayon 

LEACH  & GARNER  COMPANY  I 
Edwin  F.  Leach  II 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

William  C.  Lowe 

New  England  Flag  & Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 

Chane  Graziano 

OSRAM  SYLVANIA,  INC. 

DeanT.  Langford 

* Parks  Corporation 

Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 

*Watts  Industries,  Inc. 

Timothy  P.  Home 

* Worcester  Envelope 

Frank  Botash 

Printing/Publishing 

*Addison-Wesley  Publishing  Co., 
Inc. 

Warren  R.  Stone 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 
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CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 
Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 

Jeff  Mead 

Eagle  Offset  Printing 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 

Thomas  J.  Cobery 

* Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  & Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN  PRESS, 
INC. 

Frank  A.  Bowman 

Real  Estate/Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

^Equitable  Real  Estate  Investment 
Management  Inc. 

C.J.  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES  INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  & Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

* Windsor  Building  Associates 
Mona  F.  Freedman 


Retail 


Bradlees,  Inc. 

Barry  Berman 

* Brooks  Brothers 

Larry  R.  Stafford 

Chanel 

Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE’S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN’S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 

Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  & Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

* Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  & Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

*Tiffany  & Co. 

Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  & Country  Corporation 
C.  William  Carey 


Science/Medical 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA,  Inc. 

Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

* Boston  Scientific  Corporation 

Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

*Fisher  Scientific 
Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.  A.  WEBSTER,  INC. 

John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 

Bernard  S.  Yudowitz 

Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 
Paul  Kroner 

* Massachusetts  State  Lottery 
Commission 

Eric  Turner 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP. 

David  J.  McGrath,  Jr. 

*Watson  Mail  Service/Mail 
Communications,  Ind. 

Alvin  B.  Silverstein 

Travel/Transportation 

*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 
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Telecommunications 


AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O’Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  O.  Nelson 

NYNEX 

William  C.  Ferguson 


Dinner  and  Drumrolls. 
Just  Pops  In. 

Our  menu  is  the  perfect  prelude  to  the  performance. 
Delightfully  different  dinners,  prepared  and  served 
with  style.  And  accompanied  by  free  parking.  So  you 
can  enjoy  your  dinner,  then  stroll  to  the  Pops  with  time 
to  spare.  For  reservations,  call  424^7000. 


At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For 
Boston  Pops  program  information,  call  “C-O-N-C-E-R-T"  (266-2378). 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the 
nearest  door,  or  according  to  instructions. 

HOWTO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  11  through  July  10,  are  on  sale  now.  The  box  office  is  open 
from  10  a. m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first  intermission  on 
concert  nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American  Express,  MasterCard, 
VISA,  personal  checks,  and  cash  are  accepted.  To  charge  tickets  on  a major  credit  card, 
or  to  make  a reservation  and  send  payment  by  check,  call  SymphonyCharge  at  (617) 
266-1200,  Monday  through  Saturday  between  10  a.m.  and  6 p.m.  There  is  a $2.50  han- 
dling fee  for  each  ticket  ordered  by  phone.  Send  mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed,  stamped  envelope.  Ticket  prices  are  $35.00, 
$30,  $25,  $22.50,  $14.50,  and  $11.  Good  seats  are  still  available. 


PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of 
each  performance. 

SMOKING  IS  NO  LONGER  PERMITTED  in  any  part  of  Symphony  Hall. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  June  29,  30,  July  1,  2,  3,  and  4.  All 
performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 
FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the  Cohen 
Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOM  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first -balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance 
on  Huntington  Avenue. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Hunting- 
ton  Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each  concert  and 
during  the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  coffee  mugs,  clothing,  posters,  and  recordings.  A selec- 
tion of  Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the 
Cabot-Cahners  Room  in  the  Massachusetts  Avenue  corridor.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  daytime  hours,  merchandise  information,  and  mail 
order  service,  please  call  (617)  638-9383. 

PARKING:  The  Prudential  Center  Garage  offers  a discount  to  any  Pops  patron  with  a 
ticket  stub  for  that  evening’s  performance,  courtesy  of  R.M.  Bradley  &,  Co.  and  The  Pru- 
dential Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near 
Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the  Function 
Manager,  Symphony  Hall,  Boston,  MA  02115. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  weekdays  between  9 a.m.  and  5 p.m.  at  (617)  638- 
9251.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  send  your 
new  address  with  your  newsletter  label  to  the  Development  Office,  Symphony  Hall, 
Boston,  MA  02115.  Including  the  mailing  label  will  assure  a quick  and  accurate  change 
of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it  pos- 
sible for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,”  “A  Com- 
pany Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  corporate 
recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room  reception 
lounge,  and  priority  ticket  service.  For  further  information,  please  call  Deborah  Bennett, 
Director  of  Corporate  Development,  at  (617)  638-9298. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617)-542-6913 


56 


Fleet  Private  Banking. 

For  Those  Too 
Busy  Making  Money, 
To  Manage  It. 


Fleet  Private  Banking  exists  for  one  reason:  to 
provide  comprehensive  banking  services  to 
affluent  individuals. 

So  take  time  away  from  your  busy  schedule 
and  call  James  Cornell  at  (617)  346-2131.  Well 
show  you  how  a relationship  with  a Fleet  Private 
Banker  can  be  one  of  the  smartest  business 
decisions  you  ever  made. 


Fleet  Bank 

A Member  of  Fleet  Financial  Group 

Were  here  to  make  a difference: 


Member  FDIC. 


If 
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109th  Season 

THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JULY  1994 


CIRCUIT  CITY . 

Where  Service  Is  State  of  The  Art 
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CIRCUIT  CITY. 


July  1994 


No  summer  in  Boston  would  be  the  same  without  the  great 
sound  of  the  Boston  Pops  Esplanade  Orchestra  along  the  banks 
of  the  Charles  River. 

Circuit  City  is  proud  to  sponsor  this  free  summer  concert  series, 
established  more  than  sixty  years  ago  by  Arthur  Fiedler  for  the 
people  of  Boston. 

We  hope  you’ll  enjoy  listening  to  all  your  favorite  music,  played 
as  only  the  Pops  can  play  it,  in  these  beautiful  surroundings.  We 
also  hope  you’ll  join  us  in  contributing  to  this  treasured  commu- 
nity tradition. 


Richard  L.  Sharp 
President  and  CEO 
Circuit  City  Stores,  Inc. 
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The  Boston  Pops 

In  1881,  Henry  Lee  Higginson,  the  founder  of  the  Boston  Symphony  Orchestra,  wrote  of 
his  wish  to  present  in  Boston  “concerts  of  a lighter  kind  of  music."  The  first  Boston  Pops 
concert,  on  July  11, 1885,  represented  the  fulfillment  of  his  dream.  Called  the  “Promenade 
Concerts”  until  1900,  they  combined  light  classical  music,  tunes  from  the  musical  theater, 
and  an  occasional  novelty  number.  Allowing  for  some  changes  of  taste  over  the  course 
of  a century,  the  early  programs  were  remarkably  similar  to  the  Pops  programs  of  today. 

Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra,  which  is  composed  of 
members  of  the  Boston  Symphony  Orchestra  (except  for  twelve  of  the  principal  players, 
who  tour  during  the  Pops  season  as  the  Boston  Symphony  Chamber  Players),  and  by 
the  Boston  Pops  Esplanade  Orchestra,  made  up  of  other  Boston-based  musicians.  Both 
the  Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra  represent  the  city 
of  Boston  on  tour.  The  Boston  Pops  Orchestra  has  appeared  at  the  White  House  and  at 
the  Lincoln  Memorial;  Mr.  Williams  led  the  Boston  Pops  Orchestra  on  tours  of  Japan  in 
June  1990  and  June  1993.  The  Boston  Pops  Esplanade  Orchestra  has  made  six  tours  of 
United  States  summer  festivals  and  in  November  1987  visited  Japan  with  John  Williams. 

The  history  of  the  Boston  Pops  was  for  many  years  linked  with  the  name  of  Arthur 
Fiedler,  who  in  1930  became  the  eighteenth  conductor  of  the  Boston  Pops  and  the  first 
who  was  American-born.  One  of  Fiedler’s  great  dreams  was  to  establish  a series  of  free 
outdoor  orchestral  concerts  for  the  people  of  Boston.  In  1929,  this  dream  became  a 
reality  when  he  organized  the  first  Esplanade  Concerts,  which  took  place  on  the  banks 
of  the  Charles  River.  Fiedler’s  Esplanade  concerts  were  eventually  absorbed  by  the  Bos- 
ton Symphony  Orchestra  organization. 

Following  the  death  of  Arthur  Fiedler  in  1979,  the  Boston  Foundation  and  the  Boston 
Symphony  Orchestra  created  the  Arthur  Fiedler  Esplanade  Concerts  Fund  in  honor  of 
Mr.  Fiedler  and  his  founding  in  1929  of  the  free  concerts  tradition.  Contributions  to  the 
fund  came  from  hundreds  of  donors  whose  gifts  were  matched  on  a one-to-one  basis 
by  the  Foundation  until  the  fund  reached  its  goal  of  $1  million.  The  income  from  this 
permanent  fund,  held  in  trust  by  the  Boston  Foundation,  is  used  exclusively  to  help 
defray  the  costs  of  these  concerts,  and  each  year  the  Boston  Symphony  Orchestra  desig- 
nates one  of  the  Esplanade  Concerts  “The  Arthur  Fiedler  Concert."  The  Metropolitan 
District  Commission,  which  so  generously  provides  the  Hatch  Shell,  meets  a portion  of 
the  security,  clean-up,  and  amplification  expenses;  however,  there  still  remains  a sub- 
stantial deficit  that  requires  funding  on  an  annual  basis.  Audience  members  who  wish 
to  help  the  Boston  Symphony  Orchestra  meet  these  costs  and  to  keep  a unique  commu- 
nity tradition  alive  should  send  their  contributions  (tax-deductible  as  provided  by  law) 
to  the  Boston  Pops  Fund,  Symphony  Hall,  301  Massachusetts  Avenue,  Boston,  MA  02115. 


THE  SYMPHONY  SHOP 

Visit  our  locations  on  the  Esplanade  and  take  home  a souvenir  of  this  great 
Boston  tradition.  Choose  from  a wide  range  of  Boston  Pops  merchandise, 
including  caps,  T-shirts,  sweatshirts,  Arthur  Fiedler  paperweights,  and 
Boston  Pops  cassettes  and  compact  discs. 

All  locations  are  open  for  one  hour  before  the  concerts  and  during  intermission. 
On  July  4th  we  will  be  open  from  9am  to  6pm  on  the  Beacon  Street  side  of 

the  Fiedler  footbridge. 

A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers 
Mail  order  available  • Call  (617)  638-9383 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Wednesday  evening,  June  29, 1994,  at  8:00 
STEPHEN  LORD  conducting 
THE  ESPLANADE 


SPONSORED  BY  CIRCUIT  CITY 

AN  EVENING  OF  OPERA  AND  BROADWAY  FAVORITES 
in  collaboration  with 
THE  BOSTON  LYRIC  OPERA  COMPANY 
featuring 

DOMINIQUE  LABELLE,  soprano,  PAMELA  DILLARD,  mezzo-soprano, 
JOHN  FOWLER,  tenor,  DAVID  CANGELOSI,  baritone,  DAVID  MURRAY,  baritone 


Overture  to  La  Clemenza  di  Tito,  K.621  Mozart 

Largo  al  factotum  from  The  Barber  of  Seville  Rossini 

Mr.  Murray 

La  donna  e mobile  from  Rigoletto  Verdi 

Mr.  Fowler 

Act  III  quartet  from  Rigoletto  Verdi 

Ms.  Labelle,  Ms.  Dillard,  Mr.  Fowler,  and  Mr.  Murray 

Ballet  music  from  Aida  Verdi 

Mon  coeur  s’ouvre  a ta  voix  from  Samson  and  Delilah  Saint-Saens 

Ms.  Dillard 


INTERMISSION 

THE  STAR-SPANGLED  BANNER 

Intermezzo  from  Cavalleria  rusticana  Mascagni 

Czardas  from  Die  Fledermaus  Strauss 

Ms.  Labelle 

Selections  from  Candide  Bernstein 

Overture 

The  Best  of  All  Possible  Worlds 
The  Company 
Oh,  Happy  We 

Ms.  Labelle  and  Mr.  Fowler 
It  Must  Be  Me 
Mr.  Cangelosi 
Make  Our  Garden  Grow 
The  Company 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Pordand,  Oregon. 
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Boston  Lyric  Opera 

Janice  Mancini  Del  Sesto,  Managing  Director  Stephen  Lord,  Music  Director 

Founded  in  1976  Boston  Lyric  Opera  is  dedicated  to  providing  New  England  audiences 
with  quality  productions  of  varied  repertoire,  using  young,  world-class  singers  and 
conductors,  and  internationally  acclaimed  directors  and  designers.  Boston  Lyric  Opera 
currently  performs  in  the  renovated  Emerson  Majestic  Theater,  which  provides  an 
experience  much  like  that  originally  intended  by  European  composers  who  wrote  for 
theaters  of  similar  size.  Boston  Lyric  Opera’s  1994-95  season  will  feature  traditional 
period  productions  of  Verdi’s  Rigoletto  and  Rossini’s  II  barbiere  di  Siviglia,  and  a new 
production  of  Bernstein’s  Candide. 


Stephen  Lord 


Music  Director  of  Boston  Lyric  Opera  since  its  1991-92  season, 
conductor  Stephen  Lord  led  last  season’s  performances  of 
Carmen  and  Stephen  Paulus’  The  Postman  Always  Rings  Twice. 
Also  Music  Director  of  Opera  Theatre  of  St.  Louis,  he  con- 
ducted their  production  of  the  American  stage  premiere  of 
the  final  revised  version  of  Candide  this  summer.  He  has  ap- 
peared with  opera  companies  throughout  the  country,  includ- 
ing the  Lyric  Opera  of  Chicago,  Houston  Grand  Opera,  and  the 
Washington  and  Dallas  Operas.  Recent  engagements  include 
Tosca  at  Tulsa  Opera,  Aida  at  OperaDelaware,  and  Lucia  di 
Lammermoor  with  the  Florentine  Opera  of  Milwaukee. 


Dominique  Labelle 

Soprano  Dominique  Labelle  made  her  Boston  Lyric  Opera 
debut  as  Micaela  in  last  season’s  Carmen.  She  rose  to  interna- 
tional prominence  singing  Donna  Anna  in  the  Peter  Sellars 
production  of  Don  Giovanni,  telecast  on  PBS;  since  then  her 
roles  have  included  Donna  Anna  with  the  Canadian  Opera 
Company,  the  Countess  in  Le  Nozze  di  Figaro  with  Virginia 
Opera  and  Minnesota  Opera,  and  Mimi  in  La  boheme  with 
Glimmerglass  Opera.  This  coming  season,  Ms.  Labelle  will 
sing  Gilda  in  Boston  Lyric  Opera’s  new  production  of  Rigoletto 
and  will  appear  in  recital  at  Jordan  Hall  in  connection  with 
the  Bank  of  Boston  Celebrity  Series. 


Pamela  Dillard 


Mezzo-soprano  Pamela  Dillard  last  appeared  with  Boston 
Lyric  Opera  as  Ursula  in  the  company’s  1993  production  of 
Beatrice  and  Benedict.  She  debuted  in  1992  as  Irina  in  Kurt 
Weill’s  Lost  in  the  Stars.  Earlier  this  month  she  sang  the  role  of 
Meg  Page  in  Falstaff  with  Opera  Theatre  of  St.  Louis,  and  later 
this  season  she  will  debut  with  San  Francisco  Opera  as  Vic- 
toire  in  the  world  premiere  of  The  Dangerous  Liaisons.  Her 
concert  appearances  have  included  performances  with  the 
Boston,  St.  Louis,  and  Baltimore  symphony  orchestras.  Ms. 
Dillard  can  be  heard  with  the  Boston  group  Videmus  on  a 
Koch  recording  of  spirituals  and  art  songs  by  African-Amer- 
ican women  composers. 
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John  Fowler 


Tenor  John  Fowler  has  sung  leading  roles  in  many  of  the 
world’s  great  opera  houses,  including  the  Duke  in  Rigoletto  at 
the  Metropolitan  Opera,  Alfredo  in  La  Thaviata  with  the  Ham- 
burg State  Opera,  and  Edgardo  in  Lucia  di  Lammermoor  with 
L’Opera  de  Montreal.  He  has  been  on  the  roster  of  the  Met- 
ropolitan Opera  since  winning  the  Met’s  National  Council 
Auditions  in  1981,  performing  roles  including  Pollione  in 
Norma , Rodolfo  in  La  boheme,  and  the  title  role  in  Les  Contes 
d’Hoffmann.  Mr.  Fowler  sang  Don  Jose  in  Boston  Lyric  Opera’s 
1994  production  of  Carmen,  and  other  roles  with  the  Com- 
pany have  included  Rodolfo  and  his  1992  debut  as  Hoffmann. 


David  Cangelosi 


Baritone  David  Cangelosi,  who  recently  sang  Frederick  in  the 
Boston  University  Opera  Institute’s  production  of  A Little 
Night  Music,  is  a member  of  Opera  Theatre  of  St.  Louis’s  Ap- 
prentice Artist  Program  this  summer.  His  recent  engagements 
include  II  barbiere  di  Siviglia  with  the  Aspen  Music  Festival 
and  Boston  Lyric  Opera’s  productions  of  Elmer  Gantry 
and  Carmen.  Equally  at  home  as  a cabaret  entertainer,  Mr. 
Cangelosi  has  performed  at  theaters  and  clubs  throughout 
New  York  and  Florida,  and  has  been  a guest  artist  at  pops 
concerts  with  the  Brockton,  Coral  Springs,  and  Hollywood 
symphonies.  He  returns  to  Boston  Lyric  Opera  next  season  for 
Rigoletto,  II  barbiere  di  Siviglia,  and  Candide. 


David  Murray 


Baritone  David  Murray  returns  to  Boston  Lyric  Opera  in  Oc- 
tober to  sing  Marullo  in  Rigoletto.  He  has  performed  with  the 
Handel  & Haydn  Society,  Boston  Academy  of  Music,  and 
Longwood  Opera,  among  others.  In  April  he  sang  Germont  in 
La  Thaviata  with  Michigan’s  Opera ILenawee,  and  upcoming 
engagements  include  Dr.  Malatesta  in  Don  Pasquale  with 
Connecticut  Concert  Opera  and  the  title  role  in  Mendels- 
sohn’s Elijah  with  The  Heritage  Chorale.  A graduate  of  the 
New  England  Conservatory,  Mr.  Murray  won  the  Liederkranz 
Foundation  singing  competition  in  1990,  and  in  1993  he  was 
awarded  the  Friedrich  Schorr  Memorial  Prize  in  Voice. 


Digital  pianos  for  the  Esplanade  Concerts  provided  by  Kurzweil  Music  Systems 
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Gisele  Ben-Dor 


In  December  1993  Gisele  Ben-Dor  made  an  impressive  New  York  Philharmonic  debut, 
replacing  Kurt  Masur  at  the  last  minute  in  a program  that  included  Brahms’s  Violin 
Concerto  with  Anne-Sophie  Mutter  as  soloist.  Now  in  her  third  season  as  music  director 
of  both  the  Boston  ProArte  Chamber  Orchestra  and  the  Annapolis  Symphony,  Ms.  Ben- 
Dor  has  garnered  much  critical  acclaim  for  her  performances  with  both  ensembles.  In 
1990  she  was  chosen  by  Musical  America  as  one  of  the  prominent  “Young  Artists  of 
the  Year.’’  In  February  1991  she  made  her  Carnegie  Hall  debut,  during  the  hall’s  100th- 
anniversaiy  celebration.  Ms.  Ben-Dor  has  led  many  North  American  orchestras,  includ- 
ing the  Minnesota  Orchestra,  Houston  Symphony,  the  Louisville  Orchestra,  Phoenix 
Symphony,  Edmonton  Symphony,  Indianapolis  Chamber  Orchestra,  St.  Paul  Chamber 
Orchestra,  and  New  World  Symphony.  Abroad,  she  has  recently  led  the  Israel  Philhar- 
monic, Jerusalem  Symphony,  Ulster  Orchestra  (UK),  Het  Gelders  Orkest  (Holland),  Or- 
questra  del  Teatro  Nacional  (Brazil),  Soloists  of  Sofia  (Bulgaria),  and  Bohuslav  Martinu 
Philharmonic  (Czechoslovakia).  Ms.  Ben-Dor’s  1993-94  season  has  included  guest  con- 
ducting appearances  with  the  Flemish  Chamber  Orchestra  (Belgium),  Spanish  Radio 
and  Television  Orchestra,  San  Francisco  Women’s  Philharmonic,  Israel  Chamber  Orches- 
tra, and  Israel  Sinfonietta.  As  resident  conductor  of  the  Houston  Symphony  from  1988 
to  1991,  she  led  more  than  100  performances,  at  such  venues  as  the  Kennedy  Center 
(during  the  1989  Presidential  Inauguration),  the  Houston  Mostly  Mozart  Festival,  the 
Houston  International  Festival,  and  the  Mitchell  Pavilion  in  the  Woodlands.  Gisele  Ben- 
Dor’s  stunning  debut  in  1982,  leading  the  Israel  Philharmonic  Orchestra  in  Stravinsky’s 
Rite  of  Spring,  prompted  return  engagements  with  the  IPO  and  other  Israeli  orchestra, 
which  she  conducts  regularly.  After  winning  the  1986  Bartok  Prize  of  the  Hungarian 
Television  International  Conductors  Competition,  she  was  invited  to  conduct  widely  in 
Eastern  Europe,  including  the  1987  Bartok  Festival.  A Conducting  Fellow  of  the  Los 
Angeles  Philharmonic  Institute  in  1984,  Ms.  Ben-Dor  was  a 1985  Conducting  Fellow  at 
the  Tanglewood  Music  Center,  where  she  received  the  Leonard  Bernstein  Fellowship 
and  was  subsequently  invited  by  Mr.  Bernstein  to  conduct  the  Bavarian  Radio  Orchestra 
during  the  inauguration  of  the  Schleswig-Holstein  Festival.  Bom  in  Uruguay  of  Polish 
parents,  Ms.  Ben-Dor  began  piano  studies  at  age  four  and  has  conducted  since  age 
twelve.  She  later  studied  conducting  and  piano  at  the  Rubin  Academy  of  Music  in  Tel 
Aviv,  under  scholarships  from  the  America-Israel  Cultural  Foundation.  Now  a perma- 
nent U.S.  resident,  she  is  a graduate  of  the  Yale  School  of  Music. 


8 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Thursday  evening,  June  30, 1994,  at  8:00 
GISELE  BEN-DOR  conducting 
THE  ESPLANADE 


SPONSORED  BY  CIRCUIT  CITY 

HISPANIC  FIESTA 

Malambo  from  Estancia 

Suite  from  Carmen 

Danse  Boheme — Aragonaise — 

Les  Toreadors 

Dances  from  The  Three-Cornered  Hat 

The  Neighbors — Dance  of  the  Miller — Final  Dance 

Cuban  Overture 


Ginastera 

Bizet 


Falla 


Gershwin 


INTERMISSION 

THE  STAR-SPANGLED  BANNER 

La  Cucaracha  arr.  Dragon 

Two  Latin  Dances  arr.  Lackey /Wayland 

Cherry  Pink  and  Apple  Blossom  White 
Brazil 

Recuerdos  arr.  Wayland 

La  Bamba  Clauson-Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  maybe  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Harry  Ellis  Dickson 


Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of  the 
Boston  Pops,  founder  and  Conductor  Laureate  of  the  Boston 
Symphony  Orchestra  Youth  Concerts,  and  music  director  of 
the  Boston  Classical  Orchestra.  In  September  1992  he  was 
named  music  director  of  the  Toronto  Pops  Orchestra,  with 
which  he  leads  an  annual  series  of  concerts.  Mr.  Dickson 
retired  in  1987  from  the  Boston  Symphony  Orchestra’s  first 
violin  section.  A native  of  Cambridge,  Massachusetts,  he  is  a 
graduate  of  Somerville  High  School  and  the  New  England 
Conservatory  of  Music.  He  studied  violin  with  Carl  Flesch  and 
Max  Rostal  as  a fellowship  student  at  Berlin’s  Hochschule  fur 
Musik  and  later  studied  conducting  with  Pierre  Monteux  at 
the  Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  throughout  the  United  States  and  Canada,  with  the  Jerusalem  Symphony 
in  Israel,  and  with  the  Ulster  Symphony  in  Ireland.  In  addition,  he  remains  active  as  a 
conductor  of  the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras  at  Symphony 
Hall,  on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the  Hany 
Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community  School, 
and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry  Ellis 
Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park  High 
School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston  Fenway 
Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dickson  Park" 
on  Westland  Avenue  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from 
many  local  colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  great  artists  and  with  his  informed  and  witty 
anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated  many 
of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  an  entertaining 
compilation  about  music  and  musicians,  and  Arthur  Fiedler  and  the  Boston  Pops.  In 
addition,  he  furthered  the  part-time  conducting  career  of  his  close  friend,  the  late 
Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as  musical  mentor. 
Through  the  Boston  Symphony  Orchestra  Youth  Concerts,  which  he  founded  in  1959 
and  which  have  been  the  model  for  such  concerts  across  the  country,  Mr.  Dickson  has 
built  bridges  between  the  stage  of  Symphony  Hall  and  the  wider  world. 


Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Friday  evening,  July  1, 1994,  at  8:00 
HARRY  ELLIS  DICKSON  conducting 
THE  ESPLANADE 


SPONSORED  BY  CIRCUIT  CITY 

THE  ARTHUR  FIEDLER  CONCERT 


Leonore  Overture  No.  3 Beethoven 

Symphony  No.  1 in  C,  Opus  21  Beethoven 

Adagio  molto — Allegro  con  brio 
Andante  cantabile  con  moto 
Menuetto:  Allegro  molto  e vivace 
Adagio — Allegro  molto  vivace 


INTERMISSION 

THE  STAR-SPANGLED  BANNER 

Emperor  Waltzes  Strauss 

Selections  from  My  Fair  Lady  Loewe-Hayman 

Get  Me  to  the  Church  on  Time — Wouldn’t  It 
Be  Loverly — I’ve  Grown  Accustomed  to  Her 
Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — 

With  a Little  Bit  of  Luck 

In  the  Mood  Garland-Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Charles  Floyd 


Conductor,  pianist,  and  composer  Charles  Floyd  began  study- 
ing piano  at  age  four,  gave  his  first  solo  recital  at  age  nine,  and 
by  age  twenty  had  been  heard  in  solo  recitals  and  in  chamber 
and  concerto  performances  throughout  the  United  States  and 
Spain.  Mr.  Floyd  earned  degrees  in  piano  performance  from 
the  Conservatory  at  Oberlin  College,  the  University  of  Louis- 
ville, and  the  University  ofWisconsin-Madison.  His  teachers 
have  included  pianists  Joseph  Schwartz,  Lee  Luvisi,  Aube 
Tzerko,  and  Howard  Karp.  Through  the  auspices  of  numerous 
summer  festivals  and  master  classes,  he  has  also  worked  with 
Jorge  Bolet,  John  Perry,  and  Mischa  Dichter.  Mr.  Floyd  per- 
formed frequently  with  the  Louisville  Orchestra  between  1982 
and  1984  under  the  direction  of  Robert  Bernhardt  and  Stewart  Kershaw;  he  was  also 
chosen  as  pianist  for  the  Louisville  Ballet's  internationally  recognized  tribute  to  George 
Balanchine  during  the  1983-84  season.  Charles  Floyd  has  been  the  recipient  of  numer- 
ous awards  and  grants,  including  those  from  the  Aspen  Music  School,  the  AMOCO 
Corporation,  the  Columbus  Symphony  Orchestra,  Chicago’s  Louis  Sudler  Foundation, 
and  the  National  Chopin  Competition  of  New  York’s  Kosciuszko  Foundation.  His  live 
recording  of  Rachmaninoff  s First  Piano  Concerto  and  the  Second  Piano  Sonata  is  soon 
to  be  released  on  compact  disc.  As  a conductor,  Mr.  Floyd  has  been  heard  in  pops  con- 
certs with  more  than  500  orchestras  since  1991,  including  the  San  Francisco  Symphony, 
the  Atlanta,  Pittsburgh,  Miami,  Spokane,  Denver,  and  Hollywood  Bowl  symphony  or- 
chestras, and  the  Buffalo  and  Rochester  philharmonic  orchestras.  In  January  1992  at 
Carnegie  Hall  he  conducted  a benefit  concert  for  the  Brazilian  rain  forests  featuring 
artists  James  Taylor,  Elton  John,  Sting,  and  YVhoopi  Goldberg.  Mr.  Floyd’s  ten-year  musi- 
cal partnership  with  singer  Natalie  Cole  has  earned  him  an  exclusive  musical  director- 
ship that  has  included  such  projects  as  the  multiple  Grammy  award-winning  tribute  to 
Nat  King  Cole  entitled  Unforgettable,  With  Love,  the  Emmy  award-winning  PBS  Great 
Performances  concert  video  of  the  same  title,  and  the  Grammy  award-winning  current 
release  entitled  Thke  a Look.  Natalie  Cole  performed  Mr.  Floyd’s  adaptation  of  the  na- 
tional anthem  at  the  opening  of  the  1994  SuperBowl  in  Atlanta.  Charles  Floyd’s  composi- 
tions include  chamber  music,  art  songs,  gospel  music,  two  operas,  and  a work-in-progress 
based  on  Dickens’  A Christmas  Carol  for  narrator,  chorus,  and  orchestra. 


The  Boston  Pops  gratefully  acknowledges  the  generous  participation  of  the 
singers  in  this  evening’s  choir,  who  are  affiliated  with  the  following  churches 
and  organizations: 

Ahenever  Baptist,  Bethel  AME  Church,  Boston  Orchestra  and  Chorale,  Calvary  Mission- 
ary Baptist  Church,  Charles  Street  AME  Church,  Concord  Baptist  Church,  Dorchester 
Temple  Baptist  Church,  Eliot  Congregational  Church,  Faith  Fellowship  Ministries,  Faith 
Urban  Assembly,  First  Holiness  Church,  Good  Shepherd  Church,  Grant  AME  Church, 
Holy  Mt.  Zion  Church,  Holy  Temple  Church,  Lincoln  Congregational  Church,  Messiah 
Baptist  Church,  Morning  Star  Baptist  Church,  Myrtle  Baptist  Church,  NEC  Gospel 
Choirs,  New  Testament  House  of  Worship,  People’s  Baptist  Church,  Roxburv  Presbyte- 
rian Church,  St.  John’s  Baptist  Church,  St.  Paul  AME  Church,  St.  Paul’s  Cathedral,  South- 
ern Baptist  Church,  Twelfth  Baptist  Church,  Union  United  Methodist  Church,  Wellesley 
Park  Assembly  of  God, 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Saturday  evening,  July  2, 1994,  at  8:00 
CHARLES  FLOYD  conducting 
THE  ESPLANADE 


SPONSORED  BY  CIRCUIT  CITY 

GOSPEL  NIGHT 

Fanfare  for  the  Common  Man 
Overture  to  Candide 
Adagio  for  Strings 

Cloudburst,  from  Grand  Canyon  Suite 

INTERMISSION 

THE  STAR-SPANGLED  BANNER 

Psalm  150 
The  Beatitudes 
Wonderful  Counsellor 
Thank  You 

With  My  Whole  Heart 
Free  At  Last 


Copland 

Bernstein 

Barber 

Grofe 


arr.  Floyd 
Key-Floyd 
Floyd 
Floyd 
Whitfield-Floyd 
Mays-Floyd 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Marvin  Hamlisch 


Making  a return  Boston  Pops  appearance,  Marvin  Hamlisch 
is  the  composer  of  more  than  forty  motion  picture  scores, 
including  the  Oscar-winning  score  and  song  for  The  Wav  We 
Were,  his  adaptation  of  Scott  Joplin's  music  for  The  Sting, 
Ordinary  People,  Sophie's  Choice,  and  Ice  Castles.  Mr.  Ham- 
lisch is  the  recipient  of  three  Oscars,  four  Grammys,  a Tony, 
and  three  Golden  Globe  awards;  for  the  theater,  he  has  com- 
posed the  score  of  the  Pulitzer  Prize-winning  show  A Chorus 
Line,  as  well  as  the  scores  of  They  're  Playing  Our  Song  and  The 
Goodbye  Girl.  His  symphonic  suite  entitled  Anatomy  of  Peace , 
was  performed  in  France  on  June  6,  1994,  as  part  of  the  com- 
memoration of  the  50th  anniversary  of  D-Day  Mr.  Hamlisch 
has  also  written  “One  Song,”  a “global  anthem”  with  lyrics  by  Alan  and  Marilyn  Bergman. 
He  has  appeared  as  guest  conductor  with  numerous  symphony  orchestras,  and  next 
season  will  assume  the  position  of  Principal  Pops  Conductor  of  the  Pittsburgh  Sym- 
phony Pops,  marking  the  first  time  the  orchestra  has  engaged  someone  in  this  capacity. 
He  is  currently  music  director  of  Barbra  Streisand’s  concert  tour  of  the  United  States 
and  England.  Marvin  Hamlisch’s  most  recent  appearance  with  the  Boston  Pops  Orches- 
tra was  in  May  1993,  when  he  conducted  “Showstoppers,”  a special  program  taped  for 
the  PBS  series  Evening  at  Pops. 

Bowzer  and  the  Stingrays 

Bowzer  (Jon  Bauman),  the  outrageous  former  leader  of  Sha 
Na  Na,  is  back,  performing  classic  rock  songs  with  the  Sting- 
rays (Leon  Evans,  Jon  Peters,  and  Anthony  Moore).  Their  road 
show  follows  upon  the  success  of  the  syndicated  TV  special 
“Bowzer’s  Rock  n’  Roll  Party”  and  an  unprecedented  seven- 
month  engagement  at  Atlantic  City’s  Trap  World  Hotel,  con- 
firming the  popularity  of  Bowzer’s  comedic  and  musical 
talents.  The  Stingrays’  youthful  blend  of  musicianship  and 
movement  runs  the  gamut  from  Bowzer’s  trademark  “Blue 
Moon”  to  “Shout”  and  "Do  You  Love  Me  (Now That  I Can 
Dance),”  all  performed  with  the  same  precision  choreography 
and  special  sense  of  humor  Bowzer  brought  to  Sha  Na  Na. 


The  vocal  artistry  of  Anita  Baker  has  been  hailed  by  audiences 
throughout  the  world.  Worldwide  sales  of  her  Elektra  albums 
Composition,  Rapture,  Giving  You  the  Best  That  I Got,  and 
Songstress  have  totalled  more  than  15  million  units  to  date. 
Her  music  is  an  amalgamation  of  the  jazz,  gospel,  and  blues 
influence  of  her  early  youth  in  Detroit.  A seven-time  Grammy 
and  three-time  American  Music  Award  winner,  Ms.  Baker 
recorded  her  newest  album,  Plenty  of  Room,  while  pregnant 
with  her  second  son,  who  was  bom  in  May.  The  album,  set  for 
release  in  late  September,  includes  original  compositions  and 
such  standards  as  “My  Funny  Valentine,”  “The  Look  of  Love,” 
and  “You  Belong  to  Me."  The  Ellen  Shipley/Rick  Nowels  com- 
position “Body  and  Soul"  will  be  released  as  a single  in  mid-August.  Ms.  Baker’s  first 
worldwide  tour  brought  unanimous  rave  reviews  from  Japan  to  England,  and  from 
New  York  to  Los  Angeles.  Her  appearances  this  week  as  soloist  with  the  Boston  Pops 
Esplanade  Orchestra  under  Marvin  Hamlisch  are  her  first  public  performances  in  three 
years.  With  her  husband,  Anita  Baker  directs  the  Bridgforth  Foundation,  which  spon- 
sors the  education  of  a group  of  inner-city  children. 
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continued  on  page  19 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Sunday  evening,  July  3, 1994,  at  8:00 
MARVIN  HAMLISCH  conducting 
THE  ESPLANADE 


SPONSORED  BY  CIRCUIT  CITY 


AN  EVENING  WITH  MARVIN  HAMLISCH 
with  special  guests 


REGINALD  JACKSON 
BOWZER  AND  THE  STINGRAYS 
ANITA  BAKER 
HAROLYN  BLACKWELL 
STEPHEN  LEHEW 

MEMBERS  OF  THE  DORCHESTER  YOUTH  COLLABORATIVE 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Pordand,  Oregon. 
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PATRIOTIC  SING-ALONG 

arranged  by  Bichard  Hayman 


AMERICA 

My  country  ’tis  of  thee,  sweet  land  of  liberty, 
Of  thee  I sing. 

Land  where  my  fathers  died!  Land  of  the 
Pilgrim's  pride! 

From  ev’ry  mountain  side,  Let  freedom  ring! 


AMERICA,  THE  BEAUTIFUL 

O beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  above  the 
fruited  plain. 

America!  America!  God  shed  his  grace  on  thee, 
And  crown  thy  good  with  brotherhood 
From  sea  to  shining  sea. 


YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town  a-ridin'  on  a 
pony. 

He  stuck  a feather  in  his  hat  and  called  it 
macaroni. 

Yankee  Doodle  keep  it  up,  Yankee  Doodle 
dandy, 

Mind  the  music  and  the  step,  and  with  the  girls 
be  handy. 


I’M  A YANKEE  DOODLE  DANDY 

I’m  a Yankee  Doodle  Dandy,  a Yankee  Doodle 
do  or  die, 

A real  live  nephew  of  my  Uncle  Sam, 

Bom  on  the  Fourth  of  July. 

I’ve  got  a Yankee  Doodle  sweetheart, 
she’s  my  Yankee  Doodle  joy. 

Yankee  Doodle  came  to  town,  a-ridin’  on  a pony, 
I am  a Yankee  Doodle  boy. 


COLUMBIA,  THE  GEM  OF  THE  OCEAN 

O Columbia,  the  gem  of  the  ocean, 

The  home  of  the  brave  and  the  free, 

The  shrine  of  each  patriot's  devotion, 

A world  offers  homage  to  thee. 

Thy  mandate  makes  heroes  assemble 
When  Liberty’s  form  stands  in  view. 

Thy  banners  make  tyranny  tremble, 

When  borne  by  the  red,  white,  and  blue! 
Three  cheers  for  the  red,  white,  and  blue! 

Three  cheers  for  the  red,  white,  and  blue! 
Thy  banners  make  tyranny  tremble, 

Three  cheers  for  the  red,  white,  and  blue! 


THIS  LAND  IS  YOUR  LAND 

This  land  is  your  land,  this  land  is  my  land. 
From  California  to  the  New  York  island, 
From  the  redwood  forest  to  the  Gulf  Stream 
waters; 

This  land  was  made  for  you  and  me. 

Words  and  music  by  Woody  Guthrie 

TRO-  ®1956- 1958 - 19  70  Ludlow  Music,  Inc.,  New  York 

Used  by  permission. 

YOU’RE  A GRAND  OLD  FLAG 

You’re  a grand  old  flag,  you’re  a high  flying 

flag, 

And  forever  in  peace  may  you  wave; 

You’re  the  emblem  of  the  land  I love, 

The  home  of  the  free  and  the  brave. 

Ev’iy  heart  beats  true,  Under  red,  white,  and 
blue, 

Where  there’s  never  a boast  or  a brag; 

But  should  old  acquaintance  be  forgot, 

Keep  your  eye  on  the  grand  old  flag. 


BATTLE  HYMN  OF  THE  REPUBLIC 

Mine  eyes  have  seen  the  gloiy  of  the  coming  of 
the  Lord; 

He  is  trampling  out  the  vintage  where  the  grapes 
of  wrath  are  stored; 

He  has  loosed  the  fateful  lightning  of  his  terrible 
swift  sword: 

His  truth  is  marching  on. 

Gloiy,  gloiy,  hallelujah! 

Gloiy,  gloiy,  hallelujah! 

Gloiy,  glory,  hallelujah! 

His  truth  is  marching  on. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Monday  evening,  July  4, 1994,  at  8:00 
MARVIN  HAMLISCH  conducting 
THE  ESPLANADE 


AN  EVENING  WITH  MARVIN  HAMLISCH 
with  special  guests 


REGINALD  JACKSON 
BOWZER  AND  THE  STINGRAYS 
ANITA  BAKER 
HAROLYN  BLACKWELL 
STEPHEN  LEHEW 

MEMBERS  OF  THE  DORCHESTER  YOUTH  COLLABORATIVE 


Pops  Goes  the  Fourth,  including  fireworks,  is  being  broadcast  live  from  7:30  to  10:30  p.m.  on  WCVB-TV, 
Channel  5,  and  on  the  Arts  & Entertainment  Cable  Network. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Become  a Friend 
of  the 

Boston  Pops 

America's  Musical  Tradition 


For  109  seasons,  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world  Help  support  a great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America's  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Friends'  Membership  Benefits 


Contribute  $50  and  receive  a 
Friend's  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  priority  notice  about 
Opening  Night  at  Pops  1995, 
a schedule  of  "Evening  at 
Pops"  broadcast  dates,  an 
invitation  to  the  Annual 
Friends'  Business  Meeting 
and  closed  rehearsal,  and  the 
BSO's  informative  newsletter. 

Contribute  $150  and  also 
receive  special  recognition  in 
the  1995  Boston  Pops 
program  book. 

Contribute  $250  and  also 
receive  an  ADVANCE 
TICKET  ORDER  FORM 
FOR  THE  1994  HOUDAY 
POPS  CONCERTS\  (To 
qualify,  your  gift  must  be 
made  by  August  31st.) 

Contribute  $500  and  also 
receive  the  most  recent 
Boston  Pops  recording 
conducted  by  John  Williams. 


Contribute  $750  and  also 
receive  a Boston  Pops  poster 
(unframed)  autographed  by 
the  next  Pops  conductor. 

Contribute  $1,500  and  also 
receive  two  table  seats  to  the 
1994  New  Year's  Eve  Gala 
or  the  1995  Opening  Night 
at  Pops.  We’ll  include  a 
bottle  of  champagne  plus  an 
invitation  to  a closed  TV 
taping  and  reception. 


Contribute  $6,000  and  also 
receive  the  opportunity  to 
conduct  "The  Stars  and 
Stripes  Forever"  at  a spring 
Boston  Pops  concert  Oimited 
availability). 

Contribute  $15,000  and 

name  a concert.  Receive  all 
of  the  above  benefits,  plus 
the  opportunity  to  name  a 
Boston  Pops  concert  in 
tribute  to,  or  in  memory  of, 
an  individual  you  designate. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of  the 
Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 


I 1 

YES!  I want  to  keep  great  music  alive  and  become  a 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the 

Boston  Pops  Fund. 


N ame Phone. 


Address 

City State Zip 

Please  make  your  check  payable  to  the  Boston  Pops  Fund, 

Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

For  information,  call  (617)  638-9251 . 

' 
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continued  from  page  16 


Maintaining  a wide  and  varied  career  in  Europe  and  North 
America,  soprano  Harolyn  Blackwell  has  established  herself 
as  one  of  the  finest  singers  of  her  generation.  She  has  per- 
formed with  the  major  opera  companies  of  France,  Germany, 
Canada,  New  York,  Chicago,  and  San  Francisco;  she  has  also 
participated  in  leading  festivals,  including  Aix-en-Provence 
and  Glyndebourne.  Her  current  season  has  included  perform- 
ances with  the  Mostly  Mozart  Festival,  Teatro  Colon,  the  To- 
ronto Symphony,  and  the  Cincinnati  Symphony.  She  gave 
recitals  at  Emory  University  in  Atlanta  and  Rockefeller  Univer- 
sity in  New  York  City,  and  sang  the  role  of  Marie  in  La  Fille  du 
Regiment  with  the  Metropolitan  Opera.  During  the  1990-91 
season  Ms.  Blackwell  appeared  in  the  Met’s  new  production  of  Un  Ballo  in  Maschera 
with  Luciano  Pavarotti  under  the  baton  of  James  Levine,  a performance  televised  on 
PBS’s  Great  Performances.  She  also  appeared  in  a gala  at  Avery  Fisher  Hall,  taped  for 
telecast,  honoring  Richard  Tucker.  A native  of  Washington,  D.C.,  Harolyn  Blackwell  re- 
ceived her  bachelor’s  and  master’s  degrees  in  voice  from  Catholic  University  of  America. 
In  1983  she  studied  with  Carlo  Bergonzi  and  Renata  Tebaldi  in  Bussetto,  Italy,  at  the  first 
annual  Bel  Canto  Foundation  Seminar.  That  same  year  she  was  a finalist  in  the  Metro- 
politan Opera  National  Auditions  and  also  a national  winner  of  the  WGN-Illinois  Opera 
Guild  “Audition  of  the  Air,”  as  well  as  the  Puccini  Foundation  Award  from  the  Baltimore 
National  Vocal  Competition.  Harolyn  Blackwell  has  recently  released  Strange  Hurt,  a 
solo  compact  disc  of  popular  songs,  on  RCA  Victor. 

Stephen  Lehew 


Harolyn  Blackwell 


Stephen  Lehew  made  his  Broadway  debut  in  the  musical 
review  Rodgers  and  Hart,  having  been  featured  as  Henrik 
Egerman  in  the  first  national  company  of  Stephen  Sondheim’s 
A Little  Night  Music.  In  1980  he  received  critical  and  public 
acclaim  for  his  performance  as  Charlie  Dalrymple  in  the 
Broadway  revival  of  Brigadoon.  A native  Texan,  Stephen  Lehew 
began  his  career  with  Dallas  Summer  Musicals  and  has  a long 
list  of  musical  theater  credits,  including  title  roles  in  The 
Student  Prince,  Candide,  and  Jesus  Christ  Superstar,  Tony  in 
West  Side  Story,  Ravenal  in  Showboat,  Jeff  Calhoun  in  Bloomer 
Girl,  Cliff  in  Cabaret,  and  the  Caliph  in  Kismet.  Among  his 
many  operetta  credits  are  starring  roles  in  The  Desert  Song, 
The  Pirates  of  Penzance,  Naughty  Marietta,  H.M.S.  Pinafore,  and  Song  of  Norway.  In  1984 
he  starred  as  Prince  Charming  in  the  world  premiere  performance  of  The  Sleeping 
Beauty  at  the  St.  Louis  Muny  Opera.  That  same  year  he  made  his  debut  with  Florida 
Opera  West  in  the  title  role  of  The  Student  Prince.  He  has  also  performed  with  Opera 
Pacific  and  Michigan  Opera  Theatre  and  in  concert  appearances  at  Carnegie  Hall  with 
the  New  York  Pops,  at  Avery  Fisher  Hall  for  a solo  In  Concert,  and  with  the  Utah  and 
Indianapolis  symphony  orchestras  as  principal  guest  artist.  For  the  past  several  years, 
Stephen  Lehew  has  performed  as  a guest  vocalist  with  Marvin  Hamlisch,  including  a 
performance  with  the  Boston  Pops  Orchestra  under  Mr.  Hamlisch  taped  in  May  1993  for 
broadcast  on  Evening  at  Pops. 
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THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS 
Laureate  Conductor 


First  Violins 

Joseph  Scheer 
Daniel  Banner 
John  M.  Williams 
Alexander  Romanul 
Kristina  Nilsson 
Colin  Davis 
Sharan  Leventhal 
Tison  Street 
Anita  Brooker 
Diane  Pettipaw 
Cynthia  Cummings 
James  Orent 
Susan  Shipley 
Brynn  Albanese 
Melissa  Howe 
Lydia  Forbes 


Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Pattison  Story 
Julie  Leven 
Stacey  Alden 
Qun  Li 
Sarah  Roth 
Kay  Knudsen 
Rebecca  Katsenes 
Priscilla  Hallberg 
Jessica  Stensrud 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Susan  Culpo 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 
Barbara  Wright 

Cellos 

Ronald  Lowry 
David  Finch 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 
William  Rounds 
Mark  Simcox 


Basses 
Robert  Caplin 
Barry  Boettger 
James  Freeman 
John  Salkowski 
Nicolas  Tsolainos 
Prentice  Pilot 
Joseph  Holt 

Flutes 

Marianne  Gedigian 
Catherine  Payne 

Piccolo 

Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Chamley 

English  Horn 

Barbara  LaFitte 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 
R.  Douglas  Wright 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Richard  Flanagan 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 
Judy  Saiki 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Cleveland  Morrison 
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Icentennial  Season 

THE  BOSTON  POPS  ORCHESTRA 
1 09TH  SEASON 


There  Were  Those  Who  Understood  And 
Helped  Make  It  Happen. 


Talent,  hard  work  and  dedication 
aren’t  all  it  takes  to  become  an  accom- 
plished pianist.  Success  often  requires  the 
help  of  someone  who  listens  to  your  needs 
and  knows  what  it  takes  to  meet  them. 

Understanding  a person’s  needs. 

It’s  something  we  feel  very  strongly  about 
at  Shawmut  Bank.  And  it’s  what  makes 
our  know-how  all  the  more  valuable. 


Shawmut  Bank 


KNOW-HOWTHAT  PAYS  OFF.™ 


Member  FDIC 
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JOHN  WILLIAMS,  Laureate  Conduetor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

109th  Season,  1994 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

J.P  Barger,  Chairman  George  H.  Kidder,  President 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman  Nicholas  T.  Zervas,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  andTheasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  F.  Connell 
William  M.  Crazier,  Jr. 

Trustees  Emeriti 

Veron  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 


Deborah  B.  Davis 
Nina  L.  Doggett 
Dean  Freed 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 

Abram  T.  Collier 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  Harris 
Fahnestock 


Other  Officers  of  the  Corporaration 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Allen  Z.  Kluchman 
Harvey  Chet 
Krentzman 
George  Krupp 
R.  Willis  Leith,  Jr. 

Mrs.  August  R.  Meyer 


Mrs.  John  L.  Grandin 
Mrs.  George  I.  Kaplan 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Molly  Beals  Millman 
Mrs.  Robert  B. 

Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 


Mrs.  George  Lee 
Sargent 

Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Michael  G.  McDonough,  Assistant  Treasurer 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Thelma  E.  Goldberg,  Chairman  • Robert  P.  O’Block,  Vice-Chairman  'Jordan  L.  Golding,  Secretary 


Mrs.  Herbert  B. 
Abelow 

Helaine  B.  Allen 
Harlan  E.  Anderson 
Caroline  Dwight  Bain 
Mrs.  David  Bakalar 
Mrs.  Leo  L.  Beranek 
Donald  C. 

Bowersock,  Jr. 
William  L.  Boyan 
Robin  A.  Brown 
William  M.  Bulger 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Dean  Robert  C.  Clark 
Gwendolyn  Cochran 
Hadden 

William  H.  Congleton 
William  F.  Connell 
Jack  Connors,  Jr. 
Albert  C.  Comelio 
Joan  P.  Curhan 
Nader  F.  Darehshori 
JoAnne  Dickinson 
Harry  Ellis  Dickson 


Phyllis  Dohanian 
Mitchell  L.  Dong 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  M.  Elvin 
Deborah  A.  England 
Edward  Eskandarian 
Katherine  Fanning 
J.  Richard  Fennell 
Eugene  M.  Freedman 
Mrs.  James  G. 

Garivaltis 

Mrs.  Susan  D.  Hall 
John  P.  Hamill 
Ellen  T.  Harris 
Daphne  P. 

Hatsopoulos 
Joe  M.  Henson 
Bayard  Henry 
Ronald  A.  Homer 
Mrs.  Marilyn 

Brachman  Hoffman 
F.  Donald  Hudson 
Lola  Jaffie 
Martin  S.  Kaplan 


Susan  B.  Kaplan 
Richard  L.  Kaye 
Frances  Demoulas 
Kettenbach 
Robert  D.  King 
Mrs.  Gordon  F. 
Kingsley 

David  I.  Kosowsky 
John  R.  Laird 
Mrs.  William  D. 
Larkin,  Jr. 

Mrs.  Hart  D.  Leavitt 
Thomas  H.  Lee 
Laurence  Lesser 
Frederick  H. 

Love  joy,  Jr. 

Diane  H.  Lupean 
Barbara  Jane  Macon 
Mrs.  Harry  L.  Marks 
William  F.  Meagher 
Nathan  R.  Miller 
Catalina  B.  Montes 
Richard  P.  Morse 
David  G.  Mugar 
Robert  J.  Murray 


David  S.  Nelson 
Mrs.  Hiroshi  H. 

Nishino 
Paul  C.  O’Brien 
Vincent  M.  O’Reilly 
Louis  F.  Orsatti 
John  A.  Perkins 
Millard  H.  Pryor,  Jr. 
Robert  E.  Remis 
William  D.  Roddy 
John  Ex  Rodgers 
Keizo  Saji 
Mrs.  Raymond  H. 

Schneider 
Mrs.  Carl  Shapiro 
Malcolm  L.  Sherman 
L.  Scott  Singleton 
Micho  F.  Spring 
Vondal  M.  Taylor,  Jr. 
William  F.  Thompson 
Robert  A.  Wells 
Mrs.  Thomas  H P 
Whitney 

Margaret  Williams- 
Decelles 
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Overseers  Emeriti 


Mrs.  Weston  W. 

Adams 
Bruce  A.  Beal 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Phyllis  Curtin 
Peter  H.B. 

Frelinghuysen 
Mrs.  Thomas  J. 

Galligan 
Mrs.  Haskell  R. 

Gordon 


Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
H. Eugene  Jones 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F. 

Lawrence 
C.  Charles  Marran 
Hanae  Mori 


Mrs.  Stephen  V.C. 
Morris 

Mrs.  Thomas  Spurr 
Morse 

David  R.  Pokross 
Daphne  Brooks 
Prout 

Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome 
Rosenfeld 
Mrs.  William  C. 
Rousseau 


Angelica  L.  Russell 
Francis  P.  Sears,  Jr. 
W.  Davies  Sohier,  Jr. 
Ralph  Z.  Sorenson 
Mrs.  Edward  S. 
Stimpson 

Mrs.  Arthur  L.  Strang 
Mark  Tishler,  Jr. 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Business  Leadership  Association 
Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  Emeritus 
James  F.  Cleary,  Chairman 

Nader  F.  Darehshori  William  F.  Meagher 
Francis  A.  Doyle  Robert  J.  Murray 

John  P.  Hamill  Robert  P.  O’Block 

Emeriti  Leo  L.  Beranek  • Nelson  J.  Darling 


William  F.  Connell,  President 
William  L.  Boyan,  Vice-President 

Patrick  J.  Purcell  Ray  Stata 

William  D.  Roddy  Stephen  J.  Sweeney 

Malcolm  L.  Sherman  William  C.  Van  Faasen 

Ey Officio  J.P.  Barger  • George  H.  Kidder 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Carol  Scheifele-Holmes,  President  Patricia  L.  Tambone,  Treasurer 

Eva  Zervos,  Executive  Vice-President  Hannah  C.  Campbell,  Secretary 


Vice-Presidents 

Krista  K.  Baldini,  Fundraising 
Pamela  N.  Czekanski, 
Fundraising 
Elizabeth  B.  Eaton, 
Nominating 
Linda  W Fenton, 
Development 


Una  H.  Fleischmann, 
Membership 
Joseph  K.  Handler, 

Thnglewood  Association 
Phyllis  S.  Hubbard, 

Hall  Services 
Debra  A.  Korb, 

Adult  Education 


Patricia  Newton, 

Public  Relations 
Seth  Nichols, 

Resources  Development 
Carole  G.  Siegel, 

Thnglewood  Association 
Christine  J.  Watson, 

Youth  Activities 


Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops. 
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Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Thnglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Dennis  Alves,  Program  Coordinator,  Boston  Pops  • Cynthia  Curme,  Executive  Assistant  to  the 
Thnglewood  Manager  • Faith  Hunter,  Executive  Assistant  to  the  Managing  Director  • Karen 
Leopardi,  Artist  Assistant /Secretary  to  the  Music  Director  'V  incenzo  Natale,  Chauffeur /Valet  * 
Emily  Raymer,  Administrative  Assistant,  Management  Office 

ADMINISTRATIVE  STAFF/PRODUCTION 

Scott  Schillin,  Assistant  Manager,  Boston  Pops  and  Youth  Activities 

Michelle  Leonard  Techier,  Media  and  Production  Manager,  Boston  Symphony  Orchestra 
Nancy  Cohen,  Auditions  Coordinator /Administrative  Assistant,  Orchestra  Personnel  ‘Virginia 
Hecker,  Chorus  Manager /TMC  Vocal  Activities  Coordinator  • Diane  M.  Read,  Executive  Assis- 
tant to  the  Orchestra  Manager 

BOX  OFFICE 

Russell  M.  Hodsdon,  Manager  of  Boy  Office 

Mary  J.  Broussard,  Clerk  • Cary  Eyges,  Clerk  • Lawrence  Fraher,  Clerk  • Kathleen  Kennedy, 
Assistant  Manager  of  Boy  Office  • Roland  Pridham,  Clerk 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Budget  Manager 

Craig  R.  Kaplan,  Controller 

Julie  Miner  White,  Manager  of  Fund  Reporting 

Michelle  Green,  Eyecutive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • Ian  Kane, 
Financial  Analyst  • Roberta  Kennedy,  Manager,  Symphony  Shop  • John  O’Callaghan,  Payroll 
Accountant  • Robert  Reidy,  Budget  Analyst  • Sharon  Sherman,  Accounts  Payable  Supervisor  • 
Heather  Spence,  Cash  Accountant  • Shawn  Wilder,  Mailroom  Clerk 

DEVELOPMENT 

Deborah  Bennett,  Director  of  Corporate  Development 

Daniel  P.  Breen,  Director  of  Boston  Symphony  Annual  Fund 

Madelyne  Cuddeback,  Director  of  Corporate  Sponsorships 

John  C.  Marksbury,  Director  of  Foundation  and  Government  Support 

Joyce  M.  Serwitz,  Associate  Director  of  Development /Director  of  Major  Gifts 

Robin  J.  Yorks,  Director  of  Thnglewood  Development 

Julie  Beck,  Assistant  Director,  Corporate  Development  • Hilary  B.  Cohen,  Assistant  Director, 
Boston  Symphony  Annual  Fund  • Sally  Dale,  Administrative  Secretary,  Major  Gifts  • Sarah 
Fitzgerald,  Data  Coordinator  • Deborah  Hersey,  Coordinator  of  Development  Information 
Systems  • Shelley  Kooris,  Researcher  • Pauline  McCance,  Eyecutive  Assistant  to  the  Director 
of  Development  & Overseer  Liaison  • Jeffrey  D.  Phillips,  Administrative  Secretary,  Corporate 
Development  • Floyd  Richardson,  Data  Production  Assistant  • Rebecca  A.  Robinson,  Adminis- 
trative Secretary,  Boston  Symphony  Annual  Fund  • Brian  Van  Sickle,  Administrative  Secretary, 
Thnglewood  Development  • Katharine  Wilkens,  Assistant  Director,  Major  Gifts 
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EDUCATIONAL  ACTIVITIES/ARCHIVES 

Richard  Ortner,  Administrator  of  the  Thnglewood  Music  Center 
Myran  Parker-Brass,  Coordinator  of  Youth  Activities 
Bridget  P.  Carr,  Archivist 

Barbara  Logue,  Administrative  Assistant,  Thnglewood  Music  Center 

FUNCTIONS  OFFICE 

Cheryl  L.  Silvia,  Function  Manager 

Elizabeth  Anne  Francey,  Assistant  to  the  Function  Manager /Thnglewood  Function 
Coordinator  • Lesley  Ann  Ploof,  Assistant  Function  Manager 

INFORMATION  SYSTEMS  MANAGEMENT 
Robert  Bell,  Manager  of  Information  Systems 

James  Major,  Coordinator  of  Information  Systems  • Michael  Pijoan,  Assistant  Manager  of 
Information  Systems 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Public  Relations  Coordinator 

Susanna  Bonta,  Administrative  Assistant  to  the  Director  of  Public  Relations  and  Marketing  • 
Andrea  Palmieri,  Public  Relations  Assistant  • Amy  L.  Van  Sickle,  Secretary 

PUBLICATIONS 

Steven  Ledbetter,  Musicologist  & Program  Annotator 
Marc  Mandel,  Publications  Coordinator 
Eleanor  Hayes  McGourty,  Publications  Assistant 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Nancy  A.  Kay,  Director  of  Sales  & Marketing  Manager 

Kathleen  W Bennett,  Assistant  Marketing  Manager  • Helen  N.H.  Brady,  Group  Sales  Manager  • 
Rebecca  R.  Crawford,  Marketing  Coordinator  • Roger  Edwards,  SymphonyCharge  Assistant  • 
Ashley  Gaudet,  Subscription  Representative  • Carol  Ann  Mason,  Subscription  Manager  • Michael 
Miller,  SymphonyCharge  Manager*  James  O’Connor,  Group  Sales  Assistant  • Brian  Robinson, 
Senior  Subscription  Representative 

STAFF  PERSONNEL 

Patricia  Forbes  Halligan,  Director  of  Personnel  Services 

Anna  Asphar,  Coordinator  of  Personnel  Services  • Michael  Finlan,  Switchboard  Supervisor 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

HR.  Costa,  7 technical  Supervisor  ‘Wilmoth  A.  Griffiths,  Supervisor  of  Facilities  Support 
Services  • Catherine  Lawlor,  Administrative  Assistant  • John  MacMinn,  Supervisor  of  Building 
Maintenance  ‘William  D.  McDonnell,  Chief  Steward  • Cleveland  Morrison,  Stage  Manager 

House  Crew  Charles  F.  Cassell,  Jr.  • Francis  Castillo  ‘Thomas  Davenport  ‘John  Demick  • 
Michael  Frazier  • Hank  Green  • Juan  Jimenez  ‘William  P.  Morrill  • Mark  C.  Rawson 
Security  Christopher  Bartlett  • Curtis  A.  Gantt  • David  Parker 

Cleaning  Crew  Clifford  Collins  ‘Angelo  Flores  • Felix  G.  Guzman,  Lead  Cleaner  • Lindel 
Milton  ‘Antonio  Presutti 

TANGLEWOOD  OPERATIONS 
James  J.  Mooney,  Facilities  Manager 

VOLUNTEER  OFFICE 

Margaret  Hillyard-Lazenby,  Director  of  Volunteers 

Jenn  Dean,  Associate  Director  of  Volunteers  • Sarah  Leaf-Herrmann,  Projects  Coordinator/ 
Administrative  Assistant 
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Remembering  Arthur  Fiedler 


To  mark  the  centennial  of  the  birth  of  Arthur  Fiedler  (December  17, 1894-July  10, 1979),  the 
Boston  Symphony  Archives  has  mounted  a display  of  memorabilia  in  the  Cohen  Wing  lobby 
exhibit  cases.  Using  photographs,  letters,  programs,  and  other  historical  documents,  the 
exhibit  explores  the  career  of  Arthur  Fiedler,  focusing  on  his  remarkable  49-year  tenure  as 
Conductor  of  the  Boston  Pops  (1930-79). 

A permanent  display  of  Arthur  Fiedler  memorabilia,  as  well  as  his  personal  library  of  musical 
scores,  can  be  viewed  in  the  Arthur  Fiedler  Reading  Room  located  on  the  second  floor  of 
Boston  University’s  Mugar  Library,  771  Commonwealth  Avenue. 
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John  Williams 


John  Williams  became  Boston  Pops  Laureate  Conductor  as  of 
January  1994  and  is  also  serving  as  Music  Adviser  for  the  1994 
season.  In  January  1980  he  was  named  nineteenth  conductor 
of  the  Boston  Pops  Orchestra  since  its  founding  in  1885.  Born 
in  New  York,  Mr.  Williams  attended  UCLA,  studied  composi- 
tion privately  with  Mario  Castelnuovo-Tedesco,  and  attended 
the  Juilliard  School,  where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning 
his  career  in  the  film  studios,  where  he  worked  with  such 
composers  as  Bernard  Herrmann,  Alfred  Newman,  and  Franz 
Waxman.  He  went  on  to  write  music  for  many  television  pro- 
grams in  the  1960s,  winning  two  Emmy  awards  for  his  work. 

John  Williams  has  composed  the  music  and  served  as  music  director  for  more  than 
seventy-five  films,  including  Schindlers  List,  Jurassic  Park,  Home  Alone  2,  Far  and  Away, 
JFK,  Hook,  Home  Alone,  Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  three  Indiana 
Jones  films,  Always,  Stanley  and  Iris,  The  Accidental  Tourist,  Empire  of  the  Sun,  The 
Witches  ofEastwick,  the  Star  Wars  trilogy,  E.T.  (the  Extra-Terrestrial),  Superman,  Close 
Encounters  of  the  Third  Kind,  Jaws,  and  Goodbye , Mr.  Chips.  He  has  received  thirty 
Academy  Award  nominations  and  has  been  awarded  five  Oscars  and  fifteen  Grammies, 
as  well  as  several  gold  and  platinum  records.  This  year  Mr.  Williams  won  the  Oscar  for 
his  score  to  Steven  Spielberg’s  film  Schindler’s  List. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  including 
two  symphonies  and  a flute  concerto  and  violin  concerto  recorded  by  the  London  Sym- 
phony Orchestra.  Recent  works  include  music  for  the  1992  Summer  Olympics  and  a 
bassoon  concerto,  commissioned  for  New  York  Philharmonic  principal  bassoonist  Judy 
LeClair. 

The  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording  history.  Many  of  Mr.  Williams’  film  scores  have 
been  recorded,  and  he  has  led  a series  of  highly  acclaimed  albums  with  the  Boston 
Pops  Orchestra  for  Sony  Classical  and  Philips  Records.  Among  their  most  recent  record- 
ings, all  on  Sony  Classical,  are  The  Green  Album,  a new  Christmas  album  entitled  Joy  to 
the  World,  an  album  of  favorite  Pops  encores  entitled  Unforgettable,  a tribute  to  Frank 
Sinatra  entitled  Night  and  Day,  and  Music  for  Stage  and  Screen  featuring  works  by  Aaron 
Copland  and  John  Williams. 

Mr.  Williams  has  led  the  Boston  Pops  Esplanade  Orchestra  on  United  States  tours  in 
1985, 1989,  and  1992,  and  on  a tour  of  Japan  in  November  1987.  He  led  the  Boston  Pops 
Orchestra  on  tours  of  Japan  in  1990  and  1993.  Mr.  Williams  has  appeared  as  guest  con- 
ductor with  a number  of  major  orchestras,  including  the  London  Symphony,  the  Cleve- 
land Orchestra,  the  Philadelphia  Orchestra,  and  the  Los  Angeles  Philharmonic,  with 
which  he  has  appeared  many  times  at  the  Hollywood  Bowl.  He  has  been  awarded  hon- 
orary degrees  from  many  American  colleges  and  universities. 
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Harry  Ellis  Dickson 


Hany  Ellis  Dickson  is  Associate  Conductor  Laureate  of  the 
Boston  Pops,  founder  and  Conductor  Laureate  of  the  Boston 
Symphony  Orchestra  Youth  Concerts,  and  music  director  of 
the  Boston  Classical  Orchestra.  In  September  1992  he  was 
named  music  director  of  the  Toronto  Pops  Orchestra,  with 
which  he  leads  an  annual  series  of  concerts.  Mr.  Dickson 
retired  in  1987  from  the  Boston  Symphony  Orchestra’s  first 
violin  section.  A native  of  Cambridge,  Massachusetts,  he  is  a 
graduate  of  Somerville  High  School  and  the  New  England 
Conservatory  of  Music.  He  studied  violin  with  Carl  Flesch  and 
Max  Bostal  as  a fellowship  student  at  Berlin’s  Hochschule  fur 
Musik  and  later  studied  conducting  with  Pierre  Monteux  at 
the  Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  throughout  the  United  States  and  Canada,  with  the  Jerusalem  Symphony 
in  Israel,  and  with  the  Ulster  Symphony  in  Ireland.  In  addition,  he  remains  active  as  a 
conductor  of  the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras  at  Symphony 
Hall,  on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor  and 
professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the  Harry 
Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community  School, 
and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry  Ellis 
Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park  High 
School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston  Fenway 
Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dickson  Park” 
on  Westland  Avenue  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from 
many  local  colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world  ’s  great  artists  and  with  his  informed  and  witty 
anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated  many 
of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  an  entertaining 
compilation  about  music  and  musicians,  and  Arthur  Fiedler  and  the  Boston  Pops.  In 
addition,  he  furthered  the  part-time  conducting  career  of  his  close  friend,  the  late 
Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as  musical  mentor. 
Through  the  Boston  Symphony  Orchestra  Youth  Concerts,  which  he  founded  in  1959 
and  which  have  been  the  model  for  such  concerts  across  the  country,  Mr.  Dickson  has 
built  bridges  between  the  stage  of  Symphony  Hall  and  the  wider  world. 


7 


Beats  and  Measures. 


Orchestrating  Boston’s  Corporate 
Fitness  and  Wellness  Needs  since  1979 

Fitcorp  has  been  providing  an  innovative  mix  of  fitness  and 
wellness  programs  to  more  than  150  of  Boston’s  leading 
corporations  since  1979.  Programs  of  award-winning 
performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Wellness  Benefit, 
call  Mike  Parent,  Senior  Vice  President, 
at  (617)  375-5600,  x114 

Fitcorp 

Corporate  Offices,  Prudential  Center,  Suite  200, Boston,  MA  02199 


WELCH  & FORBES 

Creative  investment  management 

and  fiduciary  services  since  1838. 

John  K.  Spring 

Richard  Olney  III 

Kenneth  S.  Safe,  Jr. 

Arthur  C.  Hodges 

John  Lowell 

M.  Lynn  Brennan 

Thomas  N.  Dabney 

John  H.  Emmons,  Jr. 

V.  William  Efthim 

Charles  T.  Haydock 

Guido  R.  Perera,  Jr. 

Oliver  A.  Spalding 

Old  City  Hall,  45  School  Street, 

Boston,  MA  02108  617/5234635 

8 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS 
Laureate  Conductor 

HARRY  ELLIS  DICKSON 
Associate  Conductor 
Laureate 

First  Violins 

Tamara  Smimova-Sajfar 
Leo  L.  Beranek  Chair 
Victor  Romanul 

Edward  and  Bertha  C.  Bose  Chair 

Laura  Park 
Bo  Youp  Hwang 
Lucia  Lin 
Leo  Panasevich 
Gottfried  Wilfinger 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 
‘Harvey  Seigel 
* Nancy  Bracken 
*Aza  Raykhtsaum 
‘Bonnie  Bewick 
‘James  Cooke 

Second  Violins 

Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 
Jerome  Rosen 
‘Ronan  Lefkowitz 
‘Jennie  Shames 
‘Valeria  Vilker  Kuchment 
’Tatiana  Dimitriades 
*Si-Jing  Huang 
tJoseph  Conte 
tJoseph  Scheer 
tDaniel  Banner 
tAlexander  Romanul 


‘Participating  in  a system  of 
rotated  seating 

fSubstituting,  1994  spring  season 


Violas 

Robert  Barnes 
Burton  Fine 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
‘Mark  Ludwig 
‘Rachel  Fagerburg 
‘Edward  Gazouleas 
‘Kazuko  Matsusaka 
tSusan  Culpo 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
‘Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 
‘Owen  Young 

Basses 

Lawrence  Wolfe 
John  Salkowski 
‘Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 
‘Dennis  Roy 
tHemy  Peyrebrune 

Flutes 

tMarianne  Gedigian 
tCatherine  Payne 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
tLaura  Ahlbeck 

English  Horn 

Robert  Sheena 

Clarinets 

William  R.  Hudgins 
tWilliam  Wrzesien 

Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 


Contrabassoon 

Gregg  Henegar 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
tDouglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Timothy  Genis 

Percussion 

Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
Fred  Buda 

Harps 

Ann  Hobson  Pilot 
Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Rhythm  Section 

Fred  Buda-drums 
Bob  Winter— piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

Peter  Riley  Pfitzinger 


9 


Fiedler  at  100 

by  Steven  Ledbetter 

It  was  surely  one  of  the  most  unlikely  life  stories  in  the  history  of  American  orches- 
tras that  made  a Berlin-trained  American  violinist  into  the  very  image  of  the  “orches- 
tra conductor"  in  the  eyes  of  millions  of  people  who  had  never  entered  a concert 
hall.  Certainly  his  good  looks  did  not  hinder  that  development.  Whether  the  hair 
and  moustache  were  dark  in  the  early  years  or  snow-white  in  the  last  decades, 
Arthur  Fiedler  simply  looked  like  most  people’s  idea  of  a conductor.  By  the  time  of 
his  death,  a few  months  before  his  eighty-fifth  birthday,  he  had  the  distinction  of 
having  held  the  music  directorship  of  an  American  orchestra  longer  than  any  other 
person. 

Notwithstanding  his  latter-day  acclaim  as  “Mr.  Pops,”  his  willingness  to  pose  for 
photographers  in  almost  any  costume  that  could  gain  attention,  his  image  as  an 
overgrown  child  who  loved  to  pursue  fire  trucks,  and  his  sometimes  salty  language 
and  crusty  temperament,  Arthur  Fiedler  began  his  career  as  a serious  musician.  It 
was  surely  the  qualities  of  his  training  and  his  early  work  that  made  it  possible  for 
him  to  become  the  master  of  light  orchestral  music  in  his  latter  years. 

Born  in  Boston  on  December  17, 1894,  Fiedler  was  the  son  of  a violinist  in  the 
Boston  Symphony  Orchestra,  so  he  grew  up  with  the  orchestra  as  a constant  back- 
ground to  his  life.  After  early  studies  with  his  father  he  went  to  Berlin,  primarily  to 
study  violin  with  Willi  Hess;  he  also  studied  piano  and  conducting.  He  returned  to 
the  United  States  at  the  outbreak  of  World  War  I and  joined  the  Boston  Symphony 
in  1915  as  a second  violinist,  later  moving  to  the  viola  section. 

From  the  beginning  he  was  eager  to  move  beyond  the  career  of  an  orchestral 
player.  In  1924  he  formed  the  Boston  Sinfonietta  with  twenty-five  of  his  BSO  com- 
rades. With  this  group  he  undertook  imaginative  programs  that  broadened  the 
musical  fare  heard  in  the  city,  and  he  traveled  throughout  the  Commonwealth  and 
into  neighboring  states.  Even  into  the  1930s  he  continued  to  conduct  a surprisingly 
wide  range  of  music,  and  to  serve  on  occasion  as  chorus  master  to  Serge  Kous- 
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sevitzky  (one  of  his  tasks  in  this  line  was  to  train  the  chorus  for  the  American  pre- 
miere of  William  Walton’s  challenging  oratorio  Belshazzars  Feast). 

By  1929  Fiedler  began  his  dream  of  free  orchestral  concerts  on  the  Esplanade, 
which  were  attracting  large  audiences  at  a time  when  the  Boston  Pops  was  falter- 
ing under  the  overly  serious  direction  of  the  Italian  composer  Alfredo  Casella.  The 
BSO  management,  which  had  turned  down  Fiedler  three  years  earlier  in  favor  of  a 
foreigner  as  Pops  conductor,  offered  him  the  job  in  1930.  Thus  began  a half-century 
of  remarkable  growth  for  the  Boston  Pops,  which  became,  during  Fiedler’s  tenure, 
a best-selling  recording  ensemble  and  probably  the  most  famous  orchestra  in  the 
country.  His  innovative  programs,  mixing  a wide  range  of  classical  music  with 
arrangements  of  current  popular  songs  and  novelty  numbers  (such  as  medleys  of 
music  from  television  theme  songs  or  commercials — music  that  one  was  surprised 
to  hear  in  the  concert  hall),  grew  widely  popular  and  spawned  imitators  all  over 
the  country. 

By  the  time  of  his  death,  on  July  10, 1979,  Fiedler  was  the  most-recorded  conduc- 
tor in  the  world.  By  the  end  there  were  critics  who  complained  that  his  programs 
had  become  too  predictable  and  hackneyed,  that  he  himself  had  grown  tired.  But 
his  audiences  remained  enthusiastic;  to  this  day  many  of  his  recordings  are  still  in 
print  because  listeners  still  enjoy  the  authenticity  of  his  Strauss  waltzes,  the  vigor 
of  his  marches,  the  melodic  sensibility  of  his  many  recordings  of  love  songs.  The 
solid  musicianship  of  the  young  Fiedler  stood  him  in  good  stead  over  a half-cen- 
tury of  changing  tastes  and  approaches  to  concertgoing  and  light  classical  music. 
In  the  year  of  his  centenary,  his  memory  is  yet  green  in  the  minds  of  those  who 
heard  him  in  his  lifetime,  and  his  spirit  continues  to  hover  over  springtime  in  Bos- 
ton and  the  eternal  return  of  the  Pops. 


A Boston  Pops  concert , 1944 
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The  Arthur  Fiedler  Centennial 

Memories  of  the  Boston  Pops  Years 


A 1977  Christmas  Pops  concert 


! 
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The  plaque  marking  the  Arthur  Fiedler 
footbridge,  erected  in  1953  at  the 
Charles  River  Esplanade 


Backstage  with  Ella  Fitzgerald, 


1973 


Michael  Peirce,  and  Dan  Wynn 
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THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS 
Laureate  Conductor 


First  Violins 

Joseph  Scheer 
Alexander  Romanul 
John  M.  Williams 
Colin  Davis 
Kristina  Nilsson 
Sharan  Leventhal 
Tison  Street 
Diane  Pettipaw 
Anita  Brooker 
Cynthia  Cummings 
James  Orent 
Lydia  Forbes 
Susan  Shipley 
Melissa  Howe 
Sarah  Roth 
Jennifer  Elowitch 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Pattison  Story 
Julie  Leven 
Stacey  Alden 
Qun  Li 
Kelly  Barr 
Kay  Knudsen 
Rebecca  Katsenes 
Priscilla  Hallberg 
Jessica  Stensrud 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Susan  Culpo 
Donna  Jerome 
Barbara  Wright 
Mark  Smith 
Susan  Seeber 

Cellos 

Ronald  Lowry 
David  Finch 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 
William  Rounds 
Mark  Simcox 

Basses 
Robert  Caplin 
Barry  Boettger 
James  Freeman 
John  Salkowski 
Nicolas  Tsolainos 
Prentice  Pilot 
Joseph  Holt 

Flutes 

Marianne  Gedigian 
Kathleen  O'Donnell 

Piccolo 

Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Chamley 

English  Horn 

Barbara  LaFitte 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 
R.  Douglas  Wright 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Richard  Flanagan 
John  Grimes 

Harps 

Sarah  Schuster  Ericsson 
Judy  Saiki 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Bruce  M.  Creditor 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Wednesday  evening,  July  6, 1994,  at  8:00 


ISAIAH  JACKSON  conducting 
A TRIBUTE  TO  ARTHUR  FIEDLER 

Amparito  Roca  March 

Texidor 

Cuban  Overture 

Gershwin 

Capriccio  espagnol 

INTERMISSION 

Rimsky-Korsakov 

Piano  Concerto  No.  2 in  G minor,  Opus  22 
Andante  sostenuto 
Allegro  scherzando 
Presto 

CHRISTOPHER  TAYLOR 

INTERMISSION 

Saint-Saens 

Selections  from  Girl  Crazy 

I Got  Rhythm — Embraceable  You — Bidin’  My 
Time — But  Not  for  Me — I Got  Rhythm  (reprise) 

Gershwin-Anderson 

The  Typewriter 

Anderson 

Chim  Chim  Cher-ee,  from  Mary  Poppins 

Sherman-Hayman 

Selections  from  My  Fair  Lady 

Get  Me  to  the  Church  on  Time — Wouldn’t  It 
Be  Loverly — I’ve  Grown  Accustomed  to  Her 
Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — 
With  a Little  Bit  of  Luck 

Loewe-Hayman 

The  Boston  Pops  Orchestra  and  John  Williams  maybe  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Pordand,  Oregon. 

Among  Those  Present:  Hudson  Savings  Bank  Golden  Time;  Hale  and  Dorr;  Spencer  Tours;  Board  of 
Governors. 
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Weeks 


Become  a Friend 
of  the 

Boston  Pops 

America's  Musical  Tradition 


For  109  seasons,  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world  Help  support  a great  musical 
tradition  by  becoming  a Friend  of  the  Boston  Pops. 
America's  beloved  orchestra  depends  upon  your 
contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive  a 
Friend's  membership  card 
entitling  you  to  a 10% 
discount  at  the  Symphony 
Shop,  priority  notice  about 
Opening  Night  at  Pops  1995, 
a schedule  of  "Evening  at 
Pops"  broadcast  dates,  an 
invitation  to  the  Annual 
Friends'  Business  Meeting 
and  closed  rehearsal,  and  the 
BSO's  informative  newsletter. 

Contribute  $150  and  also 
receive  special  recognition  in 
the  1995  Boston  Pops 
program  book. 


Contribute  $750  and  also 
receive  a Boston  Pops  poster 
(unframed)  autographed  by 
the  next  Pops  conductor. 


Contribute  $1,500  and  also 
receive  two  table  seats  to  the 
1994  New  Year's  Eve  Gala 
or  the  1995  Opening  Night 
at  Pops.  We’ll  include  a 
bottle  of  champagne  plus  an 
invitation  to  a closed  TV 
taping  and  reception. 


Contribute  $6,000  and  also 
receive  the  opportunity  to 
conduct  "The  Stars  and 
Stripes  Forever"  at  a spring 
Boston  Pops  concert  (limited 
availability). 

Contribute  $15,000  and 
name  a concert  Receive  all 
of  the  above  benefits,  plus 
the  opportunity  to  name  a 
Boston  Pops  concert  in 
tribute  to,  or  in  memory  of, 
an  individual  you  designate. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of  the 
Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 


Contribute  $250  and  also 
receive  an  ADVANCE 
TICKET  ORDER  FORM 
FOR  THE  1994  HOUDAY 
POPS  CONCERTS1.  (To 
qualify,  your  gift  must  be 
made  by  August  31st.) 

Contribute  $500  and  also 
receive  the  most  recent 
Boston  Pops  recording 
conducted  by  John  Williams. 


YES!  I want  to  keep  great  music  alive  and  become  a 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ to  the 

Boston  Pops  Fund. 


Name 


Phone 


Address 


City_ 


State 


.Zip. 


Please  make  your  check  payable  to  the  Boston  Pops  Fund, 

B 06 Lon  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 
For  information,  call  (617)  638-9251. 
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Sure,  it  tells  time.  But 


The  clock  in  our  lobby  is  a telling  reminder 
of  the  values  of  hard  work,  discipline  and 
attention  to  detail.  Today,  nearly  a century 
later,  the  craftsman's  commitment  still  shows. 

The  same  holds  true  for  Carleton-Willard 
Village.  As  the  only  accredited  retirement 
community  in  Massachusetts,  we  work 
hard  to  further  our  standards  of  excellence 
for  an  enriching,  comfortable  retirement. 

Set  amid  65  acres  of  wooded  countryside, 
our  spacious  townhouses,  apartments  and 


assisted  living  suites  combine  traditional 
New  England  styling  with  a touch  of  luxury. 


But  that  is  only  the  beginning.  Our  compre- 
hensive range  of  services  and  amenities  is  in 
a class  by  itself. 


For  the  complete  story,  and  a personal  tour 
of  our  community, 
don't  waste  time. 

Call  us. 


CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730  1-800-429-8669 

Owned  and  operated  by  Carleton-Willard  Homes,  Inc.,  a not-for-profit  corporation. 
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PHE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Thursday  evening,  July  7, 1994,  at  8:00 


ISAIAH  JACKSON  conducting 
A TRIBUTE  TO  ARTHUR  FIEDLER 

Amparito  Roca  March 

Texidor 

Cuban  Overture 

Gershwin 

Capriccio  espagnol 

INTERMISSION 

Rimsky- Korsakov 

Piano  Concerto  No.  2 in  G minor,  Opus  22 
Andante  sostenuto 
Allegro  scherzando 
Presto 

CHRISTOPHER  TAYLOR 

INTERMISSION 

Saint-Saens 

Selections  from  Girl  Crazy 

I Got  Rhythm — Embraceable  You — Bidin’  My 
Time — But  Not  for  Me — I Got  Rhythm  (reprise) 

Gershwin-Anderson 

The  Typewriter 

Anderson 

Chim  Chim  Cher-ee,  from  Mary  Poppins 

Sherman-Hayman 

Selections  from  My  Fair  Lady 

Get  Me  to  the  Church  on  Time — Wouldn’t  It 
Be  Loverly — I’ve  Grown  Accustomed  to  Her 
Face — I Could  Have  Danced  All  Night — On  the 
Street  Where  You  Live — The  Rain  in  Spain — 
With  a Little  Bit  of  Luck 

Loewe-Hayman 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Pordand,  Oregon. 

Among  Those  Present:  Research  Science  Institution;  Bristol  County  Savings  Bank  Prime  Time; 
Bucknell  Alumni  Club  of  Boston;  Goodwin,  Procter  & Hoar;  Perkiomen  Tours  &,  Travel. 
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Week  8 


Boston  Pops  for 
Boston  Soccer! 


Boston  is  proud  to  be  an 
official  host  of 
World  Cup  USA  1994. 


By  bringing  together  the  world’s  best  athletes 
from  24  nations  for  fans  from  around  the  world. 
World  Cup  USA  1994  celebrates  a new  tradition  — 
that  of  world  class  soccer  in  Boston  and  in  the 
United  States.  The  games  are  an  opportunity 
to  impart  a lasting  spirit  of  excellence 
and  good  sportsmanship  in 
this  most  international  of  cities. 


“World  Cup  USA  1994  Evening  at  Pops” 
is  the  climax  of  a 3 week  festival  and  insures 
a legacy  for  soccer  across  Massachusetts. 

The  Boston  Soccer  host  committee  expresses 
special  thanks  to  John  Williams  and  the 
world-renowned  Boston  Pops  for  putting  together 
a program  that  will  help  extend  the  impact  of 
World  Cup  1994  long  after  the 
last  goal  has  been  scored. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Friday  evening,  July  8, 1994,  at  8:00 


WORLD  CUP  SOCCER  NIGHT  AT  POPS 

Bugler’s  Dream  and  Olympic  Fanfare  Williams 

Oscar-winning  Scores  of  John  Williams 
Out  to  Sea  and  Shark  Cage  Fugue,  from  Jaws 
Remembrances,  from  Schindler  s List 
Joseph  Scheer,  violin  solo 

Adventures  on  Earth,  from  E.T.  (The  Extra-Terrestrial) 

INTERMISSION 

Violin  Concerto  in  A minor,  Opus  82  Glazunov 

Moderato — Andante — 

Allegro 

JOSEPH  SCHEER 


INTERMISSION 


That’s  Entertainment  Schwartz/Dietz-Hayman 

Bernstein  on  Broadway  arr.  Ramin 

New  York,  New  York,  from  On  the  Town 
Lonely  Town,  from  On  the  Town 
America,  from  West  Side  Story 


A Tribute  to  Frank  Sinatra 


You  Make  Me  Feel  So  Young 
Strangers  in  the  Night 
Chicago 


Myrow/Gordon-Osser 

Kaempfert/Snyder/Singleton-Morley 

Berlin-Morley 


St.  Louis  Blues  March 


Handy/Miller-Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Week  8 


Leadership 

Mortgages. 

Leadership  Jumbo  Mortgages  from 
Boston  Private  Bank  & Trust  Company 
feature  intensely  competitive  rates  and 
attractive  payment  options  for  mortgages 
beginning  at  $200,000.  Of  course  our 
commitment  to  exceptional  service,  close 
personal  attention  and  responsiveness 
make  applying  for  a mortgage  with  us  a 
uniquely  pleasant  experience. 

We  specialize  in  providing  successful 
people,  their  families  and  their  businesses 
with  a broad  range  of  banking, 
investment  and  fiduciary  products. 

We  invite  you  to  experience  our 
uncompromising  standards  of  service. 
Please  call  Amy  Hunter  at  (617)  556-1905 
for  information  on  The  Leadership  Jumbo 
Mortgage  that  best  meets  your  financing 
needs. 

Boston  Private  Bank 
E3  Trust  Company 

One  Winthrop  Square  • Boston,  Massachusetts  02110 
MEMBER  FDIC  EQUAL  HOUSING  LENDER  £=} 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Saturday  evening,  July  9, 1994,  at  8:00 


Bugler’s  Dream  and  Olympic  Fanfare  Williams 

Oscar-winning  Scores  of  John  Williams 
Out  to  Sea  and  Shark  Cage  Fugue,  from  Jaws 
Remembrances,  from  Schindler’s  List 
Joseph  Scheer,  violin  solo 

Adventures  on  Earth,  from  E.T.  (The  Extra-Terrestrial) 

INTERMISSION 

Violin  Concerto  in  A minor,  Opus  82  Glazunov 

Moderato — Andante — 

Allegro 

JOSEPH  SCHEER 

INTERMISSION 


That’s  Entertainment  Schwartz/Dietz-Hayman 

Bernstein  on  Broadway  are  Ramin 

New  York,  New  York,  from  On  the  Town 
Lonely  Town,  from  On  the  Town 
America,  from  West  Side  Story 

A Tribute  to  Frank  Sinatra 

You  Make  Me  Feel  So  Young  Myrow/Gordon-Osser 

Strangers  in  the  Night  Kaempfert/Snyder/Singleton-Morley 

Chicago  Berlin-Morley 


St.  Louis  Blues  March 


Handy/Miller-Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Polaroid  Corporation;  Harvard  Business  School  I/SMP;  Cape  Cod  Adventures; 
Great  Places;  Boscovs  Travel  Center;  Londonderry  Presbyterian  Church;  C &,  J TTailways;  AAL  Branch 
241;  Spencer  Tours;  Maynard  Elks;  Weston  Racquet  Club;  University  of  Hartford  Alumni/Boston; 
Brandeis  Summer  Odyssey  Program. 
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Weeks 


“Do  you  know  the  Four  Seasons  Hotel 
Boston  is  the  only  AAA  Five  Diamond 
hotel  in  New  England  and  New  York?” 


“No,  but  if  you  hum  a few  hars.... 


Four  Seasons  Hotel 

A Four  Seasons  • Regent  Hotel 

200  Boylston  Street,  Boston,  MA  • (617)  338-4400 

AAA  Five  Diamond  Award  w ss?  w w 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  Laureate  Conductor 
Sunday  evening,  July  10, 1994,  at  7:30 


SWING,  SWING,  SWING 
RON  DELLA  CHIESA,  host 


Opus  One 

In  the  Mood 
Moonlight  Serenade 
Little  Brown  Jug 
St.  Louis  Blues  March 


Dorsey-Wilcox 

A Tribute  to  Glenn  Miller 

Garland-Hayman 

Miller-Hayman 

Eastbum-Nestico 

Handy/Miller-Hayman 


A Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Lady — Take  the  A’  Train — Mood  Indigo — 

It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing) 

Satin  Doll  Ellington-Hayman 

South  Rampart  Street  Parade  Bauduc/Haggart-May 


INTERMISSION 


Back  Bay  Shuffle  McRae/Shaw-May 

Frenesi  Domingez-May 

A Tribute  to  Frank  Sinatra 

You  Make  Me  Feel  So  Young  Myrow/Gordon-Osser 

Strangers  in  the  Night  Kaempfert/Snyder/Singleton-Morley 

Chicago  Fisher-Nestico 

In  the  Wee  Small  Hours  of  the  Morning  Mann/Hilliard-Mishkin 

One  O’clock  Jump  Basie-Nestico 

Snowfall  Thomhill-Hyman 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


Please  note  there  is  only  one  intermission. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  gift  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  American  Express  Gold  Card  Events;  Statewide  Association  of  Tax  Payers; 
Groups  Inc.;  Oasis;  Arts  Unlimited;  Compass  Travel;  Burlington  Recreation  Dept.;  St.  Gregory’s 
Parish;  AAA.  Group  Tours;  Cape  Escapes  Tour  &,  Limousine  Co.;  Shirley  Golden  Agers;  Bluebird 
Coach  Line;  Boston  Ski  and  Sports  Club;  GTE  Labs/Employees’  Association;  Allen  TTavel  & Tours; 

Big  Daddy  Tours;  Indian  Ridge  Country  Club. 
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Week  8 


The  finest  bed,  bath,  and 
table  linens  in  the  world — 
sold  through  Neiman-Marcus, 
Bergdorfs,  and  Garnet  Hill, 
and  appearing  regularly  in  the 
pages  of  home  decorating 
magazines — are  now  offered  at 
greatly  reduced  prices  at  our 
one  and  only  Outlet  Store. 
Please  stop  by  for  a visit. 


Incomparable  Elegance 
Sensational  Values 


ANICHINI 

OUTLET  STORE 

Powerhouse  Mall  • West  Lebanon,  New  Hampshire  03784  • 603.298.863 6 


Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Seiji  Ozawa  & John  Williams 


nr 


BALDWIN 

OF 

BOSTON 


98  Boylston  St.,  Boston 
1-800-FOR  PIANO 
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Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  important  new  works  to  the  Boston  Pops  repertory  since 
1986.  These  include  commissions  of  new  works  as  well  as  special  arrangements  of 
Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this  year’s 
arrangements  by  Nan  Schwartz  Mishkin  of  “Green  Eyes”  and  by  Sammy  Nestico 
of  “One  O’clock  Jump.”  An  interest  in  new  and  inspiring  musical  ideas  has  been 
a hallmark  of  the  Boston  Pops  for  more  than  sixty  years.  The  Pops  is  grateful 
to  the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain 
this  tradition. 


CUBAN  OVERTURE 

George  Gershwin  (1898-1937) 

Gershwin’s  Cuban  Overture  was  the  result  of  a brief  vacation  the  composer  took  to 
Havana  in  the  spring  of  1932.  There  he  was  intrigued  by  the  music  he  heard  around  him, 
and  he  decided  to  try  writing  a work  using  typical  Latin  rhythms.  In  addition  he  brought 
several  Cuban  instruments  with  him  when  he  returned  to  New  York.  He  employed  them 
in  the  new  work,  which  he  finished  in  time  for  an  all-Gershwin  concert  at  Lewisohn 
Stadium.  The  original  title  of  the  work  was  Rhumba,  but  finally  he  gave  it  the  name  by 
which  we  know  it  today.  The  “Cuban"  instruments  that  he  included  in  the  piece  are 
now  quite  familiar  to  musicians;  however,  they  were  exotic  at  the  time,  and  Gershwin 
felt  it  necessary  to  add  a “Conductor's  note”  to  the  score  with  a little  drawing  of  each  of 
the  instruments — Cuban  sticks,  bongo,  gourd,  and  maracas.The  result  is  a colorful 
amalgamation  of  popular  Latin  styles  with  Gershwin’s  increasingly  sophisticated  mas- 
tery of  contrapuntal  technique. 

CAPRICCIO  ESPAGNOL,  OPUS  34 

Nikolai  Rimsky- Korsakov  (1844-1908) 

Bimsky- Korsakov  wrote  this  popular  orchestral  showpiece  in  1887;  he  conceived  it 
primarily  as  a study  in  the  problems  of  virtuoso  violin  technique,  but  the  warmth  of  its 
Spanish  melodies  has  long  since  made  it  a repertory  favorite.  Its  innovative  orchestral 
conception  has  encouraged  composers  to  use  it  as  a virtual  textbook  of  color  and  instru- 
mental treatment;  in  fact,  Rimsky-Korsakov  actually  wrote  a text  on  orchestration,  one 
in  which  every  single  musical  example  was  drawn  from  his  own  works! 

PIANO  CONCERTO  NO.  2 IN  G MINOR,  OPUS  22 

Camille  Saint-Saens  (1835-1921) 

The  Second  Piano  Concerto  owes  its  existence  to  the  friendship  that  developed  between 
Saint-Saens  and  the  Russian  pianist  Anton  Rubinstein.  The  friendship  was  cemented  at 
their  meeting  in  1858  when  Saint-Saens  sat  down  at  the  piano  and  sight-read  the  full 
score  of  Rubinstein’s  gigantic  Ocean  Symphony,  which  he  was  vainly  trying  to  interest 
the  world  in  hearing.  Ten  years  later  the  two  paired  up  for  a series  of  concerts  in  Paris 
with  Saint-Saens  conducting  (his  first  experience  in  that  role)  and  Rubinstein  appearing 
as  concerto  soloist.  Rubinstein,  too,  wished  to  appear  as  a conductor;  when  he  discov- 
ered that  no  concert  hall  would  be  available  for  three  weeks,  Saint-Saens  said,  “Very 
well,  in  those  three  weeks  I will  write  a concerto  for  the  occasion.”  And  he  was  as  good 
as  his  word,  putting  the  entire  piece  on  paper  in  the  next  seventeen  days. 

The  first  movement  of  the  concerto  opens  with  an  extended  solo  section  in  a free 
preluding  style  that  is  Saint-Saens’  homage  to  Bach,  although  before  the  orchestra  en- 
ters, the  soloist  has  already  reached  a level  of  virtuosity  that  suggests  Liszt — an  extraor- 
dinary pairing.  The  orchestra’s  entry  begins  the  main  section  of  a sonata-form  move- 
ment in  an  unusually  moderate  tempo.  The  remaining  two  movements  are  progressively 
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faster  in  tempo.  The  Allegro  scherzando  is  a delicious  romp  that  suggests  some  familiar- 
ity with  Mendelssohn’s  fairy  music  for  A Midsummer  Night  's  Dream,  while  the  finale, 
Presto,  begins  with  a roar  of  triplets  that  turns  into  a rondo  in  the  style  of  a tarantella. 

SELECTIONS  FROM  GIRL  CRAZY 

George  Gershwin  (1898-1937) 

No  Gershwin  show  boasts  a richer  collection  of  hit  songs  than  Girl  Crazy,  produced  in 
1930  with  Ethel  Merman  in  her  stage  debut  and  Ginger  Rogers  in  her  first  Broadway 
starring  role.  The  book,  by  Guy  Bolton  and  John  McGowan,  relates  the  adventures  of 
some  hapless  young  men  from  New  York  who  travel  (by  taxi!)  to  a dude  ranch  in  the 
southwest,  there  to  encounter  the  sturdy  and  energetic  women  (or,  as  they  were  called 
in  1930,  girls)  of  the  great  American  west.  The  byplay  between  male  tenderfoot  and 
female  rancher  sparked  both  the  romance  and  the  humor  of  the  evening.  Ira  Gershwin 
wrote  the  lyrics  to  four  of  the  greatest  songs  his  brother  George  ever  composed:  “I  Got 
Rhythm"  (Ethel  Merman’s  showstopper),  “Embraceable  You,”  “Bidin’  My  Time,”  and  “But 
Not  for  Me.” 


CAREY  LIMOUSINE 


Initiative,  Inc.  is  a 
not-for-profit 
organization  offering 
philanthropic  design 
and  management 
services  to  individuals, 
foundations  and 
corporations. 


Garber  Travel  gives  you  an 
opening  night  performance. 


Major  Credit  Cards  Accepted  - See  our  Ad  in  the  Nynex  Yellow  Pages 


161  Broadway,  Somerville,  MA  02145 


Worldwide  Reservations  - 800  336-4646 


A Family  Business  Since  1924 
A & A Limousine  Renting,  Inc. 


' 


We  invite  you  to  step  inside  any  one  of  our  55 
offices  and  experience  the 


The  Philanthropic  Initiative,  Inc. 
160  State  Street 
Boston,  Massachusetts  02109 
617/722-0303  617/722-0304  Fax 


For  a copy  of  TPI's  Primer 
Philanthropy  for  the  Wise  Investor 
please  call  or  write  to 


talentsofourtravel 
professionals.  They  will 
expertly  plan  your 
vacation,  giving  you  a solo 
performance  you  wont 
soon  forget.  We  bet  you'll 
even  ask  for  an  encore! 
Call  us  at  734-2100 


Main  Office: 

1406  Beacon  St., 
Brookline 
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THE  TYPEWRITER 

Leroy  Anderson  (1908-75) 

Leroy  Anderson  became  a well-known  composer  largely  by  the  chance  that  he  went  to 
Harvard.  But  it  wasn’t  his  thorough  training  with  Edward  Ballantine,  Georges  Enesco, 
and  Walter  Piston  that  marked  the  course  of  his  life  so  much  as  the  fact  that,  in  1936,  as 
conductor  of  the  Harvard  University  Band,  he  was  asked  by  the  Boston  Symphony  Or- 
chestra’s general  manager,  George  Judd,  to  prepare  an  orchestral  arrangement  of  Har- 
vard songs  and  to  conduct  it  with  the  Boston  Pops  at  the  orchestra’s  Harvard  Night 
marking  the  twenty-fifth  reunion  of  Judd’s  Harvard  class.  Arthur  Fiedler  was  favorably 
impressed  with  Anderson’s  skill  in  orchestration.  Thus  emboldened,  the  young  man 
showed  Fiedler  a little  specialty  piece  called  Jazz  Pizzicato,  an  encore  number  for 
orchestral  strings.  When  it  was  first  played,  in  1937,  it  made  such  a hit  that  Fiedler 
promptly  named  Anderson  the  chief  arranger  for  the  Boston  Pops.  Thus  began  a remark- 
able series  of  novelty  numbers  for  orchestra,  marked  by  a flair  for  catchy  melody,  a lively 
sense  of  orchestral  effect  (including  unusual  instruments,  such  the  typewriter  in  The 
Typewriter  or  a trumpet  played  to  sound  like  a neighing  horse  in  Sleigh  Ride),  and  the 
use  of  popular  dance  rhythms.  Most  of  his  works  were  written  on  commission  for  Fied- 
ler and  the  Boston  Pops,  but  they  have  become  popular  light  orchestral  favorites  every- 
where, and  some  of  them — including  The  Syncopated  Clock  and  Blue  Thngo — even 
made  the  Hit  Parade. 

In  addition  to  his  pops  orchestral  compositions,  Leroy  Anderson  wrote  the  score  for 
the  1958  Broadway  musical  Goldilocks,  with  book  and  lyrics  by  Jean  and  Walter  Kerr. 
Although  he  became  one  of  America’s  most  popular  composers  of  light  concert  music, 
Anderson  always  retained  an  endearing  sense  of  perspective.  Toward  the  end  of  his  life, 
when  he  was  living  near  Watertown,  Connecticut,  he  was  invited  to  become  conductor 
of  the  Watertown  Symphony  Orchestra.  His  response:  “You  can  find  a good  conductor 
anywhere,  but  competent  managers  are  much  rarer.”  So  for  the  rest  of  his  life  he  was  the 
orchestra’s  manager! 

SELECTIONS  FROM  MY  FAIR  LADY 

Frederick  Loewe  (1901-87) 

George  Bernard  Shaw’s  brilliant  but  talkative  and  waspish  comedies  would  seem  to  be 
unlikely  subjects  for  musicalization,  but  Pygmalion  was  turned  into  one  of  the  triumphs 
of  the  American  musical  theater  by  Harvard-educated  lyricist  Alan  Jay  Lemer  and  the 
Berlin-born  composer  Frederick  Loewe.  The  team  had  already  produced  Brigadoon 
(1947)  and  Paint  Your  Wagon  (1951),  but  it  was  the  1956  production  of  My  Fair  Lady  that 
was  to  be  the  epoch-making  show,  partly  from  the  Shavian  brilliance  of  the  dialogue 
and  lyrics  (it  is  often  hard  to  tell  where  Shaw  ends  and  Lemer  begins),  and  partly  from 
Loewe’s  richly  varied  and  tuneful  score. 

ADVENTURES  ON  EARTH,  FROM  E.T . (THE  EXTRA-TERRESTRIAL) 

John  Williams  (b.1932) 

Most  visitors  from  outer  space  in  literature  and  films  have  been  terrifying  and  threaten- 
ing “bug-eyed  monsters”;  none  has  captivated  the  hearts  of  audiences  as  completely  as 
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a frightened  and  hapless  extra-terrestrial  biologist  inadvertently  abandoned  on  earth 
and  befriended  by  a lonely  boy  From  the  various  themes  composed  for  the  1982  film 
E.TiThe  Extra- terrestrial) , John  Williams  has  created  a suite  that  provides  a musical 
summary  of  the  story:  the  spooky  insecurity  of  the  lost  and  hunted  E.T.,  the  growing 
warmth  between  E.T.  and  Elliott,  the  soaring  “flying”  music  of  the  film’s  climactic 
episode,  and  the  closing  music — nearly  operatic  in  character — of  E.T.’s  farewell. 


VIOLIN  CONCERTO  IN  A MINOR,  OPUS  82 

Alexander  Glazunov  (1865-1936) 

Alexander  Glazunov  is  one  of  those  artists  who  achieve  high  fame  early  in  life  and  then 
never  really  surpass  that  youthful  brilliance.  When  he  began  harmony  lessons  with 
Rimsky-Korsakov  at  the  beginning  of  1880,  the  astonished  teacher  remarked  that  “his 
musical  development  progressed  not  by  days  but  by  hours."  He  became  a busy  conduc- 
tor and  spent  decades  in  service  to  the  St.  Petersburg  Conservatory,  twenty  years  as  its 
director.  He  was  tireless  in  that  capacity,  working  to  improve  the  school  at  all  levels. 

His  works  include  eight  symphonies,  the  elegant  and  popular  ballets  Raymonda  and 
The  Seasons,  and  especially  the  Violin  Concerto,  one  of  his  finest  compositions.  It  re- 
veals a wonderful  imagination  for  the  possibilities  of  the  solo  instrument,  which  the  com- 
poser did  not  play  himself.  The  sweetness  of  his  melodic  invention,  and  the  imaginative 
orchestral  coloration — especially  in  the  last  movement — were  surely  responsible  for 


ENJOY 
THE  POPS 
AND  GET  A 
PARKING 
TICKET 

D\ne  at  award-winning  Boodles, 
in  The  Back  Bay  Hilton,  before 
the  performance.  Enjoy  mesquite 
grilled  fare,  or  try  New  England 
favorites  by  Chef  Al  Merlin.  Show 
us  your  Pops  ticket  and  our 
indoor  parking  is  free 

for  your  V J entire  evening! 

Boodles 

JL^^staurant* bar 

THE  BACK  BAY  HILTON 
617-BOODLES 
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GREAT  WOODS  JULY  3 & 4 

BOSTON  POPS 

ESPLANADE  ORCHESTRA 

John  Williams,  Conductor 


July  17 

ilfr 

Great  IWbods 


Tickets  available  at  all  Ticketmaster  locations.  All  concerts  rain  or  shine. 
Program  and  artist  subject  to  change.  For  more  information  call 
The  Great  Woods  Event  Line  at  (508)  339-2333 


CALL  FOR  TICKETS 

T/OC 

(617)  931-2000 


(Die  Boston  dPlobc 
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the  work’s  immediate  success.  The  concerto  is  played  straight  through  without  pause; 
on  paper  it  appears  to  have  two  movements,  but  it  really  offers  the  expected  three  move- 
ments in  a somewhat  unusual  arrangement,  with  the  slow  movement  appearing  in 
the  development  section  of  the  first  movement.  In  the  rondo  finale,  the  brilliance  of 
Glazunov’s  writing  for  the  solo  instrument  is  seconded  by  the  bright  sounds  of  piccolo, 
upper  woodwinds,  harp,  and  triangle  in  a shimmering  bell-like  effect — not  the  great 
deep  bells  of  the  Kremlin,  but  rather  perhaps  of  sleigh  bells.  A later  episode  offers  the 
soloist  in  pizzicato  chords  possibly  intended  to  suggest  a balalaika. 

ST.  LOUIS  BLUES  MARCH 

W.C.  Handy  (1873-1958) 

The  most  famous  commercial  hit  in  the  world  of  blues  was  composed  in  1914.  WC. 
Handy  had  already  had  some  success  with  his  “Memphis  Blues,"  but  he  had  sold  his 
rights  to  that  piece  to  a publisher  for  a mere  $50  and  never  saw  the  fortune  that  the 
song  brought  in.  Determined  to  find  something  to  match  it,  he  recalled  his  own  days  of 
poverty  in  St.  Louis  and  created  the  memorable  opening  line,  “I  hate  to  see  de  evenin’ 
sun  go  down.”  As  he  later  explained,  “If  you  ever  had  to  sleep  on  the  cobbles  down  by 
the  river  in  St.  Louis,  you’ll  understand  the  complaint.”  The  song  became  a major  hit 
when  Sophie  Tucker  introduced  it  into  her  vaudeville  act.  After  that  it  was  unstoppable. 
It  has  been  recorded  eight  or  nine  hundred  times,  arranged  by  Handy  for  every  conceiv- 
able instrumental  combination,  and  interpolated  into  shows  and  films.  The  Boston 
Pops  arrangement  displays  the  familiar  song  in  the  guise  of  a lively  march. 

A TRIBUTE  TO  DUKE  ELLINGTON 

arr.  Ralph  Burns  (b.1922) 

Edward  Kennedy  (“Duke”)  Ellington  (1899-1974)  is  the  classical  composer  of  jazz,  the 
man  who  created  one  masterpiece  of  jazz  composition  after  another — at  the  rate  of 
about  one  a week  during  his  best  period.  Most  of  his  work  was  designed  to  be  purely 
instrumental,  but  melodies  from  these  scores  were  often  published  with  lyrics  and  took 
on  a new  life  as  popular  songs.  Ralph  Bums  has  arranged  a medley  of  four  of  Ellington’s 
best-known  and  most  characteristic  tunes:  “Sophisticated  Lady,”  “Take  the  A’  Train,” 
“Mood  Indigo,”  and  “It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing).” 

SING,  SING,  SING 

Louis  Prima  (1911-78) /Benny  Goodman  (1909-86) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New  Or- 
leans in  the  late  ’20s  and  early  '30s,  then  led  his  own  band  in  New  York.  One  of  his  best- 
known  creations,  “Sing,  Sing,  Sing,”  was  made  even  more  popular  in  the  version  created 
by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert — the  first  jazz  concert  ever 
given  in  that  historic  concert  hall — in  1938.  Because  the  famous  recording  made  at  that 
event  has  been  a jazz  favorite  ever  since,  Goodman’s  additions  to  Prima’s  tune  are  now 
regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman  has  arranged  it. 

— Steven  Ledbetter 
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Isaiah  Jackson 


American  conductor  Isaiah  Jackson  is  music  director  of  the 
Dayton  Philharmonic  and  principal  guest  conductor  of  the 
Queensland  Symphony  in  Brisbane,  Australia.  He  is  active 
around  the  globe.  In  Europe  Mr.  Jackson  has  led  the  Berlin 
Symphony,  Orchestre  de  la  Suisse  Romande,  the  BBC  Concert 
Orchestra,  the  Helsinki  Philharmonic  at  the  Helsinki  Festival, 
the  Gavleborgs  Symphony,  and  the  RAI  Orchestra  of  Rome, 
and  has  appeared  at  the  Spoleto  Festival.  In  1990  he  con- 
ducted the  Asian  Youth  Orchestra  on  its  inaugural  tour  of 
Japan,  Singapore,  Taiwan,  and  Hong  Kong.  Isaiah  Jackson  has 
led  many  distinguished  North  American  orchestras,  including 
the  New  York  Philharmonic,  Cleveland  Orchestra,  Los  Angeles 
Philharmonic,  Toronto  Symphony,  San  Francisco  Symphony,  Dallas  Symphony,  In- 
dianapolis Symphony,  Detroit  Symphony,  and  the  National  Symphony  in  Washington, 
D.C.  In  the  summer  of  1991,  he  made  his  debut  as  guest  conductor  with  the  orchestras 
of  Sidney,  Hobart,  Brisbane,  Perth,  Adelaide,  and  Melbourne  during  a six-week  tour  of 
Australia,  and  was  immediately  re-engaged  for  the  three  subsequent  years.  Isaiah 
Jackson’s  recording  with  the  Berlin  Symphony  of  dance  music  by  American  composer 
William  Grant  Still  was  released  in  spring  1993  by  Koch  International  Classics.  None  of 
the  material  had  previously  appeared  on  compact  disc.  Mr.  Jackson  has  made  two  other 
recordings  with  the  Berlin  Symphony:  a CD  devoted  to  string  music  by  film  composers 
Bernard  Herrmann,  Miklos  Rozsa,  and  Franz  Waxman  on  the  Koch  label,  and  a live-per- 
formance CD  of  the  orchestra’s  1991  New  Year’s  Eve  concert  on  the  European  Sony 
Music  label.  He  has  also  recorded  a CD,  to  be  released  this  year,  of  music  by  Australian 
Nigel  Butterley  on  the  Australian  Broadcasting  Corporation’s  ABC  Classics  label.  Isaiah 
Jackson  made  history  in  1986  when  he  became  the  first  American  to  hold  a major  post 
at  Covent  Garden,  London,  as  principal  conductor,  and  later,  music  director,  of  the 
Royal  Ballet.  Bom  in  1945,  Mr.  Jackson  is  a cum  laude  graduate  of  Harvard,  where  he 
majored  in  Russian  history  and  literature.  He  holds  graduate  degrees  from  Stanford  and 
the  Juilliard  School  of  Music,  and  studied  at  Fontainebleau,  Aspen,  and  the  Tanglewood 
Music  Center.  While  at  Juilliard,  he  was  Leopold  Stokowski’s  assistant  with  the  Amer- 
ican Symphony  Orchestra,  and  was  named  music  director  of  the  New  York  Youth  Sym- 
phony. He  later  served  as  assistant  conductor  of  the  Baltimore  Symphony  under  Sergiu 
Comissiona,  associate  conductor  of  the  Rochester  Philharmonic,  and  music  director  of 
the  Flint  Symphony.  Following  his  European  orchestral  debut  with  the  Vienna  Sym- 
phony in  July  1973,  he  served  that  summer,  upon  the  recommendation  of  Leonard 
Bernstein,  as  artistic  director  of  Vienna's  Youth  Music  Festival.  Isaiah  Jackson  has  led 
Boston  Pops  concerts  on  many  occasions  since  his  debut  in  1983,  most  recently  in  June 
1993. 


A SPECIAL  OFFER.  The  Boston  Pops  is  pleased  to  announce  a special  promotion  with 
Rizzoli  Bookstore  in  Copley  Place.  Rizzoli  invites  Pops  concertgoers  to  receive  a 10%  dis- 
count on  the  purchase  of  classical  music  cassettes  and  compact  discs  by  presenting  any 
Boston  Pops  ticket  stub  at  the  time  of  purchase.  This  offer  is  valid  through  August  31, 1994. 
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Christopher  Taylor 

In  1993  Christopher  Taylor  became  the  first  American  to  reach 
the  finals  in  the  Van  Cliburn  International  Piano  Competition 
since  1981;  he  went  on  to  win  the  Bronze  Medal  in  that  com- 
petition. In  the  summer  of  1990  Mr.  Taylor  was  one  of  the  first 
four  recipients  of  the  Gilmore  Young  Artists  Award,  a scholar- 
ship for  American  pianists  aged  22  oryounger  who  show 
exceptional  promise.  Shortly  thereafter  he  took  first  prize  in 
the  William  Kapell  International  Piano  Competition,  which 
was  held  at  the  University  of  Maryland  and  at  the  Kennedy 
Center  in  Washington,  D.C.  In  1983,  and  again  in  1988,  Chris- 
topher Taylor  was  the  International  Winner  in  his  age  division 
at  the  Young  Keyboard  Artists’  Association  competition  in 
Michigan.  Born  in  1970  in  Boulder,  Colorado,  Christopher  Taylor  attended  public 
schools  there,  completing  high  school  in  1988.  From  there  he  proceeded  to  Harvard 
University,  where  he  majored  in  mathematics  and  graduated  in  1992  summa  cum  laude. 
Since  his  first  solo  recital  at  the  age  of  ten,  he  has  given  recitals  in  many  cities,  including 
Denver,  Boston,  Washington,  and  New  York  (the  last  at  Alice  TYilly  Hall).  The  recipient  of 
the  Van  Cliburn  scholarship  (twice)  and  of  the  Phi  Mu  Alpha  Outstanding  Musician 
Award,  he  has  appeared  with  the  National  Symphony,  the  National  Orchestral  Institute, 
the  Colorado  Music  Festival,  the  Buffalo  Philharmonic,  and  the  Fort  Worth  Symphony. 
Also  active  as  a composer,  Mr.  Taylor  has  recently  composed  a string  quartet  and  a 
number  of  piano  rags.  He  is  making  his  Boston  Pops  debut  with  these  performances. 


Wander  back  to  the  landscape  of  1627. 

Through  grainfields,  garden  plots, 
and  humble  homes.  Chat  with  Pilgrims 
as  they  go  about  their  daily  chores. 
And  learn  about  the  art  of  living 
in  I7th-centuiy  Plymouth. 

Call  for  a complimentary  1994  calendar 
of  lecturer,  workobopo  and  evento. 

JOIN  US.. ..Inquire  about 
Plimoth  Plantation 
membership. 

▼©▼PLIMOTH 
V PLANTATION 

PLYMOUTH,  MASSACHUSETTS 

(508)746-1622  ext.  273 

Open  daily  through  November  27.  One  hour  from 
Boston.  From  Route  3 Southbound,  take  Exit  4. 
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A seat  in  Symphony  Hall — 

a gift  for  all  seasons. 


c JBLimited 


Your  tax-deductible  contribution  of  $6,000  will  endow  and 
name  a seat  in  Symphony  Hall,  forever  associating  that  certain 
someone  with  one  of  the  world's  great  symphony  orchestras. 

For  further  information  about  named  and  memorial  gift 
opportunities  at  Symphony,  please  call  or  write: 

Joyce  M.  Serwitz 
Boston  Symphony  Orchestra 
Boston,  Massachusetts  02115 
Telephone  (617)  638-9273 
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BOSTON  SYMPHONY  ORCHESTRA 
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Visit  the  Symphony  Shop  and  recapture  the  spirit  of 
a Boston  Pops  performance  with  a selection  from 


lovers  of  all  ages,  and  you’ll  be  supporting  the 
Boston  Pops  Orchestra  at  the  same  time. 


The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  to  Symphony 
Hall  on  Huntington  Avenue.  The  Shop  is  open  Tuesday,  Wednesday,  Thursday,  and 
Friday  from  11  a.m.  until  4 p.m.,  Saturday  from  noon  until  6 p.m.,  and  from  one  hour 
before  each  evening  concert  through  intermission. 

A selection  of  Symphony  Shop  merchandise  is  aiso  available  during  concert  hours 
outside  the  Cabot-Cahners  Room  on  the  first-balcony  level  of  Symphony  Hall. 

All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  information  and 
telephone  orders,  please  call  (617)  638-9383. 


You’re  sure  to  find  the  perfect  gift  for  music 


Tanglewood,  summer  home  of  the  Boston  Symphony  Orchestra  for  more  than  fifty 
years,  is  like  no  other  place  and  no  other  summer  festival  anywhere.  Above  all, 
there  is  music-making,  with  concerts  by  the  Boston  Symphony  Orchestra  at  the 
center  of  the  musical  offerings.  Rounding  out  the  summer  schedule  is  a variety  of 
other  performances,  including  recitals,  jazz,  and  popular  music  as  well  as 
performances  by  the  Boston  Pops  Orchestra,  the  annual  Festival  of  Contemporary 
Music,  and  Tanglewood  on  Parade.  And  it  all  takes  place  amid  awe-inspiring 
surroundings — majestic  trees,  rolling  hills,  sun-filled  days,  and  starlit  nights. 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  MUSIC  DIRECTOR 

June  24  through  September  4 


For  complete  program  and  ticket  information: 
Symphony  Hall,  Boston,  MA  02115  (617)  266-1492  or 
Tanglewood,  Lenox,  MA  01240  (413)  637-5165 


Joseph  Scheer 


Marking  his  seventeenth  season  as  a member  of  the  Boston 
Pops  Esplanade  Orchestra,  and  his  ninth  as  BPEO  concertmas- 
ter,  Joseph  Scheer  has  appeared  seven  times  as  a Pops  soloist. 
He  previously  performed  Glazunov’s  Violin  Concerto  in  1984 
with  Harry  Ellis  Dickson  conducting.  This  is  his  third  appear- 
ance under  the  baton  of  John  Williams.  Mr.  Scheer  has  toured 
extensively  with  the  Boston  Pops  Esplanade  Orchestra,  both 
in  the  United  States  and  Japan,  and  has  been  seen  on  numer- 
ous television  broadcasts  in  both  countries,  including  the  July 
Fourth  live  broadcast.  A native  of  Kansas,  Joseph  Scheer  began 
his  musical  career  in  the  second  grade,  when  he  was  ap- 
pointed concertmaster  of  his  elementary  school  orchestra. 
After  receiving  his  Artist  Diploma  from  the  New  England  Conservatory,  he  went  on  to 
become  one  of  Boston’s  busiest  freelancers,  serving  as  concertmaster  of  the  Worcester 
Symphony,  the  Boston  Philharmonic,  the  Civic  Symphony  of  Boston,  and  the  Boston 
Ballet.  In  1990  he  was  named  concertmaster  of  the  Florida  Symphony  in  Orlando,  where 
his  solo  engagements  included  performances  of  concertos  by  Komgold,  Vieuxtemps, 
and  Mozart.  He  is  now  entering  his  second  season  as  concertmaster  of  the  Tampa-based 
Florida  Orchestra,  with  which  he  made  his  debut  in  March  in  four  performances  of  the 
Glazunov  concerto  under  music  director  Jahja  Ling.  Next  season  his  solo  engagements 
with  the  Florida  Orchestra  include  performances  of  Tchaikovsky’s  Violin  Concerto  and 
Bach’s  Concerto  for  two  violins,  which  he  will  perform  with  renowned  violinist  Joseph 
Silverstein,  former  concertmaster  of  the  Boston  Symphony  Orchestra.  Mr.  Scheer  is  also 
actively  involved  in  promoting  the  Florida  Orchestra  within  its  community,  regularly 
donating  his  time  for  educational  presentations  and  benefit  recitals.  Now  living  in  St. 
Petersburg,  Florida,  he  enjoys  concertizing  with  his  sister,  pianist  Laura  Scheer  Ken- 
nedy, and  his  wife,  harpist  Susan  Robinson. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

51  CHURCH  STREET  (617)-542-6913 

BOSTON,  MASS.  02116 
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IN  CONCERT 

At  Wingate,  we  believe  that  the  warm  touch  of  a caregiver 
is  the  single  most  important  ingredient  in  patient  care. 

Care.  Compassion.  Community. 

In  concert.  At  Wingate. 

WINGATE 

REHABILITATIVE  & SKILLED  NURSING  RESIDENCES 

80  Andover  Street,  Andover,  MA  01810  • 1 364  Main  Street,  Reading,  MA  0 1 867 
9 Maple  Street,  Wilbraham,  MA  01093  and  opening  in  July  ... 

100  North  Beacon  Street,  Brighton,  MA  02135 


A 


In  the 


rapican 
upirit: 

FolkArt 

from  the  Collections 


Catch  the  spirit  of  America  this 
summer  at  the  Peabody  Essex  Museum! 
An  exhibition  of  over  100  selections 
from  the  Peabody  Essex  Museum’s 
distinguished  collection  presents  rare 
and  remarkable  objects  of  American 
Folk  Art  dating  from  the  18th  century 
to  the  early  20th  century. 


M U 


U M 


EAST  INDIA  SQUARE.  SALEM.  MASSACHUSETTS 

508-745-9500 
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Ron  Della  Chiesa 


Host  of  WGBH  89.7  FM’s  MusicAmerica  and  the  broadcasts  of 
the  Friday-afternoon  BSO  concerts,  Ron  Della  Chiesa  made 
his  radio  dehut  at  the  age  of  ten  on  a children’s  program  in 
his  hometown  of  Quincy,  Massachusetts.  He  came  to  WGBH 
Radio  in  1969  to  host  Morning  pro  musica  after  three  years  of 
voicing  television  news  and  promotional  announcements  for 
WGBH/Channel  2.  Before  long  he  found  himself  behind  the 
microphone  of  an  afternoon  classical  music  show,  an  after- 
noon jazz  show,  a late-night  jazz  show,  and  an  overnight  show 
called  GBH  After  Hours.  His  current  program,  MusicAmerica, 
showcases  the  best  of  America’s  popular  music,  from  the 
traditional  to  the  contemporary,  cabaret  to  big  bands  and 
Broadway.  Over  the  years  Mr.  Della  Chiesa  has  explored  the  relationship  between  classi- 
cal, jazz,  and  other  musical  forms,  and  expanded  his  afternoon  program  to  include  live 
performances  and  classical  programming,  including  Great  Voices  and  The  Boston  Sym- 
phony Orchestra  on  Fridays  and  The  Classical  Hour , which  airs  Monday  through  Thurs- 
day. Mr.  Della  Chiesa  has  served  as  host  for  many  musical  events  throughout  New  En- 
gland, including  the  WGBH  Jazz  Concert  Series  and  the  Boston  Globe  Jazz  Festival.  This 
season  he  returns  to  Symphony  Hall  to  host  two  “Swing"  concerts  with  the  Boston  Pops 
Esplanade  Orchestra. 


We’ve  Carved  Out 
A Reputation  For 
Great  Catering. 

When  it  comes  to  arranging  the 
perfect  wedding  reception,  more 
and  more  people  are  coming  to  the 
Sheraton  Boston  Hotel  & Towers. 
And  for  good  reason.  They’ve  heard 
great  things  about  the  quality  and 
presentation  of  our  food,  as  well  as 
the  professionalism  of  our  staff. 
Whether  it’s  a theme  party  for  10 
or  a banquet  for  500,  make  it  a 
big  success  by  calling  us  at 
(617)  236-2000.  We’ll  carve  out 
the  perfect  event  for  you. 

Sis 

Sheraton  Boston 

HOTEL  & TOWERS 


Sheraton 


39  Dalton  Street,  Boston,  MA 
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BOSTON  POPS  FUND 

The  Boston  Pops  Orchestra  is  grateful  to  the  following  individuals  for  their  generous 
support.  Pops  Fund  gifts  help  the  Orchestra  sustain  its  place  in  the  hearts  of  so 
many  people  locally  nationwide,  and  around  the  world.  Listed  below  are  Friends  of 
the  Pops  who  have  contributed  $150  or  more  to  the  Boston  Pops  Fund  between 
September  1, 1992,  and  April  1, 1994. 


Thomas  F.  Aaron 

Ms.  Deborah  L.  Allinson 

Ms.  Betsey  Ansin 

Mr.  and  Mrs.  Robert  W Anthony 

Mr.  and  Mrs.  Anthony  Antico 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Mrs.  Robert  H.  Arnold 

Ms.  Barbara  Ash 

John  Baginsky 

Mr.  and  Mrs.  Hamilton  T.  Bailey 
Mr.  and  Mrs.  Odell  Bailey 
Robert  J.  Banco 
Ms.  Janice  E.  Barresi 
Mr.  and  Mrs.  Daniel  C.  Barry 
Charles  E.  Batchelder 
Mrs.  James  E.  Batchelder 
Bay  Planning  Co. 

Ms.  Martha  P.  Bean 

Mr.  and  Mrs.  Edward  R.  Bedrosian 

Mr.  and  Mrs.  Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

Mrs.  Peter  Bergin 

Gerald  E.  Bertrand 

Mr.  and  Mrs.  Theodore  H.  Bidwell 

Edward  Bloomstein 

Mr.  and  Mrs.  Garen  G.  Bohlin 

Ms.  Jeanne-Marie  Boylan 

Boyle  &.  Morrissey 

Mr.  and  Mrs.  Darrell  W Brackin 

John  J.  Bradley 

Mr.  and  Mrs.  John  A.  Brennan 

F.  Gorham  Brigham  III 

Brown  Brothers  Harriman  & Co. 

Mr.  and  Mrs.  Ged  Bryon 

Robert  J.  Bubunick 

Ms.  Beatrice  A.  Budron 

Dan  Burbine 

William  Busa 

Dennis  F.  Callahan 

Dennis  S.  Callahan 

Michael  Cameron 

Mrs.  Berta  M.  Cammarano 

Mr.  and  Mrs.  John  D.  Carli 

Ms.  Laetitia  A.  Carney 

Ms.  Maiyann  Carroll 

Mr.  and  Mrs.  C.  Thomas  Carson 

Ms.  Ann  B.  Carver-Del  Vecchio 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mrs.  Katharine  R.  Chandler 

Mr.  and  Mrs.  David  L.  Chapman 

Ms.  Joanne  M.  Cheever 

Ms.  Joan  R.  Clough 

Mr.  and  Mrs.  Bertram  M.  Cohen 


Mr.  and  Mrs.  Mark  L.  Cohen 
Mrs.  Theresa  G.  Colantuno 
Compass  TFavel 

Mr.  and  Mrs.  Edward  J.  Connolly 

Joseph  C.  Connolly 

William  G.  Conway 

Mrs.  A.  Werk  Cook 

Dr.  and  Mrs.  Christopher  J.  Corey 

Kenney  T.  Corliss 

Ms.  Rebecca  K.  Coup 

Rev.  Arthur  M.  Coyle 

Frank  Crowley 

Ms.  Carol  M.  Cunningham 

Ms.  Maureen  A.  Damerell 

Peter  A.  Danas 

Ms.  Elizabeth  A.  DeLucia 

Martin  John  DeMatteo 

Mr.  and  Mrs.  Richard  Deutsch 

Mrs.  Dorothy  Diauto 

Thomas  A.  DiPietro 

Ms.  Lisa  Donovan 

Dr.  and  Mrs.  Francis  X.  Drew 

Mr.  and  Mrs.  George  Eddy 

Mr.  and  Mrs.  Richard  F.  Ernst 

Mr.  and  Mrs.  David  M.  Evan 

Wallace  K.  Evers 

Mr.  and  Mrs.  S.  Warren  Farrell,  Jr. 
Edward  J.  Fee 

Mr.  and  Mrs.  Allan  R.  Ferguson 
Mr.  and  Mrs.  Joseph  J.  Finnell 
Mr.  and  Mrs.  Robert  L.  Fish 
Mr.  and  Mrs.  Leo  A.  Flanagan 
Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Mr.  and  Mrs.  John  Foppiano 
Mr.  and  Mrs.  Craig  A.  Foster 
Ms.  Barbara  M.  Frasca 
Frozen  Food  Association  of 
New  England 

Mr.  and  Mrs.  Kevin  L.  Fulkerson 
Mrs.  Deborah  A.  Gerety 
Mr.  and  Mrs.  Richard  Gillis 
Ms.  Angela  A.  Giorgi 
Mrs.  William  Goodman  III 
Raymond  J.  Gosselin 
Mr.  and  Mrs.  Daniel  A.  Grady 
F.  Paul  Gray,  Jr. 

Mr.  and  Mrs.  William  L.  Gray 

Mr.  and  Mrs.  C.  W Griffith 

Mr.  and  Mrs.  Thomas  S.  Gunning,  Sr. 

Ms.  Helen  Gustafson 

Michael  A.  Halperson 

Ms.  Maiy  Lee  Hanley 

Mr.  and  Mrs.  Gaiy  E.  Haroian 


Ms.  Carol  Harries 
Mr.  and  Mrs.  Denny  F.  High 
Mrs.  Anne  C.  Hodsdon 
Ms.  Debbie  A.  Hoffman 
Dr.  Eleanor  Hoffman 
Frederic  Holland 
Mr.  and  Mrs.  James  Hughes 
Robert  E.  Hunter 
Mrs.  William  H.  Hunter 
Ms.  Barbara  C.  Hurley 
Mr.  and  Mrs.  David  Hussey 
Henry  A.  Ingier 

Investors  Bank  &.TVust  Company 
J.  M.  Electrical  Co.,  Inc. 

Mr.  and  Mrs.  Ronald  J.  Jackson 
Ms.  Judith  A.  Naumann  Jenkins 
David  M.  and  Norma  J.  Jones 
Joseph  Warren  - Soley  Lodge, 

F.  &.A.M. 

Mr.  and  Mrs.  Richard  J.  Kattar 
Ms.  Patricia  Kavanagh 
Ms.  Paula  C.  Keenan 
Ms.  Paula  M.  Kelley 
Mr.  and  Mrs.  Louis  Kfoury 
Mr.  and  Mrs.  Joseph  D.  Klier 
Mr.  and  Mrs.  Harry  W Konkel 
Mr.  and  Mrs.  George  S.  Kouri 
Ms.  Janice  L.  Krohn 
Kryptonite  Corporation 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Mr.  and  Mrs.  James  R.  Lajoie 
Mr.  and  Mrs.  John  S.  Lander 
Mr.  and  Mrs.  William  H.  Le  Rette 
Mr.  and  Mrs.  Richard  A.  Leahv 
Mr.  and  Mrs.  William  F.  Lee 
Ms.  Jean  L.  Lootz 
Ms.  Monica  Luke 
Diane  H.  Lupean 
Mr.  and  Mrs.  Michael  Martino 
Masters  Chiropractic  Office 
Mr.  and  Mrs.  Kingsley  Maynard 
Ms.  Joanne  M.  McCarthy 
Mr.  and  Mrs.  Leonard  R. 

McCormack 

Mr.  and  Mrs.  Francis  P.  McDermott 

Ms.  Abigail  McGregor 

Mr.  and  Mrs.  Clement  L.  Mclver 

Mrs.  James  A.  Mitchell 

James  Morgan 

Morrison,  Mahoney  & Miller 

Mr.  and  Mrs.  Michael  F. 

Moynihan,  Jr. 

Mr.  and  Mrs.  Peter  J.  Mulhern 
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Mr.  and  Mrs.  David  L.  Murphy 

Joseph  J.  Nicholson 

Ms.  Joanne  Nuzzo 

Mr.  and  Mrs.  Robert  O’Brien 

James  P.  O’Halloran 

Mr.  and  Mrs.  John  P.  O’Neil 

Ted  O’Neill  and  Maiy  Ellen  Neylon 

Mr.  and  Mrs.  Michael  B.  O’Toole 

Mr.  and  Mrs.  Michael  Ohanian 

Mr.  and  Mrs.  John  C.  Ollquist 

Jeffrey  A.  Osoff 

Ms.  Mary  E.  Pacifico 

Mr.  and  Mrs.  Arthur  M Pappas 

Explorer  Tours  &.  Tr  avel 

Mr.  and  Mrs.  William  H.  Park 

Mr.  and  Mrs.  Donald  J.  Paul 

Mr.  and  Mrs.  Vincent  F.  Petroni 

Ms.  Sally  W.  Peyrebrune 

Mr.  and  Mrs.  John  A.  Pliakas 

George  Putnam,  Jr. 

Dr.  Ellen  Raphael 

Ms.  Florence  E.  Reid 

Mr.  and  Mrs.  John  B.  Reilly 

Lionel  A.  Richard 

Mr.  and  Mrs.  Frederick  V. 

Richardson,  Jr. 

Ms.  Jane  Richardson 
Thomas  S.  Riedl 
Ms.  Mercedes  S.  Riley 
Dr.  and  Mrs.  William  S.  Ritter 


Ms.  Jean  Ritterman 
Teriy  Roof 

Mr.  and  Mrs.  Scott  A.  Rossborough 

Ms.  Joan  E.  Rump 

John  T.  Rusnock 

Ms.  Helen  M.  Ryan 

Ms.  Audrey  H.  Sadler-Morse 

William  T.  Salisbury  Esq 

Mr.  and  Mrs.  Erven  A.  Samsel 

James  Santangelo 

James  P.  Schadt 

Ms.  Carole  A.  Schumann 

Ms.  Janice  E.  Schutten 

Mr.  and  Mrs.  Allen  B.  Schwartz 

Ms.  Penny  Scire 

Ms.  Kathy  J.  Scola 

Mr.  and  Mrs.  William  W Scott,  Jr. 

Mrs.  Sandra  Secter 

Dr.  and  Mrs.  David  M.  Shahian 

Thomas  W.  Sheppard 

Marc  Simons 

Mr.  and  Mrs.  James  L.  Southern  III 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Robert  Spencer 

Mr.  and  Mrs.  Earl  N.  Spurr 

David  and  Kathleen  Staab 

Mr.  and  Mrs.  Dennis  A.  Staats 

Phillip  Steer 

Drs.  Roger  and  Marilyn  Steinert 
Stoneham  Cooperative  Bank 


Mr.  and  Mi's.  Robert  L.  Swanson,  Jr. 
Ms.  Geraldine  P.  Sweeney 
Mr.  and  Mrs.  J.  Timothy  Swigor 
Kevin  Symmons 
Peter  C.  Talbot 

Mr.  and  Mrs.  Leonard  Tamasi 
E.R.  Taylor  Investments,  Inc. 

Mr.  and  Mrs.  Jack  Teller 
Robert  W Tonner,  Jr. 

Mr.  and  Mrs.  Michael  K.  Tooke 

Traditional  Tours 

Ms.  Mary  R.  Tyler 

Dr.  and  Mrs.  Alfred  VanDerZee 

Video  Transfer,  Inc. 

Mr.  and  Mrs.  John  W Walker,  Jr. 
Julia  Anne  Walsh 
Ms.  Ruth  P.  Webb 
Stetson  Whitcher 
Mr.  and  Mrs.  Kevin  A.  White 
Steven  A.  White 
Mr.  and  Mrs.  Fred  B.  Williams 
Mr.  and  Mrs.  Roger  J.  Wise 
Woodland  Golf  Club 
Mr.  and  Mrs.  William  R.  Wright 
Genevieve  and  Justin  L.  Wyner 
Drs.  Brenda  and  John  Mucasey 
Yanofsky 

Yawkey  Foundation  II 
Ms.  Elizabeth  Zinn 
Anonymous  (18) 


Conduct  America’s  Orchestra! 

Are  you  a frustrated  armchair  conductor ? 

Do  you  seek  a unique  anniversary ■ birthday,  or 
holiday jjififor  a certain  music  lover? 


For  a contribution  of  $6,000  to  the 
Boston  Pops  Fund,  you  will  receive 
the  once-in-a-lifetime  opportunity  to 
conduct  The  Stars  and  Stripes  Forever 
at  a spring  Boston  Pops  concert, 
before  an  audience  of  2,500! 


Benefits  include  advance  rehearsal  Jane  Stevenson  leading  the  Boston  Pops  Orchestra 

with  the  orchestra  and  a chance  to  meet  the  conductor,  a videotape 
and  photographs  of  your  conducting  debut,  two  complimentary  tables 
for  your  guests,  and  the  opportunity  to  hold  a private  reception  at 
Symphony  Hall  following  the  concert. 

Limited  availability. 


For  further  information,  please  contact  Daniel  P.  Breen,  Director  of  the  Boston 
Symphony  Annual  Fund,  at  (617)  638-9251. 
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BSO  Corporate  Sponsorships 


The  Boston  Symphony  wishes  to  acknowledge  this  distinguished  group  of 
corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1993  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public 
Television  Broadcasts 

Bank  of  Boston 
NEC 

Gillette  Company 

Boston  Symphony  Orchestra 
South  American  Tour 

The  Nikko  Securities 
Company,  Ltd. 

State  Street  Bank  and 
Trust  Company 
Talbots 

Boston  Pops  Japan  Tour 

NYNEX 

WCVB-TV,  Channel  5 Boston 
WCRB  102.5  FM 

Salute  to  Symphony 
Lexus 

Opening  Night  at  Pops 
Opening  Night  atTanglewood 

Northwest  Airlines 

Holiday  Pops  Series 


The  Boston  Company 

Opening  Night  at  Symphony 

Fleet  Bank  of  Massachusetts 

Esplanade  Concert  Series 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

AT&T 

American  Encore  Program 

Bank  of  Boston 
Country  Curtains  and 
The  Red  Lion  Inn 
Dynatech  Corporation 
Houghton  Mifflin  Company 
John  Hancock 
Financial  Services 
Northern  Telecom,  Inc. 
NYNEX 

Paine  Webber,  Inc. 
Raytheon  Company 
Shawmut  Bank 

BSO  Single  Concert  Sponsors 


For  information  on  the  BSO  Corporate  Sponsorship  Program,  contact 
Madelyne  Cuddeback.  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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Business  Leadership  Association 

($10,000  and  above) 

The  Business  Leadership  Association  forms  a strong  coalition  of  corporate  support 
for  the  BSC)  and  has  been  instrumental  in  enabling  the  Orchestra  to  pursue  its 
mission  of  performing  at  the  highest  level  of  musical  excellence.  The  BSO  gratefully 
acknowledges  the  following  organizations  for  their  generous  leadership  support. 

(The following  includes  annual,  capital,  and  sponsorship  support  during  the  BSO  s 
fiscal  year  beginning  September  1,  1992  through  August  31 , 1993.) 


Digital  Equipment  Corporation 
Robert  B.  Palmer 

Beethoven  Society 

$ 500,000  and  above 

NEC  Corporation 
Tadahiro  Sekimoto 

Bank  of  Boston 
Ira  Stepanian 

Northwest  Airlines,  Inc. 
Terry  M.  Leo 

Gold  Baton 

$100, 000 -$499, 999 

Sony  USA,  Inc. 
Michael  P.  Schulhof 

WCRB  102.5  EM 
Cynthia  Scullin 

NYNEX 

William  C.  Ferguson 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 

AT&T 

Robert  E.  Allen 

Silver  Baton 

$7 5, 000 -$99,999 

Dynateeh  Corporation 
John  F.  Reno 

The  Boston  Company 
W.  Keith  Smith 

Fleet  Bank  of  Massachusetts,  N.A. 
Leo  R.  Breitman 

Bronze  Baton 

$50,000-$74,999 

Country  Curtains  & The  Red  Lion  Inn  Lexus 


Jane  & Jack  Fitzpatrick 
The  Gillette  Company 
Alfred  M.  Zeien 

George  E.  Borst 

State  Street  Bank  & Trust  Company 
Marshall  N . Carter 

Coopers  & Lybrand 
Francis  A.  Doyle 

Conductor’s  Circle 

$2 5, 000 -$49,999 

PaineWebber,  Inc. 
James  F.  Cleary 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 

Raytheon  Company 
Dennis  J . Picard 

John  Hancock  Financial  Services  Shawmut  Bank,  N.A 


William  L.  Boyan 

Allen  W.  Sanborn 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Talbots 

Arnold  B.  Z etcher 

Northern  Telecom,  Inc. 

Brian  P.  Davis,  Robert  0.  Nelson 

TDK  Electronics  Corporation 
Takashi  Tsujii 
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Principal  Player 

$15, 000 -$24,999 


Arthur  Andersen  & Co. 

William  F.  Meagher 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Connell  Limited  Partnership 
William  F.  Connell 

Essex  Investment  Management  Co.,  Inc. 
Joseph  C.  McNay,  Jr. 

Fidelity  Investments 

Sherif  A.  l\ada,  Alexander  Webb  III 

The  First  Boston  Corporation 
Malcolm  MacColl 

Four  Seasons  Hotel 
Robin  A.  Brown 


GTE  Corporation 
Francis  A.  Gicca 

Harcourt  General  Inc. 

Richard  A.  Smith 

The  New  England 
Robert  A . Shafto 

Orsatti  & Parrish 
Louis  F.  Orsatti 

Royal  Appliance  Manufacturing  Co. 
John  Balch 

Signal  Technology  Corporation 
Dale  L.  Peterson 


Honor  Roll 

$10,000-$  14,999 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices 
Ray  Stata 

Barter  Connections 
Kenneth  C.  Barron 

Bingham,  Dana  & Gould 
Joseph  F.  Hunt 

Blue  Cross  Blue  Shield  of  Massachusetts 
William  C.  Van  Faasen 

The  Boston  Globe 
William  0.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Eastern  Enterprises 
J . Atwood  Ives 

EMC  Corporation 
Richard  J.  Egan 

Ernst  & Young 
Thomas  P.  McDermott 

Filenes 

Joseph  M . Melvin 

Hill,  Holliday,  Connors  and 
Cosmopulos,  Inc. 

Jack  Connors,  Jr. 


IBM  Corporation 
Patricia  Wolpert 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Lapham  Miller  Associates 
Paul  Kroner 

Loomis-Sayles  & Company 
Donald  R.  Shepard 

McKinsey  & Company 
David  G.  Fubini 

North  American  Mortgage  Company 
John  F.  Farrell,  Jr. 

People/ Life  Magazine 
Anne  Kenney 

The  Stop  & Shop  Foundation 
Avram  Goldberg 

The  Studley  Press 
Charles  R.  Gillett 
Thomas  Reardon 

Tucker  Anthony 
John  Goldsmith 

Vintage  Northwest,  Inc. 

Joseph  S.  Orrico 

Von  Hoffmann  Press,  Inc. 

Frank  A.  Bowman 
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BUSINESS  LEADERSHIP  ASSOCIATION 

(Industry  Listing) 

The  Boston  Symphony  Orchestra  is  pleased  to  acknowledge  the  following  business  leaders 
for  their  generous  contributions  of  $1,500  or  more  during  the  BSO’s  fiscal  year  ending 
August  31,  1993. 

Companies  contributing  $10,000  or  more  are  indicated  in  bold  capital  letters;  contribu- 
tions of  $5,000-$9,999  are  indicated  in  capital  letters,  and  an  asterisk  denotes  gifts  of 
$2,500-$4,999. 

For  information  about  becoming  a Business  Leadership  Association  member,  please 
contact  Deborah  Bennett,  Director  of  Corporate  Development,  at  (617)  638-9298. 


Accounting 

ARTHUR  ANDERSEN  & CO. 

William  F.  Meagher 

*Charles  E.  DiPesa  & Company 
William  F.  DiPesa 

COOPERS  & LYBRAND 

Francis  A.  Doyle 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG 

Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 

Robert  D.  Happ 

PRICE  WATERHOUSE 
Kenton  J.  Sicchitano 

Tofias,  Fleishman, 

Shapiro  & Company,  P.C. 

Allan  Tofias 

Wolf  & Company 
Joseph  A.  Ribaudo 


Advertising/Public  Relations 

ARNOLD  FORTUNA 
LAWNER  & CABOT 
Edward  Eskandarian 

BRONNER  SLOSBERG 
HUMPHREY 
Michael  Bronner 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

*Ingalls,  Quinn  & Johnson 
Bink  Garrison 

Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

McDermott/O’Neill  & Associates 
Thomas  P.  O’Neill  III 

Moore  & Associates 
Joseph  R.  Moore  III 

ORSATTI  & PARRISH 

Louis  F.  Orsatti 


Alarm  Systems 

American  Alarm  & 
Communications 
Richard  Sampson 

Antiques/Art  Galleries 

*Galerie  Mourlot 
Eric  Mourlot 

Automotive 

LEXUS 

George  E.  Borst 

Banking 

BANK  OF  BOSTON 

Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crazier,  Jr. 

THE  BOSTON  COMPANY 

W.  Keith  Smith 

Cambridge  Trust  Company 
James  F.  Dwinell  III 

FLEET  BANK  OF 
MASSACHUSETTS,  N.A. 

Leo  R.  Breitman 

SHAWMUT  BANK,  N.A. 

Allen  W.  Sanborn 

South  Boston  Savings  Bank 
Richard  Laine 

Sterling  Bancshares  Corporation 
John  Warren 

UST  CORP 
Neal  F.  Finnegan 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 

Building /Contracting 

*Harvey  Industries,  Inc. 

Frederick  Bigony 

*Lee  Kennedy  Co. , Inc. 

Lee  M.  Kennedy 

Morse/ Diesel,  Inc. 

Edward  Coll  ins 


New  England  Insulation 
Theodore  H.  Brodie 

Perini  Corporation 
David  B.  Perini 

* Walsh  Brothers 
James  H.  Walsh  III 


Consulting:  Management/ 
Financial 


ADVANCED  MANAGEMENT 
ASSOCIATES 

Harvey  Chet  Krentzman 

A.K.S.  Associates,  Ltd. 
Alexander  K.  Salmela 

Anchor  Capital  Advisors 
William  P.  Rice 

ANDERSEN  CONSULTING  CO. 
William  D.  Green 

ARTHUR  D.  LITTLE,  INC. 
Charles  Lamantia 

BAIN  & COMPANY 
Charles  M.  Farkas 

THE  BOSTON  CONSULTING 
GROUP 

Jonathan  L.  Issacs 

CSC  Index,  Inc. 

David  G.  Robinson 

*The  Cullinane  Group 
John  Cullinane 

*Heidrick  & Struggles 
Robert  Hallagan 

Issues  Management  Group 
Kevin  B.  Harrington 

*The  J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

Korn/Ferry  International 
John  L.  Sullivan 

LOCHRIDGE  & COMPANY,  INC. 
Richard  K.  Lochridge 

MCKINSEY  & COMPANY 

David  G.  Fubini 

Mercer  Management  Consulting 
James  W.  Down 
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NORTH  AMERICAN 
MORTGAGE  COMPANY 

John  F.  Farrell,  Jr. 

*Rath  & Strong 
Daniel  Ciampa 

*Thomas  H.  Lee  Company 
Thomas  H.  Lee 

*The  Wyatt  Company 
Paul  R.  Daoust 


Consumer  Goods/ 
Food  Service 


*A11  Seasons  Services,  Inc. 

Donald  G.  Friedl 

*a  mano  catering 

Elyse  Etling  Mariano 

Ariadne  Clifton,  Inc. 

Ariadne  Clifton 

*Au  Bon  Pain 
Louis  Kane 
Ronald  M.  Shaich 

BARTER  CONNECTIONS 

Kenneth  C.  Barron 

^Boston  Concessions  Group,  Inc. 
Joseph  J.  O’Donnell 

Boston  Showcase  Company 
Jason  E.  Starr 

The  Catered  Affair 
Holly  P.  Saflford 

Coca-Cola  Bottling  Company 
of  New  England 
Robert  Upton 

Franklin  Sports  Industries,  Inc. 
Larry  Franklin 

Gardner  Merchant  Food  Services/ 
Creative  Gourmets 
Richard  T.L.  Hutchinson 

Johnson  O’Hare  Co.,  Inc. 

Harry  “Chip”  O’Hare,  Jr. 

O’Donnell-Usen  Fisheries 
Corporation 
Arnold  S.  Wolf 

SEASONED  TO  TASTE 
Tom  Brooks 

Slade  Gorton  & Company,  Inc. 
Michael  Gorton 

VINTAGE  NORTHWEST,  INC. 

Joseph  S.  Orrico 

Welch’s 

Everett  N.  Baldwin 


Education 

BENTLEY  COLLEGE 
Joseph  M.  Cronin 


Electrical /Electronics 

*Analytical  Systems  Engineering 
Corporation 
Michael  B.  Rukin 

M/A-COM,  INC. 

Thomas  A.  Vanderslice 

*Massachusetts  Electric 
Construction  Co. 

Francis  C.  Angino 

R & D ELECTRICAL  COMPANY, 
INC. 

Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

EASTERN  ENTERPRISES/ 
BOSTON  GAS  COMPANY 

J.  Atwood  Ives 
Chester  R.  Messer 

*Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 


Engineering 

*GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

LEA  Group 
Eugene  R.  Eisenberg 

Entertainment/ Media 


*Don  Law  Productions 
Don  Law 

HARCOURT  GENERAL 

Richard  A.  Smith 

NEW  BOSTON  GARDEN 
CORPORATION 
Lawrence  Moulter 

WCRB- 102.5  FM 

Cynthia  Scullin 

WCVB-TV,  CHANNEL  5 
BOSTON 

S.  James  Coppersmith 

*Yawkey  Foundation 
John  L.  Harrington 

Environmental 

* Jason  M.  Cortell  & Associates, 
Inc. 

Jason  M.  Cortell 

Financial  Services/ 
Investments 


Adams,  Harkness  & Hill 
Joseph  W.  Hammer 


ADVENT  INTERNATIONAL 
Peter  A.  Brooke 

*Advest 

Murray  M.  Beach 

*Allmerica  Financial 
John  F.  O’Brien 

*Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

*BOT  Financial  Corporation  — 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 

* Brown  Brothers  Harriman  & Co. 
Noah  T.  Herndon 

Carson  Limited  Partnership 
Herbert  Carver 

THE  CIT  GROUP/CAPITAL 
EQUIPMENT  FINANCING 
G.  Todd  Derr 

*Diversified  Funding,  Inc. 

Richard  K.  Bendetson 

ESSEX  INVESTMENT 
MANAGEMENT  COMPANY, 
INC. 

Joseph  C.  McNay.  Jr. 

FARRELL,  HEALER  & 
COMPANY  INC. 

Richard  A.  Farrell 

FIDELITY  CAPITAL  MARKETS 
Sherif  A.  Nada 

FIDELITY  MANAGEMENT 
TRUST  COMPANY 
Alexander  Webb  III 

FIRST  BOSTON  INVESTMENT 
MANAGEMENT  GROUP 
John  J.  Cook,  Jr. 

THE  FIRST  BOSTON 
CORPORATION 

Malcolm  MacColl 

GE  Capital  Corporate  Finance 
Group 

Richard  A.  Goglia 

*Goldman,  Sachs  & Company 
Martin  C.  Murrer 

JOHN  HANCOCK  FINANCIAL 
SERVICES 
William  L.  Boyan 

KAUFMAN  & COMPANY 
Sumner  Kaufman 

KIDDER,  PEABODY  & 
COMPANY 
Harold  W.  Schwartz 

KRUPP  COMPANIES 
George  Krupp 

*Liberty  Financial  Companies,  Inc. 
Kenneth  R.  Leibler 


42 


LINSCO/PRIVATE  LEDGER 
Todd  A.  Robinson 

LOOMIS-SAYLES  & 
COMPANY,  INC. 

Donald  R.  Shepard 

PAINEWEBBER,  INC. 

James  F.  Cleary 

THE  PIONEER  GROUP,  INC. 
John  F.  Cogan,  Jr. 

Prudential  Capital  Corporation 
Kevin  Kraska 

*The  Putnam  Management  Co. , Inc. 
Lawrence  J.  Lasser 

STATE  STREET  BANK  & 
TRUST  COMPANY 

Marshall  N.  Carter 

*State  Street  Development  Company 
of  Boston 

John  R.  Gallagher  III 

Trans  National  Financial  Services 
Howard  Kessler 

TUCKER  ANTHONY 

John  Goldsmith 

^Wellington  Management 
Robert  W.  Doran 

*Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

*W.  P.  Stewart  & Company 
Wdliam  P.  Stewart 

*Zero  Stage  Capital  Company,  Inc. 
Joseph  P.  Lombard 


High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

*Bolt  Beranek  and  Newman,  Inc. 
Stephen  R.  Levy 

*Bull,  Worldwide  Information 
Systems 
Axel  Leblois 

Cambex  Corporation 
Joseph  Kruy 

*Computervision,  Inc. 

Russell  E.  Planitzer 

COSTAR  CORPORATION 
Richard  L.  Morningstar 

CSC  CONSULTING  GROUP 
James  A.  Champy 

*Data  General  Corporation 
Ronald  L.  Skates 


DIGITAL  EQUIPMENT 
CORPORATION 

Robert  B.  Palmer 

DYNATECH  CORPORATION 

John  F.  Reno 

*EDS 

Peter  F.  Carroll 

EG&G,  INC. 

John  M.  Kucharski 

EMC  CORPORATION 

Richard  J.  Egan 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

HEWLETT  PACKARD 
COMPANY 
Ben  L.  Holmes 

IBM  CORPORATION 

Patricia  Wolpert 

Instron  Corporation 
Harold  Hindman 

* International  Data  Group 

Patrick  J.  McGovern 

IONICS,  INC. 

Arthur  L.  Goldstein 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

NEC  CORPORATION 

Tadahiro  Sekimoto 

* Northrop  Corporation 

Robert  W.  Smith 

PRINTED  CIRCUIT 
CORPORATION 
Peter  Sarmanian 

RAYTHEON  COMPANY 

Den  nis  J.  Picard 

SIGNAL  TECHNOLOGY 
CORPORATION 

Dale  J.  Peterson 

SONY  USA,  INC. 

Michael  P.  Schulhof 

STRATUS  COMPUTER 
William  E.  Foster 

TASC 

Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 

Takashi  Tsujii 

THERMO  ELECTRON 
CORPORATION 
George  N.  Hatsopoulos 

Hotels/ Restaurants 

*Back  Bay  Hilton 
Brigitte  Bias 


Bertucci’s  Brick  Oven  Pizzeria 
Joey  Crugnale 

BOSTON  MARRIOTT  COPLEY 
PLACE 

William  Munck 

*The  Colonnade  Hotel 
David  J.  Colella 

FOUR  SEASONS  HOTEL 

Robin  A.  Brown 

Goemon  Japanese  Noodle 
Restaurant 
Eleanor  E.  Arpino 

*Legal  Seafoods,  Inc. 

George  Berkowitz 

THE  RED  LION  INN 

Jack  and  Jane  Fitzpatrick 

* Sheraton  Boston  Hotel  and  Towers 
Robert  J.  Morse 

*Sonesta  International  Hotels 
Corporation 
Paul Sonnabend 

THE  WESTIN  HOTEL, 

COPLEY  PLACE 
David  King 


Insurance 

AMERICAN  TITLE  INSURANCE 
COMPANY 
John  F.  Shea 

^Arkwright  Mutual  Insurance 
Company 

Frederick  J.  Bumpus 

Arnold  Insurance  Services,  Inc. 
John  Arnold 

*Caddell  & Byers  Insurance 
Agency,  Inc. 

Paul  D.  Bertrand 

*Chubb  Group  of  Insurance  Cos. 
John  H.  Gillespie 

*Hanover  New  England 
J.  Barry  May 

*Johnson  & Higgins 
Edward  Buchwald 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 

Gary  L.  Countryman 

THE  NEW  ENGLAND 

Robert  A.  Shafto 

* North  American  Security  Life 
William  J.  Atherton 

ROLLINS  HUDIG  HALL  OF 
MASSACHUSETTS,  INC. 

William  J.  Tvenstrup 
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SAFETY  INSURANCE 
COMPANY 
Richard  B.  Simches 

*Sedgwick  James  of  New  England, 
Inc. 

P.  Joseph  McCarthy 

Sun  Life  Assurance  Company  of 
Canada 
David  Horn 

TRUST  INSURANCE  GROUP 
Craig  M.  Bradley 


Legal 

BINGHAM,  DANA  & GOULD 

Joseph  F.  Hunt 

CHOATE,  HALL  & STEWART 
Robert  W.  Gargill 

Dickerman  Law  Offices 
Lola  Dickerman 

Dionne,  Bookhout  & Gass 
Richard  D.  Dionne 

*Fish  & Richardson 
Robert  E.  Hillman 

GOLDSTEIN  & MANELLO,  P.C. 
Richard  J.  Snyder 

GOODWIN,  PROCTER  & HOAR 
Robert  B.  Fraser 

*Hemenway  & Barnes 
Michael  B.  Elefante 

*Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

*McDermott,  Wdl  & Emery 
Harvey  W.  Freishtat 

*Meredith  & Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 

MINTZ,  LEVIN,  COHN,  FERRIS, 
GLOVSKY  & POPEO,  P.C. 
Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

PALMER  & DODGE 
Robert  E.  Sullivan 

Peabody  & Brown 
Robert  S.  Cummings 

*Rackemann,  Sawyer  & Brewster 
Michael  F.  O’Connell 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Skadden,  Arps,  Slate,  Meagher  & 
Flom 

Louis  A.  Goodman 

*Wamer  & Stackpole 
Sam  Adams 

Wood,  Clarkin,  Sawyer  & Ronan 
Wdliam  C.  Sawyer 


Manufacturer's 
Representatives/ Wholesale 
Distribution 


*Alles  Corporation 
Stephen  S.  Berman 

Asquith  Corporation 
Lawrence  L.  Asquith 

BEN-MAC  ENTERPRISES 
Lawrence  G.  Benhardt 

The  Boston  Beer  Company 
James  C.  Koch 

Cambridge  Uniforms 
David  A.  Fillingham 

IRISH  CRYSTAL  COMPANY  OF 
BOSTON 

Martina  Kerr-Bromley 

*Jofran,  Inc. 

Robert  D.  Roy 


Manufacturing 

ARLEY  CORPORATION 
David  I.  Riemer 

Autoroll  Machine  Corporation 
Wdliam  M.  Karlyn 

AVEDIS  ZILDJIAN  COMPANY 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

*Boston  Acoustics 
Frank  Reed 

Brush  Fibers,  Inc. 

Ian  P.  Moss 

*Cabot  Corporation 
Samuel  W.  Bodman 

*Century  Manufacturing  Co. , Inc. 
Joseph  W.  Tiberio 

*Chelsea  Industries,  Inc. 

Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 

Wdliam  F.  Connell 

CONVERSE,  INC. 

Gilbert  Ford 

Corona  Curtain  Manufacturing 
Co. , Inc. 

Paul  Sheiber 

Coz  Corporation 
Henry  W.  Coz 

*C.R.  Bard,  Inc. 

Richard  J.  Thomas 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 

EdsWest 
Ami  Trauber 


GE  PLASTICS 
Gary  Rogers 

GENERAL  LATEX  AND 
CHEMICAL  CORE 
Robert  W.  MaePherson 

THE  GILLETTE  COMPANY 

Alfred  M.  Zeien 

*HMK  Enterprises 
Steven  Karol 

*Jones  & Vining,  Inc. 

Michel  Ohayon 

LEACH  & GARNER  COMPANY 
Edwin  F.  Leach  II 

Leggett  & Platt,  Inc. 

Alexander  M.  Levine 

NEW  ENGLAND  BUSINESS 
SERVICE,  INC. 

William  C.  Lowe 

New  England  Flag  & Banner 
J.  Stratton  Moore 

ORION  RESEARCH,  INC. 

Chane  Graziano 

OSRAM  SYLVANIA,  INC. 

Dean  T.  Langford 

* Parks  Corporation 
Lee  Davidson 

RAND-WHITNEY 
CORPORATION 
Robert  Kraft 

*The  Rockport  Company,  Inc. 
Anthony  J.  Tiberii 

ROYAL  APPLIANCE 
MANUFACTURING 
COMPANY,  INC. 

John  Balch 

THE  STRIDE  RITE 
CORPORATION 
John  Phelan 

*Summit  Packaging  Systems,  Inc. 
Gordon  Gilroy 

THE  SYRATECH  CORPORATION 
Leonard  Florence 

*Watts  Industries,  Inc. 

Timothy  P.  Home 

*Worcester  Envelope 
Frank  Botash 

Printing  /Publishing 

*Addison-Wesley  Publishing  Co., 
Inc. 

Warren  R.  Stone 

Banta  Corporation 
Calvin  W.  Aurand,  Jr. 

THE  BOSTON  GLOBE 

William  0.  Taylor 

BOSTON  HERALD 

Patrick  J.  Purcell 
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Science/ Medical 


CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

DANIELS  PRINTING 
Lee  S.  Daniels 

*Dartmouth  Publishing,  Inc. 

Jeff  Mead 

Eagle  Offset  1 hinting 
David  B.  Livesey 

George  H.  Dean  Company 
G.  Earle  Michaud 

Graphics  Marketing  Services,  Inc. 
Myron  Lipson 

HARCOURT  GENERAL  INC. 

Richard  S.  Smith 

HOUGHTON  MIFFLIN 
COMPANY 

Nader  F.  Darehshori 

Label  Art,  Inc. 

Thomas  J.  Cobery 

* Lehigh  Press  Company 
John  D.  DePaul 

Little,  Brown  & Company 
William  R.  Hall 

PEOPLE/LIFE  MAGAZINE 

Anne  Kenney 

*Quebecor  Printing  (USA) 
Corporation 
James  A.  Dawson 

THE  STUDLEY  PRESS 

Charles  R.  Gillett 
Thomas  Reardon 

VON  HOFFMANN  PRESS, 
INC. 

Frank  A.  Bowman 

Real  Estate/Development 

The  Abbey  Group 
David  Epstein 
Robert  Epstein 

THE  BEACON  COMPANIES 
Alan  Leventhal 

The  Beal  Companies 
Bruce  A.  Beal 

*The  Codman  Company 
Edward  R.  Haddad 

*Equitable  Real  Estate  Investment 
Management  Inc. 

C.J.  Harwood 

*First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

THE  FLATLEY  COMPANY 
Thomas  J.  Flatley 

HINES  INTERESTS 
Thomas  D.  Owens 

Horizon  Commercial  Management 
Joan  Eliachar 


*John  M.  Corcoran  & Company 
John  M.  Corcoran 

*New  England  Development 
Stephen  R.  Karp 

* Windsor  Building  Associates 
Mona  F.  Freedman 


Retail 

Bradlees,  Inc. 

Barry  Berman 

* Brooks  Brothers 

Larry  R.  Stafford 

Chanel 

Thomas  Tucker 

COUNTRY  CURTAINS 

Jane  P.  Fitzpatrick 

The  E.B.  Horn  Company 
Harry  M.  Finn 

Estee  Lauder 
Jean  Leone 

FILENE’S 

Joseph  M.  Melvin 

*Giorgio  Armani 

Donna  J.  Montgomery 

GROSSMAN’S 
Thomas  R.  Schwarz 

J.  Baker,  Inc. 

Sherman  N.  Baker 

Jordan  Marsh  Company 
Joseph  Pennachio 

Kay  Bee  Toy  & Hobby  Shops,  Inc. 
Ronald  S.  Staffieri 

*Lechmere,  Inc. 

J.  Kent  Flummerfelt 

*Marshalls 

Jerome  H.  Rossi 

NEIMAN  MARCUS 
William  D.  Roddy 

New  Balance  Athletic  Shoe 
James  S.  Davis 

*Saks  Fifth  Avenue 

Alison  Strieder  Mayher 

*Stop  & Shop  Companies,  Inc. 
Lewis  Schaeneman 

THE  STOP  AND  SHOP 
FOUNDATION 

Avram  J.  Goldberg 

TALBOTS 

Arnold  B.  Zetcher 

* Tiffany  & Co. 

Anthony  Ostrom 

THE  TJX  COMPANIES,  INC. 
Bernard  Cammarata 

*Town  & Country  Corporation 
C.  William  Carey 


American  Medical  Response 
Paul  M.  Verrochi 

*Astra  USA,  Inc. 

Lars  Bildman 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

BLUE  CROSS  BLUE  SHIELD 
OF  MASSACHUSETTS 

William  C.  Van  Faasen 

* Boston  Scientific  Corporation 

Joseph  Cliffolillo 

*Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

DAMON  CORPORATION 

* Fisher  Scientific 

Paul  M.  Montrone 

*Genetics  Institute 
Gabriel  Schmergel 

*Genzyme  Corporation 
Henri  A.  Termeer 

J.  A.  WEBSTER,  INC. 

John  A.  Webster 

Nova  Biomedical  Corporation 
John  Wallace 

Wild  Acre  Inns,  Inc. 

Bernard  S.  Yudowitz 

Services 

*Giltspur  Exhibits/Boston 
Thomas  E.  Knott 

LAPHAM  MILLER 
ASSOCIATES 
Paul  Kroner 

* Massachusetts  State  Lottery 
Commission 

Eric  Turner 

ROCHELLE  SELTZER  DESIGN 
Rochelle  Seltzer 

TAD  TECHNICAL  SERVICES 
CORP. 

David  J.  McGrath,  Jr. 

* Watson  Mail  Service/Mail 
Communications,  Ind. 

Alvin  B.  Silverstein 

Travel /Transportation 

*Lily  Transportation  Corporation 
John  A.  Simourian 

NORTHWEST  AIRLINES 

Terry  M.  Leo 

Venice  Simplon-Orient-Express 
Mr.  and  Mrs.  James  Sherwood 
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Telecommunications 


AT&T 

John  F.  McKinnon 

AT&T  NETWORK  SYSTEMS 
Neil  Curran 

CELLULAR  ONE 
Michael  B.  Lee 


GTE  CORPORATION 

Francis  A.  Gicca 

MCI  Telecommunications 
Corporation 
Mark  Canha 

NEW  ENGLAND 
TELEPHONE 

Paul  C.  O’Brien 


NORTHERN  TELECOM,  INC. 

Brian  P.  Davis 
Robert  0.  Nelson 

NYNEX 

William  C.  Ferguson 
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Dinner  and  Drumrolls. 
Just  Pops  In. 

Our  menu  is  the  perfect  prelude  to  the  performance. 
Delightfully  different  dinners,  prepared  and  served 
with  style.  And  accompanied  by  free  parking.  So  you 
can  enjoy  your  dinner,  then  stroll  to  the  Pops  with  time 
to  spare.  For  reservations,  call  424^7000. 


At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 


I 


46 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For 
Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the 
nearest  door,  or  according  to  instructions. 

HOWTO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at  Symphony 
Hall,  which  runs  from  May  11  through  July  10,  are  on  sale  now.  The  box  office  is  open 
from  10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first  intermission  on 
concert  nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American  Express,  MasterCard, 
VISA,  personal  checks,  and  cash  are  accepted.  To  charge  tickets  on  a major  credit  card, 
or  to  make  a reservation  and  send  payment  by  check,  call  SymphonyCharge  at  (617) 
266-1200,  Monday  through  Saturday  between  10  a.m.  and  6 p.m.  There  is  a $2.50  han- 
dling fee  for  each  ticket  ordered  by  phone.  Send  mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed,  stamped  envelope.  Ticket  prices  are  $35.00, 
$30,  $25,  $22.50,  $14.50,  and  $11.  Good  seats  are  still  available. 


PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of 
each  performance. 

SMOKING  IS  NO  LONGER  PERMITTED  in  any  part  of  Symphony  Hall. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 


ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free  con- 
certs at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  June  29,  30,  July  1,  2,  3,  and  4.  All 
performances  begin  at  8 p.m. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 
FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the  Cohen 
Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOM  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch 
Room  near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot- 
Cahners  Room  near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 
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LOST  AND  FOUND  is  located  at  the  security  desk  just  inside  the  Cohen  Wing  entrance 
on  Huntington  Avenue. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Hunting- 
ton  Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each  concert  and 
during  the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif  merchandise 
and  gift  items  such  as  calendars,  coffee  mugs,  clothing,  posters,  and  recordings.  A selec- 
tion of  Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the 
Cabot-Cahners  Room  in  the  Massachusetts  Avenue  corridor.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  daytime  hours,  merchandise  information,  and  mail 
order  service,  please  call  (617)  638-9383. 

PARKING:  The  Prudential  Center  Garage  offers  a discount  to  any  Pops  patron  with  a 
ticket  stub  for  that  evening’s  performance,  courtesy  of  R.M.  Bradley  &,  Co.  and  The  Pru- 
dential Realty  Group.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near 
Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write  the  Function 
Manager,  Symphony  Hall,  Boston,  MA  02115. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  weekdays  between  9 a.m.  and  5 p.m.  at  (617)  638- 
9251.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  send  your 
new  address  with  your  newsletter  label  to  the  Development  Office,  Symphony  Hall, 
Boston,  MA  02115.  Including  the  mailing  label  will  assure  a quick  and  accurate  change 
of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it  pos- 
sible for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through 
a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,"  “A  Com- 
pany Christmas  at  Pops,"  and  special-event  underwriting.  Benefits  include  corporate 
recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room  reception 
lounge,  and  priority  ticket  service.  For  further  information,  please  call  Deborah  Bennett, 
Director  of  Corporate  Development,  at  (617)  638-9298. 


314  Commonwealth  Ave. 
Boston,  MA  021 15 

Equal  Housing 


Gracious  Assisted  Living  In  Tie  Back  Bay 

Respite  & Long  term  rentals 

• Intimate  and  caring  atmosphere 

• Private,  elegant  1 & 2 room  suites 

• One  all-inclusive  monthly  fee 

• Assistance  with  bathing,  dressing, 

• Superb  dining 

• 24-hour  emergency  response 

For  more  information,  call  Susan  Richardson  at: 

(617)  262-3900 
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Fleet  Private  Banking. 

For  Those  Too 
Busy  Making  Money , 
To  Manage  It. 


Fleet  Private  Banking  exists  for  one  reason:  to 
provide  comprehensive  banking  services  to 
affluent  individuals. 

So  take  time  away  from  your  busy  schedule 
and  call  James  Cornell  at  (617)  346-2131.  Well 
show  you  how  a relationship  with  a Fleet  Private 
Banker  can  be  one  of  the  smartest  business 
decisions  you  ever  made. 


Fleet  Bank 

A Member  of  Fleet  Financial  Group 

Were  here  to  make  a difference: 


Member  FDIC. 
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